





RR WE WES WED EEE NUE EN UN EES | 


a ne 





we 

































Published Weekly at 
Entered 





VOL. 176 No. 6 











154 West 46th Street, 
as second ciass matter 


COPYRIGHT, 


New York 19, 
December 72%, 





VIDEO 








N. Y., by Variety. Ine 
1905, at the Post Office at New 


1949, BY VARIETY, INC. ALL, 


Annual subscription, 10 
York, WN Y under the act 


RIGHTS KESERV ED. 








MUSIC 








Single 
ef March 


NEW YORK, WEDNESDAY, OCTOBER 19, 1949 





copies, 26 
3, isi9 





STAGE| 





PRICE 25 C ‘ENTS 








BALLET BOWLS OVER BROADWAY 





Broadway Legit Angels Spread - 


Their Wings as Coin Eases Up 


Broadway legit financing, scarce + 


gome weeks ago, has apparently 
loosened considerably recently. A 
number of proposed productions, 
for which necessary coin was lack 
ing. are now said to be financed 
Also, according to several promin- 
ent investors, not a single promis- 
ing script is now known to be short 
of production funds. 

As an example of the easier 
financing situation, Richard Ald 
rich and Richard Myers lined up 
the required $60,000 coin within 
two weeks for their forthcoming 
revival of Shaw's “Caesar and 
Cleopatra,” to be directed by Sir 
Cedric Hardwicke, with Lilli Pailm- 
er and himself co-starred. There 
were no auditions, no readings and 
no scripts submitted, a frequent 
procedure in these days of re- 
luctant angels who like to be 
shown About 20 backers have 
supplied the bankroll. 

Number of new shows trying 
out in rehearsal or in final pre- 
Production stages also reflects the 
improvement in the investment sit- 
uation since late summer. Whereas 
there were only about a dozen def- 
inite prospects at that time, four 
shows have opened, six are on the 
way to Broadway and about two 
dozen others are figured virtually 
sure entries. 

Various factors are seen as con- 
tributing to the availability of pro- 
duction money. Principal one is a 
slight rise in the general business 
level and a loosening of credit. In 
addition, the recent strenuous ef- 
forts ‘which have been widely 
»~— of managements to 

old down production costs are 
believed to have encouraged in- 
Vestment. Also, the fact that so few 
new shows have opened apparently 
offers a better chance to the ones 
that may come in. 

In any case, production has 
livened recently and there is no- 
tably less talk in the trade about 
the dearth of financing. 


Don’t Cry, Joe’ Belies 
Marsala Marital Status; 
It’s Just Another ‘Joe’ 


Many friends of Joe Marsala, 
Writer of the melody and lyric of 
the pop hit, “Don’t Cry, Joe,” had 
come to the conclusion that the 
torch tune indi¢ated Marsala had 
split with his wife, harpist Adele 
Girard. That's not so; as a matter 
of fact, the “Joe” in the lyric has 
nothing to do with Marsala’s han- 
die. It means any “joe.” When 

la wrote the tune the line 

emost in his mind was “Don't 

ty, Let Her Go,” and the “joe” 
simply rhymed with the rest. 

“Joe” is not Marsala’s first pub- 
lished tune. Jazz clarinetist and 
his wife were co-authors of the past 
hit, “Little Sir Echo,” and several 
Others not quite so successful. He 

nN songwriting again because in 
recent months he has had consider- 
able tedabie with an allergy that | 
hers his hands off and on and | 
Prevents him from playing clarinet. | 








Marlon Brando Routines | 


Himself Like Paraplegic 
Hollywood, Oct. 18. 
Marlon Brando, who will star in 


The Men,” Stanley Kramer's 
forthcoming pix about paraplegic 
war vets, has been living night 


and day for the past three weeks 
in a ward with the paralyzed sol- | 
diers at the Birmingham Veterans’ 
hospital near here. He has dis- 
carded the use of his lower limbs 
and is living in a wheelchair. He 
hauls himself in and out of bed 
with his arms. A _ visitor cannot 
tell that Brando is not one of the 
patients. 

Actor is making his initial Hol- 
lvwood appearance. He earned a 
rep on Broadway in “Streetcar 
Named Desire.” Teresa Wright co- 
stars in the pic. Two femme parts 
have yet to be filled and several 
lesser character roles. Fred Zinne- 
man will direct. 


New Ideas Needed 
To Make Vaude's 
Comeback Solid 


Vaude houses and their bookers 
are scouting around for new ideas 
in order to sustain variety’s come- 
back. Feeling is that unless there's 
an infusion of some innovations, 
the vaudeville field will revert to 
its status of two years ago. It's 
believed that stageshows must 
make good on their own during 
this “in-between” period, when 
television hasn't made its full im- 
pact and pix production isn’t at the 
high level of former years. 

One major development during 
the past week points up the fact 
the “Palace type” shows aren't the 
solution in all situations. The 

(Continued on page 63) 


Harvard Undergrads’ 
Film Feature Costing 
$1,390 Preems in Hub 


By RUDY ELIE, JR. 


s Boston, Oct. 14. 
feature-length film pro- 
duced by a college crew (for a total 
expenditure of $1,390), this Har- 
vard effort comes close to clicking 
both as entertainment and art. Big- 
gest question is what to do with it 
now. It can easily make back its 
investment in college towns and as 
a co-feature in some of the better 
sureseaters, but there’s no hope 
for “A Touch of the Times” in a 
wider b.o. market. 

Derived admittedly from the} 
| schools of Chaplin and Rene Clair, | 


(Continued on page 63) 
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Anomaly of show business these 
days is the fact that the hottest 
thing on Broadway is not a U. S 
musical or drama, but a foreign 
ballet company. In fact, two for- 
eign ballet companies—-the Sad- 
ler’'s Wells Ballet of London and 
Les Ballets de Paris. 

Broadway's ballet two - way 
stretch—from Sadler's at the 40th 
street Met Opera House to Ballets 
de Paris at the 50th street Winter 
Garden—has seen theatregoers 
tripping wildly up and down the 
Gay White Way, vainly looking for 
tickgts. Ballet is even rivalling 
football in interest 

Steady SRO at both houses and 
long double lines all last week at 
the boxoffices have opened show 
biz eyes. Legit producers have 
been grumbling in their beards, 
while brokers have been calling 
ballet the hottest thing in N. Y. 
since “South Pacific.” Grosses 
Sadler's last 
(11) through 

$60,400 in 


week, from Tuesday 
Sunday (16), grossed 
eight performances at the 3,465- 
seater Met, at a $4.20 top. Ballets 
de Paris grossed $35,475 in eight 
titties ai a $4.80 top in th® 1,519- 
seater Winter Garden. There were 
Standee limits at all performances. 

In four performances over last 
weekend, Ballets de Paris grossed 

(Continued on } page 58) 


Spreading Strikes 
Murder on the B.0. 


Coal. steel and aluminum strikes. 
throwing almost 900,000 workers 
out of empioyment in many areas 
of the country, are starting to take 
a noticeable toll on the nation’s 
film boxoffices Results to date 
have been localized in those com- 
munities in which struck plants 
are located, but picture execs are 
Government estimates 
that unemployment “directly at- 
tributable to the steel strike” will 
2.000.000 workers by 
Dec. 1 and 5,000,000 by Jan. 1 un- 
less the walkouts are ended 

First week of the coal and steel 

(Continued on page 55) 








The King’s English 


Ninette de Valois, Irish-born 
artistic director of the Sadler's 
Wells Ballet of London, sat in 
a box at the premiere of the 
British troupe at the N.Y. Met- 
ropolitan Opera House. At end 
of the first act. N. Y.s Mayor 
O'Dwyer leaned over from the 
adjoining box to whisper in 
her ear, “You're in.” 

A little later Miss de Valois 
was heard saying to an Ameri- 
can friend, “Your Lord Maysr 
has just told me that ‘you're 
in.’ Tell me; is that good or 
bad?” 











Merchants Win Theatre 
Reopening as Biz Aid 


Lorenzo, Texas, Oct. 18 
A dramatic example of the value 
of a theatre to a community, re 
gardless of its size, was displayed 
here when local merchants banded 
together and won a request that 
the 225-seat Wallace theatre be re 


opened. The merchants stated their 
biz had fallen off some 50° in the 
four months the Wallace was 
closed. Farmers were taking their 
families and produce to a town 
where they could see film enter- 
tainment 

The local merchants have prom- 


ised to cooperate on the theatre op 
eration 


Giveaways Begin 
To Give Ground As 
Hoopers Shrink 


On the basis of the first official 
fall ratings, the trend away from 
giveaways has apparently taken 
hold. A year ago, ABC's “Stop the 
Music,”” which is credited with es- 
tablishing the vogue and has since 
set the pace on audience pull. was 
a Top 15 “sure thing.” Today 
“Music” is completely out of the 
running, its 6.6 rating for the first 
half-hour and 88 for the subse- 
quent 30 minutes, putting it way 
down in the Hooperade 

Similarly, CBS’ No. 1 givéaway, 

(Continued on page 55) 


H ‘Message Pix Must Have Quality; 
{| ~~ Negro-Themes B 0, Red Cycle Sags 


The public will buy “message” 
pix but they gotta be good. That's 
the consensus of industryites after 
drawing a balance sheet on the si- 
multaneous cycles of pro-Negro 
and anti-Communist films which 
been hitting the nation’s 
screens for the past year. 

Filmgoers are supporting social- 
ly significant pix, like straight en- 
iertainment films, on the basis of 
quality alone. Impressive b.o. heft 
shown by “Home of the Brave.” 
‘Lost Boundaries” and “Pinky,” all 
with Negro themes, parallels the 
unanimous critical plaudits which 
they received. That the _  anti- 


have 


Commie cycle, however, has 
proven to be only a lightweight 
b.o. contender thus far is laid to 


its lack of entertainment values, 
reflected in the critical panning 
Pointing up the crucial factor of 
quality, the boxoffice payoff of the 
two cycles is a reversal of the 


trade's general expectations. While 
the anti-Red pix are riding with 
the prevailing political wind in 


America, the pro-Negro films have 
made good despite the undeniable 
existence of strong ideological re- 
sistance to their themes. Luke- 
warm response to the anti-Commie 
films has been explained away by 
the publics alleged distaste for 
(Continued on page 6 653) 


Berle Pic’s Lindy — 


Innovation for a Broadway pre- 
view will be the showing of Milton 
Berie’s debut Warner Bros. star- 
rer, “Always Leave Them Laugh- 
ing.” at Lindy’s restaurant on 
Broadway 

It will be 





a 3 a.m. screening for 
all the Broadway “characters” who 
are regular post-midnight habitues 
of the show biz landmark eatery 

















Fall Concert 17 Tour 


The Hour of Charm 


ALL GIRL ORCHESTRA AND CHOIR 


Under the Direction Of PHIL 
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22—Kansas City, Mo. 
23—Omaha, Neb. 
24—Colorado Springs, 
Colo. 
25—Loaramie, Wyo. 
26—Denver, Colo. 
27—Pueblo, Colo. 
28—Great Bend, Kan. 
29—Salina, Kan. 
30—Lincoln, Neb. 
31—Sioux Falls, $. D. 
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Climax to SAG's Tiff With Eastern 
Talent Guilds Over TY Authority 


Slated for Oct. 


Final blowoff between 
Screen Actors Guild and the east- 
ern talent 
organizing a Television Authority 
will come at the next meeting of 
the Associated Actors and Artistes 


of America on Oct. 26 in New 
York At that meeting, an SAG 
spokesman \ ban tell the other 
Guilds that anized film thespers 
will not join the Television Au- 
thority under any circumstances.” 
That definitive statement of pol- 
icy was made to VARIETY by Ken 
neth Thomson, SAG exec cul 
rently in New York for the 4A’s 
talks 

The Oct. 26 meeting is expected 


to draw a curtain over the project 
of creating an overall body to han- 
die jurisdictional problems aris- 
ing from video among the talent 
unions on both coasts. SAG is 
adamantly sticking by its guns in 
claiming control over the field of 
motion pictures made for televi- 
sion while the five eastern talent 
Guilds are showing equal firmness 
in holding out for TV's jurisdic- 
tion over settling disputes in the 
new medium An attempt to com- 
promise the fight will unofficially 
be made by Louis Simon, Actors 
Equity exec secretary, eurrently 
on the Coast on other Equity mat- 
ters 

While splitting with other tal- 
ent Guilds over video, SAG laid 
to rest reports that it was plan- 
ning to bolt the 4A’s in order to 
affiliate with the American Fed- 
eration of Musicians. In the dis- 
pute between AFM prexy James 
C. Petrillo and the American Guild 
of Variety Artists, SAG reaffirmed 
jis support for the 4A’s without 
any strings attached. 

The jurisdictional war between 
SAG and the other guilds, which 
looms as a consequence of their 
dispute, is regarded among union 
execs not to be a serious threat 
for a long time acoming. More 


‘Continued on page 54) 


7-Year Hit i in H’wood, 
6-Week Flop on B’way; 
Ken Murray Sounds Off 


Ken Murray has his own phi- 
losophy on “why and how I flopped 
on Broadway,” after running over 
seven vears in Hollywood with his 
“Blackouts.” The show closed 
suddenly last Saturday at the 
Ziegfeld, N. Y. after only six 
weeks, although doing between 
$22.000 and $25,000 weekly. 

Combination of virus infection. 
flu, the critics, his CBS-TV deal 
for “Biackouts,” the knowledge 
ihat the show might be nsg for 
Broadway but OK for TV—all 
these factors decided him against 
fighting it through. Comedian be- 
lieves he could have done it, too. 
just as he did when “Blackouts” 


. first preemed at El Capitan, Holly- 


wood, and was likewise shellacked 
by the critics It eventually was 


seen there by 6,000,000 ticket- 
buvers. 
The advance sale was most 


heartening until such nationally 
circulated periodicals and critics 
as the N. Y. Times, Time, News- 
week, the New Yorker and George 
Jean Nathan circulated around the 


‘Continued on page 60) 
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unions on the issue of | 


Baseball’s Inroads 

Battle which films, legit, ra- 
dio and other such standard 
amusement forms have to put 
up to maintain their b.o. against 
the inroads of sports in recent 
years is exemplified in figures 
released by big league baseball 
clubs last week. They show 
that the 16 teams of the two 
leagues drew a total of 20.312.- 
000 paving guests during the 
season just closed. This was 
only a 3°° decrease from the 
alltime high scored during the 


previous year. Here are the 
figures 
NATIONAL LEAGUE 
1949 1948 Difference 
Bhivn 1.655.237 1.398.977 2.56 .260 
Pitts 1.449.435 1,517,058 67.623 
- © 1.4530,586 1.111.440 319,146 
N. ¥ 1.221.498 1,459,269 237.771 
Chi 1.143,765 1.237.792 94,027 
Bos 1.081.831 1.455.439 173,608 
Phila 834.348 767 429 66.919 
Cine 711,096 82.) 586 112.290 
Tot 9,507,706 9.770.790 262,994 
AMERICAN LEAGUE 
N. ¥ 2.321.302 2.373.901 52.599 
Cleve 2.233.871 2.620.627 386.756 
Detroit 18621.204 1,743,035 78,169 
Bos 1.596.650 1.558.798 17 B52 
thi 941.805 777 844 163.961 
Phila 814.783 945,076 14 40 
Wash 764.315 705 254 30.939 
St L, 310.621 335,564 24.943 
Tot 10,.804.531 11.150.099 45.568 
Grand 
total 20 312. 327 20.920 s08 606 562 





AGVA Versus AFM 
Strife Continues 


The tiff between the American 
Guild of Variety Artists and the 
American Federation of Musicians 
has had no letup despite the fact 


that the settlement of the issue is'| 


being decided by the N ’. su- 
preme court. which may hand 
down a decision by the end of the 
week 





AFM during the past week has | 


sent out telegrams to many band- 
leaders querying them as_ to 
whether any of them had been 
forced to join AGVA at any time. 
Information from the answers to 
the wires has been used in AFM’'s 
additional briefs in the AGVA suit 
to enjoin James C. Petrillo, AFM 
chieftain, and the union from in- 


terfering in its contractual obliga- | 


tions to performers, theatre and 
nilery owners and talent agencies. 
In the additional briefs AFM re- 
iterated that the battle is purely a 
labor dispute and thus must go 
through state and national labor 
relations boards. 

Although N. Y. Supreme Court 
Justice Samuel H Hofstadter 
asked both AGVA and AFM to get 
together in an effort to affect a set- 
tlement, there's little likelihood 
that this can be accomplished. 

Dispute stems from a jurisdic- 
tional battle over bandleaders who 
emcee shows and acts which use 
musical instruments as part of 
their turn. AGVA claims that the 
podium - mounters who 
shows and displace an AGVA 
member must join the performers’ 
union. AFM insists that its mem- 
bers need join no other union in 
order to work and also lays claim 
to musical acts on the ground that 
they are musicians. 
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KEN MU RR AY’s S 


GONE fiSHIN’ 
SOON TO BE SEEN 


ON CBS TELEVISION 


Nothing But Praise 
For First L.A. Showing 
Of Nuremburg Trials 


Hollywood, Oct. 18. 

Don Lee outret, KTSL, last week 
beamed, for the first time on the 
west coast, U. S. Army films of the 
Nuremburg Trials. Pix will be on 
again Oct. 26 due to viewer reac- 
tion. 

KTSL was completely prepared 
to meet with heavy complaints 
from viewers because film, which 
runs 75 minutes, contains captured 
clips from films taken at German 
concentration camps during the 
war. Station put an explanatory 
opening and closing on the pro- 
gram, stating the hope that film 
would be received in the spirit in 
which it was being presented. Out- 
let apologized to those who might 
think picture should be kept under 
cover and went on to say that it 
was being shown in the belief that 





its penetrating message would over- 


shadow its awesome content. 


KTSL also prepared speeches 
for its ushers and switchboard 
operators that film was being 


shown at a late hour to avoid juve 
viewers and that it was being pre- 
sented in hope of shocking viewers 
out of postwar complacency. 


VETERANS PRIMING . 
THEATRE MEMORIAL 


Veterans Theatre Memorial, an 
organization seeking to express the 
veterans’ thanks to show business 
for its entertainment efforts during 
the war, by building a theatre me- 
morial, will launch a membership 
drive with “Salute to Show Busi- 
ness” show and dance at the Astor 
hotel, N. Y., Nov. 5. 

Working on the VTM projects | 
are three show business commit-— 
Legit producers’ committee 
comprises Brock Pemberton, Billy 





' Rose, Mass Hart, Arthur Hopkins, 


emcee | 


John Gessner, Michael Todd and 


Oscar Hammerstein II. Motion pic- | 


ture and stage committee consists 


of Edward Arnold, Zachary Scott, | 
‘Humphrey Bogart, 


Robert 
chum, Ezio Pinza, 
Phil Silvers, Marion Brando, Jose 
Ferrer, Ian Hunter and Robert 
Ryan. Radio and tele committee 
comprises Henry Morgenthau III, 
Lawrence Schwab, Bill Berns, 
Robert L. Coe and Jack Eigen. 


Edith Piaf’s Paris Legit 








Mit- | 
Bobby Clark, | 


Debut in Straight Play 


Boff business of Edith Piaf at the 


Versailles may extend her four to | 


eight weeks more beyond her 13 
stanzas so far, with result that her 
legit debut in a play which Marcel 
Achard is specially writing for her 
may be stalled. This would mark 
the diseuse’s Parisian legit debut. 
Achard is a foremost French play- 
wright whose “Aupres de ma 
Blonde” has been adapted by Sam 
Behrman as “I Know My Love” for 
the Lunts this season. 


| 





* Games 
ED nn ns oc ce cn e'eesi 


| Boston U-NYU... 


| Brown- Lehigh 8 26 
Bruins to bounce back after Princeton upset 
Colgate-Rutgers Colgate ; 14 
Harman's team disappointing without Frank Burns 
Cornell- Princeton Cornell 13 
Chol'ct.-Dorsct: Fleischmann and Miller are some of the country’ « bect. 
Duquesne- Villanova Villanova 14 
How in the world did Tulsa beat the Wildcats? 
Fordham-Syracuse Syracuse pe es 13 
Both teams improving; Svracuse has Custis. 
Harvard-Dartmouth Dartmouth Piece: ie 
Harvard demoralized. 
Yale-Holy Cross EE eee r 
Crusaders hard hit by injuries. 
Penn-Navy Navy ee 7 
Penn lacks a passer; Navy has Zastrow. 
SOUTH 
Alabama-Mississippi State PD vcheesweeea es 14 
"Bama moving after slow start. 

No. Carolina State-Maryland ire 7 
Maryland a southern spoiler. 
Vanderbilt-Arkansas Arkansas —— 
Tough ball game, Razorbacks more seasoned. 
Auburn-Tulane Tulane _ 20 
They'll all look easy to Tulane after Notre Dame. 

Texas A&M-Baylor Baylor sae: Se 
Bears unbeaten: Aggies at bottom of southwest race. 
Florida-Georgia Tech Georgia Tech Paes | 
‘Gators will give the light engineers trouble, 
Miami-Georgia (Fri. nite) Georgia Sarg 13 
Bulldogs beginning to build again. 

Seuthern Methodist-Kentucky Kentucky 13 
Wildeats great: only one touchdown scored against them 
LSU-No. Carolina (nite) No. Carolina 20 
LSU no match for Justice & Co. 

TCU-Mississippi (nite) Mississippi ............. 17 
Ole Miss. can score more often. 

Rice-Texas Rice oe nana 7 
This one for Southwest Conference crown. 
Tennessee-Texas Tech re 20 
Tech plays all the tough ones, rarely wins. 

MIDWEST 
Purdue-Illinois I ih lee a itd 13 
Boilermakers battered after tough games. 
Indiana-Pittsburgh Pittsburgh 13 
Panthers a power again: Heosiers still looking for first win 
lowa-Northwestern Northwestern . 7 
Rough game! Wildcats high after Michigan win. 
lowa State-Missouri Missouri 13 
First loss of season for best lowa State team in years. 
Oklahoma A&M-Kansas Oklahoma A&M ........ 3 
Bad season for Kansas. 

Michigan-Minnesota ee 7 
Battle of Giants! Gopher line is better. 

Michigan State-Penn State Michigan State ......... 13 
Spartans too tough at East Lansing. 
Nebraska-Oklahoma i te chine a oe dae 20 
Sooners heading for undefeated year. 

Wisconsin-Ohio State : a a kis 7 

| Badgers under W illiamson one year away. 
FAR WEST 
California-Washington ... S (eee 20 
Golden Bears Bow!l-bound after a % win, 
USC-Oregon .. .USC - (tne, oe 
Trojans get even against Oregon. 

Stanford- Oregon State. .. Stanford ..... 13 
Southern division teams better than northern in Coast Conference. 
Washington State-UCLA . — aera 7 
Ditto above. 

PROFESSIONAL 
NATIONAL LEAGUE 
Giants-Bears Ne ane aiken dame 14 

Bears sharper in the backfield. 
‘Cardinals-Lions I Sie a. mea ey 60 7 
Pat Ilarder may be back for this one. 

Rams-Packers - Rams wewees, BO 
Rams only ‘unbeaten team in National League. 
Steelers-Bulldogs a 14 
Steelers havg more and better backs. 

Eagles-Redskins ss ies pn. <weweeee 7 
Skins don't have runners to complement Baugh. 
ALL-AMERICA CONFERENCE 
Yankees-'49-ers TD .csbeesenseeects 10 
'49-ers easily the best in AAC 
Colts-Rockets ..... , SD +06 0660086050860 7 
Colts have Y. A. Tittle. 

Bills-Dons . a a ahetaeee ss 7 


Wednesday, October 19, 1949 


THIS WEEK’S FOOTBALL 


By MARTY GLICKMAN 
{WMGM, CBS-TV, Porameunt News Sportscaster) 


COLLEGE 
EAST 


a, 





Selection 


Army 
Only Navy has a chance against the Cadets. 
Boston College-Georgetown (Fri. nite). 
Eagles are much bigger up front, 


.Boston College a 13 
= ED ch icc cae — 35 


Vv iolets are out ‘of their class. 


_ Dons don't have it away from home. 
SEASON'S RECORD 


Won, 





* Home teams listed first. 
* Points are selector’s prediction. 
College games are held Saturday 


on Sunday unless otherwise stated. 


Miss Piaf has a concert commit- | 


ment at the Salle Pleyel, Paris. in 


March, and Sir Charles B. Cochran | 


has some concerts in London lined 
up for her in June and July. Clif- 
ford C. Fischer, her manager, wil! 
probably return to Paris with her 
to get the European activities un- 
der way. . 

Achard’s play is said to be virtu- 
ally a dramatization of her career, 
as a Parisian street gamin who 
gained world renown, but would be 
Sans songs. 





Van Upp Buys DP Novel 
Virginia Van Upp has purchased 
“Kadisch,” novel by Maurice Bern- 
stein with a DP theme, for indie 
production. 


Doug’s Italo Decoration 


- Rome, Oct. 11. 
Douglas Fairbanks, Jr.. was 
awarded the Solidarity Medal by 


the Italian governmént in Rome. 


last week. A dinner for several hun- 
‘red persons at the Quirinale hotel 


was given in his honor to which | 


dignitaries from Britain, U. S. and 
Italy had been invited. Fairbanks 
is slated to receive an honorary 
knighthood in Great Britain soon. 
Directly after the war, Fairbanks 
did a great deal of work for 
UNRRA here. 


“State Secret,” an English film 
Starring Fairbanks and Glynis 
Johns, was recently completed in 
Trente in the aatten Alps. 


| French Starlet’s 


122; Lost, 47; Ties, 8; Pct. .722 


not the gambling odds. 
unless otherwise stated; pro games 





US. 


Tour to Promote Tourism 


Nineteen-year-old French film 
starlet Nicole Francis planes into 
New York this week as a living 
promotion piece for French hotel 
associations. They are cooperating 
in financing her tour of the U. 5. 


_to plug tourist biz during the »'r 


ter. 


Femme is the former wife of 
Paul Renoir, grandson of the paint 
er. As part of the promotion she > 
bringing a wardrobe claimed te 
cost $60,000. It was designed by 
de Raemy of Paris and includes # 
black lace innovation § throug! 
which fluorescent unmentionabies 


} shine. 
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MAJOR NET FOR MINOR DISTRIBS 





Johnston Assures SIMPP He'll Make 


No European Deals 


Indie producers’ fears that Eric+¢ 


Johnston might enter into discus- 
sions affecting their interests dur- 
ing his current tour of Europe have 
been coisideravuly dissipat ed as re 
sult of a series of confabs in Paris 
between the Motion Picture Assn. 
of America topper and Ellis G 
Arnall, prez of the Society of In- 
dependent Motion Picture Produ- 
cers. SIMPP has been vehement 
in its stand that Johnston has no 
right to speak abroad for the 
whole U. S. industry. It has also 
objected to his confabs with for- 
eign government officials on the 
basis that any negotiations should 
be carried on for the industry by 
the State Dept. 


SIMPP’s suspicions of John- 
ston’s motives, when he left for 
Europe a month ago, resulted in 


the Paris huddles, 
it is understood, cards were pretty 
much laid on the table. Arnall was 
then in Paris to attend a session 
of the United Nations Economic, 


Social & Cultural Organization 
Johnston is believed to have 
convinced the SIMPP prez that 


no deals with governments would 
be made that in any way affected 
the indies—and if so they'd get 
plenty of rotice so that they could 
be represented. Presence with 
Johnston in Europe of John G. Mce- 
Carthy, MPAA international divi- 
sion chieftain, which had particu- 
larly aroused SIMPP suspicions, 
was explained as being for the pur- 
pose of making “compensation” 
deals. These are arrangements by 
which frozen film coin is thawed 
via trading of goods and services. 

While SIMPP’s immediate fears 
have been pretty much allayed, its 
suspicions have not been put en- 


(Continued on page 16) 


EXHIBS’ FILM PROD. CO. 





at Which time, | 


PASSES $1,500,000 MARK 


Total stock contributions to the 
National Exhibitors Film Co. from 
circuit operators crossed the 
$1,500.000 marker this week with 
another $500.000 still required 
before the outfit meets the mini- 
mum capitalization set by its 
founders. Ultimately, sponsors of 
the unit which will back indie pro- 
duction, hope to reach a $10,000,- 
000 figure. 

To date, several of the smaller 
theatre ops who expressed interest 
in the company have failed to pick 
up their subscriptions. 


None of | 


the larger backers, it is said, has | 


pulled out. Likelihood is, however, 
that before the NEFC corrals all 


its coin, either Si Fabian, NEFC. 


prez. or Sam Pinanski, board chair- 
man, may swing through the coun- 
try to enlist circuit financial sup- 
port. 

As part of its policy once it starts 
operating, NEFC expects to divide 
its releases among those distribs 
most in need of product. That plan 
was recently fixed as a way of 
helping to keep maximum number 
of the distribs in operation, one of 
the principle aims of the group. 


Johnston Back Next Wk. 


Eric Johnston, president of the 
Motion Picture Assn. of America, 
is due back in New York next Wed- 
nesday (26) from Europe. He is 
scheduled to make a speech the fol- 
lowing day at Columbia University, 
at which time he is expected to 
review some of his general obser- 
vations of the Continent. 

MPAA topper has been in Rome 
for the past four days after stops 
at Athens and Ankara. He leaves 
Rome today (Wednesday) for 
Paris, where he'll remain until 
Satfirday (22). He goes from there 
to London and will plane Tuesday 
(25) from London to New York. 

Johnston has been abroad since 
Sept. 19. Trip is sponsored by 





Economic Cooperation Administra- | 
tion for a study of improving pub- | 


licity overseas for its services. 
Johnston has been accompanied 
Part of the way by John G. Me- 
Carthy, MPAA’s international de- 
partment chieftain. Edward Chey- 
fitz, Johnston's aide, |-*t New York | 
last Friday (14) to join him. 


| Colgate. 





Scharys East Nov. 7 


The Dere Scharys are due ta ar- 
rive in New York Nov. 7 and out 
the next day to Washington for two 


days, returning Nov. 10 for a spell 
in N. Y 
Will attend the preem of his 


the Astor 


TOA’s Trade Code 
Confabs Go Into 
Session Nov. 16 


Theatre Owners of America’s 
fight for a code of trade practices 
goes into high Nov. 16 when the 
full 17-man exhib-distrib relations 
committee is convened in New 
York. Date was set this week by 
Samuel Pinanski, newly - named 
TOA prez, who has asked circuit 
operators throughout the country 
to be on hand on the date fixed. 
Summons to the meet may prelude 
an all-industry confab aimed at 
ending the current feud over com- 
petitive selling and individual com- 
pany clearances 

Converging of exhibs on N. Y. is 
expected to be followed immedi- 
ately by a request to all major dis- 
tribs for a general roundtable con- 
ference. Before the TOA commit- 
tee meet gets under way, however, 
an earlier gathering of a special 
steering committee will be held. 
This group will fix the agenda of 
the full-dress conclave so that the 
larger unit can get going without 
preliminary sparring. 

Request for roundtable discus- 

(Continued on page 20) 


Colleges Ban Newsreel 
Slow-Motion Football 


“Battleground” at Nov. 
aa. 








| 
| 


Shots; Fear Scouting 


The slow-motion newsreel shot 
of a football play is on its way 


/out under a standard form of con- | 


tract between the reels and the 


rently pushing. Pact limiting the 
rights of the reels in their treat- 
ment of pigskin matches has 
already been adopted by the Big 
Ten colleges in the midwest, the 


Coast universities, Pittsburgh and 


is afoot 
to get 


Movement 
other schools 
terms: 

Under the contract, 
for permitting the five reels to 
plant their cameras on the grid- 
iron without charge, the companies 
subject themselves to a $10,000 
fine if they violate any of the con- 
ditions laid down. Besides banning 
any slow-motion camera shots be- 


by 
the same 


in return 


cause they tip off scouts, the pact 
| places an absolute bar on using 


more than 200 feet of any game. 

Use by the reels of shots on 
television is barred. Agreements 
with TV stations. it is said, forbid 
the telecasters to kinescope their 
shots for use outside the video 
field. Hence, the rule works both 
ways. 

Newsree! companies are also re- 
quired to agree not to make any 
shorts or features from the foot- 
ball clips. No part of the shots 
can be incorporated in a film ex- 
cept the regular newsreel issue. 
On that score, all private and pub- 
lic showings must be part of the 
regular newsreel release. 

Further taboos bar use of adver- 
tising, either direct or implied, in 
the clips. All films, moreover, 
must be shot at normal speed. 


SPINGOLD ON COAST 


Hollywood, Oct. 18. 
Nate Spingold arrived Monday 
(17), with Jack Cohn, Abe Monta- 
gue, Abe Schneider and Leo Jaffe 
due in Saturday. 
They're in for a week of produc- 





{tion meetings at Columbia. 


i Kiss” 





Entire distribution pieture has 
been going through a remarkable 
change in the past few months 
Ainiési wiinoul excepiion, tie 
smaller distrib companies — those 
operating without theatre support 

have suddenly plunged into 
profitable activities which _ put 
them far ahead of the comparative 
period of last year. It is helieved 
that the improvement is the payoff 
on the sink-or-sswim expenditure 
slashes which the lesser distribs 
pushed through when the going 
grew rough. 

The Big Five, on the other hand, 


are still coming up with spotty 
performances so far as the net 
take is concerned Industryites 
credit the gap between the cur- 
rent showing of the smaller com 
panies and their bigger rivals to 
the fact that the outfits without 


theatres were faced with an im- 
mediate threat of being forced out 
of business. Their economy slash 
es were all the deeper, ating 
almost all expensive pix 

The improved picture for the mi 
nor distribs blankets the field, cov- 
ering United Artists, Universal, 
Columbi., Republic, Monogram 
and Film Classics. Better returns 
are also claimed for Eagle Lion, 

(Continued on page 20) 


0th Pact ‘Insures’ 
Zanuck for 7506 


Darryl F. Zanuck’s new 20-year 
contract as production chief for 
20th-Fox calls for the payment of 
$750,000 by the company to the Za- 
nuck estate in the event of the 
studio topper’s death during his 
term of employment. Inspection of 
the contract also discloses that Za- 
nuck has the sole say on whether 
to remain as full-time production 
chief for the entire 20 years or 
to go into semi-retirement as a con- 


alimia 
enuimin 





years. 

At any time before expiration 
of the 10-year period, or from time- 
to-time at two-year intervals there- 


|after, Zanuck merely has to mail 


a registered letter exercising his 
option to stay on as studio biggie. 


“colleges which the schools are cur: | 2 50h yeahh teehee ee 


penses, while he will get $2,885 
weekly if he chooses to switch to 
part-time work after 10 years. As 
for the death payment, it must be 


_ {Continued on | page 22) 





C. P. Skouras to Europe 


: Hallywaod, Oct 18 
National Theatres prez Charles 
P. Skouras leaves for New York 
at the end of the month, en route 
to Europe for his first trip abroad 
since 1939. He'll spend four weeks 
in England and on the Continent 
on a combined business-vacation 
junket. 
He'll be 
Intermountain 


accompanied by Fox- 
prez F. H. (Rick) 
Ricketson, Fox-Midwest chief El- 
mer Rhoden and Roy Bradley of 
the NT home-office staff here. 


PR. Proj ject Needs 
Only Allied Nod: 
PCCITO Gives OK 


Approval during the past week 
by the Pacific Coast Conference of 
Independent Theatre Owners and 
the Trade Press Committee of the 
public relations program proposed 
at the Chicago all-industry 
leaves Allied States Assn. as the 
only group yet to give it the okay 
stamp Allied will consider the 
project at its annual convention in 
Minneapolis next week 

It was agreed in Chicago that 
unanimous approval must be had 
from all nine groups participating 
in drawing up the program there 
in order for it to become effective 
With such approval, RKO prez Ned 
E.. Depinet, chairman of the in- 
terim committee set up in Chi, is 
slated to cail a meeting in Wash- 
ington next month of reps of the 
nine groups to set up a permanent 
organization 

The only in any way jarring note 
to grow out of the sessions of the 
various outfits participating at Chi- 


/sultant at part-time pay after 10: ¢ago came from Canada last week. 


(Continued on page 23) 





CROWN IN ON WALDORF DEAL 


Col. Henry Crown, member, of 
the board of Coiumbia Pictures, 
was a partner of Conrad N. Hilton 
in the latter’s purchase last week 
of control of New York's Waldorf- 
Astoria hotel. 

Crown, Chicago construction 
manufacturer, who has wide busi- 
ness interests, joined the Col board 
‘about a vear ago 


National Boxoffice Survey | 
Business’ Reflects Start of Fall Upbeat — ‘Jolson’ 


Takes Over First; 


Business in key cities covered 
by Variety this week is reflecting 
usual fall upturn. There are a few 
slow spots, particularly where the 
weather continues warm or, like 


Pittsburgh, where the steel and 
coal strikes are cutting in. 

“Jolson Sings Again” (Col), 
which has been pushing up steadily 
in recent weeks as the picture goes 
out on more dates, is climbing into 
the jockey’s seat this sessicn. It is 
way out ahead on individual show- 
ings, being solid to sensational in 
some eight keys, and top-bracket 
on amount of money. Second place 
goes to “My Friend Irma” (Par), 
which was fourth last stanza 

“Male War Bride” (20th), among 
the boxoffice winners for many 
weeks, is taking over third piace 
by a comfortable margin. “Icha- 
bod,” new RKO-Disney opus, is 
finishing fourth with a batch of 
some 12 playdates. “Christopher 
Columbus” (U), while not so strong 
in some keys, is showing enough to 
take fifth money. 

Sixth place goes to “Task Force” 
(WB) while “Under Capricorn” 
(WB), very spotty currently, is 
winding up seventh. “Midnight 
(M-G) and “Father Was Full- 


‘Irma,’ ‘Bride’ Next Best 


back" (20th) round out Big Nine 
list in that order. 

Best runnerup pix are “Fighting 
Kentuckian” (Rep), “Sword = in 
Desert” (U), “Come to Stable” 
(20th) and “Doctor and = Girl” 
(M-G). 


“Wore Yellow Ribbon” (RKO), 
playing to smash biz in Philly, 
looks most promising of new en- 


tries. “Love Happy” (UA), sock in 
Frisco, also appears potentially 
big. “Red, Hot and Blue” (Par), 
which opens this week at N. Y. 
Paramount. shapes up nicely in 
Philly. “Fighting Man of Plains” 
20th), good in L. A., is sturdy in 
K.C. “Tokyo Joe” (Col) looks for 


a good Washington, D. C., session, 
but is disappointing for a Bogart 
film 
“Brimstone” 
K.C 
“Miss 
‘Col 


sturdy in 
. shapes up okay in Denver 

Grant Takes Richmond” 
looms stoutly in Cincy. 

“White Heat" (WB: is 
nicely in Chi “Easy 
(RKO) is okay in N.Y 
burgh 

“Red Light” 


(Rep). 


doing 
Living” 
and Pitts- 


(UA) has a strong 
week in prospect in Pitt. “Red 
Danube” (M-G), okay in Indian- 
apolis, is smooth in St. Louis. 
(Complete Boroffice Reports on 
Pages 11-13) 


meet, | 


‘AEAPIN REE BENEFITS ‘Skouras Wants Joe Schenck to Stay 
Binding Indies FAM ECONOMIES At 20th, But He Still Yens Own Circuit 


Hollywood, Oct 
Twentieth-Fox prez "wd P. 
Skouras has been spending most 
of his time here on the Coast 
during the last week in an effort 
to convince Joseph M. Schenck 


not to leave the company when 
his present contract expires next 
year. It has been learned that 


Skouras desires Schenck to re- 
main at the studio in an executive 
capacity even though 20th is 
forced to give up its theatres. 
Schenck has already indicated 
that he will not extend his present 
$2.500-a-week pact, whether di- 
vorcement is ordered for 20th or 
not. He is reportedly mulling the 
possibility of taking over as active 


operating head of the United Art- 
ists Theatre Circuit, which he now 
heads as prexy, or of Mike Naify’s 
United California and Golden 
State chains. An alternative which 
would keep him allied with the 
Skouras family if not with 20th 
in case of divorcement, would be 
a merger of a number of houses 
from the aforementioned circuits 


with a group of theatres now 
erated under Charles P 
National Theatres banner 

Proposed circuit, which could 
iake shape only in case of divorce- 
ment, would partner Schenck with 
Charles Skouras and with Naify. 
Chain, which might include up- 


(Continued on page 22) 


Oop- 
Skouras’ 


L. B. MAYER SHUTTLING 
FROM N.Y. TO MIAMI 


Metro production chief Louis B. 
Mayer, his wife, Lorena, and 
Howard Strickling, studio publicity 
head, trek to Miami over the week- 
end from New York where the trio 
are currently on a visit. Mayer 
has been meeting with Nicholas 
M. Schenck, Metro prez, and Wil- 
liam F. Rodgers, distribution 
veepee, on production and releas- 
ing plans for the upcoming season. 


Party will return from Florida 
beginning of next week for a 
further stay in Gotham. Mayer 


| plans his return to the Coast the 
| end of the coming week. 
| 
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Can. Prods. Shun Yank Help, Want 





Despite opposition of Canadian 
production interests, the U. S.| 
film industry's pregram of coop-| 
eration with Canada is expected to 
be renewed in January for a third 
year. Yank pic men are committed 
to promote  north-of-the-border 
visits by U. S. tourists in return 
for the Canadian government's 
agreement to keep its hands off the 


$12,000,000 yearly that American 
film firms take out of their coun- 
trv 

The original agreement pro- 
moted by Motion Picture Assn. of 
America v.p. Francis Harmon in 
January, 1948, to help preserve 
Canada's dollar position has 
worked well. according to most 
sources. Hollywood studios have 


produced both shorts and features 
presenting the beauties of Canada, 
and tourism there has increased 
considerably, although it is im- 
possible to say, of course, how 
much of this is directly attribu- 
table to the pictures 


Undercover campaign = against 


the program has been carried on 
in Canada by certain production 
interests there. They claim that tt 


would be more advantageous for 


the government to freeze part ol 
the American industry's coin. In 
that way. it is said, the same num- 
ber of dollars could be saved as ts 
brought in by tourists and the 
frozen money would be used by 
Hollvwood for the making of pix 
in Canada. as is now being done 
in England and other parts of the 
globe. This would give work to 
Canadians and rentals to studios 


There are three lots available for 
such work — Renaissance Studios 
Quebec Productions and Audio 
Films 


More Goodwilling 

This opposition to the program 
is thought to be from too narrow a 
segment of the Canadian industry 
to upset it. Harmon was in Canada 
on the project about four weeks 
avo and further cemented good | 
will for the U. S. picmakers by at- 
tending the Canadian Motion Pic- 


ture Industry Council sessions in 
Ottawa last week. The program 
has a staunch supporter in J. J. 
Fitzgibbons, Famous Plavers - Ca- 
nadian chieftain, who heads the 
MPIC. 


on his trip to Ottawa 
last month, took with him a print 
of “Canada Unlimited.” a two-reel 
short produced by RKO for its 
“This Is America” series. lt is the 
key film in the promotional cam- 
paign this year, as Paramount's 
“Neighbors to the North” was in 
1948. A feature, “Canadian Pa- 
cific.” made by Nat Holt for 20th- 
‘Continued on page 22) 


FLOCK OF SHOWFOLK 
DUE ON QE THURSDAY 


With an ample quota of film 
thesps, the Queen Elizabeth is 
scheduled to arrive in New York to- 
morrow | Thurs.). Picture players 
include Joan Fontaine, returning 
from Hal Wallis’ Italian locationer, 
“September;” Richard Widmark, 
who completed 20th-Fox’s “Night 
and the City” in Britain, and Rob- 
ert Donat. Latter recently wrap- 
ped up “Cure for Love’ for Sir 
Alexander Korda’s London films. 

Other passengers listed are 
Trene M. Selznick, producer of 
Broadway's “Streetcar Named De- 
sire; playwright Frederick Lons- 
dale and actor Arthur Mareetson. 
Show biz contingent is rounded out 
by British impresario Prince Lit- 
tler. He plans a three-week stay in 
New York to look over new shows 
and vaude acts for the Stoll cir- 
cuit. 


Harmon, 





Dupont’s New High-Speed 
Film Developing Machine 
High-speed film developing ma- 

chine, which Du Pont Film Manu- 

facturing Co. is reported to have 
nearly perfected, would be a great 
time-saver for newsreels and TV 
newsreels, according to trade opin- 
ion. Work on the process has gone 
so far that it now is possible to 
develop 16m pictures in two min- 
ules. Special type of film is used 
as a basic ingredient in the setup. 

All television stations which 
cover local events via their own 
cameramen would be greatly helped 
by the new fast-action developer. 
it weuld enable them to have pic- 
ijures ready for TV scanning al- 
most as soon as the film is received 

im the telecasting studio. 


Dozier Joins Col. 
Hollywood, Oct. 18. 
Bill Dozier, co-partner with Joan 


Fontaine in Rampart Productions, | 


signed a producer contract with 


Columbia calling for high-budget 
pictures. His last studio pact was 
with Ul, where he ankled a $3,000- 


a-week job to preduce indepen- 
dently. 

Fate of the Rampart company 
will be decided when Miss Fon- 


taine returns from _Barege 


SAG Bans Agents 
Film Prod. Deals; 
Feldman's1-Pic OK 


Hollywood, Oct. 18 


Screen Actors Guild, in okaying 
a new 10-year agreement with the 
Actors Managers Guild, has crack- 


ed the whip against future partici- 
pation by agents in production 
deals. SAG, which formerly con- 


sidered each case on its merits be 
fore granting waivers, has now de- 
cided to ban outright such activity 
by agents in a move to protect 
thespers against “exploitation.” 


Regarding deals lined up prior 
to inking of the new contract, SAG 


will continue to review them for 
possibility of waivers in order to 
prevent hardship on percenters 
with firm production commitments. 
Charles K. Feldman, producing 
“The Glass Menagerie” for War- 
ner Bros., will get under the wire 
but in the future, all such produe- 


tion deals will be strictly prohib- 
ited 

Murray Kinnell, of SAG, and 
Adrian McCalman, of AMG, will 


continue as joint administrators of 
new pact which goes into effect 
Nov. 1. One of the most important 
clauses in pact provides that an 
agent must secure at least 14 days 
of work for his client out of each 
consecutive 91 days. If agent does 
not secure that much work, the 
actor may terminate his contract 
with the agent. Under old contract, 
agent had to secure at least 18 
days out of each 129 consecutive | 
days. 

Maximum term of a contract be- 
tween agent and actor has been set 
at three years with maximum com- 
missions at 10°; Latier percent- 
age holds even if an actor becomes 
obligated to two or more agents. 

SAG members cannot use agents 
not franchised by SAG. There 
are 100 AMG members; 90 non- 
AMG agents. 

Smaller agents here. including 
Nat C. Goldstone, Arthur S. Lyons, 
Paul Kohner, Irving Salkow, Danny 
Winkler, Jules Goldstone. Kurt 
Frings, Hal Rose and others are 
talking of organizing to fight al- 
leged pirating of clients through 
what they call “monopolistic activ- 
ity by a handful of big agencies.” 


F-WC FIRST CIRCUIT 
BOOKING FOR ‘HAMLET’ 


Universal has closed its first oir- 
cuit booking of “Hamlet,” the J. 
Arthur Rank filmization of the 
Shakespeare classic. Within the 
next couple of weeks. “Hamlet” 
will open in the Fox-West Coast 
circuit with the pic grooved to 
play ultimately in the chain's 230 
theatres. As a starter, film went 
into F-WC’s Four Star theatre. 
Los Angeles, this week for a re- 
turn encagement. 

Mass booking of “Hamlet” with 
F-WC is the first step in the avow- 
ed intention of Nate Blumberg, 
U's prez. to snag volume playdates 
for the film. It has grossed a shade 
over $1,500,000 in roadshow dates 
during the first vear. 

Circuit booking was granted. ac- 
cording to Charles P. Skouras. 
head of National Theatres, because 
he is convinced that the classiv 
“will be successful in any type of 
theatre and in every type of com- 
munity.” 





Gerald Mayer, nephew of L. B. 
Mayer, has been assigned to direct 
“Standoff.” Richard Goldstone ix 
producing pic for Metro. 


Partial Freeze of $12,000,000 U.S. Take 


,and Collier Young, closed a deal | 


RKO to Distribute 
| Lupino-Young Pix. 


Pix 


Hollywood, Oct. 18. 
Filmakers, headed by Ida Lupino | 


with RKO for the production of 
three pictures, “Nice Giri,” “Time, 
Bomb” and a third still untitled. | 

RKO, under the contract, will | 
finance the films 100% and split | 
the profits 50-50. 


EL to Concentrate 
On Distribution 


Eagle Lion’s braintrusters have 
plotted a course for the company 
in which its product salvation will 
lie with a broad base of indie pro- 
ducérs rather than the use of its 
studio to shoot a volume of pix. 
That was disclosed by N. Peter 
Rathvon, former RKO prexy who 
is associated with EL as a consult- 
ant on product, at a joint interview 
held with William MacMillen, EL 
veepee in charge of operations 

Declaring that EL is now set to 
finance 18-20 “first-grade films” 
during the next 12 months, Rathvon 
asserted that the “brick-and-mor- 
tar’ of the studio would not lead 
the company into aiming for a vol- 
ume program of home-produced 
films As Rathvon sees it. com- 
pany’s course is far sounder in 
seeking one or two features from 
a sizable number of indie producers 
than to attempt to meet its needs 
on the lot. “When you must turn 
out a given number of films to meet 
releasing demands, then the tail is 
wagging the dog,” Rathvon be- 
lieves 

Rathvon's own four films which 
his Metion Picture Capital Corp. 
has bankrolled are now committed 
to EL. Two of these, “Sundowners” 
and George Pal’s “Ruppert” have 
been completed while the third, co- 
starring Paulette Goddard and 
Pedro Armendariz on a Mexican 
locale, is nearing completion. 
Fourth will be Pal’s “Destination 
Moon.” 

Rathvon claims that the banks 
are so allergic to backing pix that 





“it is now easier to raise risk 
money than first money.” In an 
attempt to widen EL’s sources of 


first coin, MacMillen disclosed that 
‘Continued on page 22) 


PAR’S DUALER IN MPLS. 
CUTS SCALE 44c TO 38c 


Minneapolis, Oct. 18. 

First break in admission prices 
here has the Aster, one of Minne- 
sota Amusement Co. (Paramount) 
two loop first-run houses double 
featuring, lowered its adult scale 
from 44c to 38c. 

While the trade interpreted the 
price reduction as a move in re- 
taliation for the increased twin 
billing by local independent neigh- 
borhood and suburban houses, and 
the latter's coupling of “A” pic- 
tures for the first time. Charles 
Winchell, assistant general man- 
ager, explained the purpose was to 
increase the spread between the | 
scale of the Aster and the Gopher, | 
the latter the other Par downtown 
double feature house. The latter, 
he points out, plays higher quality 
pictures than the Aster and has 
only a 50c¢ top. 

Harry B. French, Minnesota 
Aums. president, says he has no 
intention of double featuring in his 
neighborhood houses to compete 
with the independents. He says he’s 
strongly opposed to such a policy. 

Efforts of North Central Allied 
to curb the double featuring by 
local members have been unavail- 
ing so far and an announced meet- 
ing to discuss the problem hasn't | 
been held yet. The “offenders” 
declared they're being forced to 
the policy to meet the competition 
of other independents who are get- 
ting earlier clearance. 


Henreid Winds ‘Escape’ 


Paul Henreid left for the Coast 
over the weekend after winding 
up a starring role in Edward J. , 
and Harry Lee Danziger’s “Escape 
if You Can.” Ofrjginaliv§ titled 
‘Runaway,” the picture was made 
entirely in New York. Bernard 
Verhaus directed. 

Next stint for Henreid report- 
edivy will be “The Charmed Cir- 
cle.” which Richard Vernon is siat- 
ed to make in France with Vorhaus 
directing. Danziger brothers, mean- 
while, are readying George Auer- 
bach’s “St. Benny the Dip” a their 
next venture. As vet no date has 
been set for it to roil. 





‘Al Crown Denies Goldwyn Plans 
Flooding Germany With Product 





° . 
Pix Reviewer Exam - 
Albany, Oct. 18. 

The State Civil Service Commis- 
sion will hold on Dec. 10 an open 
competitive examination for mo- 
tion picture reviewer in the State 
Education Department and for mo- 
tion picture inspector. 

One vacancy in the former exists 
in the New York City office; two 
vacancies exist in Buffalo and 
Svracuse, for the iatter. Reviewet 
pays a starting salary of $3,846, 
with annual increments for five 
vears to $4,572. Salary range for in- 
spector is $3,036 to $3,714. 


Par Starting To 
Transfer Assets 


To New Prod. Co. 


Paramount homeoffice and stu- 
dio biggies launched a series of in 
tensive huddles this week to map 
the intricate business of transfer- 
ing the studio amd tts vast assets 
to the new company that takes 
over, under the anti-trust decree, 
on Jan. 1. Reportedly, studio execs 
are seeking to convince h.o. top- 
pers that an overall clause can 
be adopted which would save the 
company some $60,000 in a time- 
consuming inventory of the lot's 
assets. Latter have been asking 
for the detailed stock-taking be- 
fore making the transfer. 

Studio controller Morris Simp- 
son arrived in New York early this 
week, it has been learned, to par- 
ticipate in the talks. He joins Sid- 
ney Justin, head of the Coast le- 
gal staff. Both Simpson and Justin 
are conferring with Fred Mobhr- 
hardt, Paramount treasurer, and 
Austin C. Keough, company veepee 
and general counsel. 

On breakup of Paramount into 
two companies, all physical assets 
must be assigned to the new pro- 
duction-distribution unit. Since the 
move lacks any precedent in the 
fiim industry, the complicated pro- 
cedure is posing plenty of head- 
aches to Paramounters. This 
weck’'s conclave is expected to lay 
down a hard-and-fast procedure to 
be followed. 

Simpson formerly was a _ h.o. 
exec in the distribution dept. and 
also workec for Par overseas. 








L. A. to N. Y. 


Ben Benjamin 
Mindy Carson 
Jim Denton 

Dick Dorso 

Ellen Drew 

Paul Dudley 
Jimmy Durante 
Jo Eisinger 

Jules Epstein 
Phil Epstein 
Mitchell Gertz 
Michael Gordon 
Cary Grant 
Kathryn Grayson 
Ted Helmore 
Paul Hesse 

Hedda Hopper 
Harry Horner 
Dorothy Kirsten 
Edward Knopf 
Sidney Korn 
Michel Kraike 
Hedy Lamarr | 
Peter Lawford 
Oscar Levant 
Martha Lipton 
Louis B. Mayer 
Pau! Mosher 
William J. Pizor 
Martin Ragaway 
Anne Revere 
Marjorie Reynolds 
Frank Sinatra 
Howard Strickling 

Spencer Tracy | 
Edward L. Walton 
Bert Wheeler 


N. Y. to L. A. 


George Byron 
Mervin Cane 

Vie Damone 
Joan Fontaine 
Geerge Gruskin 
George A. Hickey 


H. S. Kraft 
Colin Miiler | 
Pat O'Brien 
Fred C. Quimby - 

Audrey Totter | 


+ Deal which he set within the past 
_ few weeks for distribution of Sam- 
uel Goldwyn product in Germany 
was cited by Goldwyn v.p. Alfred 
Crown last week as refutation of 
charges that the indie producer 
was “flooding” the Reich market. 
Crown, who recently returned to 
New York from four weeks abroad. 
disclosed that he had set a dea! 
with Herzog Films, of Munich. to 
handle Goldwyn pictures. He also 
hired Leo Horster, who was with 
Paramount before the war. to rep 
Goldwyn in Germany and Austria 


Various members of the Motion 
Picture Assn. of America have 
charged Goldwyn with taking ad- 
vantage of the voluntary restric- 
tions they have imposed on them- 
selves. They have adopted a ceil- 
ing of 15 pix a year each. although 
there is now discussion of possibly 
raising this figure. It has also been 
claimed that Goldwyn has been 
withholding his pix during the pe- 
riod when it was unprofitable to 
operate in Germany and is now 
sending them in when compensa- 
tion is available via the Economic 
Cooperation Administration 

“We are Rot and have no inten- 
tion of ‘flooding’ the markt.”’ Crown 
declares. “The facts prove the point 
in that we have arranged for dis- 
tribution of only six of 42 availabie 
pictures during the first year. Fur- 
thermore, if we were interested in 
‘flooding,’ we wouldn't have made 
an exclusive deal with one distrib- 
utor, who obviously couldn't handle 
sufficient films to oversupply the 
market.” 

The Herzog pact is exclusive. in 
that the distrib cannot handle any 
other English-language product. 
Crown has made an arrangement, 
however, whereby Herzog will re- 
lease a minimum of 12 German 
films a vear, the idea being that 
the sale of Goldwyn pix will be im- 
proved by having the same distrib 
handle top domestic product 

Crown was also vehement in denvy- 
ing that Goldwyn had been holding 
up distribution in Germany await- 
ing ECA funds. He pointed out 
that at the Motion Picture Export 
Assn.’s request the producer had 
turned over to it without even com- 
pensation for out-of-pocket ex- 
penses its most successful German 
release, “Best Years of Our Lives.” 

Similar deal to that with Herzog 
will be made shortly in Austria, 
Crown said. Films to be sent into 
the two countries will include 
“Wuthering Heights,” “Marco 
Polo.” “Little Foxes,” “Hurricane” 
and at least one of the Goldwyn- 
Danny Kaye starrers. 

David O. Selznick, who has about 
15 pix available for Germany. has 
made no decision yet as to what 
he’s going to do with them. Victor 
Hoare, his Continental manager. 
will be visiting Germany shortly 
to determine on distribution for 
the product. 

ECA coin for German distribu- 
tion will become available Jan. 1. 
At that time American film com- 
panies will abandon cooperative 
distribution via the MPEA and tee 
off with their own sales forces. 





Murphy M.C.’s Exhib Parley 
Hollywood, Oct. 18. 
Actor George Murphy planed to 
Memphis Tuesday (18) to emcee 
Alabama-Tennessee Theatre Own- 
ers convention Thursday (20). 





N. Y. to Europe 
Richard Carlson 
Sir Sidney Clift 
Lew Grade 
David Griffiths 
George P. Kittel 
Irving A. Maas 


Europe to N. Y. 


James Bailey 
Henry H. Benjamin 
Robert Benjamin 
Cantinflas 

Robert Casadesus 
Al Daff 

Robert Donat 
Sidney Franklin 
Germaine Gossler 
Irene Lidova 

Emile Littler 
Frederick Lonsdale 
Gil Maison 

Arthur Margetson 
Dalphine Mesinesi 
John Nasht 

Irene M. Selznick 
Buster Shaver 
Richard Widmark 
Mrs. Emlyn Williams 
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SIMPP’s Ace-in-Hole vs. Big Chains 


Hidden in Sleeve of Gov't Decree 


An almost overlooked clause of + 
the U. S. Supreme Court’s decision | 


in the industry anti-trust suit was 
being waved over the head of 
major theatre circuits by the So- 
ciety of Independent Motion Pic- 
ture Producers this week as a 
club to insure fair terms for pix 
made by its members. The clause 
pretty much lost sight of because 
of the interest in the greater issue 
of divorcement, calls for divesti- 
ture by the chains of theatres 
which are “the fruits of illegal ac- 
tions in the past.” 

That is what is behind the threat 
made by prexy Ellis G. Arnall in 
Hollywood last week that SIMPP 
was prepared to wage a nationwide 
war on the circuits if there was 
evidence of local, state or area 
monopolies that prevented a full 
measure of income for films pro- 
duced by members of the Society 
Arnall’s remarks, made at a week- 
end meeting of SIMPP, were an 
exiension of his previous state- 
ments that the organization was 
taking it on itself to “police” ob- 
servance of the decrees under 
which the majors are operating 

SIMPP aims to make its policing 
effective, it has been learned, via 
the “illegal fruits’’ clause. In the 
decision of the New York federal 
statutory court last July 25 the 
matter of divestiture of the “illegal 
fruit” theatres was left open. Al- 
though the Supreme Court, in re- 
manding the case to the statutory 
tribunal, ordered such houses di- 
vested, the New York judges held 
that not enough evidence on the 
subject was presented by the gov- 
ernment attorneys. The matter was 
left open, with the Dept. of Justice 
being in position to present evi- 
dence seeking divestiture later. 
SIMPP, presumably, if it thought 
its members faced with an unfair 
situation, would knock on the D. of 

(Continued on page 24) 


Goldwyn to Detroit 
To Depose in Indies’ 





Suit vs. Theatre Co-op 


Detroit, Oct. 18. 


Samuel Goldwyn will appear 
here Thursday (20) to give a depo- | 
sition in the suit brought by indie | 
producers against Detroit theatre 
operators. That will still leave | 
Edward Small, Walter Wanger and 
Benedict Bogeaus to testify. 

Latter trio will have to come 
here for deposition-taking before 
the action can move the next step | 
toward trial. It has been stalled 
for more than a year by inability 
of. the producers to get to Detroit 
for questioning, as demaned by 
the defendants. Federal court re- 
fused the producers’ plea to be al- 
lowed to give their depositions in 
Hollywood. 


William Cagney was the latest 
plaintiff to appear here, having 
given his testimony Oct. 3. Previ- 


ously present were Walt Disney, 
David O. Selznick, Hunt Strom- 
berg and Marvin Faris. Faris rep- 
resented the Society of Independ- 
ent Motion Picture Producers, 
which is a plaintiff, and also as- 
ss for indie Seymour Neben- 
za 

Suit is against the United De- 
troit Theatres and Michigan Co- 
Operative, a buying-booking com- 
bine. They are charged with con- 
spiracy and with conspiring among 
Michigan Co-op’s members to re- 
Strain trade in preventing the pro- 
ducers from getting reasonable 
reftals for their pix. 

Robert J. Rubin, SIMPP counsel. 
Will be on hand from New York 
for the deposition tomorrow, as 
will be A. Stewert Kerr, SIMPP’s 
local counsel. 





Hughes Signs Wilde 
Hollywood, Oct. 18. 
Cornel Wilde was signed by 
Oward Hughes to star in “The 
nhs of the Musketeers,” a swash- 
ckler 
Color, with a big budget, at RKO. 
ee T. Brandt is producer, 
th Dec. 5 the starting date. 


to be filmed in Techni- | 





Kazan on ‘Streetcar’ 


Hollywood, Oct. 18 
ia ixazan will direct “Streetcar 
Named Desire,” which Charles 
Feldman purchased for pix last 
week Tennessee Williams will 
write screenplay of his own legiter 
“Streetcar” will be filmed late in 
"50 or early ‘51. Feldman’s deal 
with Williams calls for ’51 release 
in order to insure legiter’s satura- 
tion before hitting screen. 

Decision by Williams to sell the 
valuable property to Feldman re- 
sulted from the latter’s assurances 
that.-Kazan would direct, as he did 
the play. Paramount had been in- 
terested in it for William Wryle1 
but uncertainty as to whether he 
could take it on cooled Williams to 
the bid 


Phoney Bidding 
Laid to Distribs 


Distribs are currently being 
charged by theatre ops with work- 
ing what d@cribed as a new 
gag—a simulated form of competi- 
tive selling which is phoney rather 
than the real thing. Charge is be- 
ing aired by exhibs as one justifi- 
cation for demanding that all win- 
ning bids on product be disclosed 
to the losing bidders. 

Gripe goes that distribs in a 
number of situations are actually 
splitting product while pretending 
to award it to the highest bidder. 
According to complaints, distrib 
asks for bids although it has al- 
ready determined to edivide the 
films among competing houses. It 
|earries out the product splitting 
while pretending to be actuated 
| solely on the basis of competitive 
| offers. 
| Whole point of the device, it is 
| claimed, is that it keeps exhibs 
‘coming with offers and thereby 
helps tilt the price on product. If 
outright product-splitting was prac- 
| ticed, the competitive urge to boost 
‘rentals would no longer serve as 
a fulcrum. 


SEE GOV'T GRANTING 
| NO MORE DELAYS 


| Postponement granted the ma- 
jors by the Federal district court 
of N. Y. Friday (14) for the filing 
of briefs and findings of fact in the 
Government anti-trust suit is likely 
to be the last won by the defend- 
ants. Dept. of Justice has been 
putting up a stiff squawk to the 
several requests for delays. D of 
J has advised the film company at- 
torneys that no further extensions 
will be permitted. 

Court put off the time of filing 
until Nov. 14. Once the briefs are 
filed. three judges will then fix a 
date for hearings on the proposed 
decree. Time to appeal from the 
court decision granting complete 
divorcement is automatically ex- 
tended with every postponement. 

Extension is automatic because 
the companies have 60 days from 
the entry of a final decree to file 
their appeals. 


Ask High Ct. Action 
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On Nat'l, Louisville 


Washington, Oct. 18 


Supreme court was asked 


Fifth & Walnut anti-trust case and 
to hear an appeal brought by the 
Fifth & Walnut Corp. against the 
majors. 

The trial in New York resulted 
in the damage suit being thrown 
out 
cus Loew 
Paramount, 


Booking Agency, 
20th, 


ists Theatre Circuit. 
cuit Court of Appeals upneld the 
trial court. 

Fifth & Walnut Corp. claims that 
the record of Paramount, 
| should be admissible in this case. 


| 


over 
the past weekend to step into the | 


Defendants were Loew's, Mar- 
RKO, 
Warners, Colum- 
bia, United Artists and United Art- 
The 2nd Cir- 


et al., 


ONLY TOP F 
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Competitive bidding 
on mediocre product, distribs are 
beginning to squawk While the 
auction selling imposed under the 
industry's consent decree is ac- 
counting for added grosses on pix 
with b.o. power, it is proving dis- 
astrous on grosses of “A” films be- 
low the top drawing level 

Net result 
tion of “the 
theme’’—a 
ever 





is murder 


now 

public 
greater 
between the 
films which click 
get only a mild reaction but for- 
merly were able to get by Latter 
class is finding it increasingly dif- 
ficult to get playdates under the 
bidding system and whatever en- 
gagements the pix do play are at 
minimum terms 

Nevertheless, bidding felt to 
be having no deleterious effect 
overall on major company income, 
since the added take on the big pix 
via this system compensates for the 
drop on the pix AS a re- 
sult, the majors figure they come 
out about even. The same is not 
true for indie producers who have 
to depend on one or two pix a year 
and have no program in which a 
hit can counterbalance a medioc- 
rity. 

The difficulty in getting play- 
dates for the weakling “A's” is a 
somewhat paradoxical result of the 
bidding system. Exhibs, in order 
to get the stronger films, are offer- 
ing added playing time as bait in 
their bids. In other words, instead 
of offering a distrib a normal three- 
day run at 35°, they may offer five 
days. That means more income 
from the pic for the releasing com- 
pary, but it also cuts down the 
playing timé available for other 
product. 


In towns with only a few theatres 
this situation frequently means 
that a pictue doesn't get a date at 
all. Distrib execs point to piles of 
such situations on their desks. 
Sometimes, with none of the com- 
peting houses putting in a bid for 
a pic, the distrib’s salesman goes 
around hat in hand and manages 
to wheedle screen time. 
what an exhib pays for a pic under 
such circumstances is minor. 


With bidding spreading, the ma- 
jors look for an increase in this 
| divergence of income between the 
| big and lesser pix and they're 
angling for a solution. None is in 
sight, however, 


an accentua- 
is shopping 
disparity than 
grosses of those 
and those that 


1s 


is 


lesser 


| 


of a free competitive 

“Make better pictures” 
and captious answer, but no film in 
which a studio has invested con- 
siderable coin and put its best stars 
is intended for anything but top 
playing time. It is just one of those 
quirks of show biz that many a 
production doesn't turn out as well 
as eceepates 


system. 


20th-Fox hiniog Also For 
Chi Extension on ‘Pinky’ 


Twentieth-Fox's legal depart- 


ment started work this week to 
get extended playing time for 
“Pinky” in the Chicage Loop. 


Although no theatre has yet been 
set, the film is slated to open there 
soon and 20th hopes to gain per- 
| mission for it to play eight weeks, 
instead of the two-week maximum 
| for the Loop imposed by the Jack- 
son Park decree 

Eight-week approval was grant- 
ed only last week to 20th's “Come 
to the Stable” by Chi Federal 
Judge Michael L. Igoe on the plea 
that “Stable” is of special interest 
to the public. Twentieth hopes it 
can prove the same point with 
“Pinky” because of its Negro dis- 
crimination theme. 

Appeals ‘Stable’ Date 
Chicago, Oct. 18 

Tom McConnell, Jackson Park 
theatre attorney, filed an appeal to 
the granting of eight-week playing 
time to “Come to the Stable” 
(20th), at the United Artists in Chi 
Federal circuit court of appeals 
, last week, 





BIDDING MURDERS MEDIOCRITIES 





OD TERMS 


Naturally, | 


since the phenome- | 
non appears to ke a natural result | 


is the easy | 


P FILMS PCCITO Adds Fuel to Open Bidding 


Fire; Urges Arbitration in Disputes 





Wind Bops ‘Wind’ 
Minneapolis, Oct 
Drive-in at Austin 
erated by Harold Field 
ben and Clem Jaunick 
wrecked bv 100-mile-an-hour 
ricane. Strangely enough pic 
shown was “Gone With 
Damage was $25,000 
Other drive-ins in man 
throughout Minnesota also 
tained considerable damage during 
storm 


Allied Meet To 
Be Victory Gala 


18 

Minn op 
Eddie Ru 
was partly 
hur- 
being 
Wind 


spots 
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Minneapolis, Oct. 18 

When National Allied States 
holds its annual convention here 
Oct. 24-26. the accasion will par- 
take of the nature of a _ victory 
celebration, Bennie Berger, con- 
vention chairman, announces. The 
celebration, he says, will be in 


consequence of the past year's in- 
dependent exhibitor “victories” 


the consent decree and the ASCAP 
theatre tax elimination. 
Convention's keynote will be 


“the independent e»hibitors’ im- 
proved status.’’ Speakers will stress 
the fact that “never in the indus- 
try’s history has the independent 
exhibitors’ status been so secure.’ 
Meet, which is expected to be 
the largest gathering of indie ex- 
hibs this year, is being ballyhooed 
by Allied as one of the most im- 
portant in history because of the 
new distribution setup imposed by 
the decree. Exhibs are promised 
that they'll have an opportunity to 
learn how to “implement their 
rights under the decision the 
big case.” In addition, a_ post- 
mortem on the ASCAP decision 
will be held and a film buying 
clinic is scheduled to “sharpen up” 
exhibs for the coming season. 
Number of execs of the major 
companies have agreed to be on 
hand and are expected to be given 
a thorough going-over by the indie 
theatre operators, as well as giv- 
(Continued on page 23) 


INDIANA INDIES SET 
THEIR CONV. NOV. 15-16 


Indianapolis, Oct. 18. 
Fall convention of the Asso- 
ciated Theatre Owners of Indiana 
to be held here Nov. 15-16 will be 
highlighted on the opening day by 
addresses from RKO prez Ned 
Depinet, National Allied chief Wil- 
liam Ainsworth and Kan-Mo 
Allied head O. F. Sullivan. H. M 
Richey, Metro exhibitor relations 
rep, rounds out the speaking panel 
Scheduled to meet ATOI mem- 
bers the following day are Abram 
F. Myers, National Allied’s general 
counsel; Ed Raub, ATOI counse! 
Kroger Babb, prez of Hallmar 
Productions, and Sam Shain, 20th- 
Fox exhibitor relationer. Conclave 

will muster at the Hotel } Cane oln. 


in 


Sue Indie Pie C ompany 
For $3,500 in Hotel Bills 


Monroe, Mich., Oct. 18 

The Miramar Film Co. and four 
of its officials are defendants in a 
$3.500 civil action filed Friday (14 
by the Park hotel, which says that 
amount is due on hotel bills. The 
film firm just completed filming 
“The Spark,” starring UHarold 
Lloyd. Jr. He was not sued 

Suit was filed by the Francis 
Hotel System Co., of Detroit, oper 
ators of the Park. Thomas Griffin 
attorney for the hotel, said the $3.- 
500 is sought to cover the pic com- 
pany’s room rent, telephone, laun- 
dry and cleaning bill during its 
stay 

Named as defendants, in ad- 
dition to the company, are Dick 
L’Estrange, producer; Ray Pierson, 
associate producer; Charles Erick- 
son, director, and Edward Green- 
ing, president of the firm. 


-¢+ 
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Sun Valley, Idaho, Oct. 18 
Lining up with other exhib 
groups in opposition to an adamant 


stand by = distribs the Pacifie 
Coast Conference of Independent 
rheatre Owners demanded yesie: 
day (Monday) that all bids for film 
be opened in public. Issue is cei 
tain to create further controversy 
and may well cause fireworks at 
the Allied States exhib convention 


in Minneapolis next week 

Resolution on bidding 
of the highlights of the 
session of the three-day PCCITO 
convention here. Organization of 
various Coast indie theatre groups 
also passed another controversial 
resolution at its final session call- 
ing on distribs to arbitrate dis 
putes but barring all attorneys 
from the proceedings 

PCCITO likewise gave wunani- 
mous approval to the public rela- 
tions program recommended at 
the all-industry cenfab in Chicago 
in August. It also reelected H. \ 
Rotu Harvey chairman of the 
board for next year. Harvey heads 
the Westland theatre circuit in 
San Francisco Other officers 
elected were Ben Levin, of Gen- 
eral Theatrical Corp., San Fran- 
cisco, treasurer; and Mrs. Hannah 
Onie, exec secretary 

Resolution on bidding made 
three points: (1) That requests for 
bids be sent out and awards made 
earlier: (2) That all bids be sealed 
and opened in front of interested 
parties at a certain day and time, 
and (3) That all distributors enter 
into competitive bidding where re- 
sted by exhibitors 


was one 
roundup 


qu 

On the subiect of arbitration 
the conference suggested the fol- 
lowing mechanics: (1) each party 
select an arbitrator: (2) the two ar 


bitrators then select a third from a 
panel furnished by the American 
Arbitration Assn 

(3) Selection to be made within 
10 days and from first panel sub- 
mitted containing from five to 10 
names; (4) all parties to the arbi- 
tration must agree that decision of 
the board will be final; (5) attor- 


(Continued on ees 24) 


Nick Schenck, Rodgers 
Accent Distribution’s 
Increasing Tough Job 


Distribution’s hard road ahead 
drew plenty of attention from 
prexy Nicholas M. Schenck, and 
William F. Rodgers, company sales 
chief, in prefatory talks to Metro's 
New York sales conclave which 
closed over the weekend. Making 
one of his rare public appearances, 
Schenck appealed for an all-out 
fight by Metroites so that the com- 
pany could come out on top. Rodg- 
ers, more upbeat than his superior, 
tagged recent problems as “com- 
plex in the extreme.” 

“There isn't a minute of the day 
that I don’t worry about all of you 
and about conditions,” Schenck told 
his sales aides. “I don't like to put 
a damper on the meeting with a 
note of this kind, but it is neces- 
sary. We cant lick these probiems 
but it requires a lot of effort by 
everyone of us.” 

Schenck complimented his co- 
horts “for a nice job this fiscal 
year.” Nevertheless, he said “there 
is a rough road ahead of us. I hate 
to send out a red signal, but vou 
all know what is going on all over 


the world besides here. If we give 
all to the fight, we will come out in 
good shape. It can be aone, and 
it will be done.” 


Rodgers took over, declaring that 
optimism is justified in the light 
of Metro's upcoming product. Turn- 
ing to video, he said: “Frankly, 
I am not too excited about tele- 

(Continued on page 22) 


Gries Joins Kramer 
Hollywood, Oct. 18 

Tom Gries, ex-VARIETY mugg, 
joins Stanley Kramer as produc- 
tion assistant next week, resigning 
from Famous Artists. 

Gries has been an agent at FA 
for more than two years, since 


i coming here from N. Y. 
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Beyond the Forest 
Hollywood, Oct. 18. 


Warner Bros. release of Henry Blanke 
reduction. Stars Bette Davis, Joseph 


| 
an unhappy, 


wartime marriage 
with Kent Smith. Before she has 
a chance to pass on a — of her 
unhappiness to Kent, the sight of 





otten, David Brian, Ruth Roman; fea- an old gown arouses memories and | 


tures Minor Watson, Dona Drake, Regis 
Toomey, Sara Selby. Directed by King 
Vdor. Screenpiay, Lenore Coffee; from 
novel by Stuart Engstrand; camera, Rob- 
ert Burks; music, Max Steiner; editor, 
Rudi Fehr. Tradeshown Oct. 17, ‘49. Run- 
ning time. 95 MINS. 


Rosa Moline Bette Davis 


Dr. Lewis Moline.........- Joseph Cotten 
Neil Latimer ........++++: David Brian 
SEL. . ov 000006 e00000600008 Ruth Roman 
Moose . Minor Watson 
GEE . . wc cccccececcesseces Dona Drake 
Sorren Regis Toomey 


ildred eo SE ae Sara_ Selby 
ha “ etch ....cccceees Mary Servoss 
Miss Elliott : Frances Charles 





“Bevond the Forest” gives Bette 
Davis a chance to portray the neu- 
rotic femme she does so well. The 
character of Rosa Moline, a woman 
who vearns for broader vistas than 
those supplied by the Wisconsin 


mill town to which she is tied, fur- 
nishes plenty of bite for the Davis 
technique and she belts it across 
as a strong dramatic entry for the 
femme ticket buyer. 


Character is a modern-day Ma- 
dame Bovary. a woman who sets 
her traps for a rich man and, even 
though she wins him, cannot claim 
her wickedly achieved goal be- 
cause death strikes her down in 
retribution. Miss Davis gets over 
the character of the black-hearted 
Rosa, expressing the part with a 
vitality and earnestness that gives 
it a stylized vividness 

Joseph Cotten is the small-town 
minded doctor married to Rosa. 
Engrossed in his work, he over- 
looks her sins until she blatantly 
announces them in an effort to free 
herself to seek moneyed romance 
with David Bean, a self-made, 
rugged industrialist. Rosa’s pro-| 
gression téwards her downfall sees | 
her sidestepping reasonable _re- 
sponsibilities, winning her selfish 
way with coaxing, defiance and 
even co!d murder before fate man- 
ages to down her. Rosa causes 
her own death while trying to join 
her lover, the reunion exerting a 
stronger drive on her reason than 
the need to recover from a self- 
imnosed infection. 

Cotten’s chore as the doctor is 
quct and effeetive and Brian is 
co'orful as the man on whom Rosa 
has set her sights. He and Miss 
Davis make their scenes particu- 
larly red-blooded playing of illicit 
love Ruth Roman’s part means 
little to the story but she graces 
it nicely. There is a good per- 
formance by Minor Watson and a 
very effective one by Dona Drake 
as Miss Davis’ Indian servant. Role | 
spices some chuckles into the 
he°vier dramatics 

King Vidor seldom falters in his 
direction of the Lenore Coffee 
script, based on Stuart Engstrand’s 
novel. The shades of the Rosa 
character, and of the others, are 
brought to the fore by his han- 
diing with the proper amount of 
emphasis. Henry Blanke backs the 
piciure with Class A_ production 
supervision, both in the casting 
and in the technical functions be- 
hind the cameras. 

Of note in the technical credits 
are Robert Burks’ lensing; the 
mokeup work by Perce Westmore; 
Fdith Head's gowns that help to 
express the Davis character; the | 
music by Max Steiner and Rudi ' 
Fehr's editing. Brog. 





My Feolish Heart 
(SONG) 
Hollywood, Oct. 15. 


RKO release of Samuel Goldwyn pro- 
duction. Stars Dana Andrews, Susan Hay- 
ward; features Kent Smith Lois Wheeler, 
Jessie Royce Landis, Robert Keith, Gigi 

erreau Directed by Mark Robson. 
Screenplay. Julius J. and Philip G. Ep- 
stein: based on story by J. D. Salinger: 
camera, Lee Garmes; song, Victor Young, 
Ned Washington: score. Victor Young; 
editor. Daniel Mandell. Tradeshown Oct. 
13. ‘49. Running time, 98 MINS. 

Walt Dreiser ; Dana Andrews 
a. Winters Susan Hayward 
ew Wenagler Kent Smith 
Mary Jane _........ . Lois Wheeler 
Martha Winters. .....Jessie Gogee Landis 


Be WEEs < cccccesees. obert Keith 
Pe “J. umwoses ee i Perreau 
RD GMOS. oo 06s6enbee wees Karin Boo 

Bier Boecort.. .....-scccccces. Karns 
=r eeererreren Philip Pine 
Nicht Club Singer......... Martha Mears 
Deon Whiting............ Edna Holland 
Usher Cheb Oe eon Jerry Paris 
Grace Marietta Cant 


Red Cross Receptionist Barbara Woode 
Mrs. Crandall Regina Wallace 





“My Foolish Heart” raaks among 
the better romantic films. Deft and 
sure in wringing the utmost from 
a sound story by winning per- 
formances and socko direction, it 
can't miss popular reception. It 
is a woman's picture but appeal 
isn’t limited to the femmes. It 
will get to all who are romantically 
inclined. 

Picture gets off on the right foot 
with a script that is honest and 


loaded with dialog that is alive. | 
and Philip G. Ep-| 


The Julius J. 
stein screenplay progresses through 


several different stages of emotion, | 


ranging from the extremely cyni- 


cal start of heartbreak hiding be- | 
hind a sneer, through young love | 


in war time, tragedy, right up to 
the very satisfactory mother-love 
conclusion. 

Plotting opens in 1949, and finds 
Susan Hayward at the tailend of 


takes her back to 1941 when she) 
was enfolded in romance with) 
Dana Andrews. Story covens the 
young affair with a fidelity com- 
pletely true to life and_ will, 
wrench any audience when An-) 
drews is killed in a plane crash be-| 
fore they can be married. Preg- 
nant, Miss Hayward traps Smith, | 
an old flame, into marriage and the 
scene is then brought back to the 
present as they reach a bitter 
separation. Windup strikes a hap- 
py note, though, when Smith de- 
cides to let her have the child of 
her past, bringing film to a close 
on a sympathetic, understanding 
basis. 

Miss Hayward too often hasn't 
had the opportunity to portray an 
honest, dramatic character. She 
does in this and her performance 
is a gem, displaying a _ positive 
talent for capturing reality. ©p- 
posite her, Andrews’ slightly cyni- 
cal character of a young man at 
loose ends comes to life and earns 
him a strong credit. 

Smith does excellently by his 
part in the dramatics as a slightly 
stuffy male who is tricked by na- 
ture into a marriage fated to end 
in unhappiness. Lois Wheeler 
capably gets over her role of suf- 
fering friend, finally has her day 
when Smith turns to her for love. 
There is a wow of a performance 
by Robert Keith as Miss Hayward’s 
father. He certainly rates addi- 
tional meaty screen roles. Jessie 
Royce Landis, Gigi Perreau and 
the others all add to the talent dis- 
tinction. 

Mark Robson, who has made a 
directorial mark with two previous 
assignments, proves they were no 
flukes. He could look long and 
hard for a better script to start 
with but, importantly, he knew 
what to do with it and the players. 
The results are socko. Samuel 
Goldwyn’s production supervision 
is another example of his instinc- 
tive good taste in bringing to the 
screen fundamental emotions in 
real life style. 

The title song by Victor Young 
and New Washington is used 
throughout to capture the film’s 
mood, as is Young’s musical score, 
conducted by Emil Newman. Pic- 
ture features excellent photogra- 
phy by Lee Garmes and other 
very expert technical credits. 

Brog. 


Bride for Sale 


Hollywood, Oct. 15. 


RKO release of Jack H. Skirball (Crest) 
production. Stars Claudette Colbert, Rob- 
ert Young. George Brent; features Max 
Baer, Gus Schilling, Charles Arnt. Di- 
rected by William D. Russell. Screenplay, 
Bruce Manning, Islin Auster; story, Jo- 
seph Fields, Frederick Kohner; camera, 
Joseph Valentine: score. Frederick Hol- 
lander; editor. Frederic Knudtson. Trade- 
Running time, 87 


shown Oct. 14, "49. 
MINS. 

Nora Shelley..... 
Steve Adams...........+.--. 


. Claudette Colbert 
Robert Young | 
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“Pride for Sale” is a lot of 
escapist nonsense that manages to 


/be generally amusing, and some- 


times hilariously so. Screwball 
angles are played up for laughs, 
the pacing is good and the playing 
enjoyable, making it entirely ac- 
ceptable for light entertainment. 
Kingpinning the slapstick are 
Claudette Colbert, Robert Young 
and George Brent, with able assists 
from Max Baer, Gus Schilling, 
Charles Arnt and others. Miss 
Colbert does glib work as a tax 
expert for the accounting firm 
conducted by; Brent. She figures 
to find the perfect husband, with 
suitable bankroll, by casing the 
returns the firm makes out. Brent 
wants to keep her on the job so 
enlists aid of Young to make like | 
an eligible male, woo the maiden, 


—————— eee 
| Master of Bankdam 


| 
“Master of Bankdam,” J. 
Arthur Rank’s British-made, 
which opened at Park Ave. 
Embassy, N. Y., Oct. 15, was 
reviewed in Variety from 
London, Aug. 27, 1947. Re- 
viewer lauded pic as having 
“plenty of dramatic § action 
and unleashing of violent pas- 
sions,” but stated that the only 
fault for the U. S. market “is 
the dialect which is strong 
Yorkshire.” Critic observed, 


“Direction is concise. On its 
merits alone, apart . from 
fame as best-selling novel, 


film should attract popular 
support. Of generally excel- 
lent cast, outstanding perform- 
ances are by Toni Walls, 
Stephen Murray and Dennis 
Price. Anne Crawford looks 
almost too refined for her 
humble origin.” 


Miniature Reviews 


“Beyond the Forest” ‘WB). | 
Strong Bette Davis vehicle of | 
a wicked, selfish woman. B.o. 
outlook good. 

“My Foolish Heart” (Song) 
(RKO). Splendid romantic 
drama. Socko story, perform- 
ances, certain for favorable re- 
ception. 

“Bride for Sale” (RKO). | 
Screwball comedy with good | 
laugh quota. Claudette Col- 
bert, Robert Young, George 
Brent in cast. 

“A Kiss for Corliss” (UA). 
Mediocre comedy with Shirley 
Temple, David Niven; mild 
b.o 

“Give Us This Day” (GFD). 
British version of “Christ in 
Concrete” is eloquent drama; 
good for U. S. with special 
handling. 

“The Reckless Moment” 
(Col). James Mason, Joan Ben- 
nett in good, taut melodrama. 

“Apache Chief” (Lippert). 
Passable secondary action fea- 
ture for lowercase bookings. 

“Laramie” (Col). So-so entry 








j 
| 
| 


in the Charles Starret-Du- 
rango Kid series. 
“Navajo Trail Raiders” 


(Rep). Another strong Allan 
“Rocky” Lane entry from the 
Republic stable of oaters. 
“The Interrupted Journey” 
(BL). British thriller is okay 
for U. S. duals. 





and then walk after teaching her 
a Jesson. 

On that basis of fun, William D. 
Russell’s direction marches the 
plot and the plavers along a broad 
path of antics that involve such 
slapstick as a brawl in a fish mar- 
ket, a comical wrestling match, 
and similar straight pitches for 
laughs. Bruce Manning and Islin 
Auster furnished a script that is 
equipped with neat dialog and 
enough situation twists to bolster 
the chuckles, although there’s little 
doubt that Young and Miss Colbert 
will really catch on fire and wind 
up in a finale clinch. 

The Jack H. Skirball production 
starts nicely but really getg its 
pickup when Young enters the 
scene. He does another of his ex- 
tremely competent chores as the 
museum curate who woos Miss 
Colbert. Brent’s assignment is 
capably filled. Baer’s wrestling 
match sequence and his mixup with 
Young and Miss Colbert in the fish 
market brawl are among laugh 
highlights. Schilling is expert, as 


|is Charles Arnt and others. 


Physical dressing of the produc- 
tion is not lavish but answers 
every demand of the story. Jo- 
seph Valentine gave the original 
story by Joseph Fields and Fred- 
erick Kohner proper photography 
to dress up sight values and edit- 
ing keeps’ picture to 87 minutes. , 
Score y Frederick Hollander | 
figures in the general light air of 
the story. Brog. 





A Kiss for Corliss | 


United Artists release of Colin Miller 
| ap Stars Shirley Temple, David | 

iven; features Tom Tully, Virginia | 
Welles, Darryl Hickman. Directed by | 
Richard Wallace. Screenplay, Howard | 
Dimsdale; based on characters created by | 
F. Hugh Herbert: camera, Robert de | 
Grasse; editor, Frank Doyle; music, Wer- | 
ner R. Heymann. Previewed at Loew’s 
72d St., N. Y., Oct. 13, °49. Running time, 
68 MINS. 
Corliss Archer Shirley Temple | 
Kenneth Marquis ....... David Niven | 


aes Tom_ Tully | 
Mildred occccccccccecs VR VD T 
EE + C4666 eeeknebee Darryl Hickman 
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ras are Richard Gaines 
errors Kathryn Card 
Mrs. Archer Gloria Holden 


Uncle George Roy Roberts 





“A Kiss for Corliss” is a disap- 
pointing sequel! to Columbia's click 
“Kiss and Tell.” Lacking the 
breezy gait and fresh humor of the 
original, “Corliss” is a lustreless 
farce that will have to bank .on 
the marquee pull of Shirley Tem- 
ple and David Niven. Heavy scis- 
soring of the Some footage 
will improve its chances in second- 
ary situations. 

Screenplay misses that light 
escapist touch by a forcing of im- 
plausible situations to an extreme 
of incredibility. Dealing largely 
with the pranks of adolescent set, 
scripter Howard Dimsdale has 
loaded the dialog with such 
phrases as “jerk” and “stinker,” 
which have long since lost their 
novelty shock value and now, 
through over-repetition, are simply 
trite vulgarities. Director Richard 
Wallace tries hard to keep the ac- 
tion on a fluffy piane but lack of 
story material bogs down the film 
in a maze of so-what complications. 

Yarn revolves around Miss 
Temple, as a 17-year old gal who | 
becomes involved in a romantic | 
tangle with an oft-married play-| 
boy, Niven. Because Miss Temple | 
stayed out all night in an innocent | 
escapade with one of her younger 
boyfriends, she pretends to have 
amnesia and plays like a small 
child in an embarrassingly bad 
sequence. Some invented entries 
in her diary, meantime, implicate 





her in a relationship with Niven, 
who plays along with the joke only 
to irritate Miss Temple's father, 


Tom Tully. At the windup, her. 


honor is cleared and Niven is 
thrown out of the house. — 
Miss Temple, who registers on 


the screen as a pre-adult character, | 


needs more suitable lines than pro- 
vided in this film in order to 


with an inappropriate role that 
compels him to swing from mun- 


Tully, as the father, performs on a 


‘single note of bad temper but 


manages to earn some laughs. Vir- 
ginia Welles, Darryl Hickman and 
Robert Ellis play conventionally 
smart-aleck kids in okay style. 
Overall production dress _ is 
modest but neat. Herm, 


Give Us This Day 
(BRITISH) 


London, Oct. 14. 
GFD presentation of Rod Geiger-Nat A. 
Bronsten-Edward Dmytryk production, di- 
rected by DUmytryk. Stars Sam Wana- 
maker, Lea Padovani, Kathleen Ryan, Bo- 
nar Colleano. Screenplay by Ben Barz- 
man, from novel, “Christ in Concrete,” by 
Pietro Di Donato; camera, C. Pennington 
Richards; editor, John Guthridge; music, 
Benjamin Frankel At Odeon, London, 

Oct. 14, *49. Running time, 120 MINS. 
Geremio ; . Sam Wanamaker 


Annunziata..... Lea Padovani 
Kathleen Keneind Kathleen Ryan 
See Charles Goldner 


Julio cosecevndeoess Bonar Colleano 
Giovanni Bill Sylvester 
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The moving simplicity of the 
Pietro Di Donato novel, “Christ in 
Concrete,” “2s been brought to 
the screen with rare sincerity. It is 
two hours of genuine human drama, 


| which makes no-concession to con- 


vention. Warm and honest charac- 
terization, and a powerful but hor- 
rifying climax, raise this to the top 
level of British screencraft. It 
may prove to be hard going at the 
boxoffice if shown in the normal 
way, but with careful presentation 
should repeat the successes of the 
best British pictures in specialized 
American theatres. 

This is one of the few occasions 
in which British studios have em- 
barked on a production with a 
New York setting. The .: xpert 
hayd of Edward Dmytryk’s direc- 
tion has insured faithful atmos- 
phere. 

“Give Us This Day” is a tragedy 
of little people, whose sole con- 
cern is to have steady employment. 
But the main characters are brick- 
layers, and at the best of times 
they work only one week in three. 
Then comes the depression with its 
limitation of building, leaving be- 
hind an even deeper trail of mis- 
ery and despair. 

It is in this setting that 
Dmytryk presents the story of 
Geremio, an Italian bricklayer 
who works in Brooklyn. It is his 


_wife’s ambition to have a home of 


their own, and carefully they 
skimp and scrape to save for the 
down-payment. But the depres- 
sion overtakes them and their sav- 
ings dwindle to buy food for the 
children. Then comes Geremio’s 


opportunity to work as a foreman | 


on a job which he knows to be un- 
safe and which culminates in 
tragedy. 

e climax in which Geremio is 


buried alive in concrete is moving | 


end poignant drama, but isn't for 
the squeamish. Its elimination, 
which was at one time contem- 
plated by the British censor, would 
destroy the whole effect of this 
production. 

Running through the story is in- 
direct insight into the philosophy 
of the common man, emphasizing 
his comradeship and singular ob- 
jective in life. It is given added 
point in the closing shots when 
Geremio’s widow is forced to ad- 
mit that the $1,000 compensation 
she -will receive will at long last 
enable her to buy a home of her 


own. 

Excellent characterization is one 
of the stron 
tion. Sam 
better than as the hopeful, but 
confused bricklayer, investing the 





Silent Dust 


“Silent Dust,” British-made, 
being tradeshown in New York 
today (Wed.) was reviewed in 
Variety from London on Feb. 
19, 1949. Myro praised the 
picture, though he thought 
that “so far as American au- 
diences are concerned, its 
greatest weakness is its lack of 
marquee names.” “But,” the 
review noted, “the customers 
who can be drawn in to see it 
should be impressed with this 
modest British offering.” 
Story centers around a blind 
father’s fixation complex to- 
wards his soldier son, whom 
he believes dead, but who 
really is a deserter and mur- 
derer. Film is being released 
in the U. S. by Monogram. 


| rt _ with warmth and emotion, 


| Lea Padovani as the wife reflects 
_the transformation that takes place 
_in the lives of struggling humanity, 
changing gradually from radiant 
animation to a grief-stricken 
woman. Kathleen Ryan plays the 
othed woman in the same sombre 
| key and Geremio’s comrades are 
portrayed by a competent team 


|effective. Niven also is saddled| headed by Bonar Colleano and 


Charles Goldner. 


Myro. 





|'dane urbanity to corny mugging. | The Reckless Moment 


Hollywood, Oct. 14. 
| Columbia release of Walter Wanger pro- 
duction. Stars James Mason, Joan Hen- 
nett; features Geraldine Brooks. Directed 
by Max Opuls. Screenplay, Henry Garson, 
Robert JV. Soderberg; adaptation, Mel Di- 
nei, ert E. Kent; based on story by 
Elisabeth Sanxay Holding; camera, Bur- 
nett Guffey; editor, Gene Havlick; score, 
Hans Saiter. Previewed Oct. 11, 49. Run- 
ning time, 81 MINS. 
Martin Donnelly 
Lucia Harper os a ein 
Beatrice Harper........ Geraldine Brooks 
Mr. Harper cee Henry O'Neill 
Te BE... .ceeeece Shepperd Strudwick 
David Harper........ David Bair 
i am 66 éae ome ; Roy Roberts 
DS a4.9% eben anes Frances Williams 


James Mason 
Joan Bennett 


A tense melodrama, projecting 
good mood and suspense, has been 
fashioned out of Elisabeth Sanxay 
Holding’s mag yarn, “The Blank 
Wall.” Now wearing the screen 
title of “The Reckless Moment,” 
feature should rate reasonably 
satisfactory returns in most play- 
dates. 

Matter-of-fact technique used in 
the script and by Max Opuls’ direc- 
tion doesn't permit much warmth 
to develop for the characters, 
While a little more sympathy for 
the principal characters could have 
broadened appeal, the _ realistic 
touch aids thriller touches, as does 
the topnotch lensing and musical 
score. Production gains in authen- 
tic values by using the seaside 
resort of Balboa and commercial 
sections of Los Angeles as settings 
for the melodrama. 

Plot wrings out suspense in its 
concern with a mother who be- 
comes involved in murder and 
blackmail to save her daughter 
from the consequences of a ro- 
, mance with an unsavory older man, 
The man is accidentally killed 
while visiting the Balboa home of 
the family; the mother moves the 
body but it is discovered, and 
blackmailers move in to sell her 
letters written by the daughter. 

Story twist has James Mason, a 
hood working for the blackmailer, 
going soft for Joan Bennett, the 
mother, and eventually proving the 
means of lifting her concern for 
family by killing the real heavy 
and untruthfully confessing all 
crimes before his own death from 
injuries received in an auto 
accident. 

Mason's ability as an actor makes 
his assignment very substantial 
and Miss Bennett shows up ex- 
ceptionally well in a part that is 
tinged with coldness despite the 
fact it deals with a mother’s con- 
cern. Geraldine Brooks makes an 
acceptable daughter and Henry 
O'Neill is good as the grandfather. 
Shepperd Strudwick, the daugh- 
ter’s suitor, gives the short role 
considerable flare. Rounding out 
the competent casting are David 
Bair, Roy Roberts and Frances 
Williams. 

Opuls’ guidance of the Walter 
Wanger production sharpens the 
meller flavor and the physical ap- 
purtenances furnished by Wanger 
are expert in carrying out film's 
aims, Editing is tight. Brog. 


Apache Chief 


Hollywood, Oct. 12. 

Lippert release of Leonard S. Picker 
production. Features Alan Curtis, Tom 
Neal, Carol Thurston, Russell Hayden. 
Directed by Frank MacDonald. Screen- 
play by associate producer George D. 
Green; original story, Green and Picker: 
camera, Benjamin Kline; editor, Stanley 
Frazen. Previewed Oct. 11, °49. Running 
time, 59 MINS. 


! 





Young Eagle... .....ces00.;. Alan Curtis 
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| “Apache Chief” short-changes 
itself on action but still manages 
to be fairly passable secondary 
/ product for minor situations. Plot- 
tage pits Indian against Indian for 
| a somewhat novel twist but other- 
wise is standard outdoor material 
| given an okay, but not fancy, pro- 
| duction dressing on a light budget. 
Sight values are helped by use of 
| the Garutso lens, providing un- 
j}usual depth and clarity to the 
| photography. 

| Redskin characters are split into 
|two factions by the pilot. One, 
/headed by Alan Curtis, believes 
‘the Indians and whites can live in 
| peace. The other, led by Russell 
Hayden, stirs up all the trouble by 
| preying on wagon trains and set- 
_tlers. When Hayden’s murderous 
conduct becomes too obnoxious, 
j the white soldiers give Curtis six 

(Continued on page 18) 
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a NTRU DER iN The honors have just begun for pron 
this great picture produced and Col 
u 


directed by Clarence Brown who Cin 


TH a iw ST’ od made “The Yearling.” - 
o 


Memphis, Nashville sensational after great Publicity- 
Premiere in Oxford, Miss., scene of its filming. 
Showmanship send-off in 55 Southern citiesislaunch- 
ing this powerful attraction to the nation’s fans! & 





, aon : Fine $ 


M-G-M presents “INTRUDER IN THE DUST”: Starring DAVID BRIAN - CLAUDE JARMAN, Jr. Pala 
JUANO HERNANDEZ - Porter Hall + Elizabeth Patterson : Charles Kemper + Will Geer + A | Last y 
CLARENCE BROWN Production + Screen Play by Ben Maddow + Based on the Novel by William | « 
Faulkner + Produced and Directed by CLARENCE BROWN - A Metro-Goldwyn-Mayer Picture | ‘Fath 
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Heat’ Cavallaro Neat $55,000, Aces. 
In OK Chi; ‘Ichabod’ Brisk $18,000, 
‘Columbus’ Fast 166, Stable’ Big 236 


Chicago, Oct. 18. 


a 





General level of Loop biz is up 
under impact of new product plus 
good Columbus Day crowds. 
cago looks biggest coin-getter with 


» 4 


J 
| 
} 


Chi- | 


“White Heat” and Carmen Caval- | 


laro band, excellent $60,000. “TIcha- 
bod and Mr. Toad” at Palace 
should hit bright $18,000 
~ “Christopher Columbus” at 
Roosevelt may sail to smart $i6.- 
000 while “Doctor and Girl” is 
crisp $18,000 a State-Lake. “Come 
to Stable” at United Artists shapes 
sharp $23,000 “Black Shadows” 
might hit mild $6,000 

Holdovers are topped by “Jol- 
son Sings Again” at Woods, with 
seventh week, staunch $20,000 
“Sword in Desert” at Grand is 
okay $10,000 for third. “Roseanna 
McCoy” at Oriental plus Olga San 
Juan on stage, is dipping to $26,- 
000 for third. 

Estimates for This Week 

Chicago (B&K) (3,900; 50-98)— 
“White Heat” (WB) and Carmen 
Cavallarv orch onstage. Fairly 
nice $55,000. Last week, “Father 
Was Fullback” (20th) plus Danny 


_ Kaye p. a., huge $78,000. 


Garrick (B&K) 
“Black Shadows” 


(900: 
(EL) and 


50-98) — 
“Zom- 


ba” ‘E£L). Mild $6,000. Last week, 
“Les Miserables” (Indie) and “This 
Is My Affair’ (20th) (reissues), 
$5.000. 

Grand (RKO) (1,500; 50-98)— 
“Sword in Desert” (‘U) (3d wk) 
Okay $16,000. Last week, nice 
$13.000. 


Oriental (Essaness) (3,400: 50-98) 
—Roseanna McCoy” (RKO) with 
Olga San Juan in person (3d wk) 
Down to $26,000. Last week, oke 
$31,000. 

Palace (RKO) (2,500: 50-98)— 
“Ichabod aad Mr. Toad” (RKO) and 
“Air Hostess” (Col). Bright $18.- 
000 looming for Disney opus. Last 
week, “Follow Me Quietly” (RKO) 
and eight vaude acts, $19,000. 

Roosevelt (B&K) (1,500; 50-98)— 
“Christopher Columbus” (U). Fast 
$16,000. Last week, “Late For 
Tears” (UA) and “Alimony” (EL), 
$14.000 

Selwyn (Shubert) 
$2.40\—“‘Red Shoes” (EL) (45th 
wk). Falling to $4,000. Last week 
fine $4,800 

State-Lake (B&K) (2.700; 50-98) 
—“Doctor and Girl” (M-G). Build- 
ing to $18,000. Last week, “Un- 
der Capricorn” (WB) (2d wk) plus 
world series large-screen 
solid $25,000. 

United Artists (B&K) (1,700; 50- 
98'\—"“Come To Stable” (20th). 
Headed for crisp $23,000. Last 
week, “Red Light” (UA), $13,000. 

Woods (Essaness) (1,972: 98- 
$1.25)—“‘Jolson Sings Again” (Col) 
(7th wk). Solid $20,000. Last 
week, $22,000. 


(1,000; $1.20- 


honie Pastoral” (Indie) (4th wk). 
andy $3,500. Last week, $4,000. 


‘Columbus’ Fine $10,500, 
Cincy; ‘Ichabod’ $10,000, 
* Capricorn’ Not Big 136 


Cincinnati, Oct. 18. 


Four new bills are landing fa- 
vorable returns but the downtown 
lead easily is being retained by 
Jolson Sings Again,” socko in 
second week at Capitol. Newcom- 
ers are headed by “Under Capri- 
corn,” just pleasing at Albee. Next 

money is “Christopher Colum- 

Ss.” fine at Keith's. 

Estimates for This Week 
‘ Albee (RKO) (3.10@; 55-75)— 

Under Capricorn” (WB). Not big 

13,000. Last week, “Father Was 

ullback” (20th), $12,000. 
uqcapitel (RKO) (2,000; 60-94)— 

Jolson Sings Again” (Col) (2d wk). 
Sock $18,000 after sensational $27,- 





bow, town’s tallest take in 
months. Holds again. 
. rand (RKO) (1,400; 55-75)— 
rant Takes Richmond” (Col). 


Stout $9,000. Last week. “Big Cat” 
(Rep), tepid $6,000. 

Keith’s (City Iny.) (1,542; 55-75) 
—"Christopher Columbus” (U). 
Fine $10,500, aided by tieins with 
School groups. Last week, “Ro 
of Sand” (Par) (3d wk), all right 
$5,500. 


Palace (RKO) (2.600; 55-75)— 

Ichabod” (RKO). Okay $10,000. 
t week, “Fighting Kentuckian” 

(Rep), lively $12,000. 

«Shubert (RKO) (2,100: 55-75'— 
Father Was Fullback” (20th) 

(m.o.). Oke. 


“ 


i 
} 
| 
j 


TV, | 


Estimates Are Net 

Film gross estimates as re- 
ported herewith from the vari- | 
ous key cities, are net, ie., 
without the 20° tax. Distribu- | 
tors share on net take, when 
playing percentage, hence the 
estimated figures are net in- 
come. , 

The parenthetic admission 
prices. however, as indicated, 
ee the U. S. amusement 
ax 
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Frisco Standout 


San Francisco, Oct. 18 
Major football games and warm 
spell are cutting into biz this 
week, but a couple of pictures are 
doing well Personal by Marie 
Wilson opening day is helping “My 
Friend Irma” to hefty round at 
Paramount. Standout, however, is 
“Love Happy.” which is smash at 
small-seate1 United Artists = 
Married a Communist” is good if 
not strong at Golden Gate. 
Estimates for This Week 
Golden Gate (RKO) (2,844: 60- 
85'\—"‘Married a Communist” 
(RKO) and “Arctic Fury” (RKO). 


Not so strong $14.000. Last week. 
“Roseanne McCoy” (RKO) and 
“Follow Me Quietly’ (RKO) (2d 


wk), $11,000. 

Fox (FWC) 4,651: 60-95)—“Task 
Force” (WB) and “Treasure Monte 
Cristo” (indie) (2d wk). Down to 
$13,000 or .near. Last week, 
hefty $27,500 

Warfield (FWC) (2,656:. 60-85)— 


“Madame Bovary"” ‘(M-G). Good 
$18,000. Last week, “Father Was 
Fullback” (20th) and “Jackpot 


Jitters” (Mono), $16,500. 

Paramount (Par) (2.646; 60-85)— 
“Friend Irma” (Par) and “Down 
Dakota Way” ‘Rep’. Hefty $23,000 
or close. Last week, “Great Gats- 
by” (Par) and “Grand Canyon” 
(indie) (2d wk}, $12,500. 

St. Francis (Par) (1,400; 60-85) 
—‘“Rope of Sand” (Par) (5th wk). 
Way off to $4,000. Last week, oke 
$9,500. 

Orpheum (No. Coast) (2.448; 55- 


| 85)—"Christopher Columbus” (U) 


|and “Girl in Painting’ ‘U). 
, mild 


|in 5 days. 


000. Last week, “Blue L n” 
World (Indie) (3587: 80)—"sym- | #420 Last wee ue Lagoo 


Very 
$9,500. Last week, “Grant 
Takes Richmond” ‘Col) and “Pris- 
on Warden” (Col) (2d wk), $7,000 


United Artists (No. Coast) (1,207; 
55-85)—“‘Love Happy” (UA). Socko 


(U), okay $7,600. 
Esquire ‘No. Coast) (955; 55-85) - 
—"Blue Lagoon” (U) (m.o.) and 


| “Savage Splendor” (RKO) (2d wk). | 


; 


|\“Task Force” (WB). 


Richmond” (Col) and “Losi Tribe” 


Okay $3.500. Last week, “Savage 
Splendor” (RKO) and “Dangerous 
Venture” (Col), $4,800 in 6 days. 

Clay (‘Roesner) (400; 65-85)— 
“Quartet” (EL) (3d wk). Down to 
$3,500. Last week, husky $4,209. 

Larkin (Roesner) (400; 65-85)— 
“Quartet” (EL) (3d wk). Off to 
$2,300. Last week, strong $3,000 


Eckstine-Y oungman Up 
‘River’ Hep $25,000, Buff 


Buffalo, Oct. 18. | 

Combo of Billy Eckstine and 
Henny Youngman is  beosting 
*Massacre River” to big stanza at 
the Buffalo. “Ichabod” looks fancy 
at Century, while “Task Force” 
shapes solid at Center. 

Estimates for This Week 

Buffalo ‘Loew’'s) (3,506; 40-70)— 
“Massacre River” (Mono) plus Billy 
Eckstine and Henny Youngman on 
stage. Hep $25,000. Last week, 
“Father Was Fullback” (20th) and 
“Forgotten Women" (Mono), $12,- 
800. 

Paramount (Par) (3.000: 40-70)— 
“Under Capricorn” (WB). Fine 
$17,000. Last week, “Male War 
Bride” (20th) (2d wk), big $16,000. 

Center (Par) ‘2,100; 40-70)— 
Solid $17,000 
Last week, “Come To Stable” (20th) 
(3d wk), fine $8,000. 

Lafayette (Basil) (3,000; 40-70)— 
“Christopher Columbus” (U) and 
“Blondie Hits Jackpot” (Col). Okay 
$11,000. Last week. “Grant Takes 





(Col), same. 
Century (20th Cent.) (3,000; 40- 
70)\—“Ichabod” (RKO) and “Hold 


$5,000. Last week, That Baby” (Mono). Fancy ai $13.- 


“Male War Bride” (20th), fourth 000. Last week, “Follow Me Quiet- 
ily” (RKO) and vaude, $15,500. 


‘ntown sesh, $4,500. 


' (Mono) (m.o.) 


Seattle Dullish Albeit 
‘Columbus’ Nice $8,000 


Seattle, Oct. 18. 
Solid run by “Male War Bride” 
continues to attract at Blue Mouse, 
now in seventh week but still fine. 
This is recent record run. Biz gen- 


erally is slow. “Christopher 
Columbus.” good at Coliseum, 
looks best newcomer. “Under | 
Capricorn” shapes just okay at 


Music Hall. 
Estimates for This Week 
Blue Mouse (H-E) (800; 59-84)— 
“Male War Bride” (20th) and “Fol- 
low Me Quietly” (RKO) (7th wk). 
(Continued on page 22) 





Doctor’ Good 336, 
Hub; Ichabod 17 


Boston, Oct. 18. 
Not much excitement around 
this stanza with first runs not too 
solid and plenty holdovers. “Pinky” 


in second week at Astor still is 
sock. “Male War Bride” at Met 
shapes trim in third stanza. “Icha- 


bod and Mr. Toad” at Memorial is 
mildish. “Doctor and Girl” and 
“Scene of Crime” at State and 
Orpheum looks near average 
Estimates for This Week 

Astor (Jaycox) (1,200; 50-95) — 
“Pinky” (20th) (2d wk). Sock $18.- 
500 at upped prices after $21,000 
for opener. 

Boston (RAO) (3.200: 55-85 
“Thieves’ Highway” (20th 
vaude shaping. Okay $21,000 
week, “Jackpot Jitters” 
plus vaude, slim $18,000. 

Fenway (NET) (1,373; 40-85) — 
“Friend Irma” (Par) and “Kid 
Cleveland” (Rep) (2d wk About 
$5,500 after oke $7,000 for first 

Memorial (RKO) (3.500: 40-85)— 


with 
Last 
(Mono) 


“Ichabod” (RKO) and “Trail 
Yukon” (Mono). Mildish $17,000. 
Last week, “Meet Killer” (U) and 


“Rim of Canyon” (Col), $15,500. 

Metropolitan (NET) (4.376; 40- 
85\—"‘Male War Bride” (20th) and 
“Grand Canyon” (Indie). (3d wk). 
Neat $21,000 after staunch $26,000 
for second, 


Orpheum (Loew) (3,000: 40-85) 
— “Doctor and Girl” (M-G) and 
“Scene of Crime” (M-G About 


average $21,009. Last week, “Mid- 
night Kiss” (M-G) and “Barbary 
Pirate” (Col), $20,500. 


Paramount (NET) (1,700; 40-85) 
—Friend Irma” (Par) and “Kid 
Cleveland” (Rep) (2d wk). Okay 
$12,500 after neat $15,500 for first. 

State (Loew) (3,500; 40-85) 
“Doctor and Girl” ‘(M-G) 
“Scene of Crime” (M-G). 
$12,000. Last week, 
Kiss” 
(Col), same. 


and 
Not bad 
“Midnight 





NY. Spotty; Fullback’-Goodman Mi 


| 


$67,000 But ‘Heiress’ Fine 1446, 2d: 





| fact 


(M-G) and “Barbary Pirate” | 


‘McCoy’ Not Rosy 356, ‘Columbus’ 246 


Despite eight new bills and the 
that most of them opened 
on Columbus Day (12), Broadway 
firstruns are very spotty this week 
Failure of several new pictures to 
attract much interest is partially 
blamed But a general boxoffice 
weakness on several weekdays un- 
doubtedly was a real contributing 
factor, with only the outstanding 
films making progress against this 
otfish trend Columbus Day was 
very strong for most spots, the 
Paramount being the best in three 
years The Music Hall topped a 
year ago 
While 
for a 


biggest total 
combo, 


getting the 
new stage-film 
“Father Was Fullback,” with 
Benny Goodman band and revue 
onstage, is disappointing with very 
mild $67,000 or less at the Roxy 
Will hold a second week, but prob- 
ably not much longer. “Roseanna 
McCoy” with Connee Boswell and 
Emil Coleman orch topping stage 
bill is way off for the Capitol with 
around $35,000, very light Stay: 
only two weeks 

Off to a big start Columbus Day 
“Christopher Columbus” looks to 
hit solid $24,000 in first session at 
the Victoria Vaude is boosting 
“Holiday in Havana” to fine $22 
500 at Palace. Rialto and Gotham 
are disappointing with reissue 
combos 

“Easy Living” shapes nice $18.- 
000 at Criterion while “Black 
Book” likely won't better $9,000 
at Globe. 

In the face of this, Paramount 
Music Hall and Rivoli are doing 
stout trade “Friend Irma” with 
Dean Martin-Jerry Lewis and Dick 
Stabile orch heading stageshow is 
climbing to rousing $73,000 in 
third-final week at Par which tops 
the second frame 

Hall, with “The Heiress” and 
stageshow, is holding to big $144.- 
000 in second stanza, with third 
round set. “Pinky,” now in third 
frame at Rivoli, continues great 
with $41,000 Second week ofl 
‘Ichabod” shapes nice $15,000 at 
Mayfair. Ninth round of 
Sings Again” at State still 
the money at $19,000 or 
abouts. 

of 


Third session 
with “Button Shoes” 


plus “Beyond Forest” 
Friday (21). 


Estimates for This Week 


‘Ichabod OK 146, ‘Columbus’ Fair 106 





‘Touch’ Soft $8,000 In 


Port.; ‘Columbus’ Dim 5G 
Portland, Ore., Oct. 18. 


Biz is steady here this week but 
there is no real outstanding pic. 


“Mr. Soft Touch” is just good at 
Paramount. “Christopher Colum- 
bus” looms so-so at Mayfair. 


“Fighting Kentuckian” 
holdover at Broadway. 
Estimates for This Week 

Broadway (Parker) (1,832; 50-85) 
—‘Fighting Kentuckian” (Rep) and 
“Flame of Youth” (Rep) (2d wk) 
‘4 days). Holding nicely at $6,500. 
Last week, big $12,500. 

Mayfair (Parker) (1,500; 50-85)— 


looks top 


“Christopher Columbus” (U) and 
“Million Dollar Weekend” (‘U). 
Very thin $5,000. Last week, “Late 
for Tears” ‘UA! and “Daring 
Caballerro” (UA), $3,000. 

Oriental (‘H-F) (2,000; 50-85)— 


“Task Force” (WB) and “Incident” 
Good $5,000. Last 
week, “Father Was Fullback” 
(20th) and “Green Promise” ‘(RKO}, 
okay $4,700. 

Orpheum (‘H-E) (1.750; 50-85)— 
“Lost Boundaries” (FC) and “C- 
Man” (FC, Okay $7,500. Last 
week, “Father Was Fullback” 
(20th) and “Green Promise” (RKO), 
$8.700 

Paramount (H-F) (3,400; 50-85)— 


“Soft Touch” (Col) and “Devil's 
Henchmen” (Col). Passable $8 
000. Last week, “Task Force” 


(WB) and “Incident” (Mono), big 
$11,800. 

United Artists (Parker ‘895; 50- 
85)\—“‘Midnight Kiss" ‘M-G) (2d 
wk). Good $7,500. Last week, 
$9,000. 


Detroit, Oct. 
| “Jolson Sings Again” is smash- 
ing all records at 1,800-seat Madi- 
son, with extended-run sure. First 
week looks tremendous. “Under 
Capricorn” is only fair at Michi- 
gan. “Ichabod” at United Artists 
shapes much better “Christo- 
pher Columbus” at Adams is head- 
ing for fairish stanza. “Red Light” 
appears so-so at Palms. 
Estimates for This Week 

Fox (Fox-Mich) (5,000; 70-95)—— 
|“Male War Bride” (20th) (2d wk). 
Oke $23,000. Last week, 
$34,000. 

Michigan (United Detroit) (4.- 
000; 70-95) — “Under Capricorn” 
(WB) and “Post Office Investiga- 


tor” (RKO). Light $20,000. Last 
week, “Friend Irma” (Par) and 
“Follow Me Quietly” (RKO) (2d 


wk), okay $15,000. 

Palms (UD) (2.900; 70-95)—"Red 
Light” ‘UA) and “Daring Cabal- 
lero” (Mono). So-so $17,000. Last 
week, “Easy Living” (RKO) and 
“Trail Yukon" (Mono), $15,000. 

United Artists (UD) (2.000; 70- 
95)—“‘Ichabod” (RKO) and “Jack- 
pot Jitters” (Mono). Okay $14.- 
000 or over. Last week, “Grant 
Takes Richmond” (Col) and “Coun- 
terpunch” (Mono), $15,000. 

Madison (UD) (1,800; 95-$1.20)— 
“Jolson Sings Again” (Col). Gi- 
gantic $40,000. Last week, “Sa- 
vage Splendor” (RKO) and “Gun 
Smugglers” (RKO), $9,000. 

Adams (Balaban) (1,700; 70-95)— 
“Christopher Columbus” (U). Fair- 
ish $10,000. Last week, “Once 
More, My Darling” (U), $8,500. 

Downtown ‘Balaban) (2.900; 70- 
95)\—"“Abandoned” (‘U) (‘2d wk) 
| Weak $7,000. Last week, $9,000. 


Jolson 
is in 
there- 


“Task Force” 
musical tab 
will be down to $40,000 at Strand, 
with another condensed legit musi- 
cal show, “Make Mine Manhattan” 
opening 


| (Pari 


Astor (City Inv.) (1,300; 60-$1.50) 
'_"Lost Boundaries” (FC) (16th 


Det. Goes for ‘Jolson’ Huge $40,000; 


| Aflame” 


fancy 


| First week pushing u 


wk). Holding to about $8,000 or 
near in current round. Last week, 
$10,000. 


Bijou (City Inv.) (589; $1.20-$2.40) 
—‘*Red Shoes” (EL) (52d wk). Off 
a bit at $8,500 after $9,000 last 
week, aided by extra matinee. Stays 
indef 

Capitol (Loew's) (4,820 

“R 


55-$1.50) 
anna McCs;” iets 


3. 
eee ; 


Connee Boswell, Emil 

orch topping stageshow (2d-final 
wk First week ended last night 
Tues.) highly disappointing at thin 


$35.000 or close, 
on Columbus Day instead of usval 
Thursday teeoff day. Last week, 
“Midnight Kiss” (M-G) with Gene 
Krupa orch (3d wk-6 days), $37,000. 

Criterion (Moss) (1,700; 50-$1.75) 


despite opening 


“Easy Living” (RKO). (2d wk). 
First week ending last night ‘Tues.) 
fairly nice $18,000. Holds In 


ahead, seventh week of “Sword in 
Desert” (U), okay $10,000 
Globe (Brandt) (1,500; 50-$1.20) 
“Black Book” (EL). Very dim 
$10,000 or less, but holds a second 


Last week, “Blue Lagoon” (U! (2d 
wk), $8,000 

Gotham (Brandt) (900; 44-99)— 
“Baboona” (Indie) and “Married 
Adventure” (Indie) (reissues). Dull 
$8,000. Holds. Last week, “Duck 
Soup” (Par) and “Animal Crack- 
ers” (Par) (reissues) (7th wk), $6,- 


500 

Mayfair (Brandt) (1,736; 50-$1.20) 

“Ichabod” (RKO) (2d wk). Down 
to $15,000 on initial holdover stanza 
after nice $23,000 opener. Holds 
third week 

Palace (RKO) (1,700; 55-$1.20)— 
“Holiday in Havana” (Col) with 
vaude. Doing nice $22,500 or close. 
Last week, “Brimstone” (Rep) and 
vaude, $21,000 

Paramount (Par) (3,664; 55-$1.50) 
—‘Red, Hot and Blue” (Par) plus 
Erskine Hawkins orch, Nellie 
Lutcher, The Treniers, others, on- 
stage. Opens today (Wed.). Last 
week, “Irma” (Par) with Dgan 
Martin-Jerry Lewis, Dick Stabile 
orch (3d wk), perked up to big 


$73,000 with boost on Columbus 
Day and big weekend; second week 
was $70,000 

Park Avenue (U! (583: $1.20- 
$2.40)—“‘Hamlet” (U) (56th wk). 
For 55th session ended last Mon- 


day (17), taking in Columbus Day 
upbeat and extra matinee, reached 
$7,000; previous week was $6,500. 
Continues. 

Radio City Music Hall (Rocke- 
fellers) (5,945; 80-$2.40'—‘‘Heiress” 
with stageshow (2d wk). 
Continues very nice at about $144,- 
000 after sock $152,000 opener. 
Stays a third. 

Rialto (Mage) (594; 44-98) — 
“Teen Age” iindiei and “Youth 
(Indie). Doing okay 
$9,000 but won't hold. Last week, 
“Carnival Flanders,” (Indie) and 
“Rubens” (Indie) (reissues), $6,500. 
“Wing and Prayer” (20th) and 
“Submarine Patrol” (20th) (re- 


_ issues) = Friday (21). 


Rivoli (UAT-Par) (2,092; 60-$1.25) 
—Pinky” (20th) (3d wk’. Holding 
up in sturdy style at $41,000 after 
$54,000 for second round. Con- 
tinues indef. 

Roxy (20th) (5,886; 80-$1.50'— 
“Father Was Fullbaek” (20th) with 
Benny Goodman orch and his Jazz 
Revue (2d wk). Despite opening 
on Columbus Day, this is_ not 
nearly as big as expected with 7 
mild $67,000 or under. In ahead, 
“Thieves’ Highway” (20th) with 
Ed Sullivan TV revue topping 
stage bill (3d wk - 5 days), okay 
$40,000, below hopes. 

State (Loew) (3,450; 50-$1.50'— 
“Jolson Sings Again” (Col) (10th 
wk). Ninth session ended last 
night (Tues.) held up very well 
at $19,000 after fancy $24,000 last 
week, Stays on. 

Strand (WB) (2,756; 55-$2)— 
“Task Force” (WB) with “High But- 
ton Shoes” condensed version of 
legiter onstage (3d-final wk’. Down 
to $40,000 or below in final round 
after $50,000 for second. “Beyond 
the Forest” (WB) with miniature 
version of “Make Mine Manhattan,” 
with Gil Lamb, Jane & Betty Kean, 
opens Friday (21). 

Sutton (R & B) (561; 70-$!1.20)-— 
“Quartet” (EL) 30th wk). Pickin 
up a bit, with $6,300 in 29th wee 
ended last Monday (17) night after 
$6,000 in previous frame. “Fallen 
Idol” (SRO) opens Nov. 14 

Victoria (‘City Inv.) ‘1,060; 95- 
$1.50)—"Columbus” (U) (2d wk). 
to solid $24,- 
000, helped by opening on Colum- 
bus Day, a natura! for this pic. Last 
week, “The Window” (RKO) (10th 
wk-6 days), fell to $3,200 but nat- 
ural in view of longrun and that it 
was playing RKO nabes. Highly 
profitable run here despite sluggish 
tone in final weeks. 
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‘Ribbon’ Wow $30,000 in Mild Philly: 
Red Hot’ Warm 176, ‘Columbus’ 106 


Philadelphia, Oct. + 


Business is in a hes ‘at 
firstruns this week, most of trade 
coming on weekend. Holdovers 
are hurting. Standout is “She 
Wore a Yellow Ribbon,” smash at 
the Stanley. “Red, Hot and Blue” 
shapes nice at the Goldman 
“Abandoned,” with Gale Storm do- 
ing p.a., is only about par at the 
Stanton. 

Estimates for This Week 
Aldine (WB) (1,303; 60-81.25 
“Jolson Sings Again” (Col) (3d 
wk! Still big at $25,000 Last 

week. $30,000. 

Boyd (WB) (2,360; 50-99) ‘Mid 
night Kiss” (M-G) (7th wk). Solid 
$14,000. Last week, $15,500 

Earle (WB) (2,700; 50-99) 
“Strange ~ Bargain” (RKO plus 
straight vaude without a name act 
Okay $22,000. Last week, same 
giage setup with “Black Book” 
(EL). mild $18,000. 

Fox (20th) (2,250; 50-99) 
“Thieves’ Highway” (20th) (2d wk 
Slipped to $12,000 in final 5 days 
Last week, nice $24,000. 

Goldman (Goldman) (1.200;° 50- 
99'—"*Red, Hot and Blue” ‘Par’ 
Nice $17,000. Last week, “Friend 
Irma” (Par) (2d wk!, $12,000 

Karlton (Goldman) (1,000; 50- 
99'—"Christopher Columbus” (U) 
Fair $10,000. Last week, “Easy 
Living” (2d wk), $7,000. 

Mastbaum (WB) (4,360; 50-99 
“Under Capricorn” (WB) (2d wk 
Dropped to $14,000, after fair $25 
Ov0 starter. 

Stanley (WB) (2,950: 50-99 
“She Wore Yellow Ribbon” (RKO 
Best thing in town, sock $30,000 
Last week, “Rope of Sand” (Pai 
(3d wk), so-so, $14,000. 


Stanton (1,475; 50-99) — ‘“‘Aban- 
doned” (U). About par but below 
expectations. with $9,000 Last 
week. “Gal Who Took West” (1 
$8,500 


Trans-Lux (T-L) (500; 50-99 
“Louisiana Story” (Indie) (2d wk 
Good enough $5,500. Last week 
$6.200 


Am. Royal Show Lifts 
K.C. Biz; ‘Jolson’ Giant 
$22,000, ‘Plains’ $17,000 


Kansas City, Oct. 18. 

Films are having one of their 
biggest weeks locally as topflight 
product arrived and exploitation 
upped totals Fox Midwest adds 
another firstrun to downtown 
scene with reopened Orpheum 
closed during summer for facelift 
“I Was a Male War Bride” is giv- 
ing it big opener. Midland is way 





out in front with “Jolson Sings . 


Again.” and smash week. ‘Fight- 
ing Man of Plains” shapes strong 
in 3 spots. Annual American Royal 
Horse and Stock Show during 
week brought heavy influx of out- 
of-towners. 

Estimates for This Week 

Esquire-Apollo (Fox Midwest 
(820. 1,050; 45-65) — “Hellfire” 
(Rep! and “Brimstone” (Rep) 
Magnetic as Apollo steps up from 
usual subsequent runs to join first- 
run Esquire. Nifty $9,000. Last 
week, Esquire had “Kid Cleveland 
(Rep) and “Down Dakota Way” 
(Rep', so-so $3,000. 

Kime (Dickinson) (550; 39-45-65) 
— ‘Brother Jonathan” ‘(Mono)’. Re- 
turns house to usual foreign-film 
policy after long rup ot “Red 
Shoes” (EL). Pleasant $2,200. 
Last week. “Red Shoes” (EL) (25th 
wk!, $1,800. 

Midland ‘Loew’s) (3,500; 55-90)— 
“Jolson Sings Again” ‘Col: 
Headed for sockeroo $22,000. and 
naturally holds. Last week, “Grant 
Took Richmond” (Col) and “Cover 
Up” (UA), moderate $12,000. 

Missouri (RKO) (2,650; 45-65)— 
“White Heat” (WB) and “Alimony” 
(EL) (2d wk). Satisfactory $8,000. 
Last week, fancy $12,000. 

Orpheum (Fox Midwest) (1.847: 
55-75)—"‘Male War Bride” (20th: 
Reopened as deluxe legit and ex- 
tra-fee film site. Looks hetty $17,- 
000. and holdover. 

Paramount (Par) (1,900; 45-65) 
“Under Capricorn” (WB. Mild 
$10,000. Last week, “Friend Irma” 
(Par) (2d wk), ordinary $8,000 

Roxy (Durwood) (900; 45-65)! — 
“Great Dan Patch” (UA: and 
“Trail Yukon” (Mono). Booking 
favorable to American Royal fol- 
lowers, but only good $4,500. Last 
week, “Green Promise” (RKO! and 
“Jiggs, Maggie in Court” (Mono). 
$3500. 


Tower - Uptown - Fairway ‘Fox 
Midwest) (2,100; 2043: 700; 45-65) 
Fighting Man of Plains” (20th) 
Off to flying start, with personals 
by Victor Jorv, Gabby Hayes, Mary 
Stuart, Joan Taylor and Dale 
Robertson on Friday; sturdy $17.- 
000. Last week, “Lost Boundaries” 
(20th), same, 





Key City Grosses 


Estimated Total Gross 
This Week . .$2.642.000 
(Based On 24 cities. 208 
theatres. chiefly first TuUNnSs. Hi 
ciuding N. Y.) 
Total Gross Same Week 
Last Year $2.819.000 
(‘Based on 23 cities and 215 


theatres 








‘rma’ Topping 


Lville, $15,000 


Louisville. Oct. 18 
“My Friend Irma” is topping the 
town with a big session at Rialto 
Patrons in town have been grumb- 


ling a bit lately at the sub-grade 


pix being shown on downtown 
screens, but this comedy is bring- 
ing them back to mainstem houses 
Town is sans vaude shows current 
lv, with temporary shuttering of 
the National. “Christopher Colum- 
bus" looks modest at the State 
Estimates for This Week 

Mary Anderson ‘People’s: (1.400 
45-65) “Mr. Soft Touch” (‘Col 
Moderate $6,000 Last week 
Under Capricorn” (WB). no click 
with local patrons, light $8,000 in 
9 days 

Rialto (‘Fourth Avenue) (3,000 
45-65) “Friend Irma” (Par) and 
Ringside” (SG). Sturdy $15,000 
Last week, “Father Was Fullback” 
‘20th) and “Grand Canvon” (SG), 
$13.000 and won moveover 

State ‘Loew’s) (3,000; 45-65) 
“Christopher Columbus” (U) and 
“Blondie Hit Jackpot” (Col). Not 
drawing much at modest $11.000 
Last week, “Home Of Brave” ‘(UA 
and “Air Hostess” ‘Col’. about 
same 

Strand (FA) (1.000: 45 - 65) 
“Purple Heart” (20th) and “Gua- 
dalcanal Diary” (20th! ‘reissues’ 
Current pace on oldies stronge: 
than recent new product House 
will be closed three days starting 
Oct 18 for meeting of Grand 
Lodge of Kentucky Masons. with 


indications for solid $5.500 in 5 


days. Last week. “Big Cat” (EL) 
and “Alimony” (EL). $5,000. 


‘Bride’ Lush $20,( 000 In 
Mpls.; ‘Ichabod’ Good At 


106, ‘Columbus’ Fat 116 


Minneapolis, Get. 18. 

There's nothing especially hot in 
line-up of major newcomers, but 
“Male War Bride” and “Ichabod 
and Mister Toad” size up as above 
average. “Christopher Columbus” 
trails Its the fourth week for 
“Jolson Sings Again.” “Fighting 
Kentuckian” is still healthy on 
holdevers. Weekend exodus to 
Minnesota-Ohio football game al 
Columbus hurt some. 

Estimates for This Week 
Lyric ‘(Par)’ (1,000; 50-70) 
“Fighting Kentuckian” (Rep) 
‘m.o.). Showed weil in first canto 
at State and is still big with $5.000 
here. Last week, “Rope of Sand 

‘Par) (3d wk), oke $$4.700 

Radio City (Par) (4,000; 50-70) 
“Male War Bride” (20th). Lusty 
$20.000 or near. Last week, “Great 
Feeling” (WB), $14,200. 

RKO-Orpheum (RKO) (2.800; 50- 
70'—"Ichabod” (RKO) Much 
praise for this. Children’s fee 
boosted to 25c. Rolling to good 
$10,000 or over. Last week. “Easy 
Living” (RKO), same. 

RKO-Pan (RKQ) (1.600: 55-95) 

“Jolson Sings Again” ‘Col) ‘4th 
wk). One of year’s boxoffice 
champs here. Still in chips at 
$9.500. Last week, hefty $11,500 

State (Par) (2,300; 50-70) 
“Christopher Columbus” (U;) .Well- 
liked pic and very good $11,000 in 
dicated. Last week, “Fighting 
Kentuckian” (Rep), $$12,000 

World (Mann) (400; 50-70) 
“Come to Stable” (20th) Third 
stand downtown, nice $3,000. Last 
week, “Nicholas Nickelby’ ‘U) 
okay $2,700. 


28 Negro Films Set 
Some 28 Negro features, various 
shorts and a three-reel documen- 
tary have been tabbed for national 
release by Toddy Pictures Co. 
Films star Joe Louis, Lena 
Horne and Nina Mae McKinne) 
Three-reeler is “Feeling All Right,” 
originally produced for the state 
of Mississippi to combat venereal 
disease, 





‘Indpls, Perks Up; ‘Bride’ 


Big $15,000, ‘Danube’ 106 


Indianapolis, Oct. 


Nothing much to do ly a 
week but go to film theatres so biz 
is better at most firstruns. “Male 
War Bride.” at Indiana, is extra 
good. “Ichabod and Mr. Toad” at 
Circle is solid while “Red Danube” 
at Loew's looms okay. 

Estimates for This Week 


Circle (Gamble-Dolle) (2.800; 44- 
65'—"“Ichabod” (RKO: and “Grand 
Canyon” (Indie). Nifty $11,000 
Last week. “Father Was Fullback” 
‘20th! and “Meet At Dawn” (Indie), 
$10,000 

Indiana ‘G-D) (3.300: 44-65 
“Male War Bride’ (20th: Hot 
$15,000. Last week. “Task Force” 
WB). $12,500 

Loew's ‘Loew’'s) (2.427: 44-65) 

Red Danube" (M-G) and “Holiday 
in Havana Col Okay $10,000 
Last week. “Midnight Kiss” (M-G 
ind “Blondie Hits Jackpot” (Col 
$9 500 

Lyric (G-D) (1.600: 44-65) 

Frankenstein Meets Wolf Man” 


{ aol ‘Dracula's Daughter” ‘(U) 
cissue So-so $5,000. Last week 
Pri de Yankees” (RKO) and “Tall 
In Saddle” (RKO) (reissues! 


modest $6,500 in 9 days 


Danube’ Smooth 
$12,000, St. Loo 


St. Louis Oct 18 

With ideal fall weather on tap 
and competition from sole legiter 
here, biz at firstruns has slowed 
to a walk this round. Huge Fox 
with “House of Strangers” and 
vaude, is not big. “Red Danube” 
is enjoying smooth session in five 
days at Loew’s, whic h has switched 
its opening date. “Fighting Ken- 
tuckian” looks good at St. Louis 
while “Friend Irma” is just okay 
at Missouri. 

Estimates for This Week 

Ambassador (F&M) (3,000: 50-75) 

Male War Bride” (20th!) and 
“Post Office Investigator” (Rep) 
(m.o.). Nice $10,000 Last week, 
Task Force” (WB) ‘m.o.) and 
“Big Steal” (RKO) (2d wk), 
$10,500. 

Fox (F&M) (5,000: 50-75) - 
“House of Strangers” (20th) and 
vaude Mild $16,500 Last week, 
Kid Cleveland” (Rep) and vaude 
$16.000 

Loew's (Loew) (3.172: 50-75) 
“Red Danube” (M-G) and “Rusty 
Saves Life’ (Col). Smooth $12,000 
in 5 days Last week, “Doctor 
and Girl” (M-G) and “Lucky 
Suit’ (Col), $18,000. 

Missouri (F&M) (3,500; 50-75) 
“Friend Irma” (Par) and “Flame 
Youth” (Rep). Oke $12,000 Last 
week. “Mighty Joe Young” (RKO) 


and “Make Mine Laughs” (RKO) Contine Ups Follow Me’ 


$10,000. 


“Fighting Kentuckian” tep' and Tall 206, Prov.; ‘Force’ 


186, ‘rma’ Average 126 


> better than average film 
strongest bets here this week 
* name stage layouts. 


“Mutineers” (Col). Good $11.000 
Last week, “Male War Bride’ 
20th) and “Post Office Investi 
gator” ‘(Re p) (3d wk), $i. 500. 


Bride’ Sultry $23, 600, 


Toronto: ‘Sword 9! 


Toronto, Oct. 18 
With biz on upbeat despite hold- 
overs, “Male War Bride” is top 
smash grosser among newcomers 
“Ichabod” and “Great Feeling” are 
holding up well on second week 





“Under Capricorn” disappointed 


badly 
Estimates for This Week 
Capitol, Nortown, Shea's (FP) 
(1.079, 959, 2,386; 40-70) — “It’s 
Great Feeling’ (WB) (2d wk)! 


$20,000 

Downtown, Glendale, Scarboro, 
State (20th) (1,059, 955, 698, 694, 
35-60: — “Roughshod” (RKO) and 
“Make Mine Laughs” (RKO). Big 
$12,000 Last week, “Late for 
Tears” (UA) and “Lone Wolf Lady” 
‘Col same. 

Eglinton, University (FP) (1,080 
1.556: 40-70) — “Under Capricorn” 


WB: Slim $10,500. Last week. 85) 


Father Was Fullback” (20th), 
ditio 

Imperial (FP) (3,373; 40-70) — 
“Male War Bride” (20th). Smash 
$23,000. Last week, “Slattery’s 
Hurricane” (20th), $19,500. 
Loew’s (Loew) (2,096; 40-70) — 
“Any Number Can Play” (M-G) 
‘2d wk). Light $8,500 after last 
week's disappointing $12,500. 


“Ichabod” (RKO) (2d wk). Satisfac- 
tory $11,000 after last week's 
$13,000. 

Uptown (Loew) (2,743; 40-70'— 
“Sword in Desert” ‘U). Good $9.,- 
500. Last week, “Fighting Ken- 





Broadway Grosses 


Estimated Total Gross 





(Based on 18 theaires! 


14 theatres.) 


‘Jolson Paces D. DC. 
Colossal $28,000 


Washington, Oct 

Holdovers are pulling down the 
overall total this week, “ 
son Sings Again’ 





Metropolitan 
is disappointing at 
>’ looks just good at the 


Estimates for This Week 
Capitol (Loew's) (2,434; 


hypo biz with mild $21,000 


(RKO) (2d wk) ' 
Last week, solid $16,000 


(20th) (3d wk), 
in final 4 days 


in Park Lane” , 
Metropolitan (WB) (1,163; 50- 


tional $28,000 
“ slim $5,500 at regu- 


Nationa! ‘Heiman? | 
Good $18,000 
Bogart draw. 


(654; 44-80)— 
" (SRO) (2d wk). 


Trans-Lux ( T-L) 


pum $13, 000. Holds inde!f. 





to solid week at RKO Al- 
‘r stage shows are 


“Midnight Kiss” 


Estimates for This Week 


Dick Contine show onstage 


“Massacre River” 
meek $10,000 

"va | Fay) (1,400; 
Okay $12,000 after last wee k’ S nies From Heaven 


44-65'—"'Pen- 
" (Par) (reissue! 
Alberini heading stage- 
Nice $8,500. 
(2,200; 44-65 — 
Strong $18.000 
|, nice $10,000 

Metropolitan (Snider) (3,100; 
Stallion Rockies” 
Disappointing $6,500 in 5-day run 


“Man About 


“Brother Jonathan” (Mono). 


(M-G) and Vic Damone 
Odeon (Rank) (2,390; 35-$1.20\— onstage, nifty $27,500. 
Strand (Silverman) (2,200; 44-65) 


age _ $17,500 


, radio plugging, 


“Song of Surrender” 
at » Special Agent” 
tuckian” (Rep) (2d wk), fine $8,500. $6,000 


‘Irma’ Lusty $39,000 Paces Dull L.A.; 
Plains’ $40,000 in 8 Days, ‘Ichabod’ 
$22,000, Capricorn Sluggish at 46 


Los Angeles, Oct. 
Although there are five new bills 
here this week, only two are hitting 


| satisfactory boxoffice pace. “My 


Friend Irma.” which registered a 
strong weekend, looks likely to hit 
smart $39,000 in two Paramount 
theatres. Eight-day run of “Fight 
ing Man of Plains” is catching 
good $40,000 or near in four 
houses 

“Under Capricorn” is disappoint- 
ing at $34,000 in three sites while 
“Midnight Kiss looks slow $33.- 
000. also in three “Ichabod is 
getting hefty juvenile play but not 
doing more than $22,000 in four 
spots 

Third session of “Sword in 
Desert” shapes okay $16,000 in 
four locations. Final five days of 
second week for “Married Com 
munist” is very slim $9,000. “Jolson 
Sings Again” replaces Thursday 
(20) aiter special preem tomorrow 
(Wed. night 

Estimates for This Week 


Beverly Hills, Downtown, Ha- 
waii, Hollywood Music Halls ( Prin- 
Cor) (834; 902; 1,106; 512; 55-$1 
“Ichabod (RKO) and “Strange 
Gamble” (UA). Mild $22,000. Last 
week ‘Scarlet Street” (FC: and 

ack Street” eC? (reissues ‘6 
days', $12.800 

Chinese, Loew's State, Loyola, 
Uptown (F WC) (2,048; 2.404: 1,248: 
1.719: 60-S1) — “Fighting Man of 
Plains” (20th) and “Prison Ward- 
en’ ‘Col!. Good $40,000 or clos® 
Last week, “Father Was Fullback’ 
(20th) and “Treasure Monte Cristo” 
(Indie: (2d wk-6 days), $25.100 

Downtown, Hollywood, Wiltern 
(WB? (1,757: 2.756: 2,344: 60-$1 
“Under Capricorn” (WB Slow 
$34.000. Last week, “Task Force” 
WB) ‘(3d wk-5 days), $21,400 

Egyptian, Los Angeles, Wilshire 
‘FWC: (1,538: 2.096. 2.296: 60-$1) 

“Midnight Kiss” (M-G) Light 
$33.000. Last week, “Doctor and 
Girl” (M-G: and “Enchanted Gar- 
den” (M-G): (2d wk), $21,700 

Pantages, Hillstreet (RKO) (2.- 


812; 2.890. 50-$1)—‘‘Married Com- 
munist” (RKO) and “Rusty's Birth- 
day” (Col) (2d wk-5 days Only 


$9,000. Last week, thin $18,000 

Los Angeles, Hollywood Para- 
mounts (F&M) (3.398; 1,451; 50-81) 

“Friend Irma” (Par) and “Rim of 
Canyon” (Col) (L. A. only). Smart 
$39,000 Last week “Fighting 
Kentuckian” (Rep! and “Flame 
Youth” (Rep) (2d wk), $17,500 

United Artists, Ritz, Studio City, 
Vogue ‘UA-FWC) (2,100; 1.370; 
880: BA5: 60- in Des- 
ert” (U: (3d wk) and “Grand 
Canyon” ‘Indie) (2d wk). Okay 
$16.000. Last week, $24,600 

Million Dollar, El Rey, Culver. 
Guild (‘D'town-FWC) (2,093: 861: 
1,145; 968; 60-$1'—“Lost Bounda- 
ries” (FC). Slow $12,000. Last 
week, “Zamba” (EL) and “Black 
Shadows” (EL) (9 days), $13,200 in 
5 spots 

Orpheum ‘D'town), (2,210: 50-95) 

‘Follow Me Quietly *" (RKO) (2d 
run) with vaude headed by Wally 
Vernon, Mary Kaye Trio Neat 
$21,000. Last week, “Blondie Hits 
Jackpot” (Col) (2d run) with vaude, 
$21,200 

Fine Arts (FWC) (679. $1.20- 
2.40)\—"*Red Shoes” (EL) (42d wk. 
Near $3,500 Last week, oke 
$3,900 

Four Star (UA-FWC) (900. 76- 





$1.20) — “Hamlet” (U). Back for 
repeat run. Just okay $5,500. Last 
week, “Lost Boundaries” (FC), 


finished nice 10-week run. ad- 
vanced prices, at $3,400. 

Laurel ‘(Rosener) (890; $5) —~ 
“Cesar” (Indie) (2d wk). Fair $2.- 
000. Last week, good $2,900. 


‘IRMA’ STURDY $18,000, 
CLEVE.; ‘COLUMBUS’ 116 


Cleveland, Oct. 18 

Reports from all firstrums cur- 
rently are consistently good. 
Sharper weather may be the an- 
swer. with best biz being split be- 
tween “My Friend Irma” at State, 
“Christopher Columbus” at Ohio, 
and second week of “Male War 
Bride” at Palace. Esquire is hold- 
ing “Anna Lucasta” for five weeks 
until “Jolson Sings Again" opens 
Oct. 26 

Estimates for This Week 

Allen (Warners) (2,000; 55-70)— 
“Christopher Columbus” (U). Fine 
$11,000 Last week, “Red Light” 
(UA), $12,000 

Esquire (Community) (704; 535- 
70)—"‘Anna tLwucasta” (Coli (4th 
wk) Neat $4,000, following $5,000 
last week 


Hipp ‘Warners’ (3,700; 55-70)— 
(Continued on page 22) 
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Embassies Plan U.S, Brit. Legit Visits 


To Arg.; B.A. Boxoffice in Banner Yr. 





Buenos Aires, Oct. 11. +4 


With the approach of milder 
spring weather, legit productions 
in Argentina are moving into high, 
in what appears to be its fourth 
successive banner year. In fact. 
grosses never flagged even on the 
iciest of winter evenings with 
long queues outside all legit thea- 
tres nightly, and the majority of 
productions being held on for un 
precedentedly long runs. 

All this augurs weii for pians 
by the U. £. and British embassies 
to sponsor the coming of firstrate 
U. S. and British legit companies 
to some B.A. theatre in 1950 

The highlight of 1949 legit in 
Argentina was the visit by Rug 
gero Ruggeri at the Odeon theaire, 
which proved a tremendous click. 
Ruggeri played in a translated ver- 
sion of T. S. Eliot’s “Murder in the 
Cathedral,” as well as in Piran- 
dello’s “Tuto per Bene” and “Il 
Piacere dell’Onesta.” 

Italian legiter Emma Gramma 
tica, who first came to Argentina 


on tour two years ago, and re- 
mained as a fixture in Argentine 
legit and pix, wound up her sea 


gon errly in the sear at the Smart 
with an Italian version of “La 
Voix Humaine,” and has since been 
an tour in the oravinces, Her com- 
pany, like that of Nelida Franco 
and Roberto Escalada, also on tour, 
has been grossing around $1,800 
(U.S.) nightly in even the smallest 
towns visited. 

Longest run of any legit show 
to date this year is that of the 
Tita Merello Co. and Guillermo 
Battaglia, in “Filomena Martura- 
no,”’ now at the Buenos Aires. This 

lay opened towards the middle of 
948 and has been switched to no 
less than four theatres in turn, and 
is still doing sock business after 
490 performances. 

However, of the legit produc- 
tions opened this year, the biggest 
success, in point of critical and 
public acclaim, is “Los Arboles 
Mueren de Pie” (“Trees Die Stand- 
ing”). by Spanish playwright Ale- 
jandro Casona. This was produced 
by Empresas Gallo at the small 
Ateneo theatre, with the Luisa 
Vehil-Esteban Serrador Co., which 
includes Alberto Closas and the 
Spanish character actress Amalia 
Sanchez Arino. This is only one 
of the several hits Gallo has run- 
ning on the Argentine boards this 
year. This show has been gross- 
ing arourd $7,200 (U. S.) weekly, 
and has achieved 250 perform- 
ances. | 


METRO IN COURT BATTLE 
FOR AUSSIE THEATRE 


Sydney, Oct. 11. 

Metro is seeking an Aussie 
court's okay to evict Pan-Australian 
Theatres, present lessees of the 
Minerva theatre here, operating as 
Whitehall Productions with Kath- 
leen Robinson as its head and play- 
ing a legit policy. Understood if 
Metro's appeal is succesful, house 
will go celluloid to givé Metro three 
show-windows in this centre. 

It's learned that Metro paid in 
the vicinity of $350,000 for house 
over a year ago on a deal with the 
Minerva Group, formerly headed 
by David N. Martin, now chief of 
the Tivoli vaude-revue loop. 

Pan-Australian oppose eviction 
application. Company has held 
Minerva lease for past 10 years. 
Current stage show is “See How 
They Run.” Court has adjourned 
hearing until Oct. 24. 


Time Mag Article To 


Become Italian Film 
Rome, Oct. 11. 


During 1947, an incident oc- 
curred in a smal! town in Italy 
concerning the rebuilding ef a new 
clock tower in the centre piazza. 
A Time magazine scribe wrote it 
up, and story has now served as 
inspiration for a picture script. 
Film. to be made in Italy, will be 
called “It's High Time.” 

Paolo Tambourella, Cleveland- 
born producer of “Shoe Shine,” 
will direct. Production will be 
backed by a group of angels head- 
ed by Sonio Coletti for SCP Co. 
The cast is entirely ItaHian with 
the exception of American-born 
Alfred de Leo, from New York, 
who has appeared in some off- 
Broadway productions. Patrizia 
Mangano plays the femme lead. 
Picture will start late in October. 








| year, 
| 1950. 


Monogram Subsid Busy — 
With British Imports 


With “Golden Madonna” already | 
launched, Monogram subsidiary 
Stratford Pictures has two other 
British imports set for release in 
the near future. “No Room at the 
Inn,” based on the London play of 
the same name, opens in New York 
in November, while “Silent Dust.” 
an N. A. Bronsten production, will 
be unveiled later. 


Meanwhile, Distinguished Films 
has picked up the U. S. distribu 


tion rights to “Tainted,” a French 
pic starring Pierre Fresnay Im- 
port is a Jean Dreville-Majestic 
production directed by Maurice 
Saurel. Supporting players include 
Jean Dubucourt, Balpetre and 
Simone Sylvestre. 





Argentina Lifts Ban On 
Pix From Mexico; 100 
Mex Films Seen for ’49 


Argentine restriction on importa 
tion af Stexican fims as been 
lifted, according to Rudolph Low- 
enthal, German-born indie Mexi- 
can film producer. A recent agree- 
ment was made between the two 
countries allowing for the mutual 
exchange of 15 pictures this year. | 
Mexican filmmakers are putting 
a lot of faith in Castillo Lopez, 
Tread of the National Commission 
of Films, who is trying to enlarge 
markets for their films and who 
recently helped stymie a censor- 
ship movement, the first of it’s 
kind, which began brewing about 
two months ago with the appoint- 
ment of a new censor. The film 
commission head is currently 
gotiating with Gen. Douglas Mac- 
Arthur for distribution df Mexican 
films in Tokyo, Lowenthal stated. 
The film producer arrived in 
New York Wednesday (12) and 
will remain about two weeks. 
Azteca Films distributes his pix 
here, with the most recent import, 
“The Veiled Lady.” scheduled to 
bow at the Belmont, N. Y., shortly. 
An estimate of the average cost 
of a Mexican film, according to 
Lowenthal, runs from $40,000 to 
$50,000. He also added that over 
72 pix have been completed this 
with 100 expected before 
The producer noted that 
the recent top grossers in Mexico 
have been 20th’s “Snake Pit” and 
Rank’'s “Red Shoes” and “Hamlet.” 
As to the status of American films, 
Lowenthal felt they are still going , 
strong in the big cities. 


Sheckman $1,000,000 Deal 


London, Oct. 11. 


Sol Sheckman’'s Essoldo pix cir- 
cuit has been strengthened by the 
acquisition of the stock control of 
two provincial theatres and also by 
the outright purchase of three 
others. 

The deal 
000. 


Current lentes Shows 


(Figures show weeks of run) 
London, Oct. 11. 
“Annie Get Gun,” Col’s'm (124). 
“Beau Strategem,” Lyric (25). 
“Brigadoon,” Majestic (27). 
“Black Chiffon,” Wesim’ster (25). 
“Daphne Laureola,” Wynd'm (30). 
“Death of Salesman.” Phnx (12). 
“Edwina Black,” Ambas. (14). 
“Follies Bergere,.” Hipp. (2). 
“French Without Tears,” V. (18) 
“Gooseberry Fool,” Duch (1) 
“Harvey,” Prince of Wales (42) 
“Heiress,” Haymarket (38). . 
“Her Excellency,” Saville (17). 
“lee Vogues,” Stoll (14). 
“King’s Rhapsody,” Palace (5) 
“Lady’s Not Burning,” Globe (24) 
“Latin Qt. Revue,” Casino (30). 
“Love Albania,” St. James (14). 
“Love’s Labor,” New (1). 
“Master of Arts,” Strand (7). 
“Oklahoma!” Drury Lane (124). 
“On Monday Next,” Comedy (20). 
“One Wild Oat,” Garrick (46). 
“Sauce Tartare.” Cambridge (22). 
“Streetcar,” Aldwych (1). 
“Third Visitor.” York's (19). 
“Tobaceo Road,” Playhouse (10). 
“Together Again,” Vic. Pal (132). 
“Tough at Top,” Adelphi (14). 
“Treasure Hunt,” Apollo (5). 
“Traveller’s Joy,” Criterion (71). 
“Werm’'s View,” Whitehall (130). 
“Young Wives Tale,” Savoy (14). 





involved over 3$1,000.- 











ne- | 


Poles Like U.S. Pix 


Filmgoers stormed the boxoffice 


when “Ali Baba and the 40 
Thieves” (U) was recently 
screened at theatres in three Po- 
lish cities. So great were the 


crowds that police and the militia 


/ were summoned to restore order. 


Enthusiasm of customers for 
LU. S. pix was outlined to the 
New York headquarters of the Mo- 
tion Picture Exporj{ Assn. last 
week in a message received from 
Jean Birkhahn, the organization's 
Warsaw rep. He said throngs 
stormed the wickets of houses in 
Lodz, Gdynia and Wroclaw. 


US. Pix Exporters 
Win Concessions 


At Intl Confab 


Washington, Oct. 18. 
Several concessions, mostly mi- 
American film 
S. Government 
international 
at Annecy, 





nor. were won for 
exporters by the I 

al summer's 
trade conferences 


France 


last 


The concessions were granted by 
Denmark. Italy, Finland, Domini- 
Renublic Greece _Haiti, Nica- 
ragua and.Sweden. The U. S. had 
no tariff or other trade bars to 
lower on the admission of foreign 
pix into this country, since films 
come into the U. S. on a free trade 
basis. 

The new concessions will make 


can 


only a very small dent in the bar- | 


riers against our product and are 
partly of a preventive nature. Na- 


than D. Golden, Commerce Dept. | 


motion picture chief, and Thomas 
Beale, asst. chief of the State Dept. 
commercial policy division, ex- 
plained the gains. Golden served 
as a film advisor at Annecy. 

The concessions: 

DENMARK: Agreed to throw 
out its 10° ad valorem rate on 
foreign pictures and to substitute 
a specific duty of 30 crowns per 
kilo, which comes to about 2c per 
foot in American money. This is 
regarded as the largest gain. 

ITALY: Major concession was to 
remove a proposed four lire per 
meter duty on sound track sent 
into the country separately from 
the motion picture film. Golden 
regarded this as a major victory. 
Under the agreement sound-track 
will be allowed into Italy duty-free 
if imported with the corresponding 
negative. Raw film will enter at 
rates of 20 to 28°. ad valorem, 
substantially lower than the It- 
alians wanted. Motion picture 
negatives will be imported at a 
rate of four to 40 lire per meter 
and motion picture positives will 
pay two to 40 lire per meter. Duty 
on newsreels is decreased to three 
lire per meter, instead of the old 
five lire. 

DOMINICAN REPUBLIC: Duty 
on unexposed photographic film 
was reduced to 20° from 25%. 
Cameras and projectors were cut 
from 30 to 25° ad valorem. 


FINLAND: Duty on motion pic- 
tures was set at 170 marks per kilo, 
contrasted with the prewar rate of 
only 34 marks per kido. However, 
due to the devaluation of Finnish 
money, the new rates boils down 
to slightly less than ‘ec per foot 
Rawstock will be admitted free 
Principal gain was in keeping the 
film duties on a specific basis. Most 
other commodities are charged on 
an ad valorem basis. 


GREECE: Rate on exposed mo- 
tion picture films was “bound” for 
the duration of the trade agree- 
ment This means the rate can- 
not be increased above the pres- 
ent figure. Duty is now 200 me- 
tallic drachmas per 100 kilos. 

NICARAGUA: Reduced duty was 
instituted for still and sound mo- 
tion picture projectors and sound 
reproducing equipment. Duties 
were sliced to 35° ad valorem 


from the figure of 41.25%. This 
concession may be withdrawn, 
however, after Dec. 31, 1950. Low 


specific duty of 73.75c per 1,000 
feet was placed on motion pictures 
and a low duty was placed on raw- 
stock 

SWEDEN: Tariifs were “bound” 
at the existing rate of 1,580 crowns 
per 1,000 kilos. 

Golden said the negotiators had 
tried unsuccessfully to get a cut 
from Uruguay which indicated, 
however, that it would hardly be 
likely, to increase its rates. 





¥ 


Two Complete Programs 
Of Israeli Films Ready 


Tel Aviv, Oct. 4 

Two complete programs of 
Israel films are soon to be present- 
ed in Tel Aviv. They wil! consist 
of features made in the past two 
years by Palestine Films, Ltd.. and 
will include “Dream No More,” a 
70-minute pic, first to be produced 
in Israel with a Hebrew sound- 
track Written and directed by 
Joseph Krumegold, it is the story qf 


an immigrant’s adventures 
Other program will consist of 


“House In the Desert,’ the story of 
Beth Haarava; “Homecoming 1949,” 
another immigration § story; ‘48 
Hours a Day.” which tells of the 
siege of Jerusalem, and shorts 


No Craps for Monte Carlo 
This Winter; Only Such 
Stuff as Opera, Ballet 








Monte Carlo, Oct. 11 
Monte Carlo, which knows two 
nariogds« of aotiy tt vear!: has re. 


leased its schedule for the upcom- 
ing winter season. The summer 
was highlighted by introduction of 
craps at the Casino. There is no 
event of comparable publicity 
value scheduled for this winter. In- 
stead, there is the usual slow run 
of more or less dignified standards 
aimed at the rich and socially 
prominent 

The opera season, from Feb. 1 
to March 31, will be directed by 
Raoul Gunsbourg, and the reper- 
toeire will inelude§ “Parsifal,” 
“Faust,” “La Traviata” and “Rigo- 
letto.” 

The Monte Carlo Theatre. di- 
rected by Emmanuel Bondeville, is 
preparing a series of representa- 
tions. The Paris Opera Ballet, di- 
rected by Serge Lifar, wil! present 
a series of ballets from Christmas 
to New Years. The Grand Ballet 
de Monte Carlo will perform from 
March 22 to May 8, bringing the 
winter to a fairly late close 

The International Sporting Club 
announces three important galas 
during the Christmas week. the 
Christmas Gala, the New Year's 
Gala and the Gala des Rois. The 
International Monte Carlo Motor 
Rally will be held during the last 
10 days of January. 

Finally, the national holiday will 
not be held, as formeriy, on Jan. 
17. Since a new Serene Highness 
(Rainier Ill) has come to the 
throne, the holiday will come near 
the end of winter ‘or beginning of 
summer! next year, on April 11. 


Curb of Canned Music In 
Films Worrying British 


London, Oct. 11 
Proposals to restrict the use of 
canned music for films. which is 
to be considered by the Interna- 
tional Labor Organization at Ge- 





neva later this month, is causing 
considerable concern to British 
producers, who fear that its ac- 


ceptance would add greatly to pro- 
duction costs 

To protect the interests of Brit- 
ish producers, Horace Francis, per- 
sonnel director to the British Film 
Producers Assn., will attend the 
conference, and will also speak on 
behalf of the Assn. of Specialized 
Film Producers. The labor point 
of view will be put by Tom 
O’Brien, M.P., general secretary of 
the National Assn. of Theatrical 
and Kine Employees, and Hardie 
Ratcliffe of the Musicians union, 
both of whom are representing the 
Trades Union Congress 

A similar proposal was first 
broached in 1939. but was shelved 
on the outbreak of war 





E. Silverstone’s Swing 

Emanuel Silverstone, special 
homeoffice representative of the 
20th Fox foreign department 
leaves Saturday (22) on an extend- 
ed tour of the Far East that will 
take him to India, Singapore, Siam, 
Java, the Philippines, Japan, China 
and New Zealand. 

While abroad, Silverstone will 
huddle with 20th field personne! in 
those countries and also set deals 
for 20th product. He is not ex- 
pected back at the homeoffice un- 


‘til Christmas. 


Brit. Pix Producers Face Own Frozen 
Coin Dilemma; $4,500,000 Iced 


London, Oct. 18. 

British producers are now fac- 
ing to a lesser degree the prob- 
lem of blocked currency which has 
confronted American outfits for 
some time. Result is an increas- 
ing tendency to film on the Conti- 
nent and utilize frozen coin when- 
ever possible. Most of the earn- 
ings of British pix in Europe are 
subject to transfer restrictions and 
it is calculated that frozen assets 
amount to about $4,500,000 

Some of the cash is being used 
for local management, but the 
only hope of recouping the bulk 
by investment in production 
Consequently, in endeavor to keep 
within quota requirements as 
much practical lensing as possible 
is done in countries like Italy, 
Germany and Austria, leaving the 
final studio work to be completed 
in Britain, and thus get the ticket 
as a British-made production 


is 


Recently execs of Associated 
British Picture Corp. and AB-Pa- 
the looked over the situation in 
Germany and surveyed studio fa- 
cilities in Berlin Munich and 
other centres to see whether pro- 
duction over there would be ad- 
vantageous to the group. Reports 
on the situation are now being 
considered, but if praduction i« 


transferred to the Continent, it will 
presumably follow the accepted 
pattern, and the unit will be head- 
ed by British stars and senior per- 
sonnel, 


SPAIN TO FILM DELUXE 
FALLA ‘AMOR BRUJO’ PIC 


Madrid, Oct. 11. 
Roptense Studios, Madrid, have 
started work on a new ballet pic- 
ture, “El Amor Brujo,”’ with musie 
by Falla, and story by playwright 
Jose Maria Peman and journalist 
Benmati de Godecido. Producer is 





Miguel Garcia Rico. Director is 
Luis Robert. 
Cost will be around 6.000.000 


pesetas (about $200,000), tremend- 
ous for Spain. The femme lead is 
gypsy dancer Ana Esmeralda; lead- 
ing man is dancer Miguel! Albaicin, 
wellknown in Argentine and Chile, 
where he has been working for the 
last 10 years. Also in the cast are 
veteran dancer and singer Pastora 
Impero and the Mexican dancer 
Manolo Vargas, who toured the 
U. S. with the Argentina company. 


Theatre Building Boom 
Now Going On in Venezuela 


Dollar-rich Venezuela is experi- 
encing a theatre building boom ac- 
cording to Rodolfo Wellish, editor 
of the Caracas trade paper, Mi 
Film. In New York to attend the 
recent export advertising conven- 
tion, he declared that six houses 
are under construction in Caracas 
alone, while as many more are be- 
ing erected elsewhere in the 
country. 

Total of 400 standard 35m the- 
atres already are operating 
throughout Venezuela and another 
400 houses are of the 16m variety. 
Narrow-gaugers owe their exist- 
ence to the lack of power in the 
outlying regions. Their own juice. 
ot course, stems from portable 
generators. Wellish estimated that 
50°, of all product is supplied by 
American companies and the bal- 





ance is contributed by British, 
Argentine, Mexican and local 
studios. 


While native production is rela- 
tively meagre, Bolivar Film in 
Caracas nonetheless has completed 
“El Demonio Es Un Angel,” star- 
ring the Argentine actress Susanna 
Freyre, and is currently filming 
“La Balandra Isabel Liega Esta 
Tarde.” Based on the novel by 
Guillermo Meneses, the picture 
stars Arturo de Cordoba. Same 
studio also has scheduled “Yo 
Quiero Una Mujer Asi,” to go be- 
fore the cameras in January. 





AL DAFF DUE BACK 


Al Daff, assistant foreign head of 
Universal, is due back from an 
Furopean flying trip the end of 
this week. 

He has been shuttling between 
london and Paris, conferring with 
Ben Henry and Harry Novak, re- 
spective heads of U, as well as go- 
ing into Germany and the Norse 
countries, 
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Default on 45% Quota Seen Saving 


Many British Indies From Bankruptcy 





London, Oct. 18. * 

More than half the independent 
exhibitors in Britain failed to meet 
their obligations in the first year 
of the 45% quota. Allowing for 
relief officially granted by the 
Board of Trade, it is figured that 
around 2,000 theatres have fallen 
short of their commitments 

Analysis of the situation is now 
being completed by Board of Trade 
film experts and subsequently the 
Films Council will be asked to de- 
cide what action, if any, should be 
taken against defaulters Maxi- 
mum penaity for first offenders is 
a fine of $280. 

Assumption is that in the ma- 
jority of cases there will be no of- 
ficial action beyond a formal let- 
ter of warning. But inevitably the 
Board of Trade will make an ex- 
ample of a few flagrant offenders. 
Prosecutions will be launched only 
in most serious cases. 

Ironically enough, many inde- 
pendent theatre owners W ho would 
have headed for bankruptcy had 
they kept to their legal 45% Brit- 
ish quota, have had exceptional 
business by reason of the fact they 
have been able to have firstrun of 
top American product previously 
denied them. This operation of the 
unit plan has definitely been a life- 
saver so far as the indies are con- 
cerned. Even those in second-run 
situations have also benefited. They 
have also adopted a go-slow policy 
on booking for quota, and pictures 
ihat have proved to be boxoffice 
soison on first release, have been 
Pept out of their theatres. 

Exhibs in this category will 
plead common-sense economics if 
it comes to an issue with the Board 
of Trade, arguing that there is no 
point in meeting the letter of the 
Jaw if the product available is 
shunned by the general publi it 
will be firmly argued by exhibitor 
spokesman that there has been no 
dodging the issue, but a lack of 


suitable product which could be 
played on reasonably profitable 
terms. 


’ 
COLLARITES’ ACCORD 

With New York whitecollarite 
strike set for Monday (17) called 
off, prospects for an early settle- 
ment between the majors and the 
C1O homeoffice guilds brightened 
this week. Through intervention 
of the Federal Mediation Service, 
the walkout was cancelled and an- 
other round of bargaining sessions 
between labor and management 
was set up to begin tomorrow 
(Thurs.). 

Two new developments pointed 
to the likelihood of an agreement. 
Firstly, company execs requested 
the Federal mediators to renew ne- 
gotiations with a set of counter- 
proposals that caused the Screen 
Office & Professional Employees 
Guild and Screen Publicists Guild 
to halt the strike action. Secondly, 
the Guilds agreed to suspend all 

icketing in front of RKO and 
es theatres until results of the 
new bargaining sessions are in. 
This is the first time since the labor 
dispute over a new contract began 
in September, 1948, that the Guilds 
have drawn back their theatre 
demonstrations. 

Both developments hint that a 
compromise is in the wind since 
both the companies and unions are 
anxious to avoid a costly strike. It's 
understood the majors will offer a 
nominal wage increase plus re- 
newal of the old contract. The of- 
fer will be something less than the 
Guilds’ demands for a 15° wage 
increase and a union shop. Guild 
execs, meantime, declare that they 
are holding their strike machinery 
in readiness just in case the new 
negotiations don't pan out. 


BARNEY OLDFIELD’S POST 


Robins Air Base, Ga., Oct. 18. 

Major Barney Oldfield, onetime 
VaRriETY correspondent, paratroop- 
er, newspaperman and Hollywood 
publicist, was announced this week 
as the Public Information Officer 
of the Warner Robins Air Material 
Area, by WRAM's Commanding 
General, Brigadier General R. V. 
Ignico. The area covers the five 
southeastern states of Virginia. the 
Carolinas, Georgia and Florida. 

Oldfield, a recent transfer from 
the Army to the Air Force, served 
in the PIO establishments of Gen- 
erals Devers, Bradley, Simpson, and 
British Field Marshal Montgomery 


PAR’S FANFARE FOR 
MEMPHIS TAKEOVER 


Memphis, Oct. 18. 

Paramount's policy of converting 
“B” houses into first-run deluxers, | 
after their acquisition from thea- 
tre partners will play its part here 
Nov. 8 when the Strand opens with 
“My Friend Irma” plus a per- 
sonal appearance by Marie Wilson, 
star of the pic. Strand throws 
open its doors after extensive reno- 
vation Robert Weitman, Par’s 
southern division theatre chief 
will trek here for the fete. 

Strand was a “B” house under 
Malco operation. It came to Para- | 
mount as a wholly-owned theatre 


when M. A. Lightman and the 
major broke up. Lightman and 
Par will be competitors in the 


town since Lightman operates sev- 
eral other first-run theatres. 





Clift Deprecates 
Any Pix Shortage 
In Great Britain 


Recent assertion of Tom O'Brien, 
general of the National 
Assn. of Theatrical & Kine Em- 
ployees, that 75° of Britain's thea- 
tres face a product shortage was 
branded as a “lot of rot” by British 
exhibitor Sir Sidney Clift prior to 
sailing from New York last week 
on the Queen Mary. The chair- 
man and managing director of the 
33-house Clifton circuit agreed 
that there weren't “plenty” of pic- 
tures available, but added enough 
American films could be obtained 
by complying with the quota. 

Clift, who arrived in New York 
Oct. 4 on a “number of missions.” 
reaffirmed his dislike of the quota 
by recalling a statement he had 
made earlier in the year which 
urged abolition of the quota so 
that theatremen could return to 
“old-time showmanship.” He de- 
clined to forecast boxoffice pros- 
pects for 1950. Next year’s gross- 
es, he said, depend entirely upon 
the quality of the product. 

During his short New York stay 
Clift conferred with Film Classics 
toppers to finalize a deal whereby 
International Film Renters will 
hold the FC franchise in Britain 
in association with David Coplan. 
Sitting in on the confabs was David 
E. Griffiths, prez of the Kinema- 
tograph Renters Society. Both ex- 
ecs are directors of IFR. 


Clift also revealed that he had 
been named Cinecolor representa- 
tive in Britain following meetings 
in Gotham with the company’s of- 
ficials. He was particularly en- 
thusiastic over the firm’s new 
three-color process and noted that 
he was taking sample sequences 
along with him. Accompanying 


secretary 


Clift on the homeward trip was) 


Griffiths. 





Judges Essaness Rap 
On Chi’s Oriental 


Chicago, Oct. 18. 

Master-in-chancery Thomas Shee- 
han took under advisement argu- 
ments by Sam Block, representing 
Doubleby Corp., lessor of the Ori- 
ental Entertainment Corp., who 
asked that Essaness theatre circuit 
be removed as manager of the 
Oriental theatre on grounds of in- 
efficiency. 

Counsel for Essaness claimed 
that special election held in June. 
which removed Eddie Silverman 
from the baard of directors from 
Oriental Entertainment, was held 
illegally and was void as Silver- 
man, head of Essaness, holds 50° 
of stock. 


Doubleby seeks an _ injunction 
preventing officials of Essaness 
from interfering with the taking 
over of the Oriental by Booth The- 
atre Management, appointed by 
Doubleby to manage the house. 
Sheehan will rule on whether or 
not the Chi circuit court has the 
power or authority to issue such 
an injunction. 


London, Oct. 18. 


Claiming that the existing 
Anglo-American Films Council 
been no use either to 
America or Britain, Tom 
O’Brien, M.P., urges that it 
“ought to be buried” and that 
in its place an international 
council be formed representing 
all sides of the two industries. 

O’Brien also calls for a re- 
view of the work of the Film 
Finance Corp. @nd appeals to 
American interests in Britain 
to release all their sterling 
balances for production. 


has 








Report 20th May 
Take Over Ranks 
Denham Studio 





London, Oct. 18. 

Twentieth-Fox is reported this 
week to be dickering with J. Ar- 
thur Rank for a long-term lease on 
Rank’s Denham studios here. Re- 
ports strongly denied 
by representatives of both compa- 
nies but added cre- 
dence with the announcement this 
week that Rank 
Denham at the end of the year for 
at least 


have been 


were given 


plans to close 


three months. 


Shuttering of the studios will 
mark the biggest blow yet to hit | 
British production. Entire staff | 
will be fired, with only a small! 
maintenance crew being retained. ; 
Two Rank productions currently 
on the floor at Denham are being 
transferred to Pinewood and it is 
believed unlikely that any indie 
producers will move in for some 
time. Rank is shuttering Denham 
to trim his production losses as 
much as possible. Shepherds Bush 
and Islington have already been 
offered for sale and the disposal 
of Denham, consequently, wouid 
leave him only Pinewood to worry 
about. 

Twentieth execs suggested that 
reports they were buying the 
studio might have arisen from the 
fact they used Denham to lens in- 
teriors for “Black Rose.” Com- 
pany’s current contract with Brit- 
ish Lion for the Shepperton 
studios expires next June. With its 
expanded foreign production, both 
in England and other countries, it 
is known that 20th will need at 
least one major studio in this 
country to carry on its work. 





i 
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| NLRB Vote on Pic Studio 
Painters All Snafued 


Hollywood, Oct. 18. | 

Accountants for the National 
Labor Relations Board are up 
against a problem: “When is a 
vote not a vote?” A vote is not a. 


vote, for the time being, when 
it is challenged. In the recent) 
‘ballot for collective bargaining 
among motion picture painters, the 
count was: 95 for the IATSE: 69 
for the Painters Union, four void, 
nine for no union at all, and 649 
challenged. 


Board agents are investigating 
all challenged votes to determine 
who i. challenging whom, and why. 
/It is the most tangled-up vote ever 
supervised by the NLRB.. 

Battle between rival unions now 
will have to be settled in Washing- 
ton. Even though official decision 
is delayed, votes tallied indicate 
JA has clear majority in major 
lots, with painters ahead at indie 
studios. 

Sorrell hailed results: “this is 
the beginning of the end for the 
IATSE in the painting industry. 
We may have to go to court on the 
eligibility of the people they have 
challenged, but we will never stop 
until we have eliminated the re- 
placements and reinstated all of the. 
locked out local 644 painters with 
proper remuneration for the time 
they have lost.” 

Brewer, 1A international rep, al- 
so hailed results declaring: “the 
only real interest which local 644 
had in the painters election at the 
major studios was to delay the 
certification of the IATSE. In this 
they have succeeded—temporarily. 
However. we have taken every 
step possible to assure quick action 
by the board in deciding chal- 
lenges. There's no doubt whatso- 
,ever about the outcome.” 


— 
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‘Bury’ Films Council? Weltner Exploring 


Possible Par 


Prod. in Eng. With Frozen Pounds 





* Only major company which has 


"POWER TO REMAIN EAST fstuce‘coB's telesteato 


film in Britain, Paramount may 


FOR BALLY BUILDUPS greenlight filmmaking plans if the 


Twentieth-Fox star Tyrone 
Power is slated to return to New 
York this week after almost two 
years in Europe. During that time, 
he worked in both “Prince of 
Foxes” and “Black Rose.” He is 
expected to stay in N. Y. for sev- 
eral weeks for publicity tieups on 
the two films before heading back 
to the Coast. Jim Denton of the 
20th studio publicity staff arrived 
at the homeoffice over the week- 
end to await Powers return. 

Paul Douglas, another 20th star 
who has been working ig Europe, 
arrived in N. Y. last week. He re- 
cently completed his stint in “Two 
Corridors East” in Germany, which 
is now winding production, and is 
the first of the 20th contingent 
that went overseas for the film, 
to return. 


More Brit. Coin 
For TV Filming 
For U.S. Market 


ndon, Oct. 

More government money has 
been provided by the Film Finance 
Corp. for the production in Britain 
of TV films designed primarily for 
the American market. A loan 
made three months ago of $40,000 
has been followed by a higher ad- 
vance to the company, Parthian 
Productions. 

Program for which the finance 
is provided covers five different 
series and embraces a total of 57 
productions, 31 of which will run 
half-hour and the remainder for 
15 minutes 

Finance Corp. also announced 
loans to a further 11 independents, 
bringing the total of films pro- 
duced with the aid of state coin 
to 44. This takes in the entire 
British Lion program on the as- 
sumption that all their productions 
have been aided by the two major 
loans made in the first days of the 
corporation. 

Although the primary object of 
the state film bank was to encour- 
age British production in view of 
the high quota, concern is being 
felt in the industry at the grow- 


ing number of subjects made on. 


the Continent with state backing. 
while many British studios remain 
idle and two are up for sale. In 
defense of the corp.’s policy, James 
H. Lawrie, managing director, ex- 
plains that in the majority of cases. 
frozen coin is being used. and that 
if the productions were not made 
on the Continent, they would prob- 
ably not be filmed at all. In any 
event, studio work was always 
completed in Britain and the pol- 
icy was to encourage only produc- 
tions which would qualify for 
quota. 

Lawrie evaded the questions 
about the state of the corporation's 
own finances and intimated that 
a decision as to whether or not 
more money should be placed at 
its disposal would have to be taken 
up by the Board of Trade prexy, 
Harold Wilson. It is understood 
here that Parliament will be asked | 
for a further $14,000,000 during 
the coming Parliamentary session, 
which starts today (18). 


ST. LOUIS DRIVE-INS 
REPORT RECORD BIZ 


St. Louis. Oct. 18. 
With season for five drive-ins in 


adjacent St. Louis county near 
shuttering stage, biz is reported 
better than any previous season. 

Factors helping good trade are 
the elimination of parking prob- 
lems, yen to escape from city heat, 
baby-sitting chore eliminated by | 
providing playgrounds, cuffo rides. 
midget autos, ice cream cones and 
chance to escape from need to 
dress up. 

One of latest installation, the 
Airway, located near St. Ann Vil- 
lage, also has a 1,000 stadium-type 
seats for those who prefer to leave 
their autos. 





company receives a favorable re- 
port from George Weltner, Par's 
foreign dept. chief. Weltner. cur- 
rently in England, is looking for a 
likely property to film in an effort 
to consume some of the $2,000,000 
in devalued pounds still in Par's 
coffers. 

Weltner trip follows one made 
by Paul Raibourn, Paramount vee- 
pee and fiscal expert, who rendered 
a negative report on the possibili- 
ties of the 


company using its 
pounds in other than production 
ventures. Raibourn, it has been 


learned, found that the chances of 
buying into theatre holdings or 
other properties are not feasible 
because of the highly-inflated price 
tags fixed on theatres. That is true 


_ because of the dire shortage of 


building materials. 

Weltner is eyeing the scene with 
the injunction of, Barney Balaban 
company prez, in mind. Balaban 
is still against production of a film 
merely for the sake of consuming 
pounds. He wants a likely proper- 
ty to be uncovered first, so that the 
chances of U. S. profits on the pic 
are bettered. 

Balaban originally planned to 
accompany Weltner on his trip. His 
departure, however, has been post- 
poned, and may be called off en- 
tirely. Par's estimated $3,000,000 
in frozen pounds, tap amount for 
any major, took a one-third whit- 
tling in the recent British devalua- 
tion move. 


MONTGOMERY BULLISH 
ON JOINT PIX PROD. 


Outlook for joint Anglo-Amer- 
can film production in Britain is 
“Limitless,” according to Robert 
Montgomery, pic star who _ re- 
turned from England this month. 
“Before going over to shoot ‘Your 
Witness’ a lot of Americans toid 
me it would be a harrowing ex- 
perience,” Monigomery said. “But 
I brought the pic in on the nose, 
in the 50 days planned for and 
£15,000 under budget.” 

Montgomery, now in N. Y. to 
lens a few local scenes. directed 
and stars in “Witness.” which will 
be released for his Neptune Pro- 
ductions by Universal. 


Johnston-SIMPP 


aaa Continued from page 3 


tirely at rest. Feeling is that 
there’s such a thin line between 
the “compensation” deals with for- 
eign governments for getting the 
majors’ coin out and negotiations 
that go beyond that, that as a prac- 
tical matter it is almost impossible 
for Johnston to have talks with 
government officials without affect- 
ing the interests of parties he does 
not represent. 

Portion of the trip which has 
aroused SIMPP’s greatest fears is 
yet to come. It is Johnston's meet- 
ing, starting next Saturday (22) 
and continuing until Tuesday (25), 
with British government and film 
execs in London. Emphasis has 
been placed by the MPAA prez 
and by Sir Henry French, his op- 
posite number as head of the Brit- 
ish Film Producers Assn., on the 
fact that the London sessions will 
be held with film biggies “individu- 
ally” and “collectively,” but not 
as official delegates of either the 








-BFPA or the MPAA. 


This is to remove any possible 
connotation of a “deal” between 
the two groups, such as was ar- 
rived at during their meeting in 
Washington last spring as mem- 
bers of the Joint Anglo-American 
Film Council. London  huddles 
may, however, result in setting of 
a date for another conclave of the 
Council. Such a meeting was origi- 
nally to have been held in London 
in September and then in Octo- 
ber, but there has been no men- 
tion of it for some weeks now. 
If the Council powwow is held. it 
will very likely include as par- 
ticipants a broader group than the 
three men from each country who 
comprised the Washington hud- 
diers. Undoubtedly this aspect of 
the meeting—and whtether it is 
worthwhile to hold one under the 
necessity of such circumstances— 
will be a principal topic canvassed 
at the London confabs this week- 


end. 
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ee surprise ‘preview, 
the audience laughs ranged 
from howls to screams.” 
M.P. HERALD 





"Should be a cinch for - 
_ substantial patronage in all 
bookings . constant flow 
of laughs.” 
0) (0) 77 (<a 


“Dialogue was 
drowned in waves 
of laughter.” 

M. P. DAILY 


“Hilarious laughter 
and swift pace.” 


SHOWMEN’S 
TRADE REVIEW 
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Continued f 
Apache Chief 


days to capture the bad redskin 
and turn him over to the law. Plot 
climaxes in a_ hand-to-hand 
struggle between the two, justice 
is served and Curtis wins the 
attractive Indian maiden played by 
Cerol Thurston. , 
Frank MacDonald's’ direction 
draws some okay performances 
from the cast, even though not 
able to develop much fast action. 





Principals, including Tom Neal, 
cavalry lieutenant, perform thell 
chores nicely 


Producer Leonard S. Picker and 


associate producer George D 
Creen furnished the original story 
which Green scripted, and Ben- 
jamin Kline did the good lensing. 
Editing keeps footage down to 59 
minutes but pace still seems slow. 
Brog. 

Laramie 

(SONGS) 

Columbia release of Colbert Clark pro- 
Guction. Stars Charles Starrett; features 
Fred Sears. Tommy Ivo, Elten Britt, 
Smiley Burnette Directed by Ray Ne- 
yarro Screenplay, Barry Shipman; cam- 
eva. Rex Wimpy: editor, Paul Borofsky 
At New York theatre. N. Y., dual, week 
Oct. 11. 49. Running time, 55 MINS. 
Steve Holden Charles Starrett 
Smiley Burnette Smiley Burnette 
Col. Denison Fred Sears 
Ronald Dennison, Jt Tommy Ivo 
Sergeant ton Britt 
Cronin Bob Wilke 
Sergeant Duff George Lidya 
| Reed Myron Healey 
Chief Fagle Shooting Star 
Running Wolf Jay Silverheels 

As the latest in the “Durango 
Kid” westerns, “Laramie, doesn’t 


quite measure up to some of its 
predecessors. Story has an artifi- 
cial quality about it and the cast, 
with few exceptions, moves through 


its chores with evident indiffer- 
ence. Film's only saving grace is a 
well-staged chase in the final reel. 


‘This sagebrusher’s market appears | 
limited to the Saturday matinee 
trade and the minor action spots. 

Yarn revolves around a gang of 
outlaws who are attempting to stir 
up an Indian war in order to sell 
rfles to the redskins. Bob Wilke, 
a treacherous Army scout, has‘the 
iniuns on the verge of hitting the 
warpath by engineering the mur- 
der of the tribesmen’s chief. How- 
ever, Charles Starrett, as an agent 
of a Federal Peace Commission, 
manages to smooth the situation 
by exposing the true killer and 
rounding up the culprits in a snap- 
py finale 

While the plot may have seemed 
credible on paper, unfortunately 
ii seldom takes on an aura of real- 
ism when transmuted to the 
screen. Starrett, who holds down a 
dual role, tries hard to make the 
situations look logical. Fred Sears, 
as the detachment commander, 
and Tommy Ivo, his moppet son, | 
turn in fair performances. Smiley 
Burnette supplies the comedy re- 
lief and Elton Britt does some) 
okay yodeling. Others contrib | 
standard thesping. } 

Direction of Ray Nazarro is so- 
so. Rex Wimpy’s camerawork is 
good. Producer Colbert Clark en- 
dowed the picture with mountings 
consistent with this 
obviously low-budget. Gilb. 


Navajo Trail Raiders 


Hollywood, Oct. 15. 
Republic release of Gordon Kay produc 
tion. Stars Allan “Rocky” Lane; Geokapes 
Fiddy Waller, Robert Emmett Keane, Bar- 
bara Bestar. Hal Landon. Directed by 
G. Springsteen. Screenplay, M. Coates 
Vebster: camera. John MacBurnie; editor. 
Qrie Roberts. Previewed Oct. 14, °49. 
unning time 60 MINS. 


is Stallion 


Black Jack 
ugget Clark 


Eddy Waller 


fii’ “Rocky” Lane Allan “Rocky” Lane | 


"Robert Emmett Keane 


John Blantord . 
dudy Clark . Barbara Bestar 
. | "RRR ERE ee... Landon 
Pryce ~ Dick Curt 
Pn Se... . sceseee Dennis Moore 
Sheriff Robbins .......... Ted Adams 
EE gs wees s teéeell Forrest Taylor 
Sn "bas ¢ ++atreebnge Marshall Reed 
Larkin ... Steve Clark 
The best ingredient a western 


can have is movement. Republic's 
Allan “Rocky” Lane oaters have 
that ingredient in abundance. No 
songs and other action stoppers— 
just plenty of chases, rough-tough 
mixups and the other stock out- 
door material that pay off in the 
market when properly put to- 
gether. “Navajo Trail Raiders” is 
a cood western. 

M. Coates Webster’s story in- 
volves Lane in some outlaw raids 
that are halting shipment of goods 
and gold from the prairie village 
of Yellow Creek. Lane busts up 
one such raid when he happens 


along the trail and sets about to 
unmask the villain and save his 
friends. This time, the heavy is 


the editor of the town’s newspaper. 
Robert Emmett Keane should have 
siuck to his blue pencil, because it 
doesn't take Lane longer than 60 
minutes to figure out the sdurce 
of the skull-duggery and to mete 
Out desert justice 

_Lane is an easy-riding hero and 
his mount, Black Jack. is good 


Film Reviews 


Quan ee 20 vears previousiy 


rom page & 


Eddy Waller is back with another 


of his grizzted outdoor portrayals | 
as chief victim of the raids. Keane | 
does a neat heavy and the slight) 
love interest is carried by Bar- | 


bara Bestar and Hal Landon. 


In court he at first seems to bungle 
the defense, then unleashes 2 bit- 
ing denunciation of the “respect- 
able” parents and their suffocat- 
ing conventions, and finally ex- 

ses the actual killer. The end- 


built up. 

Acting is on a high level and 
registers sharp portraits of the 
townsfolk. 


' 


jing is on the theatrical side, but | Bachelet; 
until that point suspense is deftly | } a pemed 


Camerawork is good M. Chouinard .. 


Le Gres Bill 
(FRENCH-CANADIAN) 


Montreal, Oct. 6. 
Renaissance Films production and re- 
lease. Features Ginette Letondal, Maurice 
Gauvin, Juliette Beliveau. Yves Henry. 
Screenplay, Jean Palardy; camera, Jean 
music, Maurice Blackburn. At 


Montreal. Running time, 85 
GED... ooecceoe «s+.» Ginette Letondal 
Ds. (toss .obendeeeetns Yves Henry 
TED BED. c coccccccess Juliette Beliveau 
DE. .«0t00ee006e6 Maurice Gauvin 


Paul Guevremont 


R. G. Springsteen's direction and at times poetical, particularly | Km, nownard.-------- Ampnat Berval 
correctly deals out the action, in the opening scenes of a city im |. Notaire........++.++- ; ed Ratte 
keeping the pace fast. Gordon the rain which have a verse marra- Le Cure.............-. Claude Lapointe 


Kay's production guidance mounts 
the western values’ capably. Lens- , 
ing. editing and other credits are | 
in keeping. Brog. : 


The Interrupted Journey 


iBRITISH) 


London, Oct. 
release of Valiant 


13. 


British Lion Films- 


Anthony Havelock-Allan production. Stars 
Valerie Hobson. Richard Todd, Christine 
Norden. Tom Walls. Directed by Daniel 


Birt 
“vee 
editor 
don, Oct. 12, 
Carol North 
John North 
Susan Wilding 

Mr. Clayton 
Jerves Wilding 
Inspector Waterson 
Miss Marchmont 
Waitress 

Publican 

Mr. Saunders 


Michael Pert 
Eric Besche; 


Screenplay and story 
camera. Erwin Hillier 

Danny Choriton. At Hammer, Lon 
49. Running time, 80 MINS. 


Valerie Hobson 
Richard Todd 
Christine Norden 
Tom Walls 
Alexander Gauge 
Ralph Truman 
Via Hope 

. Dora Bryan 
Cyril Smith 
Arnold Ridley 


Obviously made on a modest 
budget, the “Interrupted Journey” 


was sneaked into release before 
being shown to the press. It is a 
workmanlike suspenseful thriller 


which will be helped at the box- 
office by the name of Richard 
Todd and should fit in comfortably 


into dual bilis in most American 
situations. 
The story opens when a frus- 


trated writer is proposing to elope 
with the wife of his publisher, but 
has second thoughts while on the 
train and pulls the communication 
cord. From th&t stage things hap- 
pen quickly. The stationary train 
is involved in a smash, and among 
those killed is the woman with 
whom he was running away. Sub- 
sequently, it is discovered she was 
shot in the back before the actual 
crash took place. 

The theme allows for good 
meaty action and crisp direction 
has kept the story moving at a 
steady pace. There is a neat sur- 
prise twist in the ending, which 
lifts the subject out of the rut of 
standard thrillers. 

A reasonable thesping standard | 
is maintained and this is particu- 
larly good in the smaller parts. 
Todd is solid and resourceful as 
the writer and chalks up another 
firstrate performance. Valerie Hob- 
son gives a clearcut interpretation 
of the role of his long-suffering, 
understanding wife; Christine Nor- 
den has only a small part as the 
other woman, and Tom Walls is 
outstanding as the railway investi- 
gator. The best bits are played by 
Vida Hope and Dora Bryap. Myro. 


Strangers in the House 
(Les Inconnus dans ia Maison) 


(FRENCH) 

Lopert release of Flag Films production. 
Stars Raimu: features Juliette Faber, 
Jaques Baumer. Directed by Henri De- 
coin. Screenplay by Henri-Georges Clou- 
zot. adapted from novel by George Sime- 
non: camera. Kruger: music. Roland 
Manuel; titles, Herman G. Weinberg. 


time. 100 MINS. 





| 
| 


actioner’s Tradeshown N. Y., Oct. 7, “4% Running | varia Goretti 


tion by Pierre Fresney. 


Film, | 


however, can stand trimming. Bril. | 


Francois Villon 
(FRENCH) 


Nayfack Films release of Corona Films 
production. Stars Serge Reggiani. Renee 
Faure. Directed by Andre Zwobada,. Story 
and screenplay by Pierre MacOrlan; 
adapted by MacOrlan, Zwobada; 
Louis Page: English titles, 
Salemson. Tradeshown in N. Y., 
49. Running time, 81 MINS. “a 
Francois Villon Serge Reggiani 
Catherine de Vauxcelles Renee Faure 


camera, 
Harold J. 
Oct. 6, 


Maitre Tuvache Jacques-Henri Duval 
Lubin . Garchery 
Jailer Salabert 
Ambroise de Loree Helene Sauvaneix 
Robert d’Estouteville . Valcour 


Gabrielle Fontan 
Gustave Gallet 
Marcel Peres 


Villon’s Mother , 
Guillaume de Villon .. 
Le Goliard io’ 


Guillemette . Micheline Francey 
Maitre Piedouy . Andre Cremieux 
DE. 6 ¢estke senses eeqeore . Albert Remy 


.. Albert Michel 
, Stubert 
Claudine Dupois 


The Innocent Man.. 
The Torturer.........-- 
Huguette.. 


(In French: English Titles) 

Some forthright acting is tossed 
blatantly out the window in “Fran- 
cois Villon.” Serge Reggiani 
struggles desperately, if hopelessly, 
to noid interest in this story of the 
swashbuckling 15th century French 
poet, but about the only time he 
succeeds is when he wanders into 
a new boudoir. This foreign- 
languager should do passably well 
in some arty locations. 

Lesser houses which go in for 
foreign product may find enough | 
in its sex angle to build boxoffice. | 
Only trouble is that while there are | 
plenty of buxom femmes wearing | 
low-cut gowns, the actual daring | 
sequences are very limited. Cen- 
sorial lads have been busy appar- 
ently with their shears and the ex- 
pected torrid developments seldom 
come off. However, the torture 
and stabbing scenes are left in with 
all their goriness. 

Director and whole production 
staff meander around in slipshod 
fashion. Picture is never gripping | 
and doesn’t satisfy from any angle. | 

Reggiani, in the title role, makes 


| a moody sort of Villon, and seldom | 


a very convincing character. Renee | 
Faure, his principai mistress in this | 
film, brings the fine acting back- | 
ground of Comedie Francaise to 
the screen, but has too little to do. 
Femmes who fall for Reggiani in- 
clude Caudine Dupuis, Helene 
Sauvaneix and Micheline Francey. | 
All are picked for their looks. 
Wear. 


Cielo Sulla Palude 


(Heaven Over The Marshes) 
(ITALIAN) 
Venice, Oct. 11. 
Artisti Associati release of ARX pro- 
duction. Stars ines Orsini, Mauro Mat- 
teucci, Giovanni Martella, Assunta Radico, 





Francesco Tomolillo. Directed by Augusto 
Genina. Screenplay and story by Genina; 
camera, G. R. Aldo: music, Antonio Ver- 
etti: editor, Edmondo Lozzi. Previewed at 


‘and dull 


First film since Renaissance re- 
organized last spring, “Le Gros 
Bill” overcomes a soap-opera plot 
direction to give a hu- 
morous and minutely accurate pic- 
ture of life in a small French-Cana- 
dian community. Adapted from 
Jean Palardy’s original screen ef- 
fort by Jean-Yves Bigard and Rene 
Delacroix, plot concerns a tall 
Texan who comes to Quebec to 
claim a farm he has inherited 
from his father. Unable to speak 
French, he runs into trouble with 
the townspeople. Plot takes the 
corn trail soon after. 


Acting of Yves Henry as the! 


Texan is wooden; he stalks through 
every scene, expressionless and 
stolid. Supporting cast, made up 
of local artists, sharpens the minor 
parts, and the camera work of 
Jean Bachelet, although overem- 
phasized at times, has retained the 
rural atmagphere, particularly dur- 
ing the barn dance and around the 
logging camp. 

The original score by Maurice 
Blackburn meets general pix re- 
quirements but with most of the 


humor being of a local nature gen- | 


eral acceptance by an audience 
other than a Quebec one is doubt- 
ful. “Le Gros Bill” will be dis- 
tributed throughout Quebec and 
the New England states by France- 
Film. Newt. 


Ocecupe-Toi D’Amelie 
(Look After Amelie) 


(FRENCH) 
Cannes, Oct. 6. 
Lux production and release. Stars 


Danielle Darrieux, Jean Desailly; features 
Victor Guyau, Aslan, Charles Decham>ps, 
Andre Bervil, Louise Conte, Carette, Ar- 
montel. 
Camera, Andre Bac; screenplay, 
Aurenche and Pierre Bost: music, 
Cloerec. At Film Festival, Cannes. 
ning time, 100 MINS. 

Amelie 


Jean 
Rene 
Run- 


Danielle Darrieux 


DL + ..s066eneeeenes Jean Desailly 
DD, »0e06beb6oe cebe Aslan 
Etienne duetuonnnes . Andre Bervil 
eee Carette 
Van Putzebaum........ Victor Guyau 
ee GEE > © ce ccescns Koschnadieft 


This is a sophisticated comedy 
which will please in most situa- 
tions. It is an adaptation of a turn- 
of-the-century play of manners. 
The interesting production and 
slick treatment make it a good 
U. S. bet. Its risque story is ex- 


| ploitable, but in spite of its comic 





Venice. Running time, 120 MINS. 
Ines Orsini | 





| Alessandro Serenelli : Mauro Matteucci 
Loursat coceeseuecs-- aim’ | Duigi Goretti ....... Giovanni Martella 
ea his daughter ... n ae | Assunta Goretti Assunta Radico 
ogissart acques ulmer | Ser ; 1 Mill 
dae ogatiedeaie Jean Tiss g | Ctovanal Serenelli_. Francesco Tomolillo 
Je.. n see laste Coote . ful , al 
| Semeentontoner Binet..... tee uevert| This is a powerful, moving film 
._™M oat Hel nson . : 
Emile Sane yo Reybas | Which stands a good chance on 
Luska ..  ... ssseseeees Mouloudii | most markets if a radical trimming 
"le Mare Delnitz' job is undertaken to eliminate | 
Destrivaux............ Jacques Denoe! Many overlong, slow-moving and 
Daillat — unnecessary passages. It’s the 
| 5aS Nesvoter Pierre Frespay -eal-life story of Maria Goretti, 


(In French: English Titles) 
Starring the late Raimu. who has 
no little number of enthusiastic 
fans in this country, “Strangers in 
the House” should prove a good 
bet for the arty houses. Additional 
draw is the fact it was adapted by 


Henri-Georges Clouzot, who di- 
rected the well-received “The 
Raven.” 


Like “Raven,” this pic was maae 
under the Nazi occupation in ‘41- 
‘42 and is sharply critical of 
French society. In this case the 
attack is against the stultification 
of a small town where boredom 
drives the younger generation to 
petty crimes. Story is that of a 


club of five youths and a girl who 
steal trifling objects, gab and 
drink. One night they “borrow” 


a car. run over a stranger and are 
blackmailed by him. Film opens 
when the stranger's murder is dis- 
covered and all the evidence points 
te one teen-ager 
who is fn love with the 
(Juliette Faber. 

Raimu, as the gal's father, plays 
an aged-in-alcohol lawyer who has_ 
given up his practice and has 
soured on the world since his wife 
llow- 
ever, he takes on the youth's case 


damsel 


and his dncertain, thick-lipped 
probing of the case provides an 
effective switch from the usual 


clear-headed, sharp-tongued dick 


who will be proclaimed a Saint 
during the coming Holy Year. | 
Taking place against a background | 
of the bleak, malaria - ridden | 
Pontine marshes near Rome, 
tells of a young. girl, 
Goretti, who, after resisting several | 
attempts at seduction by a half-| 
crazed farmhand, finally is killed | 
by him when she once more resists | 
his advances. 


Done in the current Htalian | 
realistic manner and acted by | 
farmers living in the area, its a 
director's picture, and veteran 
Augusto Genina does a firstrate 
job of it. skillfully molding the 
performers into their roles and 
effectively rendering the humid, 
depressing atmosphere of the 
country in which they live. In this 


| he’s aided greatly by cameraman 


‘Andre Reybas) | 


G. R. Aldo’s functional photo- 
graphy, perfectly coordinated with 
the changing moods of the film. 
Opening reels are slow-paced 
and need scissoring. but scenes 
leading up to the killing. the kil- 
ling itself, and the arrest of the 
murderer are tense, dramatic, and 
human, skillfully told almost with- 
out dialog and sans background 
music. Though it's essentially a 
religious film. it’s told with a! 
realism rarely seen before in 
similar pictures, and may there- 
fore please a wider range of cus- 
tomers than normally. Hawk. 


aspects film may run into some 
censor trouble. For marquee ap- 
peal, film has Danielle Darrieux 


|and director Claude Autant Lara, 


of “Devil In the Flesh.” 


Story concerns a young man 
about town who must marry to 
receive his inheritance. He tells 
his uncle he will marry Amelie, 
his friend’s mistress, and then the 
complications begin. A _ prince 
comes into Amelie’s life, her 
lover goes off tp army camp, and 


Directed by Claude Autant Lara. | 


circuit patrons. Tighter editing 
would help its chances a lot. 


Pic is unbalanced, its unity being 
| weakened by fact that main story, 
| which is on oldie concerning a hoy 
,and girl kept from marrying by 
family rivalries, is overshadqwed 
by what's supposed to be back- 
_ground material—the events lead- 
‘ing up to the first strike by Po 
valley formers in 1876. 


| Thanks to Alberto Lattuada’s 
careful direction and superb pho- 
tography by Aldo Tonti, “Il Mulino 
del Po” remains, both artistically 
and technically, a film which 
pleases. Lavishly made, its physi- 
| cal values are impressive. 

| Acting honors, in a cast studded 
with professional names, go to Gia- 
como Giuradei, a young ex-farmer 
discovered by director Lattuada. 
He turns in an extremely powerful 
portrayal of a husky, baby-faced, 
well-meaning brute. Rest of large 
cast is okay. A good musical score 
by Ildebrando Pizzetti ably seconds 
the action. Hawk 





| Au Dela Des Grilles 
(Behind the Barriers) 
(FRENCH-ITALIAN) 


Cannes, Oct. 6 
Francinex production and release. Di- 
rected by Rene Clement. Scenario. C. 
Zavattini; dialog, Jean Aurenche. Pierre 
Bost. Stars Jean Gabin, Isa Miranda 
tures Andrea Checchi, Vera Talchi. 
ert Dalbain, Ave Ninchi; camera 


fea- 
Rob- 


Louis 


Page; music, Roman Vlad. At Film Fes- 
tival, Cannes. Running time, 85 MINS. 

eee ayes ae Jean Gabin 
DE + 660 00 00 6086606088 Isa Miranda 
Dh.  crkbbeobeneoenes Andrea Checchi 
SEs oo cegeceescse . Vera Talcni 
Bosco Robert Dalban 
Dn cs 02660 608o6 66 Ave Ninchi 


COMMIGRITE. cc ccccccccs s Tembcerians 

This is another film made under 
the recent Franco-Italian agree- 
ment. Film is bilingual, and lan- 
guages are respectively subtitled 
in each country. For U. S. appeal 
| film has Jean Gabin. Otherwise it 


is a weak, disjointed film that 
‘doesn't come off, Its combination 
of Italian realism and French 


poetry gives the picture an unreal 
aura. The film’s construction leads 
up to a very unsatisfactory climax 
and gives the feeling that pic has 
not been completed. 


Story concerns Gabin, who has 
just killed his mistress and stowed 
away aboard a ship. He gets off 
in Italy because of a toothache and 
has his money and papers stolen. 
His life becomes entangled with 
that of a waitress and her daughter. 
_Love enters his life as the police 
finally catch up with him. 

Gabin plays a familiar role that 
lacks the conviction of his earlier 
| portrayals. Isa Miranda is com- 
petent in the role of the waitress. 
Lensing of Louis Page is good. The 
music is much too loud and dra- 
matic and builds up to many false 
| climaxes. On Gabin’s pull, film 
,can probably fill second-run en- 
| gagement. Mosk. 





Rendez-Vous de Juillet 
(Appointment with Life) 
(FRENCH) 


° Cannes, Oct. 6. 

AGDC release of UGC production. Di- 
rected by Jacques er. Screenplay b: 
Maurice Griffe and ker. Stars Danie 
Gelin; features Bernard La Jarrige. Mau- 
rice Ronet, Maurice Traband, Brigitte 
Auber, Necole Courcel, Louis Seigner. 
Camera, Claude Renoir: editor. Marguerite 
Renoir: music, Jean Weiner. At Film Fes 





she is found in a compromising 
position with Marcel, young man 
about town. All this is done as a 
play. The audience at the play 
also gets into the act, and so it 
goes on to its very funny climax. 
The film attempts to become a 
satire on the turn-of-the-century | 
bourgeois, but does not quite bring 
it off due to its stagey structure. 
Miss Darrieux returns to the 
screen aft»: an absence of 10 years, 


and turns in an excellent perform- h 


ance as the classic French co-| 
quette. Bac’s photography perfectly | 


Maria ©#Ptures the lush background of 


the story. Lara’s direction pays off | 

in laughs and at times the film) 

achieves a comic-ballet style. 
Mosk. 





Il Muline Del Pe 


(The Mill On the Po) 
(ITALIAN) 
Venice, Oct. 6. 


lux Film release of Carlo Ponti pr 

tion. Stars Carla Del Poggio, i... | 
nas; features Mario Besesti, Giulio Cali, | 
Anna Carena, Giacomo Giuradei, 

Gloria, Nino Pavese. Isabella Riva, Dina | 
Sassoli. Directed by Alberto Lattuada. | 
Screenplay, Federico Fellini. Tullio Pi. | 
neili. from novel by Riccardo Bacchelli: | 
camera, Aldo Tonti: music, Ddebrando | 
Pizzetti; editor, Mario Bonotti. ning. time. | 


at Film Festival, Venice. j 
ros Mee. enice. Running time, 


SES 50000 abe cemne Carla Del P. | 
Orbino me | ... daques oo | 
ll Clapasson Mario Besesti 
Smarazzacucee....... Giulio Cali 
CArGA .®...... Anna Carena 
PS + i b00000006 Giacomo Giuradei 
La Sniza -..... Leda Gloria 
Raibolini sevhonnens -«.++. Nimo Pavese 
RE  eeeeeeeeeese-+.» Iabella Riva 
Luca.. py he 





Adapted from the novel by Ric- 
cardo Bacchelli, “Il Mulino del Po” | 
is a high-budgeted, polished pro- 
duction. whieh in spite of several 
faults, should get the nod from art 


'man, doctor, soundman, etc. 


tival, Cannes. Running time, 120 MINS. 


DED. . «+5 060beuneee., , Daniel Gelin 
I, 64 000k WEa-ee Bernard La Jarrige 
SEL, 406m ¢n0ede+eeeees Brigette Auber 
ae eee . Nicole Courcel 
Roger gee Maurice Ronet 
Pierrot . ... Maurice Tranband 
Levase ‘ Louis Seigner 


Film, a look at postwar French 
youth, has enough freshness and 
charm to please in sureseaters, and 
can carry strong appeal in art 
ouses. The two-hour length is 
much too long and a good cutting 
job would tighten action and per- 
haps give it the spontaneity and 
— it now lacks in its present 
orm. “ 


Story concerns a group of teen- 
agers and their grapple wiih life 
to find maturity. Main body of the 
story revolves around Lucien. who 
wants to lead an expedition to 
Africa, employing his friends in 
various positions such as camaro 

e 
love affair of Lucien and his pal 
are the main complications of the 
film. Director Jacques Becker 
keeps the film moving throtgh 
theatre classes, jive sessions. the 
streets of Paris, bringing in diffi- 
culties between rent and youth 

Claude Luter and his orchestra 
competently handle the music at 
the jive sessions, and a guest spot 
is taken by Rex Stewart. American 
trumpeteer. “Good fun is poked at 


the existentialist types, jittering at 


the smoky jive jousts 

Lensing is slick and production 
well mounted. Actors are all new- 
comers and turn in admirable per- 
formances, with Daniel Gelin and 
Brigette Auber registering as defi- 


| nite star material. Film took sec- 
ond place at the independent vote 
of international critics at Cannes 
Film Festival, 


Mosk. 
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aS NEWSPAPERS 


New York Sunday Mirror: ‘A genuine film masterpiece!—the suspense’ 
is almost unbearable. Carol Reed's direction masterly." 








Washington News: “‘Terrific! Don't miss this one!" 


Washington Post: ‘‘it's been a long while since a picture of this stature 
and skill has arrived. — Don't miss it!" 


Washington Star: ‘‘A dazzier! Sparkling entertainment. Violence has 


never been so charming! Splendid direction by Carol 
Reed."" 


Toronto Star: ‘A lot of extravagant things have been said about ‘The 
Fallen Idol.’ Most of them are true!"’ 








Toronto Telegram: ‘Picture making at its best! As close as could be 
to being a masterpiece."’ 


aS MAGAZINES 


Time: “A tremendous hit...absorbing drama...brilliant entertainment.”” 


McCall's: ‘Voted best film for 1948. Deserves everything it got. Carol 





Reed directs with magician’s skill." 





Redbook: ‘‘Picture of the month. Engrossing entertainment!" 
Seventeen: ‘Slick Thriller. Magnificent acting.’ 


Modern Screen: ‘Excellent thriller...cast perfection.” 


SS > TRADE PAPERS 


Motion Picture Herald: ‘‘Wonderful film. ..can't fail to hit the jackpot.”’ 


Film Daily: ‘‘A work of genius...has the most hardened viewer sitting 
on edge of his seat. Carol Reed's direction brilliant." 





Motion Picture Daily: “A fine exciting film...can't fail to hit jackpot." 


Harrison's Reports: ‘‘An excellent production ...one of the choice pic- 
tures of the year. Brilliantly directed, finely photographed, 
ond realistically acted by the highly competent cast."’ 


b> EXHIBITORS 


Norman W. Elson, Trans-Lux Theatres: ‘‘THE FALLEN IDOL is doing 
record-breaking business at the Trans-Lux in Washing- 
ton despite unusual competition. We have never played 
a picture that is the equal of THE FALLEN IDOL as an 
audience pleaser. The word-of-mouth is terrific.” 


Clem Perry, Rugoff & Becker (Sutton Theatre): ‘We bought THE 
FALLEN IDOL for the Sutton Theatre over several other 
important pictures because we believe that this prize- 
winning film will establish an ali-time record for length 
of run, attendance and money at the Sutton.” 





David 0. Selznick presents « 


wes Sa THE fF ALLEN IDOL roc and Directed by CAROL REED * Written by GRAHAM GREENE © starring RALPH RICHARDSON and MICHELE MORGAN 


with SONIA DRESDEL « Denis 0’Dea_ Jack Hawking » and introducing BOBBY HENREY » An SRO Release 
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Crix’ Kudos to Directorial ‘Touches’ 


The Boloney Se 


z Scripter Deutsch 





Film critics who pass out plau-¢ 
dits to directors for the “clever 
directorial touches” they add to a 
picture are the pet peeve of script- 
er Helen Deutsch. Femme writer 
ceclared that at least 80° of the 
time those “touches” are right in 

e screenplay from which the d)- 

tor shoots. She’s thankful, how- 
reviewers have finally 
vot the idea that “actors don't ad 
lib the dialog” and proper credit 
on that score is going to the 
scriveners. 

Miss Deutsch who got into 
screenwriting via press agentry for 
the Theatre Guild, blew her steam 
on the critics in New York last 
week, prior to her return to the 
Coast. Under contract to Metro, 
she went back to get an extension 
bevond Dec. 1 of her current time- 
out period so that she can go to 
ltaly for Gabriel Pascal. He wants 
her to filmscript George Bernard 
Shaw's “Androcles and the Lion,” 
which he is going to produce there. 

Writer’s three-vear M-G_ pact, 
which has another 18 months to 
go, is unique in requiring her to 


er. that 


GEORGIA COURT KAYOS 
ADDITIONAL TAX BITE 


Atlanta, Oct. 18. 


Georgia state supreme court 
here this week knocked out a new 
admission tax levied against thea- 
tres by the City of Brunswick in a 
test suit brought by Publix-Lucas 
theatres and E. H. Diemmer. Court 
ruled that the theatres were al- 
ready paying one occupation bite 
in the form of a license tax and 
could not be forced to fork ove 
for an additional levy 

Brunswick tax was scaled on 
ticket prices, running from lc on 
ducats below 20c to 5c for all tick- 
ets of 80c or over. Decision unani- 
mously reversed a lower court rul- 
ing upholding the tax. 

Publix-Lucas claimed the tax 
would cost it $3,000 annually on its 
two Brunswick houses besides the 
$500 license levy which it already 
pays. 





work only 20 weeks a year, with 
anvthing beyond that her option. 
Rest of the year she can write 
for indie producers, but not for an- 


Wilcoxon 











other major. She had been in 
tending to continue vacationing in 
New York until Dec. 1 when the 
Pascal offer came along. A special 
ist in adventure pix, she recently 
completed two scripfs for Metro, 
“King Solomon's Mines,’ now be- 
ing shot in Africa with Deborah 
Kerr and Stewart Granger starred, 
and “Robinson Crusoe.” on which 
production plans are still not speci- 
fic 

Anent credits handed to direc- 
tors by the critics, Miss Deutsch 
opined that all the “creative” meg- 
zers who really add significantly 
to th “touches” in the screenplay 
can be counted on the fingers of 
one hand She named tne late 
Ernst Lubitseh as one and William 
Wyler and Alfred Hitchcock as 
others 

Between the Devil 

While as an ex-press agent she’s 
in no way vehement in her feeling 
about the reviewers, she thinks 
they do writers wrong in another 
way, too. That's in criticism of 
adaptations made from books and 
plays. “If you follow the original 
closely, you're accused of making 
the script static by sticking too 
near to the book or play. If you 
don't follow it, they say vou should 
have,’ Miss Deutsch deciareds 

That's only a minor grievance, 
however, compared with reviewers 
who want to look smart and make 
like they've read the book on 
which a pic is based. In its review 
of “Seventh Cross.” Miss Deutsch 
said, a weekly newsmag's critic 
complained that she hadn't made 
one of the characters resemble 
closely enough the counterpart in 
the originz!. Actually, there was 
no such character in the book, it 
having been created out of neces- 
sitv in the screenplay. 

“As a matter of fact.” the scriv- 
ener explained, “how closely vou 
can follow a book depends entirely 
on what's in it. Some have no dyra- 
matic structure whatsoever and se 
the screenwriter must invent one. 
Obvious], , in a case like that vou 
can't follow the original any more 
closely than the use of events and 
characters. 

“The big trouble is.” she con- 
tinued, “that producers buy books 
without adequate consideration of 
their dramatic values. Just because 
a book i best-seller doesn't mean 
it can be turned into a good pic- 
ture. Lots of such books just can't 
be converted into good scripts. 
Then the blame is put on the 
screenwriter tor a poor. picture, 
rather thar on the producer who 
insisted on using the property.” 

Plays on the other hand. are a 
cinch to adapt, according to Miss 
Deutsch. They've already got dra- 
matic structure and it's a soft 
touch to rearrange them for a film. 
Original screen stories, however, 
she feels are now coming more 
into their own since they offer 
when done by an experienced 


acreenwriter greater opportuni 
ties for making economical pic- 
tures 


St. Louis Amus. Loses on Drive-In 
St. Louis. Oct. 18. 
Efforts of St. Louis Amus. Co 
Yo eflect a change in the zoning 
ordinance in Overland. St. Louis 
County residential community, 
failed last week and plans for con- 
siruction of new $$1506 000 drive-in 
Bear town have been stymied. 





mmm Continued from page , =—— 


want to take the kids to one film 
and not the other 

3. Feel that film advertising too 
often misrepresents the quality and 
type of pic being played 

4. Regard film ads as sometimes 
being too lurid. They also resent 
too high claims made by studios 
“that must know the film is hot as 
good as claimed.” 

5. Believe too many reissues are 
currently being shown 

6. Are concerned about competi- 
tion from abroad. “Most of these 
leaders are pretty sensible.” ac- 
cording te Wilcoxon. “They know 
that only the best are coming over. 
Nonetheless. they urge us not to 
let them get ahead of us.” 


7. Want more adult subjects to 
be treated and that subjects pres- 
ently handled be posed in a more 
adult way. They feel that Holly- 
wood is writing down to them. 

8. Deplore cycles. 

9. Glad to see controversial sub- 
jects attacked properly but hope 
the industry won't just hit a cvcle 
in such a subject and then drop it. 

10. Don't like crime or, cruelty 
brought in for shock value where 
the incidents are not necessary to 
the story. Do not object where 
properly a part of the film. 

General Sympathy 

Wilcoxon's tour has already 
brought response from the public, 
thesper believes. Talking on the 
“Samson” research and what it 
showed of Minoan civilization, he 
has already had suggestions from 
schools and colleges that the 
studios should pool their research 
in films and make the material 
available to educators. “We have 
received letters from college presi- 
dents asking for the establishment 
of a University of Hollywood for 
research purposes.” Wilcoxon said. 

“This is different from a personal 
appearance by a star.” he con- 
tinued. “I am not going around 
as an actor. What I am doing 
through every one of these meet- 
ings is offering a public service. 
The same approach is open to any 
studio making a film on some sub- 
ject of history or on a particular 
industry. For that matter, it does 
not have to apply to one film. A 
studio could send a lecturer to 
cover a three-month period.” 

Actor declares that exhibs are 
the first to appreciate the effect of 
his kind of tour. Elmer C. Rhoden. 
head of Fox-Midwest Theatres, was 
impressed to the point where he 
offered to foot the bill if Wilcoxon 
would visit every town in which 
the circuit operated a theatre. The 
exhibs are convinced. he added, 
that this is the way not only of 
wooing lost audiences but also cre- 
ating new ones. 

“These community leaders do 
not ascribe my tour specifically to 
an attempt to sell ‘Samson, he said 
“They feel it is an attempt by an 
entire industry to reach a better 
understanding. The industry has 
been puzzling over public relations 
Here is one way of reaching the 
opinion-makers effectively.” 

Wilcoxon kudoed Cecil B. De- 
Miile, “Samson” producer. for 
backing his tour. Idea was orig- 
inally conceived by Richard Con- 
don, Paramount publicist. Actor 
will ultimately hit 41 cities. 


| Maas Plans to Crack Into 


Iron Curtain —s Inside Stuff—Pictures 


Irving A. Maas, v.-p. and general 
manager of the Motion Picture Ex- 
port Assn., planes from New York 
to Prague today (Wednesday) for a 
six-week tour of eastern. Europe. 
While he is there he may make ap- 
plication for a visa to Moscow in an 
effort to revive the bogged-down 
agreement which the Russians 
made with Eric Johnston last year. 
That called for the purchase of a 
minimum block of 20 Hollywood 
pix for $1,000,000. Whether Maas 
makes the effort to get into the 
Soviet depends on the Kremlin’s 
answer t6@ a 72 from 
Johnston asserting the American 
industry would not change the 
terms of the deal. 

Maas will headquarter in Prague 
during his stay, since that is an atr- 
line hub. He'll make trips from 
there to all of the Balkan and Iron 
Curtain countries. 


U's Mass Area 
Preems Paying 
Of Strongly 


Intensification of 
mass area preems in the coming 
2 months has been voted by the 
company’s top sales and ad-pub 
execs at recent huddles in New 
York and on the Coast. Following 
tests made in the past half-year, 
decision is now in favor of that 
tvpe of opening for almost all the 
company’s upcoming product. Mass 
preem, as developed by U. is tar- 
geted at siturating a particular 
locale with playdates while back- 
ing the openings with a heavy ad- 
pub -ampaign. 

Having switched in the past vear 
to a production program of mod- 
est-budget films shaped for their 
exploitation values, U is finding 
the mass preems a considerable 
aid in jacking better terms from 
exhibs outside the saturation area 
Prior to using the mass openings 
company was meeting exhib oppo- 
sition in seme cases to billing the 
pix as the top half of dualers. Big 
fanfare built by local campaigns 
in the past six months has gone 
a long way towards overcoming ex- 
hib resistance, it is said. 

Mass preem is now regarded by 
U's toppers as an almost surefire 
way of paying off a good part of 
the moderate negative nut on its 
recent offerings. Company's bill- 
ings on a 500-theatre opening of 
‘Calamit: Jane and Sam Bass” in 
the Texas-Oklahoma area totaled a 
little less than $150,000 over ex- 
penses. Production cost came to 
$800,900. “The Gal That Took the 
West,”” another $800,000 produc- 
tion, did $160,000 in the Charlotte- 
Atlanta-Memphis sector. where it 
played 450 houses day-and-date. 

Type of campaign almost as- 
sures 2 profit return on U's films. 
This is particularly so since the 
company now has in release only 
ope pic exceeding $1.000.000 in 
negative cost. Film. which has 
been given normal openings, is 

Sword in the Desert.” 
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Universal's 


Par Nixes Rank Leanout 
Hollywood, Oct. 18. 

Paramount has turned down J. 
Arthur Rank’s loanout request for 
Ray Milland on grounds actor will 
be tied up in January in “Jack of 
Diamonds,” which Joseph Sistrom 
will produce. 

Rank had cabled studio request 
for Milland to do film in England 
starting in January. 


TOA’s Code 


——a Continued from page 3 





sions, almost a certainty at the 
present time, is likely to bring a 
distrib - maneuvered counter pro- 
posal that all exhib groups be 
brought into the talks. In the past 
few weeks, there has been no indi- 
cation that the majors will relent on 
their opposition to opening com- 
petitive bidding or working out a 
system of unified clearances. These 
are the main aims of the TOA com- 
mittee. 

Making an all-industry confab 
more likely is the growing demand 
by Allied groups for a new shuffle 
on competitive selling. National 
Allied’s convention at Minneapolis 
this month will take up the ques- 
tion and probably back TOA de- 
mands in effect if not by spevific 

, language. 


Film industry got a chance for some valuable free publicity and also 
the opportunity to put its best public relations foot forward in a special 
32-page, full-color supplement in the N. Y. Sunday News this week 
(16), devoted exclusively to current and upcoming product from most 
of the major companies and several indies. United Artists drew honors 

‘for the supplemenrt’s cover with a picture of Dolores Moran, appear- 
ing in the forthcoming “Johnny One-Eye,” while the most space on 
the inside pages went to 20th-Fox and Metro. 

Editorial accompanying the issue emphasized the “ingenuity of pro- 
ducers” in turning out quality product to overcome the boxcffice de- 
cline. “Typical of the newer techniques,” the editorial said, “are 
scenes shot on location in New York. Taking a tip from foreign com- 
petitors, Hollywood is also putting more emphasis on story and less on 
opulence in production. The American product will still get a run for 
its money from some ambitious offerings from abroad. But many more 
U. S. films will be finding audiences in foreign cities and towns wiere 
economic recovery is again brightening the theatres.” 

Supplement was a followup to one carried by thé News several 
months ago, which dealt with the legit theatre in the same wav. News 
capitalizes on the ventures, of course. through attracting considerable 
more advertising from manufacturers who feel the interest in show biz 
will naturally lead readers to their ads. Few of the ads in Sunday's 
issue had any tieup with Hollywood 


J. Arthur Rank, Britain's top producer, will broadcast his thanks to 
the U. S. public and exhibs for the big American gross wrapped up so 
far by his “The Red Shoes” in Yank theatres. Rank’s trans-Atlantic 
airer will constitute the last 10 minutes of “Luncheon at Sardi’s” radio 
show Friday (21) which is rigged to fete the first anniversary of the 
“Shoes” run at the Bijou theatre, N. Y. 

Besides Rank, participants on the show will be Moira Shearer and 
Robert Helpmann, currently in N. Y. with Sadler’s Wells Ballet: Alfred 
Drake, Mary McCarty, Kate Cameron of the N. Y. Daily News and 
Mark Barron of Associated Press. Miss Shearer and Helpmann play in 
the pic. 

Rank, as well as the others, will be introduced by Bill Slater. airer's 
emcee. Gross of the British-made opus on ballet, released by Eagle 
Lion, has aivéaGy garnered 31.366.600 in the LU. S. 


Organized in September, 1946, by Motion Picture Assn. of America 
prez Eric Johnston, the Children’s Film Library now has some 54 fea- 
tures available for exhibitors to screen at special Saturday children’s 
programs. Some 12 films were added to the roster this week, accord- 
ing to an announcement of Marjorie G. Dawson, chairman of the Na- 
tional Children’s Film Library Committee. Latest additions include 
“Black Beauty” (20th), “Last of the Mohicans” (UA), “Kidnapped” 
‘Mlono), “Boy’s Ranch” (M-G), “Kit Karson” (UA), “Adventures of 
Gallant Bess” ‘EL), “The Overlanders” ‘Col), “The Return of Rusty” 
‘Col), “Feudin’, Fussin’ and A-Fightin’" (U), “Mickey” (EL), “Bill and 
Coo” ‘Rep) and “Northwest Stampede.” More than 3,500 nationwide 
theatres are said to be playing the special Saturday shows. 

Sidney Justin, head of Paramount's studio legal staff, is currently in 
New York working on Par's defense to the $65,000,000 triple-damage 
action brought against all majors by the Conference of Studio Unions 
Suit was slapped against the companies earlier this year as result of 
the jurisdictional battle of the CSU with the International Alliance of 
Theatrical Stage Employees. . 

Understood Justin is also huddled with h.o 
with aligning the studio on the forthcoming reorganization of Par 
under its consent decree. Par's personnel contracts with players. pro- 
ducers and directors are under study to see how the splitup affects 
their provisions. 


legalites in connection 


Recently completed in New York. Laurel Films’ “Guilty Bystander” 
was brought in five days under schedule. Major factor in hustling the 
pic through Gotham’s small studios is said to be the film’s streamlined 
seis. Entire production was designed by Leo Kerz who, incidentally, 


had no previous experience in pictures. although he’s w.k. in legit. 





Minors Net Major Profits 
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although it has been at least par- 
tially crippled by a shortage of 
product in the past months. 








Celumbia is another case in 
point. Col recently aired its fiscal 
‘49 report showing a 100°, im- 

Cut Costly Pix provement in profits. Company 
With the exception of Columbia, racked up $1,007,000 in ‘49 against 
all other non-theatre Swning dis- $565,000 last year. Col is showing 
tribs have lopped off expensive pix a strong current quarter in view 
and turned to less costly product. of its strong earnings from “Jolson 

a that necessary surgery was Sings Again.” 

put through, these companies were As f. J . 
engaged in amortizing costly b.o. js boeken poy pt ye ge 
weakies which they had turned out vear in the present three months 
during the lush 1946 and 1947 pe- which end Oct. 30. For its first 

riods. Rally of the smaller com- three quarters, U is trailing by 

panies in the past few months is | $775,018. Company originally was 
believed to be the signal that the hopeful that the last quarter would 
amortization hurdles are past. bring it in the clear but that is no 
| Bringing the gains into sharp) jonge- regarded as likely. How- 
relief is the latest quarter of Mono- ever, earlier losses will be cut 
gram. which ended Sept. 30. Rep-' sharply by profits of the present 
resenling the first three months semester. In the case of U, absorp- 
(of fiscal “49. that stanza has tion of expensive weakies has now 
brought the company approximate- been completed. Company is mak- 


ly $100,000 in profits. Outfit had ing few i i 7 
been oped in fed ink for a num: reduction mate ne S00 


_ ber of years previously. : : ' 
Gain represents the axing of all | Film Classics is also showing an 
expensive films previously put out | upgrade trend. FC is doing strong 
by Allied Artists, Mono’s subsid, | USiness with Louis de  Roche- 
Ceiling in force now on any Allied mont’s “Lost Boundaries” and is 
release is $350,000 against a pre- also copping good returns on the 
vious total exceeding $1.000.000. Ida Lupino-Collier Young “lt n- 
In fiscal "48, Mono suffered a loxe “#"ted.” While the company in 
of $1.108.433 although its gross was the past has been in the Crimson, 
at a peak of $10.177.868. it is now reportedly showing a 
UA, Rep and Col profit. 
ge A Artists is also going 
strong. ompany has been billing | ‘ ’ : 
no less than $400,000 coal Er} More Hot Films 
( Paterson, N. J., Oct. 18 
Federal Bureau of Investigaiion's 


every week since July 4. Gross 

in excess of $400,000 automatically 

insures a profit for UA since its pr i “hot” . 

weekly nut comes to $75,000 "Act a cp oe — 

ing purely as a disirib, UA has — = Se ee & We 

no amortization costs to meet. prints on Paramount's “Henry Ald- 
Same thing goes for Republic, rich Haunts a House” and 20th- 

which recently came up with a Fox's “Murder Over New York.” 

profit of $730,116 for the first 39 FBI did not disclose identity of the 

weeks of the year. Rep’s take is owner of the bootleg pix. 

1 200° ¢ better than ihe same pe- Films, originally from the Armed 

riod of ‘48. It, too, has cut out Services. have been turned over to 





costly productions in favor of its Sargoy & Stein, attorneys for the 
. distribs, 


‘ould standbys, 
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good enough to 


sell itself has not 


yet been made.” 
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Paramount Aims 
To ‘Humanize Its. 
Exhib Relations 


As result of the recent sales meet 
staged by Paramount in New York, 
the company will launch a widely- 
expanded system of adjustments for 
exhibs. Division and branch chiefs 
were told by Alfred W. Schwalberg, 
Par’s distripuiiion veepre, that the 
previously strict rules governing 
adjustments are off, and a more 
liberal policy, aimed at bettering 
relations, is now in force. 

Schwalberg is targeting to “hu- 
manize”’ Par’s exhib relations. With 
that in mind, sales topper has or- 
dered the fixing of a more flexible 
policy. Since the Paramount exec 
took over early this year, company 
has been campaigning to close the 
breach with a number of important 
exhibs. 

In line with the same plan, E. K. 
(Ted) O’Shea, Schwalberg’s chief 
aide. trekked to Minneapolis last 
week for huddles with Bennie Ber- 
ger, head of Northwest Allied and 
operator of a buying-booking com- 
bine in his own right. It is believed 
that O’Shea and Berger reached a 
deal for the latter to buy Par’s 
product after severai years’ break 
in relations. 

Par’s pitch to exhibs henceforth 
will be for them to meet their cur- 
rent rental payments with the as- 
surance that the door will always 
be open for adjustments when the 
circumstances warrant it. Belief 
is that the new policy will help end 
potshots tossed at the company by 
a number of Allied units. 

Decision was also made at the 
meet for the preparation of a form 
aimed at culling info on every the- 
atre in the U. S. The form will go 
to all branch managers who will 
list the largest grosser played in 
every house; amount of population 
drawn on by the theatre and other 
pertinent details. Purpose is to 
help Par in its booking of “Samson 
and Delilah” and other big pix. 


| 20th Pact | 


in cash but can be made at $2,885 
weekly if the company so options. 

Obviously taking into account 
the possibility of divorcement, the 
new Zanuck ticket reads that the 
exec agrees to an assignment of 
his contract “to any other corpora- 
tion acquiring all or substantially | 
all our production and distribution | 
assets or to any other corporation 
into which we may be merged.” | 
Moreover, another provision says: 
“Nothing herein shall preclude the | 
disposition by the company in any | 
manner of all or any part of thea- 
tre or exhibitor assets, whether 
pursuant to,.in anticipation of, or 
to avoid, a court order, decree, di- 
rective or stipulation, or other- 
wise.” 

Another interesting aspect of 
his pact is that Zanuck agrees, 
once he becomes consultant, to 
perform services which shall re- 
quire not less than 50 days and not 
more than 100 days in any one 
year. Zanuck does not have to 
work more than three days in any 
week. His summons to advisory 
work must be at such times and 
places “as will result in the least 
inconvenience” to Zanuck “having 
in mind other possible commit- 
ments duriig such period, and that 
every effort will be made to min- 
imize interference with such other 
commitmerts.” 

During the time Zanuck per- 
forms as consultant, however, the 
studio topper can not be engaged 
in the film business or hold any 
interest in a business competing 
with that of 20th. A revised pro- 
vision to his old contract, made 
in 1935, takes away the right of 
20th to cancel the agreement on 
account of illness or disability, pro- 
vided if any illness lasts more 
than four consecutive months, 20th 
has the right to convert his deal 
to that of consultant. 

Zanuck assigns all rights which 
he may have to his own “literary 
works” to the company during the | 
fulltime period. Once he turns to 
consultant, company has an option 
to meet any bona fide offer. 

Both parties agree that his serv- 
ices are of “special, unique, un- 
usual, extraordinary character.” 
Hence, 20tl. is entitled te an in- 
junction rather than money dam- 
ages if Zanuck seeks to work for 
anyone else during the period cov- 
ering full-time duties. 























Schenck, Rodgers 


Continued from page 5 





vision except as another type of 
competition. But when I read of 
the thousands that go to baseball, 
football, basketbail, county fairs 


and racetracks, I know that the job— 
of getting increased patrons into 


the theatres is not an easy one. Yet 
I think we are equal to the test and 
will meet it successfully.” 

“Other industries are using show- 
manship methods to merchandise 
their offerings—exploitation is no 
longer a word confined to the the- 
atrical business, 
“Other amusements are alert to the 
problem of pleasing the public and 
are now getting a larger share of 
the dollar spent for amusement 
It is up to us to sell our merchan- 
dise more intelligently, and most 
of all more aggressively.” 

No new sales policy will emerge 
from the meetings, Rodgers de- 
clared. 


past. He later said: “While I can- 
not go along with those who would 
scrap every tried and true practice 
of the business, yet we all must 
realize that there are new prob- 
lems to face and new approaches 
to the solution of these problems.” 

Howard Dietz, Metro’s ad-pub 
veepee, and Si Seadler, advertis- 
ing manager, also took to the po- 
dium. Dietz discussed campaigns 
for the next six months. Seadler 
advised the staffers that star junk- 
ets would be pushed wherever feas- 
ible to bally pix. 

Opening session of the meets, 
attended by the trade press, was 
trimmed with plenty of fanfare. 
Hotel Astor room was decked as a 
simulated football field, with con- 
ventioneers sitting in one stand and 
the press and speakers opposite. 


Rodgers weit vas’ 


Metro would continue op- | 
erating on the tried methods of the | 


‘PARK AVE. EMBASSY’S 
_ FEATURE POLICY OKAY 


| Although its policy of running 
features has been in effect only 
| since last May 25, the Park Avenue 


Embassy (42d street and Park) al- 
ready has proved moderately suc- 
cessful with new setup. House for- 
merly used newsreels and shorts, 
since originally built strictly as a 
newsreel theatre. 

Embassy has found British-made 
pictures as the best bets under its 
feature-pix policy, currently using 
“Master of Bankdam,” J. Arthur 
Par:.oreduction, It will_alsa snot 
in “Mons. Vincent,” French film 
which has been around N. Y. 
houses, for a brief run soon, and 
then will come in with “Facts of 
Love,” another British film. 


Sablosky & Co.’s Philly 


Philadelphia, Oct. 18. 


Philly’s anti-trust cauldron 


boiled over again this week when a, 


$1,800,000 triple damage suit was 
filed against ai! majors except 


20th-Fox by operators of the May- | 


fair theatre. Suit, brought in Fed- 
eral district court, claimed dis- 
crimination in clearances in favor 
of three competing houses for the 
past Six years. 

Plaintiffs are Louis Sablosky, 
his wife, Sadie, Myrtle Singer and 
Marion Fox. According to the 
complaint, the trio of rival houses 
were given product one-to-two 
weeks before the Mayfair. 

Three so-called houses are the 
Circle and Liberty, operated by 
Warner Bros., and the Rooseveit, 
by Paramount. 





Band of highschool moppets blared | 


a number of tunes before Rodgers 
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Fox release, was also shot in 
Canada. 

There was thought of giving 
“Canada Unlimited” widespread 
screenings for Canadian film men, 
but the idea of giving it a lot of 
hoopla has been abandoned for 
fear that too much attention called 
to the cooperation program may 
serve to nullify it or create more 
opposition than now exists. As a 
result, the short is being distrib- 
uted without fanfare in Canada. 


In a recent report by Nate 


‘Golden, the U. S. Dept. of Com- 


merce film chief, it was pointed 
out that for the fiscal year ended 
March 31, 1949, an estimated 1,000,- 
000,000 theatregoers saw a total of 
134 items concerning Canada and 
that virtually every American thea- 
tre played Canadian subject mat- 
ter. It also stated that the Cana- 
dian Cooperation Project was ini- 


‘tiated by the Bank of Canada. 


Golden added that U. S. tourists 
spent $20,000,000 more in Canada 
in 1948 than in the preceding year. 

Incidentally, the $1,000,000 a 
month which U. §. distribs have 
been averaging out of Canada was 
recently cut by 10% through de- 
valuation of the Canadian dollar. 
For this reason, among others, 
American distribs are anxious that 
nothing now upset the cooperation 
program and further reduce in- 
come from the north. 





Joe Schenck 
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wards of 500 houses, would bring 
in the Skouras houses in St. Louis 
and New York, possibly Ted Gam- 
ble’s houses in Indianapolis, as 


well as the theatres now controlled | 
by Naify and UATC. Twentieth, | 


meanwhile, is reportedly resigned 
to the fact that the Government 
will order complete divorcement, 
even though it is currently ready- 
ing an appeal. 

Spyros Skouras flew back to the 
homeoffice yesterday (Mon.). While 
at the studios he also huddled 
with production veepee Darryl 
F. Zanuck on the company’s 


upcoming production roster, as. 


well as on possible economies that 
could be carried out in production 
to compensate for the anticipated 
loss of revenue resulting from the 
recent currency devaluation § in 
many foreign countries. 


| 
| 


| Schines Sued—Again? 
Utica, Oct. 18. 
Schine circuit is named defend- 
ant in a $1,050,000 triple-damage 
action brought in the Federal dis- 
trict court here by Raymond E. 
Bookout, administrator of the es- 
tate of Charles FE. Dickinson. 


While the eight majors are listed | 


as “co-conspirators” in the com- 
plaint, they are not brought in as 
defendants. 

Dickinson was the owner of the 
Palace theatre in Lockport, N. Y., 
from 1933-36. Smit claims that he 
was forced to sell the house at 
public auction in ‘36 because he 
was unable to obtain product. 
Schine’s Rialto and Hi-Art 


have cornered the feature market. 

Schine later acquired the Palace, 
‘complaint states, and then closed 
the Hi-Art. 


the area near Buffalo. 
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' 
‘company’s management is negotiat- 


ing with a group of banks that 
never before ventured into produc- 


‘tion. EL’s veepee expects word on | 


‘the project within the near future. 
These banks are interested, Mac- 
Millen said, because “we can now 
‘show what can be done with cost 
| control.” 

| Taking its indie-produced films; 
\its bread-and-butter output from 
| Hollywood and the British-made 
‘features of J. Arthur Rank and 
others in consideration, EL toppers 
|see the company handling close to 
52 pix during the year. “Beginning 
at the first of the year, there will 
be a sufficient supply to meet our 
needs,” Rathvon avers. 

“I've talked to no less than 20 
producers about their plans. How 
many of these deals will jell, I 
‘don't know. But the number 
should be ample. Our first film 
obtained through negotiations will 
‘be the Collier Young-Ida Lupino 
feature ‘Never Fear.’ The import- 
ant producers will have no strings 
tied in receiving our backing. 
Hence, they are not compelled to 
shoot on the lot.” 

No ceiling has been set by Rath- 
von so far as cost bracket is con- 
‘cerned. He thinks a ceiling is 
|“baloney” because “sometimes you 
can be safer with a $3,000,000 film 
| than one costing $300,000.” 

Meanwhile, company has been 
| picking up product elsewhere. EL 
has just closed a deal for George 
Mintner’s “The Glass Mountain,” 
pic recently made in Britain. Re- 
leasing rights to “The Golden 
Gloves Story” were also snared 
last week in Chicago where William 
J. Heineman, distrib veepee, met 
with producer Carl Krueger who 
came in from the Coast with his 


‘crew to start shooting. 


Trust Suit vs. Majors 


the- | 
atres in Lockport are alleged to 


Lockport is a town in | 


I 


CLEVELAND 


(Continued from page 13) 
“Father Was Fullback” (20th). 
alodeat $15,000. Last week, “Task 
Force” (WB) (2d wk), oke $12,000. 

Palace (RKO) (3,300; 55-70)— 
“Male War Bride” (20th) (2d wk). 
‘Strong $15,000, following big $19,- 

tanza. 
“ee Cesere (3,450; 55-70)— 
“My Friend Irma” (Par). Breezy 
$18,000 or near. Last week, ‘“Mid- 
night Kiss” (M-G), $18,500. 


Stiliman (Loew 8) (2Z,70u7'55-70)— ~ 


“Scene of Crime” (M-G). Ordinary 
$9.000. Last week, “Rope of Sand 
(Par), $8,500. 


Fullback’ Solid $21,000, 
Denver; ‘Rope’ Big 146 


Denver, Oct. 18. 
“Father Was Fullback” and 
“Under Capricorn” are running 
neck-and-neck for top money this 


session. “Rope of Sand” also 
shapes fine at Denham, and holds. 
Estimates for This Week 

Broadway ‘Wolfberg) (1,500; 35- 
74)—"‘Under Capricorn” (WB) (2d 
wk), day-date with North, South 
Drive-Ins. Good $7,000. Last week, 
$9,000. 

Denham (Cockrill) (1.750; 35-74) 
— “Rope of Sand” ‘Par’. Great 
$14,000. Last week, “Friend Irma” 
(Par) (3d wk), and “Alimony” (EL), 
thin $8,500. 

Denver (Fox) (2,525; 35-74) — 
“Father Was Fullback” (20th) and 
‘“‘Massacre River” (Mono), day-date 
with Esquire, Webber. Nice $15,- 
000. Last week, “Task Force” 
| (WB), $13,000. 
| Esquire ‘Fox) (742; 35-74) — 
i“Father Was Fullback” (20th) and 
“Massacre River’ (Mono), also 
Denver, Webber. Nice $3,000. Last 
week, “Task Force’’ (WB), $2,500. 

North Drive-In ‘Wolfberg) (850 
cars; 74) — “Under Capricorn” 
(WB), also Broadway, South Drive- 
In. Good $7,500. Last week, sub- 
sequent-run. 

Orpheum (RKO) (2,600; 35-74)— 
“Easy Living” (RKO) and “Judge 
Steps Out” (RKO). Okay $13,000. 





Last week, “Doctor and Girl” (M-G) | 


and “Secret St. Ives” (Col), $14,500. 
Paramount ‘Fox) (2.200; 35-74) 
—"Brimstone” (Rep) and “Omoo” 
(LP) (Indie), Fairish $9,000. Last 
week, “Doolins of Oklahoma” (Col) 
and “Ringside” (Indie), $8,500. 
South Drive-In (Wolfberg) ‘1,000 
cars; 74) — “Under Capricorn” 
| (WB), also Broadway, North Drive- 
_In. Good $7,500. Last week, sub- 
| sequent-run. 
Webber (Fox) (750; 35-74) — 
“Father Was Fullback” (20th) and 
“Massacre River” (Mono), also 
Denver, Esquire. Nice $3,000. Last 
week, “Task Force” (WB), $2,500. 


| SEATTLE 


(Continued from page 11) 


Swell $4,000 after big $5,000 last 
week. 

Coliseum (H-E) (1,877; 59-84)— 
“Christopher Columbus” (U) and 
“Fighting Redhead” (EL). Fairly 
nice $8,000. Last week, “Savage 
Splendor” (RKO) and “Strange 
Bargain” (RKO), fair $6,300. 

Fifth Avenue (‘H-E) (2,349; 59- 
84)—"Come to Stable” (20th) and 
“Arctic Fury” (RKO) (2d wk). Oke 
$7,500 after big $11,800 opener. 
| Liberty (Theatres, Inc.) (1,650; 
59-84)—"‘Midnight Kiss” (M-G) ana 
“Rusty's Birthday” (Col) (2d wk). 
Steady $8,000 after big $9,700 last 
stanza. 

Music Hall (H-E) (2,200; 59-84)— 
“Under Capricorn” (WB) and 
“Project X"” (FC). Okay $8,000 
| Last week, “Father Was 
= a d os one 
' Cristo” | wk-4 days), 
$3,300. =— 


Orpheum (H-E) (2,600; 59-84)— 





“Sword of Desert” (U) and “Kid ' 


Cleveland” (Rep). Passable $9,500. 
Last week, “Task Force” (WB) and 
“Treasure Monte Cristo” 


—"“Once More, My Darling” (U) 
and “Blue Lagoon” (U) (2d runs), 
plus Stage. Fair $4,500. Last week, 
Rope of Sand” (Par) and “Love- 
able Cheat” (FC) (2d runs) plus 
| Stage, $4,800. 


“Friend Irma” (Par) and “Rough- 


shod” (RKO). (2d wk). Down to 
a after great $12,300 last 
week. 


| Reosevelt (Sterling) (800: 59-84) 
—‘Portrait of Jennie” (SRO) and 
“Met at Midnight” (M-G) (2d runs). 
Okay $3,500. Last week, “Trail 
Lonesome Pine” ‘Par) and “Geron- 
‘imo” (Par) weissues), nice $3,300. 


_ State 


|65)—“Friend Irma” 


ullback” | 
Monte | 


(SG), 


3,300 
, . | 
Palomar (Sterling) (1,350; 40-69) “Winslow Boy” (Indie). Solid $12.- 


Paramount (H-E) (3,039: 59-84)— | 





Strikes Clip Pitt But 
‘Red Light’ Bright 1146; 
‘Capricorn’ Dim $13,000 


Pittsburgh, Oct. 18. 


With overall economic picture 
‘here very distressing as a result 





of steel and coal strikes (at its low- 
est ebb in Pittsburgh in years), 
films are naturally feeling the 
pic, wii “"U nuer Capi itorn” at 
Stanley looks like the leader. but 
nothing to cheer about. Best of 
new ones by comparison seems to 
be “Red Light,” which got off to 
a fast start at Harris. Reissue of 
“Pride of Yankees” shapes sturdy 
at Fulton. 
Estimates for This Week 


Fulton (Shea) (1,700; 45-85)— 
“Pride of Yankees” (RKO) ire- 
issue). Some help from recent in- 
terest in World Series, sturdy $7.- 
500. Last week, “Male War Bride” 
(20th) (3d wk), $8,500. 

Harris (Harris) (2,200; 45-85)— 
“Red Light” (UA). Must be the 
title that is helping this since 
George Raft has not been very big 
around here lately. Strong $11,500 
looms. Last week, “Thieves’ High- 
way” (20th), $7,500 

Penn (Loew’s-UA) (3,300; 45-85) 

“Seene of Crime” (M-G: and 
“Late for Tears’ (UA). Twinners 
are usually poison here, and lucky 
to get $10,000. Last week, “Mid- 
night Kiss” (M-G), $15,000. 

Stanley (WB) (3,800; 45-85)— 
“Under Capricorn” (WB). All 
front-page stuff for Ingrid Berg- 
man isn’t paying off at wickets 
here. Sluggish $13,000. Last week, 
“Rope of Sand” (Par), $15,000 

Warner (WB) (2,000; 45-85)— 
“Easy Living” (RKO) (2d wk). Held 
over at last minute when “Ichabod 
and Mr. Toad” (RKO) was pushed 
back a week to cash in on national 
exploitation. Down to $5,000 after 
nice $10,000 opener. 


‘KENTUCKIAN’ $12,000 
TOPS OMAHA; ‘IRMA’ 116 


Omaha, Oct. 18. 
| “Fighting Kentuckian” is leader 
here this week. Brandeis, with 
“Gunga Din” and “Lost Patro!.”’ 
reissue combo, will do surprisingly 
big. “My Friend Irma” is doing 
, nicely with $11,000 at Paramount. 
Estimates for This Week 
Orpheum (Tristates) (3,000; 16- 
65)—"“Fighting Kentuckian” (Rep) 
and “Special Agent” (Par). Very 
good $12,000. st week, “Kid 
Cleveland” (Rep) plus Carmen 
Cavallaro band, heavy $20,000 at 
80c top. 





(Goldberg) (865; 16-65) 
—‘Wizard of Oz” (M-G) (reissue). 
Big $6,500. Last week, “Portrait 
of Jennie” (SRO) and “Massacre 


| River” (Mono) (2d wk), $4,800. 


Brandeis (RKO) (1,500: 16-65)— 
“Gunga Din” (RKO) and “Lost Pa- 


trol” (RKO) (reissues). Smash 
$8,500. Last. week, “Under Capri- 
corn” (WB and “Blondie Hits 


Jackpot” (Col), oke $7,500. 
Paramount (Tristates) ‘2,800; 16- 
(Par). Satis- 
factory $11,000. Last week. “Father 
Was Fullback” (20th), $10,000. 


‘Irma’ Trim $19,000 In 


Mont’l Despite Crix 
Montreal, Oct. 18. 

All deluxers are looking up with 
biz running high for two holdovers, 
“Madame vary” at Loew's, and 
“Home of Brave” at Orpheum. Best 
of new entries despite crix slaps 
is “My Friend Irma,” at Capitol. 

Estimates for This Week 

Loew's (C.T.) (2,855; 40-65)— 
“Madame Bovary” (M-G) (2d wk. 
Down to $16,000 after hot opening 
week of $21,000. 

Capitol (C.T.) (2,412; 34-60)-— 
“Friend Irma” (Par). Trim $19.000 
Last week, “Male War Bride” (20th) 
(2d wk), fine $15,000. 

Palace (C.T.) (2,625; 





34-60). -- 


000. Last week, “Great Sinner” ‘M- 
G), $13,000. 

Princess (C.T.) (2,131; 34-60)— 
“Task Force” (WB) (2d wk). Off to 
$8.000, following sock first at 
$14,000. 

Imperial (C.T.) (1,839; 26-45)— 
“Jungle Jim” (Col) and “Mutineers”’ 
(Col). Fancy $10,000. Last week, 
“Night at Opera” (M-G) and “Picca- 
os Incident” (M-G) (2d wk), $5,- 


Orpheum (C.T.) (1,040; 34-60)— 
“Home of Brave” (UA) and “Follow 
Me Quietly” (UA) (2d wk). Holding 
near $7,000 after smash first at 
$8,000. 
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ed to feed into any sized auditor- 
jums with high fidelity. 

While regularly established the- | 
atres are not expected to convert 
to 16m, new theatre builders will | 


find it less costly to install the nar- 
row gauge equipment. Initial out- 


lay for equipment would be far | 


jess and handling of film would be 
cheaper from the point of distri- 
bution. Non-inflammable raw stock 
would be immediately available 
a:chvuse cectisisid msniufecturers 
are rapidly converting 35m stock 
to the non-flam acetate base. 

Use of the new arc is also fore- 
seen in television since it provides 
cooler lighting for scene illumina- 
tion. New light is virtually cold, 
giving high efficiency with little 
loss in unusable heat. Device has 
no glass bulb around the light 
source which is a pool of molten 
zirconium metal. 


Radio Corp. of America veepee 
Viadimir Zworykin announced “a 
television camera with all the 
depth, perception and range of 
vision of the human eye” has been 
perfected by RCA’s research labs. 
Known as the Photicon, it is not in 
commercial production yet. It 
probably wili be in six months. Its 
super-sensitivity makes it “emi- 
nently suitable” for the transmis- 
sion of pictures in natural color, he 
said. 

Fletcher Kudosed 

Harvey Fletcher, who _ retired 
just two weeks ago as research di- 
rector for Bell Telephone, won 
SMPE’s top annual award, the 
Progress Medal. He was cited for 
his research on sound recording 
and reproduction. Also honored 
were Fred G. Albin of ABC. who 
was handed the SMPE Journal's 
annual award for his work in kine- 
scope recording; Ralph M. Evans 
of Eastman, who got the 1949 Sam- 
uel L. Warner Memorial Award for 
achievements in motion picture 
color; and Edward G. Kellogg of 
RCA, who was made an honorary 
member of the Society for his con- 
tributions to sound engineering. 
He is the fourth engineer in the 
Society’s history to be so honored. 


New SMPE Officers 


Charles R. Dailey of Paramount 
was elected chairman of the Pacific 
Coast SMPE section, succeeding 
Sid Solow of Consolidated Labs. 
Vaughn C. Shaner of Eastman was 
named secretary-treasurer. They'll 
serve the 1950 term. Appointed to 
serve on board of managers for | 
two years were Lorin D. Grignon, | 
20th-Fox; Larry Aichholtz of Jerry | 
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RADIO CITY MUSIC HALL 
Rockefeller Center 
OLIVIA MONTGOMERY RALPH 
deHAVILLAND CLIFT RICHARDSON 
in William Wryler's 


“THE HEIRESS" 


with MIRIAM HOPKINS 
A Paramount Picture 


SPECTACULAR STAGE PRESENTATION 
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FRED MacMURRAY - MAUREEN O'HARA 
in 


“FATHER WAS A FUcLBACK” 


A 20th Century-Fox Picture 


On Variety Stage in Person: 
BENNY GOODMAN in His Jazz Revue 


——ROXY “ens. —— | 
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Fairbanks Productions, and Ed- 
ward H. Reichard, Consolidated. 
High-speed photography and du- | 
| Pont’s new “Type 275” color re- | 
_lease positive by which studios can | 
| process their own color films were | 
| also importantly spotlighted at the | 
convention. Following demonstra- | 


ing concentrated study of slow- 
motion pix of medical subjects and 
natural phenomena, Eastman's For- 
@yee Tyttic-said- technigues 
have practically reached the limit 
as far as speed is concerned 

Grand total of 18 color processes 
have been set up for commercial 
use, a subcommittee report on 
color disclosed. Info was dug up 
by the group for a paper reviewing 
different tint methods that have 
attained a certain amount of com- 


yt >t Se etd 
“Sts le 


tions of pictures taken at the rate | 
of 1,000,000 a second, thus allow- | 


Crespinel Succeeded 
By Kerr at Cinecolor 


! 

| 

Hollywood, Oct. 18. 
John D. Kerr succeeds William 

|C. Crespinel as president of Cine- 

color, by action of company’s board 

| Monday (17). Kerr has been board | 

/chairman for past eight months. 





He is also prexy of American Fruit | 


Growers and director of the Cali- 
fornia Bank and Western Pacific 
Railroad. 


Kerr serves for Cinecolor prin- 
cipally in advisory capacity, with 
veepee Karl Herzog handling com- 
pany business. Crespinel retired 
a year ago. 
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The Canadian Motion Picture In- 
dustry Council, set up as a result 
of the Chi powwow, elected at its 
first convention in Ottawa to re- 


mercial § success. Processes are tain its own individuality rather 
Technicolor, Trucolor, Cinecolor,| than throw its lot in completely 
Anscocolor, Americolor, Agfacolor, with the U. S. group. Canadians 
Keller-Dorian, Gasparcolor, Pola- | will cooperate 100%, Sunes, with 
color, Cosmocolor, Roux-Color, the Yank organization. 
Dufaycolor, Kodacolor, Koda- | John J. Fitzgibbons, Famous 
chrome, Ektacolor, Ektachrome, ‘ 


Magnacolor and Vitacolor. 


Cinecolor’s Alan M. Gundel- 
finger advised that his company’s 
new three-color process is now 
ready for commercial use. He said 
the company has been experiment- 
ing with it up to now in cartoon- 
making. Previously it used a two- 
color method. 














0 en Studios? 








Players-Canadian topper, who was 
named chairman of the MPIC last 
week, stated in a wire to VARIETY: 
“The Canadian Motion Picture In- 
dustry Council will set up a 
Canadian public relations bureau 
to deal with matters affecting the 
industry in Canada and will work 
closely with the Motion Picture 
Industry Conference of the United 
States.” 


The Canadians were not among 
the nine groups whose unanimous 
approval was required. Represent- 


ed by Fitzgibbons, they attended 

asad » ot eee the Chi sessions as observers, 

on a conducted tour of almost | thon asked if they might join in 
any newspaper plant... at any as the 10th organization. They 


time. 

“The fact that doors are opened 
to visitors, that visitors are wanted 
and welcomed, creates favorable 
public reaction — the very thing 
which most studios want most, es- 
pecially now, to build attendances 
and profits. It seems to me, then, 
that 


a great trade builder. 


“I have no authority and little 
influence in the film industry, but 
if I had some of either I would 
bend every effort to open the gates 
to all tourists and other visitors. 


Not only would I ask them to come | 


in, I would go a step beyond that. 
I would set up a 35mm. still cam- 
era, focused on some set carrying 
|the name of a picture soon to be 
|released. I would invite each vis- 
|itor to be photographed against 


the studios are taking the | 
wrong approach to what could be | 


‘that backdrop. For the privilege, 


each visitor would be invited to 


| were welcomed on that basis. How- 
ever, at the Ottawa session last 
week it reportedly was felt that 
problems of the industry in the 
U. S. and Canada were so differ- 
ent that it might be better to set 
up a parallel organization. 
Johnston Office 


The Motion Picture Assn. of 
America has not actually taken a 
| formal vote on its stand and per- 
| haps will not bother to do so as 
this is considered a mere techni- 
cality. Its position, it feels, is 
clear from the fact that it initiated 
the Chi powwow, one of its mem- 
bers is chairman and virtually 
every member of its board—which 
consists of the prexies of the vari- 
ous companies—has publicly in- 
| dicated his sympathy for the move- 
ment. 


It is believed that Allied will 
likely go along. Its opposition was 
feared prior to the Chi sessions, 


-|\to show 


make a contribution to the welfare 
| or pension fund, or whatever simi- 
'lar fund is set up for film people. 
And I’m sure each visitor would 
| be more than glad to donate. 


| “Such a program would cost lit- 
'tle, maybe no more than what it, 
costs to keep people outside. The 
guards who now block the way 
sight well be used as escorts on 
‘conducted tours. A man working 
‘the camera conceivably could be 
ithe only additional expense; each | 
visitor would address an envelope | 
in which the developed film would | 
be mailed. It would not even be! 
necessary to send a finished print; | 
you can be sure the visitor would | 
have prints made at his own ex- 
pense when he received the nega- 
tive. Movie fans would go to that 
little trouble and expense with a 
|great deal of enthusiasm—if only 
friends and neighbors 
|where they were, what they saw, 





4 how they looked. Let’s not kid our- 


selves that anyone of us is not 
'vain enough to follow through like 
that. 


| “I am more than sure that studio 
| owners and managements will re- 
| ply that I know nothing about 
their operations, that such a pro- 
gram is not feasible, that too much 
time would be lost by high-priced 
talent, plus a multitude of other 
arguments. Rather than attempt 
‘to out- ~~ these arguments in 
advance I merely point to the fact | 
that Russia has a closed door pol- | 
icy—and who isn't suspicious of 
Russia! 


“In closing, may I remind the 


| 


| Studio pcliticos who make the rules | 


‘that radio and television willingly 
|—even appealingly — open their 
| doors to Mr. and Mrs. Average 
Person. And they are exactly the 
_same people who would like to 


' see the inners of a studio, just as 


they are the same people who 
‘lay their cash on the counter for 
| tickets to see the finished film.” 


but never developed. As a matter 
of fact, Abram F. Myers, its board 
chairman and general counsel, in- 
dicated considerable enthusiasm 
following the meetings. At the 
very least, however, a fiery dis- 
cussion of the proposals may be 
| expected in Minneapolis, if Allied 
lives up to its reputation. 


Other of the nine groups which 
have previously given approval to 
| the program are Independent The- 
atre Owners Assn. of N. Y.; Metro- 
politan Motion Picture Theatres 
Owners Assn., Motion Picture In- 
| dustry Council, Society of Inde- 





| 


pendent Motion Picture Producers 
and Theatre Owners of America. 








Another Poll 


Continued from page 9 


change? What can be done to get 
them back into the regular audi- 
ence? 

4. What proportion of attend- 
| ance is in first, second, third, other 
run theatres? 
| 5. What relationship is there be- 

tween attendance and other com- 
_peting entertainment such as tele- 
vision, etc.? 

6. Which groups have the most 

influence in the buying of tickets? 

7. How do Americans spend 
their leisure time? 
| 8 How much do Americans 

know about movies? How familiar 
are they with their local movie 
| managers? With particular pic- 
‘tures? With industry as a whole? 

9. What are their attitudes 
towards movies as a form of en- 
tertainment? What is their atti- 
tude in general? What is their at- 
titude towards current Hollywood 
product? 

10. What factors would be likely 
to increase the frequency of at- 


| 


| general manager, shortly before he | 


only 


Techni Will Make No Price Cuts; 
Kalmus Confirms Jot Prod. Plans 


Technicolor Motion Picture Corp. 
will not make any price cuts to 
meet competition declared Dr. 
Herbert T. Kalmus, president and 


sailed from New York last week 
on the Queen Mary. Future reduc- 
tion of the company’s film process- 
ing charges, he said, would be made 
when his_firm’s research and 
production economies make it 
feasible to do so. 

As an example of how Techni- 
color has voluntarily cut costs to 
customers, Kalmus recalled that at 
one time the company’s fee for 
color processing was as high as 20c 
per foot compared to a much lower 


Allied Meet 
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‘ing the exhibs in turn a report on 


and a 
Among 


the state of the industry 
lineup on future product. 
those scheduled for appearances 
are Paramount sales chief Al 
Schwalberg; Metro sales veepee 
William F. Rodgers; RKO prez Ned 
E. Depinet, who will outline the 
industry’s new public relations pro- 
gram; amd 20th-Fox veepee Al 
Lichtman. In addition, a group of 
stars will be present to entertain, 
including George Murphy, June 
Haver, Jane Powell, Chill Wills, 
Roy Rogers, Dale Evans and 
others. 

Carey Wilson, Metro producer, 
has been designated by Eric John- 
ston, MPPA president, to attend 
to get the “pulse” of exhibition 
first-hand through contact with 
theatreowners. 

Taking Johnston at his word, as 
expressed in a Variety interview, 
that those in the industry's pro- 
duction end should go to exhibitor 
conventions to learn exhibition 


| problems and to acquaint theatre- 
‘owners with Hollywood difficulties, 


Berger telegraphed the MPPA 
head, asking him to send somebody | 
here. Johnston designated Wilson. 


figure at present. Plant facilities 
‘both in Hollywood and Britain, he 
said, have been doubled since the 
| war and are operating at capacity. 
Kalmus, who will be abroad 


| about two months, pointed out that 


‘ordinarily British Technicolor han- 
idles prints solely for the British 
Empire while the Hollywood plant 
serves the balance of the world. 
However, as a favor_to customers 
“we are permitting pictures made 
in France and Italy to be processed 
in Britain,” said he. 
Confirming a VARIETY 
week that Technicolor is 


story last 
acting as 


liaison between powerful Anglo- 
American financial groups who 
plan film production in Britain, 


Kalmus was careful to point out 
that his company has no monetary 
investment in the deal and its in- 
terest in the venture is purely 
platonic. While in Britain, inci- 
dentally, the Technicolor chief will 
confer with Kay Harrison, the 
company’s managing director there, 
who has been intermediary with 
the investment firms. 

Meanwhile, a check of statistics 
in Technicolor’s current house 
organ shows that the company's 
British affiliate will be handling at 


least 12 films now and in the fu- 
ture Either in production or in 
preparation, they include “The 
Dancing Years” (ABPC “The 
Black Rose” (20th), “Gone _ to 
Earth” (Seiznick-Korda), “Treasure 
Island” (Disney), “Beau Brummell” 
(Wanger-de Grunwald), “Kiss Me 
Tonight” (Excelsior), “Quo Vadis” 
(M-G), “Kim” (M-G), “Lorna 
Doone” (Transatlantic), “Pandora 


and the Flying Dutchman” (Lewin), 


“The Private Life of Rachel” 
(Apollo) and “The River” (Oriental- 
International). 


The 68-year-old Kalmus was ac- 
companied on the junket by his 
wife. She is the former Mrs. 
Eleanore King, 38, a divorcee and 
beauty columnist for King Features 
Syndicate. They were wed in Los 
Angeles Sept. 6. The Technicolor 
chief's first marriage to Natalie M. 
‘Kalmus ended in divorce. 
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NEW YORK 


Walter L. Titus, Republic divi- 
sion manager, to Memphis to at- 
tend convention of Theatre Own- 
ers of Tenn., Miss. and Alabama. 

Frank Murphy, manager 
Loew's State, Newark, named by 
Joseph R. Vogel to become mana- 
ger of Loew's State, Los Angeles, 
when operation of that house is 
taken over Nov. 30 by the Loéw 
circuit. Murphy has been with 
Loew s’ ior neariv 15 with 
managerial posts in Boston, Syra- 
and 


years 


cuse, Rochester, Providence 
Pittsburgh ; 
Boyd T. Sparrow, manager of 


Loew's Indianapolis, becomes man- 
ager of Loew's Warfield, San Fran- 
cisco, when that theatre is taken 
over Nov. 30 Sparrow started 
as an usher with Loew’s 17 years 
ago in Norfolk and has held mana- 


gerial posts in Washington, Wil- 
mington, Springfield and Cleve- 
land 


John Kirby, recently appointed 
Warner Bros. southern division 
sales manager, will headquarter at 


N. Y. homeoffice. 
ST. LOUIS 
Mrs. Alpha Hisey, mother ot 
Gradwell Sears, lighted her new 


State, 488-seater in Nashville, III. 
Albert Smith, Jr., is manager. 

The Sheran, 450-seater, Bunker 
Hill, Il!l., opened by Tom Baker 
who will raze Lincoln, new house 
replacing it. 

New Stadium, 680-seater_ in 
Jerseyville, Il, owned by the 
Pirtle Amus. Co., being readied for 
early opening. 

Len Hogen purchased the Ash- 

ley, Ashley, Ill., and the Tamaroa, 
Tamaroa, Ill., from Frank J. Glenn 
who will devote his time to two 
new drive-ins he built in the past 
year. 
I. W. Rodgers. vet exhibitor, 
Cairo, lll., who recently under- 
went major operation, to Florida 
to recuperate. 

Plar’ of St. Louis Amus. Co. to 
invade drive-in field in St. Louis 
County, where five such enter- 
prises now are operating, ran into 
sna¢ when an attempt to change a 
zoning ordinance by the Board of 
Aldermen in Overland, residential 
suburb, failed. 

William H. Hoffman, owner of 
the Lamar, Arthur, Ill., elected 
board chairman of Mid-Central Al- 
lied Independent Theatre Owners. 

The Colony, new 800-seater in 
East St. Louis, lighted by Tommy 
Tobin and Frisina Amus. Co. 

Tom Edwards, Farmington, Mo., 
lighted his new Ozark, in Eldon. 
Mo., replacing house destroyed by 
fire last year. 


PITTSBURGH 


Weldon Waters resigned as man- 
ager of 20th exchange here to join 
Bert Stearn’s Cooperative Thea- 
tres, as general manager; succeeds 
Harry Long, who died last month. 
Waters will remain with film com- 
pany for another month Until his 
successor is picked. 

George Curtz, who resigned as 
booker at Paramount, to Film Clas- 
sics in a similar capacity, with 
Donald Chaban moving out into 
the field as salesman. 

Cc. C. Kellenberg, 20th sales man- 
ager, is chairman for the American 
Legion's annual banquet for Leon- 
ard J. Bradley. retiring Allegheny 
County commander, Oct. 29. 

Bill Scott, veteran film salesman 
who was with UA for years, jcined 
RKO, geiting Main Line territory, 
with Lawrence Caretti switching to 
West Virginia. Scott added to staff 
when Mannie Brown, who came on 
from Par in Buffalo to replace 
Stanley Dudelson, transferred to 
Detroit, quit after two weeks. 

Blatt Bros. circuit of 24 theatres, 
organizers of Western Pennsyl- 
vania Theatre Corp., has expansion 
oy and will shortly issue $500,- 

10 of debenture cumulative pre- 
ferred stock. 

George Moore, until recently 
20th-Fox salesman, resigned from 
Film Classics after week on job. 


DALLAS 


H. C. Vogelpohl named assistant | 


branch manager for Warner ex- 
change here. He formerly was 


salesman for company in south | 


Texas. Lonnie Davis is a new 
Yooker at exchange, moved here 
from Memphis. Wayne Pittinger 
replaced Vogelpohl as salesman. 

Ernest Pelsem named office man- 
ager here for RKO. Formerly was 
with Eagle Lion exchange. Pelsem 
replaces E. K. Dalton, who plans 
returning to sales. 

legotiations completed for sale 
of four Gene Autry theatres to 
Robb & Rowley Circuit. Houses 
include Cliff Queen, Kessler, Hill 
and Beckly which have been op- 


Ne 


of | 


Film Row 





| erated by Autry in association with 
Lioyd Rust and Ed Blumenthal. 

Ben Gebhardt named manager of 
Fredericksburg Road drive-in at 
San Antonio; comes here from Aus- 
tin, Texas. 

Abe Levy, vet exhibitor, pur- 

‘chased the Texas at Waco from In- 
terstate Theatres Circuit. This is 
one of first nabe houses in central 
Texas. 

Glenn Stauts leased the Loma at 
Marshal) to Leon Friedman, who 
reopened house on permanent 

basis. 


DENVER 


Changes on riim now 
resignation of Kenneth MacKaig 
as United Artists manager (to Los 
Angeles as Republic salesman). 
Clarence Olson, former UA man- 
ager, moves back trom Monogram, 
going there after an interlude in 
Frisco as UA manager. C. J. Duer, 
Paramount salesman, becomes 
Monogram branch manager. 

Sam Appelman and Dan Wagner 
resigned as RKO salesmen, suc- 
ceeded by John O’ Brien, booker, 
and Dick Stafford, moving over 
from Universal office manager job. | 
Gene Klein was, promoted to old 
U job. Harold Copeland succeeds 
O’Brien. 

Mickey Gross, general menager 
Wolfberg Theatres, quits to go to 
California. John Wolfberg takes 
over duties. « 

Fox Intermountain Theatre 
changes include moving of Robert 
Lotito, Aladdin, Denver, to city 
managership in Pocatello, Idaho. 
He succeeds John Denman, who 
moves to similar job at Great Falls, 
Mont. Keith May moves from the 
Fox, Delta, Colo., to Aladdin post. 

Rocky Mountain Screen club re- 
sumes Thursday night family din- 
ners, with screenings to follow in 
own screening room. 

Tom Bailey, Lippert Pictures 
franchise owner, working for a 
shipping center in Albuquerque, | 
N. M., which could save a lot of) 
shipping charges. | 

Clarence Olson named United 
Artists branch manager here re- 
placing Kenneth MacKaig, _re- 
signed. Post is an old job for Ol- 
son since he held down spot prior 
to transfer to San Francisco. 


INDIANAPOLIS 


Ned Depinet, William L. Ains- 
worth, president of National Allied 
and Abram F. Myers, general coun- 
sel of Allied, headliners for Asso- 
ciated Theatre Owners of Indiana 
state convention in November. 

Ernie Miller's Coronet, 450-seat 
north side nabe, switched to art 
film policy with “Red Shoes.” 

Gordon Craddock, Eagle Lion 
branch manager here, transferring 
to Dallas, Texas, branch this 
month. 


include 


Y & W Management Corp. takes | 


over operation of Idaho and Swan 
in Terre Haute Nov. 1. 

Boyd Sparrow, manager of 
Loew's here for last six years, 
named manager of Warfield, San 
Francisco, which Loew's will take 
over from Skouras Nov. 31. Suc- 
cessor not named. 

John Servass is giving up State, 
west-side nabe house, when his 
lease expires Nov. 1. Property is 
owned by 
Syndicate Theaters. 

Gordon Craddock, who resigned 
as Eagle-Lion branch manager 
here, left Friday for new post in 
, Dallas exchange area, working out 
of Houston, Tunick is his suc- 
cessor. 


_ +» MINNEAPOLIS 


| Minnesota Amus. Co. bought new 
office building just outside loop in- 
to which it will move when lease 
on present structure expires in 
about a year. New quarters will 
provide eo ar | more office 
space and bring all departments 


under one roof. 
Minnesota Amus. Co. (Para- 
mount) reveals its South Dakota 


theatres holding up to year ago, 
| despite 9% drop in retail sales re- 
| ported by Federal Reserve bank. 

Minnesota Entertainment Enter- 
prises will have to abandon pres- 
ent site for its proposed fifth 
drive-in in Twin City area because 
St. Paul can’t extend water facili- 
ties to site east of city. 

Republic gets “Fighting Ken- 


tuckian” into State here, first of 


its pictures spotted there this year. 

North Central Allied again de- 
ferred meeting of*Minneapolis in- 
dependent exhibitors to seek agree- 
ment on curbing duals and com- 
petitive bidding for runs. 

Louis Orlove, Metro exploiteer 
out of Minneapolis, one of 12 
chosen by company sales cabinet 
to visit Europe and exchange 


++: | 


Trueman Rembusch’'s | 


| ideas with company representa- 
tives there. 


W. L. Crouse, Eveleth, Minn., 


exhibitor, and associates to. invade 
'Twin City field by building St. 
| Paul neighborhood theatre. 


| Warner Bros. bought new Ford 
cars for salesmen. 
Mel Turner, Metro salesman, 


passing out cigars, it’s 6% pound 
son. 


' 
| CLEVELAND 

Jerry Lamb appointed branch 
manager for Screen Guild Produc- 
tions in Cleveland. 

Paul Gusdanovic’s LaSalle re- 
opened last week after undergoing 
complete modernization program. 
Renovating work ranged from l,- 
500 new theaire chairs to few pro- 
jection system and carpeting. 

Essick and Reif chain teed off 
series of Thursday amateur talent 
revues in its six theatres last week 
with Sidney Friedmap, formerly 
head of Cleveland Talent Pool, 
Inc.. as theatrical scout and co- 
producer. Shows are made up of 
six simon pure performers, several 
professional acts, and small stage 
bands. Winners getting weekly 
cash prizes and chance on Arthur 
Godfrey programs. 

Friedman also made talent scout 
by Grainger circuit to stage simi- 
lar package shows in its 18 Ohio 
and Pennsylvania houses. 


ATLANTA 


Supreme Court of Georgia de- 
clared invalid a Brunswick city or- 
dinance establishing tax on tickets 
at places of amusement. Decision 
reversed judgment of Glynn Su- 
perior Court The case was 
brought before high court by 
Publix-Lucas Theaters, Inc., and 
E. H. Diemmer, operator of Star- 
light theatre, operators contending 
that Brunswick city charter limits 
license or occupation 
$1,000 per year for single firm. 

H. P. “Dusty” Rhodes, head 
booker for 10 years for Georgia 
Theatres, named general manager 
of Dixie Drive-In Theatres, which 
operates ozoners in Georgia, Flori- 
da and North Carolina. Outfit has 
two drive-ins here. 


CHICAGO 


Abe Tietel, owner of sure-seater 
World, celebrating his 35th year in 
film business; started as inventor 
of motion picture devices. 

First theatre built in Chicago 
since the war will open Oct. 28. 
This Telenews house on near north 
side cost about $400,000. 

George Bush, RKO booker, up- 
ped to city salesman, and Wally 
Dorff moves over from Republic 
to booking desk. 

South Bend Strand changed its 
name to the Avon. Lewis Cochav- 
ity house moves up from fourth to 
firstrun, being reopened after re- 
modeling. 

Marbro and Uptown may resume 
stageshows after more than 10 
years. 
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LOS ANGELES 
South-Lyn Theatres, Inc., opened 

the Nubell, Bellflower, Calif., a 


1,150-seater, rebuilt at a cost of) 


$175,000. New feature is a 60-foot 
tower to pickup television. with a 


large video screen to be installed | 
House will play firstruns. | 


later. 

Robert L. Lippert bought Screen 
Guild exchange from Julian King 
in Kansas City and will add it to 
his other Lippert Productions out- 
lets in Dallas. Atlanta, Detroit, 
Cleveland and Cincinnati. 

Nate Scheinberg started con- 
struction of a new 1,500-seater of 
| stadium type in Van Nuys. House 
_will be fifth in the Scheinberg 
| chain, San Fernando Valley...” 


KANSAS CITY 


The Commonwealth circuit in 
| Kansas and Missouri has launched 
an extensive film-going promotion 
patterned along the lines of a film 
festival. In each town where a 
/Commonwealth theatre is located, 
the chain is distributing an eight- 
page multi-colored throwaway 
_ plugging about 40 pix from all the 
major studios. Cutout on the front 
,page is left open for a personal 
|message from the local theatre 
_Manager announcing the “fall film 
| festival” program. Unique aspect 
| is that the chain is footing the en- 
tire bill. 





BOSTON 


Edward Sokolowski and his 
| brother-in-law, Henry Gaska, own- 
,ers of Capitol, Lowell, signed 10- 
| year lease on Park, Nashua, N. H. 
/ Vineent O'Brien. for last few 
years with the E. M. Loew circuit. 
took over as manager of Warner's 
Capitol, in nearbv Everett. 

COLUMBUS, O. 
| Ohio and Broad, Lorw’s houses 
here, first in Central Ohio to get 
new seamless fiber-glass screen, de- 
velopment of Loew's envineers and 
Owens-Corning Glass Lab. 


| victory 
| And victory means survival. 


taxes to) 


| buck, 











neys be barred from the proceed- 
ings; (6) in event an appeal board 
is necessary, the appeal board be 


set up in each exchange territory | 


‘and composed of men living in 
‘that territory; (7) if an appeal is 
‘necessary then the point to be sub- 
mitted 


arbitration was heard. 

The indie producer is in grave 
danger of extermination, I. E. 
Chadwick, prez of the Independent 
Motion Picture Producers Assn., 
made up of Hollywood's low- 
budget indies, told the conference 
yesterday. 

“Before the war there were 250 
independent producers,’ Chad- 
wick told the exhibitors. “Today 
there are 90. And as independent 
exhibitors you cannot survive if 
the independent producers die. 

“You have problems in the com- 
petitive bidding field,” Chadwick 
continued. “Your best defense 
against competitive bidding is a 
variety of product. No one com- 
pany can offer this to you. Our 
defenses as independent producers 
rest squarely upon you. And our 
can come only together. 


“The greatest safety factor for 
the independent exhibitor is to 
make certain that he maintains 
some tangible coniact with produc- 
tion,” Chadwick continued. “You 
cannot be foreign to production 
and not remain foreign to exhibi- 
tion. Give that thought to the buy- 
ing of your pictures in the near 
future.” 

The exhibitor’s chunk of the en- 
tertainment dollar has faded a full 
third during the past two decades 
in spite of the fact that boxoffice 
receipts have doubled, Harvey told 
delegates. He declared baseball, 
football and racing have taken a 
healthy slice out of the amusement 
with racing alone upping 
its take by 1,000°%. 

“Out of every 100 people in 
your town,” he asserted, “you are 
drawing only 31, and two out of 
every three of those patrons is be- 
tween the ages of five and 30. You 
are not touching 69° of your 
available market and it will re- 
main untouched unless you get out 
and work for it.” 

A “college education” 
highlight of the current confab, 
with 11 committees huddling on 
exhibitor problems. Topics __in- 
cluded drive-ins, competitive bid- 
ding, arbitration, maintenance of | 
local units, print shortages, film | 
| salesmen, exhibitor contracts, local | 
| checkers, family series films, Na- 
tional Screen Service and taxation. 

Vincent Raney, San Francisco. 
theatre architect, predicted the 
| day when drive-ins will have two 
‘screens facing each other with a 
central projector in the middle. | 
“The limit on how far it is pos- 
sible to project a 35m film is being 
strained now,” he said. “Few out- 
door theatres can accommodate | 
more than 500 cars today, not be- | 
| Cause they cannot get bigger lots, | 
| but because if lots are bigger and | 
cars get farther way the screen 
will become a blur to those in the 
distant rows.” 

It is up to members of the mo- 


was the 
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is handed to an appeal 
board located in the same territory | 





that there could be considerable 
reaction on them as a result of dif- 
ficulties in Hollywood. 


“As a result we are stressing 
the affirmative side of the pirture 
industry now,” he said, “and we 
have a wonderful story to tell— 
of the war effort, Variety Clubs, 
hospital tours, charities. We are 
in the process of assembling this 
information now and the more we 
see the prouder we become. We 
are initiating corrective public re- 
lations. For years this has been 
an industry that could be kicked 
and slapped at will. Now critics 
who boot us without the benefit of 
the facts will learn that they will 
be hit back as hard as they hit us. 


“We will rely on one thing,” he 
continued, “the plain simple facts 
and the truth of the matter. The 
facts are all in our favor and the 
facts are all we need. Our people 
live under the world’s most intense 
spotlight. Their slightest slip is 
grossly exaggerated. As that ex- 
aggeration is reduced through a 
greater sense of responsibility, our 
public relations problems in this 
department will be reduced in di- 
rect ratio.” 

Arthur urged the exhibs to 
maintain contact with the editors 
of their local papers and to pro- 
test when it became necessary. He 
cited the trade press for an out- 
standing job of maintaining a bond 
between the exhibitor and the in- 
dustry. “Read the trade papers,” 
he said. “With their continued 
cooperation the bond between you 
and we in Hollywood is certain to 
be strengthened.” 














“| 


Ace-In-Hole | 


J.s door with the evidence and de- 
mand it be presented to the court. 


As a matter of fact, there has 
been considerable divestiture al- 
ready through voluntary stipula- 
tions that have also calied for dis- 
solutions of joint interests and 
pools. Paramount and RKO, in the 
decrees which took them out of 
the anti-trust case, agreed to rid 
their remaining chains of large 
numbers of theatres, although this 
was generally because they were 
in towns where the circuits held a 
monopoly rather than because 
there were “the illegal fruits” of 
previous conspiracy. 

SIMPP idea is to move in fur- 
ther on the circuits—whether they 
are divorced or, as in the cases 
of Warner Bros., 20th-Fox and 
Metro, still affiliated — and punch 
at those houses which remain in 
the chains. SIMPP feels that the 
majors have some vulnerable sit- 
uations under the July 25 decision 
which in general outlawed the con- 
tinued holding by the circuits of 
theatres “which are the illegal 
fruits of past conspiracy whether 
or not a monopoly in the particu- 
lar local situation was achieved.” 
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Arnall Says Indies Squeezed 
Hollywood, Oct. 18. 
Complaint that major affiliated 








tion picture industry to ‘pin back circuits have squeezed the indie 
the ears of people who attack | producers to the point where they 
them, Francis S. Harmon, veepee | can't get their costs back was made 
of the Motion Picture Assn. of | by president Ellis G. Arnall at a 
America, told delegates. session here of SIMPP members 
“The spirit of unity that stood | over the weekend. 

forth so strongly at the Chicago! Only in situations where majors 
all-industry public relations con-| are competing with indie exhibs 
ference is the only way to “solve | can indie prodticers make profit on 
problems,” Harmon said. “We their product, it was claimed. 
can't solve all the ills of the in-| When this competition exists, ac- 
dustry at once, but by presenting | cording to reports made at the 
a united front and working on one | meeting, affiliated circuits will 
at a time we can and will preserve | give a producer any terms he 
this great business of ours.” | wants to prevent product going to 

indie opposition. SIMPP also ob- 


The theatre men were told that 
their help was needed in the 


struggle to insure industry gocd 
will. “When you get literature | 
from us that looks good to you, 
take it to your editor and ask him 
to run it,” the MPAA exec said. 
“If we send it direct, it may end 
up in his waste basket, but if you 
put in on a personal basis, he’ll 
run it.” 

Art Arthur, executive secretary 
of the Hollywood Motion Picture 
Industry Council, told the exhibs 


jected to flat-deal offers of big 
circuits, charging this practice has 
been biggest harm of all to indie 
producers. Arnall also reported to 
the members on his recent trip 
to Europe. He said Germiany prom- 
ised to be the most important mar- 
ket on the Continent. 

Arnall left for Atlanta Sunday 
(16), after the meeting. He re- 
turns here in month after business 
in New York and Washington. At- 
tending sessions were George Bag- 





that they are the grass roots of | nall, Sol Lesser, Benedict Bogeaus, 
industry public relations. ‘“Pub-! William Cagney, Roy Disney, Rob- 
lic relations is public respect,” he | ert Golden, Marvin Ezell, George 
said, “and with you exhibitors con- Glass, Sam Zagon, Barney Briskin, 
tributing mightily to the national | Morris Phaelzer, James Nasser, 
united front we can whip the William and Edward Nassour, Don- 

inful problems that plague our ald Crisp, Edward Small, Thomas 

dustry. |L. Walker, William Stephens, 

Arthur said that exhibtors at the Harry Sherman, Vernon Clark, 
Chicago meeting had indicated! Barney Rossen and Marvin Faris. 
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‘HOW TRADEY CAN YOU GET? 





~ Trammell’s New 


Niles Trammell, who is relinquishing the presidency of NBC to 


Joseph H. McConnell, to become 
work, has signed a new contract 
Sarnoff, it’s been learned. 


The new contract is for 10 years, which brings Trammell up to 
At 65 he goes on a pension at $33,000 a year, 


65 years of age. 
the remainder of his life. 


Contract, which goes into effect 
plus bonus-dividends dictated by 


year, 


10-Year Contract 


chairman of the board of the net- 
with RCA board chairman David 





for 


Jan. 1, 1950, calls for $100,000 a 


billings. The 100G plus 


figure is the same that prevailed under the contract which Trammell 


“and Frank M. Folsom, RCA president. 


signed last year, except that 


the previous one was of five-year duration 


Under terms of the new contr 
archy will discuss renewal terms at the end of five years 
that time the contract is not renewed, 


act, 


Trammell and the RCA hier- 
If at 
Trammell will remain with 


NBC on a retainer basis until the 1960 expiration date. 


Thus, Trammell’s new contract 


somewhat parallels that made 


between CBS prexy Frank Stanton and his boss William S. Paley. 


Stanton’s contract, at $100,000 a year, 


is also for 10 years, but dif- 


fering in the respect that, if Paley fails to exercise the option re- 
newal at the end of five years, Stanton collects $100,000. 








‘To Tape or Not to Tape’: That's The 
Question Cumg Trade Fireworks 


The “to tape or not to tape” con-+ 
troversy looks headed for full- . 
blown repercussions, with more Kill the Ump 


and more agencies and clients re- 
ported unhappy over the turn of 
events since NBC and CBS decided 
to let down the bars and permit 
major shows to transcribe ir. ad- 
vance, 

It's anticipated, on the basis of 
current squawks, that Charles Luck- 
man, the Lever Bros. prexy, may 
in coming weeks win many an ad- 
herent to his philosophy that to 
tape a show in advance strips it ol 
that intangible something that 
characterizes the difference be- 
tween a “live” show and a tran- 
scribed one. (Luckman recently 


won an arbitration board's decision © 


in refusing to permit Bob Hope to 
“go tape.) 

Newest edict on the no-tape 
comes trom Liggett & Myers, which 
has purchased NBC's “Dragnet” to 
plug its Fatima cigarets. NBC 
wanted to tape the show, but the 
client takes the position that it 
would cut down the show's audi- 
ence potential, even with a “live” 
audience sitting in on the tran- 
acription session. 

Similarly, it’s reported that Blatz 
Beer and NBC haven't been any 
too happy over the quality of the 
*“Duffy’s Tavern” tapings coming 
out of Puerto Rico. This, too, ties 
in with the current intra-trade con- 
troversy as to whether to go Ampex 
or accept the RCA tape device. 
NBC is insisting that its clients use 
the RCA tape. Lone exception to 
this rule is Ed Byron, whose “Mr. 
District Attorney” is getting the 
Ampex titatment, despite a pro- 
longed battle with web execs. 


Films May Shun 
H wood Calling’ 


Hollywood, Oct. 18. 

NBC's “Hollywood Calling” is 
facing the loss of its studio tieups 
due to the show's low rating and 
general dissatisfaction with the 
way picture plugs are handled. 
Metro was the first to pull out 
and may b followed by others. 

At a meeting of studio radio di- 
rectors it was decided no one stu- 
dio is profiting by the plugs due to 
the multiplicity of them which 
doesn’t impress on the public mind 
any one picture. Metro is making 
no bores that it pulled out on ac- 
count of the sudden dismissal of 
George Murphy as emcee, which 
was not of NBC’s doing but was 
dictated by Gruen. 

Twentieth-Fox previously was 





committed to follow ogy ord 
ut | 


with its stars and properties, 
is understood not too happy about 
it. Whispering campaign is said 
to be underlying studio dissatis- 
faction with the show, due to the 
FCC lottery charge and Holly- 
wood's bold front to itself of ele- 
ments militating against the pres 


ent public relations job. NBC de-- 
knowledge of disaffec-. 


nies an; 
tions and therefore is not plan- 
ning any changes on “Hollywood 
Calling.” 





Washington, Oct. 18. 

Annual outing of the FCC 
Bar Assn. Sat. (15) at Vir- 
ginia farm of Horace Lohnes 
was highlighted by a baseball 
game between the FCC mem- 
bers and staff and D. C. radio 
lawyers. Ben Gimbel, Jr., own- 
er of WIP, Philadelphia, was 
umpire. As the game progres- 
sed, it became apparent that 


all of Gimbel’s decisions on 
close ones were in favor of 
the FCC. 


P. S. Gimbel has a TV appli- 
cation pending. 








Ade Hult MBS 
Sales Veepee As 


Jesse Barnes Exits 


In another Mutual personne! 
shakeup. Ade N. Hult has been 
named sales veepee, succeeding 
Jess Barnes, who is resigning after 
seven years with the web. Huit, 
t present veepee in charge of 

BS’ central division with head- 
quarters in Chicago, will take over | 
his new post in N, 
(24). 

Move of Hult to Gotham is view- 
ed as pointing up the web’s need 
for sales, in the face of several | 
ero losses to ABC. Lion’s share 
of recent Mutua! biz to be brought 
jin came from the midwest, which | 
|} has undoubtedly convinced prexy 
| Frank White that Hult will Hypo 
lactivity in the vital New York 


| one network exec put it: 


| among 
| Shor fraternity, 
'to confusion to the listener. 





\“year of decision,” 


market. | 
Barnes’ bowout leaves MBS with | 


only one of the four 
brought in by Edgar Kobak, who | 
left the web presidency last spring. 
Kobak men who are no longer with 


MBS are Bob Swezey, E. P. H. 
(Jimmy) James and Phil Carlin. 
Single Kobak-sponsored v.p. re- 


maining is Abe Schechter, news 
and special features topper whose 
department is responsible for 
bringing in considerable cash via 
bankrolled news airers. Although 
Barnes was a pre-Kobak man, he 
was associated with his policies. 
While the Kobak cabinet has 
been depleted, Hult and ad-promo- 
tion-research veepee Bob Schmid—- 
part of the pre-Kobak old guard— 
have been given increased respon- 
sibilities. Hult has been with the 
web since its inception in ‘34, 
when he started as an account 


‘Ivy's’ Stalemate 


Hollywood, Oct. 18. 
Don Quinn and Nat Wolff are all 
ready to go with “Halls of Ivy” but 





veepees | 








NSIDE STUFF 
ARKo LISTENER: 


By GEORGE ROSEN 
There have been mounting 
squawks within the radio trade 
since the '49-'50 broadcasting sea- 


son officially teed off a couple | 
weeks back over the manner in 
which the topflight comics, almost 
without exception, have gone 


“tradey” on the air. 

Even among network and agency 
execs, there are growing 
plaints over the comics’ week- 
after-week harping on a_ single 
thesis, centering around the intra- 
trade NBC vs. CBS-William S. 
Paley-capital gains situations. As 
“It might 
be funny to the few trade hepsters 
the Brown Derby-Toots 
but it all adds up 
who 
cares even less and is getting the 
short end of a bum script.” 


The chief squawk stems from 
the fact that the comedy byplay 
| built around the network rivalry 


is being projected by the come- 


Paley’s Guest Shots? 


William S. Paley, chairman 
of the board of CBS, left Fri- 
day night (14) for the Coast to 
look over the network's Holly- 
wood setup and to catch up 
with his newly-acquired array 
of top-coin talent, including 
Jack Benny, Amos ‘'n’ Andy, 
Edgar Bergen, Bing Crosby, 


Red Skelton, etc. It’s Paley’s 
first Coast visit since last 
January. 


Indications are that some of 
the comics will make a bid to 
get Paley on their shows, in 
tune with the current script 
trend toward “going tradey.” 

Paley will spend 10 days on 
the official 0.0. chores and then 
rest for a while. 


com- | 





Follow NBC 5006 





Promotion Script, 


But Bing-Mary-B & A Get Standoff 


+ 
a 





(Hooper’s New Top 15 
Lux Radio Theatre (CBS) 
Jack Benny (CBS) 

Bob Hope (NBC) 

Talent Scouts (CBS) : 
Fibber & Molly (‘NBC).. 
Walter Winchell (ABC) 
My Friend Irma (CBS) 
Inner Sanctum (CBS) 
Red Skelton (CBS) 
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Mr. Keen (CBS) 
Edgar Bergen (CBS) 0 
People Are Funny (NBC) 9 


~ 
_— 


Crime Ph'grapher (CBS) 
Amos ‘'n’ Andy (CBS) 
Suspense (Cc BS) 


NBC Axe Lopping 
Directors; RDG 
May Take Steps 


| NBC's economy axe swung again 
last week, leaving a flock of casual- 
ities in the web's production de- 
| partment. All told, 11 were af- 
fected, including five sénior direc- 
| tors who accepted the alternative 
|of being reclassified as associate 
| Species (with attendant salary 
| cuts under union regulations) or 
|turning in their resignations. 

| Major casualty was bowout of 
| Robert K. Adams, national produc- 
| tion manager in the radio depart- | 
| ment. 
rison nixed the “alternate” offer 
| and resigned. Those agreeing to 
|the associate status include Paul | 
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|dians at the expense of a comedy 
pattern designed to entertain the 


listener and make him laugh. 


Adding to the “what goes?” be- 
| wilderment and anxiety within the 


trade is the general acceptance 


that the new season has failed to 


witness the injection of a single 


| fresh formula ‘or new face) in the 


broadcasting pattern. 
‘Year of Decision’ 
It’s particularly significant be- 


Y. on Monday , cause of the general acceptance of 
| the fact 


that 
broadcasting 


this—the ‘°49-'50 
semester — is the 
the year in 
which the major, top-coin comics 
and other bigtime personalities 
had better deliver—‘or else.” 

It’s equally conceded that by 
the time the °50-'51 season curtain 
unfolds a year from now, televi- 
sion will be strictly bigtime, a 


Continued on Page * 


Godfrey Offers Dirge’ 
In Spray-a-Wave Exit 
As Airer Bankroller 


Monday's (17) 10:15-10:30 seg- 
ment on the Arthur Godfrey CBS 
morning show featured a “dirge” 
to Spray-a-Wave, played by Archie 
Bleyer, marking the company’s 
exit as the bankroller of the 15- 
minute strip. Toni Home Perma- 
ment, competing outfit, assumed 
sponsorship of the show yesterday 
(Tues.), alternating with Wildroot 
on picking up the tab for the quar- 


'ter-hour. Clients also alternate in 
|sponsoring the segment on a 
| thrice-weekly and _ twice-weekly 
basis. 

Behind the “dirge” exit for 
Spray-a-Wave (though unmen- 


tioned on the show) is the fact that 


| Godfrey had more than a rooting 


interest in the product, taking over 


'sponsorship last May on a stock 


NBC and Schlitz just can’t get to- , 
itially went in on a five-times-a- 


gether on a time slot. 

Friday night is out due to Pabst 
protest, and Monday opposite 
“Friend Irma” is rvracceptable, 
with NBC unable to clear any other 
, time that the brewer will buy. 


participating basis. Company in- 
week basis, later giving up half the 
time to Wildroot, and bowed out 
altogether this week, reportedly 
over difficulty in maintaining re- 
tail repeat orders. 


| Dumont, Joe Daly, Jim Haupt, 
James Harvey and Jack Kuney. 
Associate directors getting their 
| notice included Betty Scott, Walter 
‘McGraw and Arthur Austin. 

NBC program department execs 

maintain that the move was neces- 
sary because there aren't enough 
sustaining shows to go around 
since the commercial airers oe 
re-entrenched themselves. 
| The NBC lopoff is expected “ 
/cue some hasty action on the part 
of the Radio Directors Guild to | 
remedy what some call a 
system” through the establishment 
of the senior and assistant cate- 
gories. It has been a bone of con- 
‘tention with the Guild for some 
time. 


15G PAY FOR FCC 
GETS CONGRESS NOD 


| Washington, Oct. 18. 


| Tt'sa pay raise of $5,000 per year 

for members of the FCC. After 
months of tossing various measures 
about Congress finally passed a bill 
| last week fixing salaries of com- 
missioners at $15,000. 

A bill had been passed by the 
House to pay commissioners of 
regulatory agencies $16,000, with 
$18,000 for the chairman, This 
was along the lines of the recom- 
mendations of the Hoover Commis- 
sion on Government Reorganiza- 
tion. The House bill was cut down 
in the Senate to $15,000 straight. 
Conferees of both bodies agreed to 
the Senate version, which was ac- 
cepted by the House. 

Passage of ‘the legislation will 
probably put an end to rumors of 
impending changes in the member- 
ship of the Commission. 


Bruce Dodge Exits Biow 


Hollywood, Oct. 18. 

Bruce Dodge has pulled out of 
the Biow agency after 12 years 
to join Bob Hawk's packaging out- 
Ot. He'll develop and produce pro- 
grams for radio and TV. 

Eddie Feldman, who looked after 
“Take It or Leave It” back east, 
takes over his duties on the Eddie 
Cantor quizzer, 








Paul Roberts and Paul Har- | 


“caste | 


The complete Hooper returns on 
|the new broadcasting season are 
now in, and an overall appraisal 
points up several revealing facets. 

On the one hand, it would appear 
that the NBC super-promotional 
i splurge, involving an outlay (shared 
by affiliate stations and network) 
of $500,000, has fallen short of ex- 
pectations on the night-by-night 
jrating payoff. Sharing equal in- 
| terest is the “Wednesday Night 
| Story,” with the Columbia comedy 
parlay of Groucho Marx, Bing 
Crosby and Burns & Allen getting 
|a standoff on the NBC opposition. 
It was generally believed that 
| the NBC coin splurge on promo- 
| tion would, at least for the first few 
weeks of the new season, make a 
considerable dent on the Columbia 
top talent spread, the supposition 
being that, once the NBC promo- 
|tional impact had worn thin, it 
|} would simmer down to a case of 
product vs. product. But the CBS 
| program supremacy, notably on 
Sunday and Monday night and on 


the Top 15 listings, has asserted 
itself from the season's start, 
though leaving the Wednesday 
night question mark still unan- 
swered. 
| Jack Benny Leadoff 

Jack Benny is in the Sunday 
night Hooper leadoff spot, with 


17.3, as against-3.6 for NBC's com- 
peting giveaway, “Hollywood Call- 
ing.” Next highest for the night 
is ABC’s Walter Winchell, with 
|14.2. Amos ‘'n’ Andy get a 12.7, 
beating out their NBC competition, 
Phil Harris-Alice Faye, who have 
8.8. Similarly, Edgar Bergen, with 


11.4, leads the “Sam Spade” com- 
petition, latter having 8.8. Red 
Skelton gets 14.1 and Corliss 


| Archer 6.5, as opposed to the NBC 
| hour-long “Theatre Guild .On the 
Air” show's 9.3. Horace Heidt has 
a snap of it with 10.4 as opposed to 
NBC's “Album of Music” with 4.3. 
Both the NBC and CBS 8 to 9 fare 
| tops ABC's “Stop the Music.” 


Monday night is CBS in spades, 
of course, with the web's top-rated 


(Continued on page 40) 


Martin-Lewis, 
NBC Tiffing? 


Something of an impasse has de- 
| veloped between Dean Martin and 
Jerry Lewis on the one hand and 
NBC on the other over failure of 
their network radio show t hit a 
more comfortable Hooper stride. 


While the comics concede that 
they've gotten the breaks on the 
publicity-promotion end (the NBC 
coin splurge marking their intro 
|}into radio was perhaps unprece- 
dented), M & L contend that NBC 
sold them short on the production 
end of the program. 


In rebuttal, the network argues 
that, quite the contrary, the best 
talents available have been assigned 
to the production end of the show; 
jthat if the M & L ratjng payoff 
|hasn’t been everything that was 
| desired, the fault lies elsewhere 
than in the careful nursing given 
the show by the network. 


BART McHUGH EXITING 
MCA AFTER 16 YEARS 


' Bart McHugh, Jr., has resigned 

'from the radio and tele depart- 
ment of Music Corp. of America, 
Salary, however, will continue to 
the end of the year in order to 
make him eligible for full benefits 
under MCA's pension plan. 

McHugh, son of the late Bart 

McHugh, one of the most impor 
tant talent handlers in the Phila- 
delphia area about 12 years oeo 
has been with MCA for nearly 1 
years. His future plans aren't defi- 

| nite. 
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Analyze What's Funny to Whom In 
Situation Comedy, Sez Schwerin 


The previous chapter mentioned¢— 


blend | ’ 
that most comedy Protrmeats, few | WMCA'S 296 Tune-O 








belonging entirely to one category. | Sale to Seeman Bros | 
In fact, some of the Schwerin Sys- | — *| 
tem’s most important work for cli- Seeman Bros. are picking up the | 
ents has been in the area of ad- tab for “Tune-O,” a cross-the- 
vising which of the two elements board musical bingo game to be 


to put most emphasis on launched on WMCA, N. Y., Nov. 
This article was set aside for dis-|;4 The show. to be heard daily 
cussing aspects most closely a8S0- | from 1-30-2 p. m., will run for 26 


ciated with situation comedy— weeks and bring the indie around 
plots, formulas and characteriza- $25.000 for time and talent. Stanza 
tions ; involves home participation and 
One cardinal principle in plan- wij) award $1,000 daily in mer- 
ning all radio programs 1S e€SP€- chandise prizes. 
cially important in the case 0 Plugging White Rose food prod- | 
comedies, Schwerin says. It is that ucts, the airer will tie in grocers 
the sponsor must decide whether anq other dealers, by requiring 
he is after a mass audience of in- jjcgeners to get tune-o cards from 
discriminate composition, OF | neighborhood _ stores. On each 


whether he wants to attract 4 Sp€- broadcast the Jerry Shard quintet 
cific group in the population. Then, | yj]| play several of 250 tunes listed 
for success, he must stick to his de-| on the card and numbered in the 
cision and keep it constantly in bingo-type boxes. Joe O’Brien 
mind. The failures are those com- | wij] emcee. 
edy shows that teeter between one 
intention and the other, like the moted with full page newspaper 
mule between two bales of hay. | ads, posters and streamers. More 
To put the matter briefly in than 6,000,000 cards will be dis- 
terms of large-audience comedy t;ibuted. 
programs, if a men’s product is be- 


(Eleventh in a series dealing with 
the Schwerin System's findings on e wor S, 


each of 17 leading types of pro- 
grams and commercials in what ts 


probably the most comprehensive | 
effort yet made in qualitative radio | ac Ga OC 


research. ) 





: ne adit ‘ | Three webs—NBC, ABC and 
ing advertised, a show with a rat- CRS and the Radio Writers Guild 
ing of 20 that appeals equally to a6 deadlocked on the union's de- 
both sexes will be doing no better| mand for a new contract. The 
than one with a rating of 15 if RWG today ( Wed.) will call in the 
two-thirds of the latter's audience federal mediator in a bid to settle 
is made up of males : the dispute, which involves more 
What is done in developing the than 80 staff news and continuity 
situation aspects of a comedy show writers 
has a great deal of berring on who Union's demands were primarily 
will listen to the program. for job security and adjustment of 


Take the example of the working conditions, rather than for 
Schwerin System's findings on one wage boosts. The networks’ coun- 


major comedy, long a top program terproposals, according to the 
both in quality and audience size. RWG, were merely to renew the 
The sponsor's product made it de- | existing contract. Negotiations 
sirable that he reach both sexes, | started last month but no agree- 
but women were particularly im- ment could be reached. 

portant. At one stage during the 


siunledon't ‘came apparent EDUC B’CASTERS 
at the “women's angle” was be- 
ELECT HULL PREXY 


ing neglected. The change in em- 
dual- 
phasis had occurred very gradua Ann Arbor, Oct. 18. 
Dick Hull, of WOI, Ames, Ia., 


ly. But over a period of time, 
situations of more interest to men | 
than women were being used more WS elected president | of the Na- 
often: the main woman character tional Assn. of Educational Broad- 
was getting less lines; other women | ¢@Sters at its annual confab here 
characters were appearing less last weekend. Morris S. Novik, of 
often; and plots were coming to | WLIB, N. Y., was voted executive 
have less and less to do with the Secretary and Seymour Siegel, of 
household itself. As a result, WNYC, N. Y.. was named regional 
women’s liking finally dropped director for New England and New 
much lower than that of men. York. ° 

Because this emphasis shift was|, Marcus Cohn, of the Washington 
detected in time, it was corrected, !¢84! firm of Cohn & Marks, told 








and the program did not pay any ‘h¢ group that various branches | 


| 


| publishing Gémpany because it “ai- 











HARRY SALTER 


MUSICAL DIRECTOR 
Stop the Music—ABC 


Horvitz vs. FCC 











Washington, Oct. 18. 
Refusal of the FCC to grant ra- 
dio licenses last year to an Ohio 


tempted to obtain an advertising 


monopoly through its newspapers, 


has come before the U. S. Court of 
Appeals for the District of Colum- 
bia. The FCC action is being ap- 
pealed by the Mansfield and Lorain 
Journal companies, both owned by 
the Horvitz Bros. 


An anti-trust complaint was re- 
cently filed against the companies 
by the Dept. of Justice for refus- 
ing to sell space to advertisers buy- 
ing time on a nearby station in 
Elyria. It was the first such case 
instituted by the Department. 

In a brief filed with the Court, 
the Commission defended its right 
to turn down a newspaper appli- 
cant for a radio station on the basis 
of its previous operations. “To as- 
sume that a newspaper's past con- 
duct may not be so tested,” it 
| asserted, “would be to afford it spe- 
| cial privileges not afforded to non- 
| newspaper applicants whose quali- 
| fications to receive broadcast li- 
censes must be tested in the light 
| of past conduct.” 

The Horvitz’s argument that the 
|Commission usurped functions of 
‘the Justice Dept. and Federal 
Trade Commission was called 
|“bizarre” by FCC. The agency 
| Said it found from its hearings that 


From the Production Centres 


IN NEW YORK CITY... 


Sylvester “Pat” Weaver shuttling the “infant circuit”’—from TV to 
LeRoy hosp. Baby girl was born last week... .Fred Barr, WWRL pro- 
gram director, will guest lecture on radio at Queens College... WEVD 
commentator Maurice Dreicer, visiting Coast for data on book, “How 
To Be a Gourmet”....Reuben’s eatery has named a sandwich after 
Morey Amsterdam: plain ham... ABC's kid singer, Betty Clark, tak- 
ing lessons from Harpist Verlye Mills... John J. Anthony now has an 
“agony” comic book, “Mr. Anthony’s Love Clinic,” to be published 
monthly by Hillman Periodicals Lucilie Small, WWRL gossiper, 
back. after four-week Mexican bhaneymoon Larry Surles, Jr... ex- 
WATYV, has joined WOR sales force Mutual staffers held a pool for 
the best estimate’ on the web’s Crossley rating for the World Series 
Winner was Dick Puff, MBS research director. He was only .2 points 
away from the 37.9 mark...Barbara Keating, scripter for WCBS’ Margaret 
| Arlen program, married public relations exec George Peabody, Jr., Sat. 

(15) Jack Sterling featured player in exhibition golf match Sun 
(16) at Stony Brook, L. I., for benefit of St. Charles Home. 

| Whatever happened to facsimile? Kudner Agency’s Myron Kirk 
| off to White Sulphur Springs for a short vacation Robert Donat 
_arrives from London today (Wed.); he’s skedded for “Theatre Guild” 
on Oct. 30 WWRL has launched “Celebrity Time” disk show from 
| Kew Gardens Rainbow Room, with Art Leonard Howard Da Silva 
will read stories from Sholom Aleichem on WLIB for three successive 
evenings, starting today William H. Davidson, ex-ABC, has joined 
Free & Peters, Inc., as account exec Leora Thatcher, Albert Aley 
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T A | Co rt and George Petrie new to cast of “The Romance of Helen Trent” 
Program will be heavily pro- 0 ppea S ll Mandel Kramer added to “Stella Dallas.” : 


Lane Blackwell, ex-CBS, has joined Herbert M. Moss Productions as 
associate director-producer ABC's Walter Kiernan will be tossed a 
blarney party Friday (21) at Cavanaugh’s to mark his 25th anni as 
commentator-newspaperman Kate Smith will be saluted with an 
honorary doctor of humane letters degree from John Marshall College 
on Sunday (23) in Jersey City: Louis M. Stumer, program saiés ¢0- 
ordinator for CBS-TV, has joined Mark Goodson-Bill Todman Produc- 
tions as sales director Robert Stankus, WOR engineer, to marry 
Monya Sudia Oct. 21 Eric Herud upped to theatre manager of WOR- 
TV....Julie Bennett, in from Coast for Manhattan radio-TV origina- 
tions, into “Theatre Guild of the Air’ next Sunday and on “M-G-M 
Theatre of the Air” Friday Betty Reilly, secretary in CBS research, 
being married on Oct. 29 to William Minardi. 

Allen Ducovny, former producer-director for Robert Maxwell Asso- 
ciates, into Kenyon & Eckhardt radio dept. Jack Barry and Dan 
Ehrenreich have incorporated Jack Barry Productions. In addition to 
“Juvenile Jury” on MBS and “Joe DiMaggio Show” on CBS, outfit is 
packaging “Life Begins at Eighty” (formerly on Mutual) for simul- 
casting. 


IN HOLLYWOOD ... 


Jack Benny had a troublesome polyp snipped from his schnoz after 
last Sunday's broadcast and passed a couple of days in the hosp more 
for the rest than the recovery....Lewis Allen Weiss boss man at Don 
Lee, will give his daughter, Pat, in marriage next January. Groom-to- 
be is John Austin Armitage, third secretary of the U. S. embassy at 
Prague, where the bride-elect, as they say in the sassiety columns, is a 
member of U. S. information service staff. ...Jack Johnstone has put a 
show on wax for Jimmy Saphier’s sales crew that offers $10,000 for 
anyone who turns up the killer in “Somebcas’ Knows.” It treats with 
unsolved murders, similar to the Chicago newspaper cire builder. ABC 
wants to put it on pronto but both Johnstone and Saphier are holding 
off for sponsorship. Meanwhile, Johnstone is collecting royalties for a 
fish hook he patented that never lets even the big ones get away once 
| they’re snagged. ... Harry Ackerman has two new comedy shows in the 
hopper at CBS for early sampling. One is Jess Oppenheimer’s ‘Shy 
Guy,” which he created and will direct....NBC’s Frank “Bud” Berend 
and Jennings Pierce are coming along in good shape from their in- 
juries in the plane crash which cost the life of Buddy Clark. Pierce is 
recuping at home while Berend will be on crutches for a few weeks 


a grant of a station to the Mans- while his broken heel mends....Larry Berns, who took “Our Miss 


field Journal “could reasonably be 
expected to aid appellant’s present 
| efforts to drive the present station 


-(WMAN) out of business and se-| 


‘cure a local monopoly over the 
media of mass communications in 
| Mansfield.” 


Brocks” to thie top of the Hooper heap, gets the added assignment of 
piloting Lum and Abner, kicking off Oct. 22 with Frank Fox, Jay Som- 
mers and Betty Boyle at the typewyiters with straws in their mouths 
|... George Jessel and Ralph Edwa are working up a stunt on “Truth 
or Consequences” for Jessel’s Daughter, who has a birthday coming up 
_....Art Gilmore, Cliff Arquette and Dave Willock have gone into the 
| business of building TV receivers. 


But the fact that the Horvitz’s | 


serious price for it. A good many of Government are _ spending practices might constitute grounds | IN CHICAGO *ee 


shows, however, arc suffering from  $4:000,000,000 annually for school 
this same kind of ailment and do and university education, If more 
not realize it. /money was spent for educational 

If a show is not reaching the | Tadio and television facilities, he 
kind of audience its sponsor is aim- said, it would expand the teach- 
ing at, Schwerin has found that 48 Process from the classroom to 
the introduction of the right new ‘Me community 


for action by other federal 
agencies, the brief stated, in 
no way prevents or hinders the 
Commission from exercising its 
own responsibility of determining 


whether a grant of radio applica- | 


| tions serves the public interest. 





supporting characters can often‘ 
prove helpful in straightening out 
matters. Until familiarity is built | 
up for them, however, it’s usually | 
best to give such characters spots 
in the latter part of the show. 
The Schwerin System's files con- 
tain dozens of casés where bring- 


(Continued on page 40) 
For some time there has been 


MUTUAL, LABOR LEAGUE a... moaning and groaning locally 
TEAM UP ON SERIES on the small amount of local live 


_ _ Washington, Oct. 18. | ing has been done about it. The 
Labor's League for Political Ed-| Seattle local of the American Fed- 
ucation, the AFL political arm, has eration of Radio Artists, feeling 
teamed with Mutual Broadcasting that such a situation was a chal- 
System for a series on foreign lenge, has put into motion a cam- 
policy and social programs tagged, paign to find out why such a con- 
Mr. Congressman Reports from dition exists and also to find out 
Abroad.” Series, 10:30 to 11 p.m. if there is anything that can be 
(EST) is scheduled for Oct. 23, Oct. done by local writers, actors, an- 
30 and Nov. 6, with more to come. nouncers, etc.. to ameliorate the 
Among the platters will be reports current low ebb of live talent use. 
from the following: Seattle AFRA has appointed a 
Senator Estes Kefauver ‘(D., committee, headed by Bob Hurd, 
Tenn.), on conditions in Germany; KOMO, and including Dick 
Senator Lester Hunt (D., Wyo.), Kelpinger, KXA, Scott Easton, 
on the conference of the Inter- KOMO and Carl Person. KJR, to 
Parliamentary Union in Stock- carry on and lay plans and the 
holm: Rep. Chase Going Wood- committee, as its first task, is 
house (D., Conn.), on conditions in working up a comprehensive ques- 
Greece and Turkey, and several tionnaire to be sent to advertisers, 
members of Congress in inter-| radio time salesmen, advertising 
views with prominent foreigners, agencies, station managers, pro- 


Seattle, Oct. 18. 








talent shows on the air, but noth- | 


eattle AFRA in Ambitious. Drive 
To Spur Local Live Talent Shows 


|ducers, etc. The questionnaire will 

endeavor to find out what qualities 
jand abilities are looked for in 
|building live shows and also ask 
why so few live shows are being 
used. Form of the questionnaire 
is not set yet, but its approach will 
be on the positive side rather than 
the negative. 

It is felt that the returns from 
the questionnaire will not only be 
of value to AFRA, but also to ad- 
vertisers and to station manage- 
ment, and at the very least it is 
expected that some long-looked for 
answers will be gathered. 

This move, according to Carl 
Person, may be the beginning of a 
cooperative effort by Seattle AFRA 
to generate more work for AFRA 
members. In any case, Person told 
Variety, Seattle AFRAns will do 
everything they can to obtain.an- 
swers to questions voiced not only 
by members but also by advertisers 
and stations, with the answers sure 


to be of interest to anyone in the 


‘radio industry, 


Bud Mason, formerly with A. C. Nielsen Co., has joined ABC research 
....NBC special events manager Bill Ray named to directors’ board of 
Chi Press Club....Speech dean James McBurney of Northwestern 
back as narrator of “Reviewing Stand” on WGN each Sun.... WMAQ’s 
“Destination Freedom” show portraying life of boogie woogie music 
expert Albert Ammons....WMOR corporation officers named are Jules 
Pewowar, David Edelson, David Pivan, Stephen Wood, John Malasky 
and Herb Kraus....Dr. Joseph Lohman, who moderates the WIND 
“Forum of the Air,” has been named to III. state division of correction. 
He'll continue his radio shows. ...Chi visitors are Frank Ford of KENT, 
Shreveport, and Paul Fry of KBON, Omaha....“Golden Arm” Nelson 
Ahigren guested by critic Emmett Dedmon on WJJD....ABC station 
| relations topper Tony Koelker back from honeymoon... .“Breakfast at 
Toffenetti’s” starting this week (17) first FM airer of this type here- 
abouts. Emcee Jameson Brinkmeyer has five sponsors lined for partici- 
pation. ...Mutual’s Jean Carson handling photog work for actress 
Louise Massey on latter's Chi trip....NBC education director Judith 
| Waller to Interlochen, Mich., for music camp board meeting ...Norma 
Lei and David Poleri in lead vocal roles on “Chi Theatre of the Air” 
| ..+-NBC flack chief Jack Ryan on late vacation. . Joan Bishop back 
| from music tour in Europe to guest oa Quiz Kids, where she made her 


|radio start .. Standard Oil of Indiana toasted by National Safety 
Council for its traffic safety radio. 


 cumuesn asomen s0 0a | fra ormac? 
Columbus, O., Oct. 18. | Pat 0 Brien Ss ABC Show 


William F. Heimlich, program di-| Pat O’Brien was auditioned by 
b— J ya — mee 4 ABC last week in a half-hour stan- 
| Ss Station before the “ 
war, is returning to the U. S. this | titied “Brass McGannon, Ad- 
week. | vance Man.” Series will be adven- 

He had been serving for several ture program with a circus atmos- 


years as chief of the Berlin radio phere, in which the pic star 
Station. 

| Plays a big-tent citizen who solves 
/crimes. Web has also taken option 
| Fort Worth—KCUL, the seventh | on video rights . 
AM outlet here has taken to the. ~— 

air and is being heard 24 hours! Charles Irving package, “That 
daily. Outlet operates with 5,000-| Wonderful Guy,” which has been 
watts on 1540 kilocycles. KCUL | kinescoped as a video package, will 
is owned and operated by the East-| be auditioned this week for AM 
| West Broadcasting Co., of Which| airing. Neil Hamilton is starred 
Bruce Chambers is prez. iin the situation comedy. 











| 
} 











ra 








Wednesday, October 19, 1949 


VARIETY 

















— Bx-Press Agents Make Good 


Many of the radio-TVites currently in the bigtime production 


sphere or the administrative facets of production are graduates 
of the press agent-publicity field. The following alphabetical run- 
down is only intended as a partial! list which immediately suggests 


itself: 


Hal Bock (now Coast TV administrative exec for NBC). 


Homer Canfieid (now with NBC 


on Coast) 


Phil Cohan (now a Sullivan, Stauffer, Colwell & Bayles produc- 


tion exec). 
Lou Cowan (now heads up own 


packaging operation). 


Wick Crider (now production exec for B B D & O). 

Bill Fineshriber (now Mutual program veepee 

Lester Gottlieb (now producer of CBS’ “Sing It Again’ 

job Heller (now executive producer for CBS). 

Tom Knode (now NBC-TV administrative aide). 

Tom Lane (now radio-TV director of MeCann-Erickson agency). 
Irving Mansfieid (now CBS-TV producer of “This Is Show Busi- 


ness” - 


Hay McClinton (now radio-TV director for N. W. Ayer) 

Everard Meade (now radio-TV director of Young & Rubicam). 
Tom Revere (now production exec at Biow agency). 

Hal Rourke (now head of Chi operation for J. Walter Thompson). 


Bill Shudt (now with Columbia 


Bill Stuart (now in TV production for Wm 


Records) 
Esty agency) 


Davidson Taylor (now CBS public affairs programming veepee). 
Les Weinrott (now in Chicago production) 

Fred Wile (now NBC-TV administrative aide). 

Lloyd Yoder (now manages NBC’s o & o KOA operation in 


Denver). 








Same Figures, Different Answers; 


Depends on Whether You're AM or TV 


Boston, Aug. 18. 


Meeting of the Radio Executives 
club here last Friday (14) devel- 
oped into a debate on whether TV 
will pass AM in New York this 
fall 

Issue was raised after Comman- 
der Mortimer E. Loewi, DuMont 
network director, said that tele- 
vision’s share of the listening- 
viewing audience in New York city 
will equal that of radio’s “Top 10” 
this month. Loewi’s reasoning was 
based on the fact that the “Top 10” 
share of audience dropped from 
48.05% in Jan., 1948, to 39.7% in 
Jan., '49. In the same period, ac- | 
cording to Loewi, TV’s share of 
the N. Y. audience rose from 1.04% | 
to 18.48°°. The DuMont topper | 
projected these two trends to the | 
point where they will cross this 
month, after which time he esti- | 
mated TV will have a larger share | 
of the combined AM-TV audience 
than radio's “Top 10.” 

Answering Loewi, ABC AM-TV 
sales v.p. Fred Thrower explained 
that the decline of the “Top 10's” 
share of audience was due to in- 
fluences’ other than tele. Jack 
Benny's decline from a_ 62.1°% 
share to 51° was not the result of 
TV's inroads, but of his moving 
to a new network with stronger op- | 
position against him. Bob Hope's, 
decline from a 50.4% to a 35% 
was caused by his moving out of | 
the great comedy block that in- 
cluded “Amos ‘n’ Andy” and “Fib- 
ber and Molly.” 

Similarly Bing Crosby's drop 
from a 46.3° share to a 37.1°° was 

(Continued on page 40) 


Ford Dealers 
AM-to-TV Detour 


Still another instance of a long- 





time radio bankroller abandoning | 


the medium for a detour into video 
is the case of the Ford Dealers 
Assn., whose last AM splurge was 
its sponsorship of Fred Allen on 
NBC last season. 

Ford Dealers, via J. Walter 
Thompson agency, has decided to 
forego network radio this year and 
has negotiated a deal for sponsor- 
Ship of a full-hour Kay Kyser show 
on TV. No time segment has been 
set, but it's likely that the program, 
once the deal is signed, will go into 
the Tuesday night at 9 segment on 
CBS-TV. That's the period being 
relinquished by Gulf’s “We, the 
People,” which moves to NBC. 
It'll be a TV version of Kyser’s 
“Musical Kollege of Knowledge.” 

Ford Dealers as such are follow- 
ing the trend of the parent Ford 
Motor Co., which dropped its hour- 
long radio dramatic show on CBS 

concentrate on iis tele showcase. 


+ 





What He Said! 


Boston, Oct. 18. 


Commander Mortimer E. 
Loewi, DuMont network chief, 
tossed aside the prepared 


opening of his speech before 
the Radio Executives club of 
Boston Friday night (14) after 
hearing the remarks of ABC 
sales veepee Fred Thrower, 
who preceded him on the ros- 
trum. Thrower claimed the 
radio-TV issue is not a fight 
but a family affair, declaring 
“radio is the father and TV 
is the son—young, growing, 
but not yet mature.” 

Loewi, as a result, ad libbed 
his opening with the notation 
that DuMont has never been 
in radio. “According to Mr. 
Thrower,” he kidded, “that 
means we have no father and 
no mother—and you know 
what that makes out of us.” 





Top Production 


Personnel In 


AM-to-TV Shift 


The radio trade in recent weeks 
has been conscious of the fact that 
the shift of topflight radio produc- 
tion personnel into video has been 
even more pronounced than the 
sponsor-program AM-to-TV detour- 
ing. Program molders in_ the 
sphere of writing, directing and 
producing, who through the years 
have played a major role in estab- 
lishing the bigtime radio airers, 
are now, to all intents, starting 
from scratch in getting their TV 
feet wet. 

As an example, Cal 
J. Walter Thompson, 


Kuhl, of 
for years 


identified with “Kraft Music Hall,” | 
notably through the longtime Bing + 


Crosby era, has now moved east 
for the agency and is engaged in a 
special video project with Eastman 
Kodak. Same applies to Earl Ebi, 
another oldtime radioite in the JWT 
camp for years associated with 
the Edgar Bergen stanza. Ditto 
Tony Stanford, now of Young & 
Rubicam, who initially goes way 
back to the inception of “Lux 
Radio Theatre.” He's now in- 
tegrated into the Y & R video set- 
up. 

PThe onetime radio production 
braintrusters are practically scat- 
tered all over the TV lot in New 
York, including such names, to 
mention but a few, as Norman 
Blackburn, Vic McLeod, Sylvester 
(Pat) Weaver, Carol Irwin, Carle- 
ton Morse, Sam Carter, etc. 





IME 





HALF-HOURS 





|time sales for each 


If one of the major motives of 
‘DS deard ciairmah Wiliam 
Paley in splurging millions of dol- 
lars to acquire his top talent ros- 
ter, was to invite a parade of clients 
to fill up the unoccupied time seg 
ment, then. somewhere along the 
line, it’s conceded, something went 
wrong. 

Whether it’s the 
trial unrest, with 
steel-coal strife 


eerreee . 


« 
». 


present indus- 
the attendant | 
or an indecision on 


the part of bankrollers as to radio's } 


continued sales potency in the wake 
of the TV upsurge, the fact remains 
that Columbia is at the moment 
confronted with 12 open half-hour | 
time segments Conservatively es- 
timated at $500,000 a year in gross 
30-minute sale 
that leaves Columbia holding the 
billings bag to the tune of $6,000,- 
000. 


That Paley has accomplished his 


goal of ruiing the Hooper roost is 
no longer questioned, as witness 
the new tallies with all the returns 
in, but the fact remains that the 
Bennys, Bergens, Skeltons, Cros- 
bys, Burns & Allens, etc., have 
failed to spark the parade of fresh 
clients and invite the SRO situation 
that prevailed on NBC when the 
latter web had a monopoly on the 
cream network talent 
| Interesting to the trade is the 
| present-day NKC vs. CBS cpen-time 
| contrast, with NBC, despite the tal- 
ent defections, saddled with less 
than five half-hour “vacancies” fol- 
lowing inheritance of the Gulf and 
Fatima biz from CBS and assur- 
ances from RCA and Schlitz Beer 
to “count us in.” 
Sealed and Delivered 

Now that the new broadcasting 
season is well under way, the client 
commitments are signed, sealed 
and delivered. The mid-October 


(Continued on page 41) 





Temperance League 


In Beef vs. WHAS For 
Refusal to Sell Time 


Louisville, Oct. 18. 

Temperance League of America, 
dry advocates, have filed a com- 
plaint against WHAS for refusing 
to sell time to promote the non- 
drinking of alcoholic beverages. 
| Complaint against the radio station 
\for turning down the request to 
‘buy time was filed with the FCC 
‘in Washington. 

According to Edward Dunford, at- 
torney for the League, radio time 
at commercial rates was sought on 
WHAS for the dry cause. Com- 
plainant says the station spends 90 
minutes a day to advertise beer in 
a state “where 60°% of the popula- 
tion lives in dry territory.” League 
has begun a national program 
against advertising of alcoholic 
beverages by radio stations in 
areas where sale is prohibited by 
law. 

League in its petition asked the 
FCC not to renew the operating 
license of WHAS. Victor Sholis, 
station manager, said he had not 
seen the complaint. 


HELEN HAYES DROPS 
CBS DRAMATIC SHOW 


Helen Hayes, currently in Hono- 
lulu with her husband, Charles 
MacArthur, were she is resting fol- 
lowing the death of her daughter, 
Mary, has decided not to return to 
her Sunday nights CBS dramatic 
series, sponsored by the Electric 
Cos. Actress last Friday cabled the 
agency, N. W. Ayer, of her decision. 
Show was originally scheduled to 
return Oct. 9, had been put off un- 
til the end of the month. 

Electric Cos. have been slotting 
“Corliss Archer” in the Sunday 
time during Miss Hayes’ hiatus 
period and the program will be 
continued in the time until the 

iJan. 1 contract expiration date. 








CBS’ $6,000,000 OPEN T 


D.C. Hears Talk of Col. McCormick 


COA BEGGIN Dickering for Purchase 





T . > 
Freeloaders, Unlimited 
Economy may be the key 
word in most facets of trade 
conduct, but those $3,000 per 


cocktaileries (tab of which is 
shared by the network and 
agency concerned) are going 


on full blast this season as pre- 

vious 
The 

Kirsten 


Frank Sinatra-Dorothy 

Stork Clab = shindig 

tomorrow night, the “let's 
greet the star and sponsor” 

Stork Club-21 hoopla attending . 
the launching of Robert Mont- 

gomery as an ABC commenta- 

tor, the WOR-TV inaugural, 

the Ernest Truex-WPIX party; 

the “Band of America” shindig 
at the Barberry Room at- 
tending its going simulcast 

are only a few of the round 

dozen parties that's kept the 

Manhattan freeloaders going at 

a dizzy pace the past two 
weeks 


White Collarites 
In CBS Impasse; 
— Negotiations Off 


Dispute between CBS and the 
Radio Guild (CIO), which repre- 
sents the white collar workers in 
its N. Y. headquarters, has reached 
the boiling point, with the web 
cancelling negotiations after more 
than 150 staffers camped outside 
the office of executive veepee Jo- 
seph H. Ream on Friday (14). 

Network took the position last 
| week that a new NLRB election is 
|necesary to determine whether the 
RG still represents a majority of 
| workers, while the union declared 
that enough members had signed 
checkoff cards to eliminate need 
for a drawn-out election proce- 
dure. Last Tuesday (11) union and 
management reps rea¢hed a tenta- 
tive agreement, with the RG say- 
ing it was not opposed to a vote 
if it would not cause a delay, while 
the web agreed to negotiate with 
the RG on who should be eligible 
to vote. 

On Thursday CBS reps said that 
it wanted 90 persons now covered 
by the contract eliminated from 
the bargaining unit, according to 
its interpretation of the Taft- 
Hartley act, because they are su- 
pervisory personnel and another 
46 eliminated because they han- 
dle confidential matters The 
union's reply was that the 136 per- 
sons were already agreed to by 
the management before the 1946 
election, that they need the union's 
protection and do not have the 
right to hire or fire. 

On Friday, 150 union members 
massed outside Ream's office and 
were kept waiting for an hour un- 
til three spokesmen were admitted 
and protested against the com- 
pany’s stand. After a meeting with 
the RG leaders was called off by 
‘CBS, the union issued a state- 
|ment on Monday urging the re- 
sumption of negotiations and 
agreeing to an election if it doesn’t 
involve delay or chopping up of 
the unit. The demonstration by 
the members, it added, proves it 
still represents a majority of the 
employees. 








“Americans in Paris’ 


On a N.Y. Sabbatical 


Bob and Mike Pollock, after 
winding up a 39-week transcribed 
origination from Paris of their 
“Americans in Paris” U. S.-slanted 


Mr. and Mrs. radio show, arrived | 


in N. Y. on the Ile de France last 
week. 

They'll remain in Manhattan un- 
til the first of the year and then go 
to the Coast to prep a video pres- 
entation they've brought back with 

i them, 


of WOR, N.Y. 
Washington, Oct. 18 


Reports are circulating here that 
Cosi. Robert McCormick ago 
rribune publisher, negotiating 
to purchase Macy's radio holdings. 
Deal would mean acquisition of the 
Straus’ 25° interest in the Mutual 


*} " 
Chit 


IS 


network (McCormick already owns 
a fourth interest in the web), 
WOR and WOR-TY of New York 


and the Bamberger video station, 
WOIC, in Washington. 

Story is that Macy's have been 
approached and have indicated in- 


terest in selling if they can get 
their price. It’s recalled that Me- 
Cormick recently outbid Eugene 
Meyer, owner of the Washington 
Post, for the Washington Times 
Herald although Meyer was most 
anxious to obtain the newspaper 


which had been owned by the late 
Eleapor Patterson, McCormick's 
cousin McCormick turned the 
paper over to his niece, Mrs. Peter 
Mille 

Suggested angle on a 
Cormick deal is that 
ment store's relations 
New York Daily News, 
|mick family enterprise, have im- 
proved, There's also a suspicion 
McCormick has turned his thoughts 
eastward with the purchase of the 
Times-Herald. He is said to have 
made substantial efforts to per- 
suade the FCC to allow clear chan- 
nel stations to use superpower. 
Chairman Ed Johnson of the Sen- 
ate Committee on Interstate & 
Foreign Commerce has intimated 
that McCormick wants to give his 
Chicago 50 kw station, WGN. an 
audience in the midwest as large 
as that commanded by his news- 
paper. Any chances of super- 
power appear to have been killed 
by Johnson. McCormick also owns 
WGN-TV in chicago 

Should a deal materialize on 
WOR, McCormick would be _ re- 
quired to dispose of either WOR- 
TV or video station WPIX owned 
by the Daily News. 


Grand Ole Opry’ 


To Tour Euro 


Memphis, Oct. 18. 

WSM's “Grand Ole Opry” is go- 
ing to Europe next month, at the 
invitation of the War Dept., to 
play Army installations in Eng- 
land, France and the American- 
occupied zones of Germany. Total 
of 12 military installations will be 
visited by the troupe during the 
15 to 20-day tour, which will prob- 
ably get under way the middle of 


Macy-Me- 
the depart- 
with the 
a Mc@or- 





November. 
Tour won't interfere with 
“Opry’s” Saturday night network 


broadcasts, since WSM company is 
comprised of 125 performers, with 
only 27 to make the junket. 


WINS FACT-FINDING 
COMMITTEE FORMED 


Out of last week's meeting of 
WINS (N. Y.) employees who face 
“dispossessing” if the FCC okays 
sale of the 50kw station to Gen- 
eroso Pope (WHOM), has come a 
fact-finding committee. Latter will 
be known as “Committee of 100 
Families,” representing the num- 
ber of WINS staffers. 

Committee is headed by Don 
Geddard, WINS newscaster, and 
one of its initial functions was to 
huddle with Pope as part of the 
fact-finding mission. Committee 
denies reports, however, that dis- 
cussions involved possible pur- 
chase of WHOM by the WINS 
staffers. 


RANCHER BUYS KCNY 
San Marcos, Tex., Oct. 18. 
Charles L. Kain has announced 

sale of his controlling interest in 
KCNY here to Ed C. James, Hous- 
ton venetian blind manufacturer 
and rancher. Mer! Saxon of Fort 
Worth retained the rest of the 
, stock. 
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28 RADIO REVIEWS 


ADVENTURES OF OZZIE & 

HARRIET 
With Ozzie Nelson and Harriet 

Hilliard, David and Ricky Nel- 

son, Laurene Tuttle, John 

Brown, Janet Waldo; Bill May, 

orch; Verne Smith, announcer — 
Writers: Ozzie and Don Nelson, 

Bill Davenport, Ben Gersham 
Director: Ted Toll 
30 Mins.;: Fri., 9 p.m. 

H. J. HEINZ CO. 
ABC, from Hollywood 
(Maxon) 

Over the past few weeks there's 
been a determined bid on the part 
of ABC to revitalize its program 
structure and join the major 
league sweepstakes. In the process 
the web negotiated a longterm deal 
installing “Ozzie and Harriet” tn 
the house Killing two birds with 
one stone. the network then went 
after new business and succeeded 
in bringing back into radio one of 
the erstwhile sponsors of the late 


“Information, Please,’ H. J. Heinz 
Co 

The combo redounds to every- 
body's credit ABC has maneu- 


vered the transaction into a telling 
xiece of billings, and Heinz has 
Fatched on to one of the most ap- 
pealing situation comedy packages 
that’s come radio’s way in a dec- 
ade It’s a break for the Friday 
night 9 o'clock audience—perhaps 
a little late in expanding the 
show's juve draw that pertained 
when it had a 6:30 p.m. showcase, 
but it’s a cinch to pull a large seg- 
ment of the Friday night adult 
audience 


For “O & H.” as evidenced on 
last week's preem under Heinz 
auspices, retains the same quali- 
tative aspects as before. If on oc- 


casion the scripting leans toward 
the obyious and tends to become 
trite. it’s more than compensated 
by the expert blending of timing, 
delivery and production not only 
on the part of the Nelsons, but also 
in the stock-company treatment of 
the O & H perennials, such as 
Lurene Tuttle, John Brown and 
Janet Waldo 

Heinz commercials, with the ac- 
cent on the soups. are delivered 
with commendable restraint 

Rose. 


THE CASEBOOK OF GREGORY 

HOOD 
With Jackson Beck, John McGov- 

ern, Art Carney, Kathleen Cer- 

dell, John Griggs, Florence Rob- 
inson 

Producer: Frank Cooper 

Director: Martin Andrews 

Writer: Jerome B. Ross 

30 Mins.; Sat., 8:30 p.m. 

Sustaining 

ABC, from New York 

Gregory Hood, an old Mutual 
standby. is now sleuthing for ABC. 
And his first assignment will be to 
uncover some well-heeled citizens 
to back the stanza on an “alternat- 
ing sponsorship” plan. It shouldn't 
be an overly difficult task, as the 
airer is a well-produced, if routine, 
whodunit. 

Hood is a San Francisco importer 
who by night turns criminologist. 
On the preem (15) the fireworks 
started when he got a call from an 
old flame. a hot blonde with a cool 
million. The gal was being black- 
mailed by a coupie of carnival 
workevs. but Hood. after a couple 
of murders and some attempts on 
his own life. ferrets ont the hus- 
band as the villain of the piece. 

The tale moved along at a rapid 
gait and with good direction. The 
script avoided the excesses of hard- 
boiled private eye narration, but 
the general outcome, if not the spe- 
cific details. were telegraphed 
Jackson Beck plays the suave, scien- 
tific Hood with finesse. Bril. 
HARRY NE'GHER 
With Jack Scanlon. announcer 
20 Mins.: Sat., 11:30 p.m. 

THREE MONKS WINE 
WICC, Bridgeport 

Bridgeport Herald main stem 
columnist Harry Neigher’s 18 years 
in the area have made him a 
Southern New England institution, 

uaranteeing the sponsor a third- 

ase niche even before the start of 
this series. Neigher has been off 
the air for several years; his return 
finds him improved in delivery, 
showmanship and packaging of his 
material. 

Content doesn’t wander far from 
standard construction of column- 
ist-commentators: a spell of spot 
news, oddities, flashbacks, predic- 
tions ‘framed in 10-to-1, etc., bet- 
ting form) and person-to-person 
calls. News sequence is weakest, 
Jacking the local-level personalia 
approach which has been Neigher’s 
forte in his Herald column. Pre- 
dictions department was overlong 
and too complicated by betting 
odds. On the whole, an interest- 
ing session along lines which any 
local station and sponsor can use 
to advantage. 

Product came off pretty badly— 

rly written copy and inffectiyve 
dentification of label. “Three 


Monks” wine has little trouble be-. 


ing confused with “Three Months.” 

Announcer might try some of the 

stuff; he could stand warming up. 
Elem. 


Ouch! 


Those organ bridges—mur- 
der! They're murdering the 
listeners, particularly on who- 
dunits. Lacking orchestral 
body, the organist thinks he 
can make up for absence of 
numbers by needless forte 
volume. The musical bridges, 
or the accentuation of the 
eerie or suspenseful musical 
interludes, do not require a 
Niagara of sound as some of 
those organists think they do. 
The WOR-Mutual shows domi- 
nate in this off-key  tech- 
nique. 

Another thing—those com- 
mercials. Again? Also in rela- 
tion to whodunits. Some of the 


summer series shows have 
snagged sponsors, and said 
sponsors think that they'll 


surely get attention by intrud- 
ing a long-winded, dull and 
endless commercial just be- 
fore the denouement Have 
they got the wrong number! 
The cycle is petering out, as it 
is. and that verbose verbiage 
is a cinch to chase ‘em away 
completely. Pepsi-Cola is the 
worst offender on “Counter- 
spy. F Abel. 








CBC OPERA CO. 

“Peter Grimes” ue 

With Frances James, William Mor- 
ton, Edmund Hockridge, Eric 
Tredwell, Gordon Wry, Nellie 
Smith, Earl Dick, Doreen Hulme, 
Jean-Marie Scott, Zilba Georgi- 
eva, Ernest Adams: Geoffrey 
Waddington, conductor: Ernest 
Morgan, commentator; John Rae, 
narrator 

Producer: Terence Gibbs 

150 Mins.; Wed., 8:30 p. m. 

Sustainer 

CBC, from Toronto 
On the teeoff of the CBC Opera 

series, the Canadian Broadcasting 

Corp. has shown with decision that 

a nationalized radio setup, backed 

by that $2.50 annual fee to set- 

owners, can successfully present a 

2'2-hour performance, devoid of 

any commercial announcement in- 

terruptions. This would be im- 

possible. commercially, for private 

radio interests who depend upon 

the sponsors for their revenue. 


Several in the private studio 
hearing of this non-audience show, 
who had heard the “Peter Grimes” 
performance in Covent Garden, 
London, or at the Metropolitan 


Opera, N. Y., maintained that the 
CBC Opera Co. performance ex- 
ceeded these in excellence and in- 
terpretation. This was also the 
opinion of those who had heard the 
British and American record al- 
bums. The principals, the 40- 
voice mixed chorus and the 48- 
piece orchestra, gave a perform- 
ance of perfection in this first 
North American broadcast of Brit- 
ten’s “Peter*Grimes.” 

With lengthy rehearsals, the 
scuttlebut had it that the 2'2-hour 
broadcast cost $40,000 for the one 
broadcast; as a matter of record, 
the one performance cost toward 
$13,000. It was still taxpayers’ 
money well spent, even though it 
might have a minority appeal—the 
cultural minority deserving some- 
thing! 

The lengthy broadcast of “Peter 
Grimes” was an ambitious under- 
taking, marked by great perform- 
ances in the choral and orchestral 
commitments. This opera is a for- 
midable undertaking on its blend 
of music and poetic lyrics. Prin- 
cipal singers, the chorus and or- 
chestra) members admitted the 
strain of contrapuntal effects but 
expressed their enthusiasm, at the 
finish, for a difficult job well-done. 

The plot deals with Peter 
Grimes, a reticent Devon fisher- 
man, unpopular with his townsfolk, 
whose young apprentice is swept 
overboard from Peter's trawler. 
There is a courtroom § scene in 
which Peter is reluctantly acquit- 
ted but doom piles up when his 
second apprentice also meets acci- 
dental death by stipping over a 
cliff side. Standing by Peter 
throughout his self soul-torture is 
the village schoolteacher. 


In this role, Frances James gave 
a thrilling and dramatic perform- 


ance, as did William Morton in the | 


title role. 


The other principals, 
particularly 


Edmund Hockridge, 


were in top form. The large chorus | 


ranged from iow-voice singing to 
the utmost in overpowering fortes; 
and throughout was the meticulous 
beat of Geoffrey Waddington, con- 
ductor of the 48 piece orchestra 
and the 40-voice mixed choir. 
There was, too, dramatic shading, 
and clear diction of a modern 
opera that is technically difficult 
to play and sing. 

| As a great 
narrative writing, plus the near 
perfect performances of all con- 
cerned, “Peter Grimes” is a great 
sendoff to the new CBC Opera 
‘ series, McStay. 


‘DATE WITH JUDY 
| Path Sandra 


Louise 
| Gould, John Brown, Myra Marsh, 
Dick Crena, Joel Davis; an- 
nouncer, Ralph Langley 
' Producer-Director: Helen Mack 
| Writer: Aileen Leslie 
/30 Mins.; Thurs., 8:30 p.m. 
Sustaining 
ABC, from Hollywood 
With four years of air time al- 


ready behind it, “Date With Judy” | 


remains a likeable and unpreten- 
tious member of radio’s family 
situation shows. Built around a 
teen-age gal in a typical American 
home, the situations developed are 


innocuous and make for relaxing | 


and diverting listening. Show has 
a friendly quality that should make 
it a Thursday night must with a 
number of dialers. 

The characters all perform in a 
winsome manner with Louise 
Erickson continuing to project the 
youthful Judy as an appealing and 


average 16-year-old Judy's sup- 
posedly world-shaking problems 
with her boy friend Oogie (Dick 
Crenna) and her other adolescent 


difficulties of a similar nature are 
given an understanding scripting 
by Aileen Leslie. 
Initial airer devoted its running 
time to Judy’s decision to stay 
away from her boy friend for one 
week. Move, stemming from her 
unsureness of really liking the 
boy. was based on a similar test 
made by her parents prior to their 
marriage. Incidents that happened 
to her father during that period 
were brought to light and resulted 
in Judy's devoloping misgivings 
about starting the whole thing. 
Show was well paced, ran smooth- 
iv and was highlighted by a num- 
ber of humorous incidents. 
Presented over NBC last year 
under Tums sponsorship, the pro- 
gram has switched over to ABC for 
a 52-week stay as a Roche Williams 
& Cleary package. Currently sus- 
taining, show will be picked up by 
Revere Camera beginning Nov. 10 





CHANDU THE MAGICIAN 
With Tom Collins, Gertrude War- 
ner, Peter Griffith, Susan Thorne, 

Luis Van Rooten, Carl Emory, 

Roger De Koven 
Producer-Director: Cyril Armbris- 

ter . 

Writer: Vera Oldham 
30 Mins.; Sat., 8 p.m. 
Cco-OP 

ABC, from New York 

More than 17 years ago Chandu 
made his debut as a crystal-gazing 
adventurer on a transcribed series. 
At that time his N. Y. sponsor, 
Beech-Nut, backed it with some 
heavy promotion and merchandis- 
ing, and kids tore off boxes of box- 
tops to get his magic trick pre- 
miums. More recently the show 
was aired on the Coast and now 
ABC is giving it a full national 
hookup, back-to-back with “The 
Casebook of Gregory Hood,” in the 
hope that loral bankrollers will 
pick it up as a good merchandisable 
vehicle. 

Airer hasn't changed over the 
vears. Chandu is still Frank Chand- 
ler. an American secret agent who 
picked up the ancient arts of the 
occult from a Hindu yogi and uses 
supernatural powers to combat evil- 
doers. In fact, the varn on the 
opener (15) was almost a complete 
reprise of the tale which kicked off 
the 1932 wax series. 

This found Chandu talking to his 
mystic master, seeing and hearing 
in his crystal that a couple of un- 
savory characters are out to steal 
a secret (‘and  world-destroying) 
formula from his sister. Although 
he’s in India, with the aid of his 
oriental magic (and eerie sound ef- 
fects. gongs and organ music) he’s 
whisked to California and then to 
the Near East in time to foil the 
scheme and burn the formula. 
Chandu calls on the occult fre- 
quently, but just to show he’s fair 
he takes on one heavy with bare 
fists. 

Psychologists may have some- 
thing to say about the large dose of 
spiritualistic hokum injected in the 
program, the men vanishing into 
thin air and the omniscient crystal 
balls ‘easier to tune in than a TV 
set). Chandu merely shrugs and 
asks, “Can you be sure it isn’t 
true?” 


Commercial was pitched to busi-| 


nessmen, suggesting they contact 
their ABC station for details on 
sponsoring the co-op. Bril. 





THE STORY OF DR. KILDARE 
With Lionel Barrymore, 
Ayres, Virginia Lee Gregg, Lu- 
' ene Tuttle 
Writer: James Moser 
Director: William P. Rousseau 
Producer: Raymond Katz 
30 Mins.; Wed., 7:30 p.m. 
Sustaining 
WMGM, N. Y. 
With Metro's film studio back- 
ing up this new flock of packaged 
_air shows with top name players 


-G-M Radio Attractions looks 
fair to make a big splash in the 
transcription industry. One of the 
new platters being syndicated na- 


(Continued on page 41) 


Lew) 


Hot Stuff 


An old hand at delivering 
public service messages in the 
form of jingle plugs, WNEW, 
N. Y., is dishing up another 
clever series in behalf of Fire 
Prevention Week. These follow 
the punchy and tuneful format 
| used by the stations in behalf 
of tolerance, democracy, regis- 
| tration for elections and the 
principles of the United Na- 
tions. Latest jingles were 
written by Bob Stewart and 
Stan Rhodes with music by 
Roy Ross and the Jesters han- 
dling the vocalizing. Ted Cott, 
the indie’s program director, 
produced the series which will 
be distvibuted Geer the  suii- 
try under auspices of the Na- 
tional Board of Fire Under- 
writers 

Set in a variety of rhythmic 
styles, the plugs are carefully 
phrased for easy comprehen- 
sion. They should have strong 
appeal for the kids for whom 
many of the jingles are slanted 
in the guise of nursery rhymes. 
For adults, the plausible mo- 
tive behind this technique is 
that if singing plugs’ can sell 
merchandise, they can _ sell 
common sense as well. Herm. 











RED FEATHER 
With Bob Hope, Doris Day, Phil 

Harris, Art Linkletter, Ronald 

Colman, Harold Peary, Jimmy 

Durante 
30 Mins., Mon. (17), 10:30 p.m. 
Sustaining 
NBC, from Hollywood 

Supported in 1948 by a simul- 
taneous all network variety show, 
the annual Community Drive 
opened its campaign this year with 
a Star-studded program over NBC. 
Airer made for an entertaining 
half-hour while stressing the im- 
portance of the drive. With Bob 
Hope in the emcee spot, the broad- 
cast, aired from Hollywood Mon- 
day (17), had a snappy pace and a 
full quota of laughs. 

Teeing off the session, Hope 
strung a eentinuous chain of 
chuckles with his rapid gagging. 

Phil Harris, joining with Hope. 
stooged okay and also helped to 
point up the need for contribu- 
tions. A minature quiz, conducted 
by Art Linkletter, was a switch 
from the norm with some of the 
giveaways consisting of a pancake, 
a freshly laid egg and six heads 
of cabbage. 

Adding a serious note to the pro- 
gram, Ronald Colman dramatically 
explained the working of the 1,250 
Red Feather organizations belong- 
ing to the Chest. Following Col- 
man, Harold Peary came on for 
a fair stint as Gildersleeve. Mak- 
ing his entrance in the closing 
spot. Jimmy Durante bandied 
about with Hope working into an 
amusing duet built around the dif- 
ferent constructions of their re- 
spective schnozzes. 





THE HARD CORE 
With Van Heflin, 
and DP’s 
Writer: Sloane 
Producer-director: Hans van Stuwe 
3@ Mins., Sun (16), 4 p.m, 
Sustaining 
NBC, from N. Y. 

NBC aired a heart-breaking pro- 
gram Sunday (16) in “The Hard 
Core.” The title refers to the 
200,000 old, sick, injured, parent- 
less and intellectual refugees who 
will remain in DP camps when 
the International Refugee Organi- 
zation winds up next June. be- 
cause their “impediment” prevents 
some government from taking 
them in. Allen Sloane went 
abroad to various DP camps, in- 
terviewed these “hard core” cases, 
asked them terribly blunt ques- 
tions, and got some heartrending 
answers. Tape-recorded show was 
put together here, with Van Heflin 
handling it in simple, documentary. 
fashion that heightened its effec- 
tiveness. 

Coming as it did on the very | 
day that the U. S. Senate closed 
the door on a more liberal DP en- 
trance policy, that saw attacks on) 
“hard core” stands in Geneva and | 
elsewhere, the program was doubly | 
effective. It made a listener feel 
“< and cheap. 

oane talked to a 16-year-old. | 
left behind when his family found | 
a foreign haven, because the kid 
had a spot on his lung. “I’m very 
lonely,” he told Sloane. Widows, | 
one-armed, aged, had to be left. | 
Some countries wanted large fam- 
ilies, others wanted small ones. | 
ag A) oo oat musicians, 

r_ intellectuais. ey were left | 
behind. Each “hard core” case an- | 


Allen Sloane, 





iece of poetic and and established story properties, | swered questions about his prob- 


lem plainly, bravely or tearfull , 
or dejectedly, each still retaining | 
| his or her individual dignity. NBC 
contributed a noteworthy bit in| 
| doing the show. If only the Sen-| 
ate was listening. Bron, | 


} 
j 


M-G-M THEATRE OF THE AIR 
With Deborah Kerr, Ivor Francis; 
Howard Dietz, emcee 


Producer: Raymond Katz 
| 60 Mins.; Fri., 7:30 p.m. 

| Sustaining 

, WMGM, N, Y. 

This hour-long dramatic show 
| represents the most ambitious 
|item in the catalog of plattered 
| programs being syndicated na- 
| tionally by M-G-M Radio Attrac- 
| tions. _ Series, being turned out 
| with bigtime production trappings 
,and name stars, is also the first 
' time that a transcription outfit has 
offered indie stations a show that 
can compete in length and quality 
with such network airers as “Lux 
| Radiv Theat e.* ~Siais titied tp in 
future shows, adapted from films 
include Van Heflin, Charlies 
Laughton, Fredric March. John 
Garfield, Marlene Dietrich and 
Burgess Meredith among others 

Opening platter, “Vacation from 
Marriage,” was not the best choice 
for the teeoff. It moved too slowly 
for a 60-minute show, depending 
more heavily on characterization 
than plot. Although solidly backed 
by an expert cast and richly or- 
chestrated background, it failed to 
sustain interest in its varn about 
a commonplace English couple 
who were transformed under the 
impact of the war. It was a good 
film but the air adaptation lacked 
impact. The subtle transformation 
of the couple neede’ visual evi- 


dence. Deborah Kerr, in the lead, 
| played, however, with a_ subtle 
skill that almost, but not quite, 


carried off the show. 
cast was firstrate. 
Howard Dietz, Metro's pub-ad 
chief, handles the _ introductory 
comments for each of the platters 
in good style. He maintains a dry, 
adult approach which is effective 
without overselling the contents. 
Heri. 


Supporting 


BLONDIE 
With Arthur Lake, Patricia Van 
Cleve, Hanley Stafford, Jeffrey 
Silver 
Producer: Dick Woollen 
Writer: Johnny Green 
30 Mins.; Thurs., 8 p.m. 
Sustaining 
ABC, from Hollywood 
“Blondie” is something of a 
Sunday a.m. delight in its comic 
strip form. But on the air the two- 
dimensional cartoon characters are 
sad rather than funny, inane rather 
than zany. In three colors there 
may be some humor in Blondie’s 
yanking her dimwit husband out 
of bed, but in the ether version 
there's little to provoke a smile 
when Dagwood screams, “Blondie, 
stop pulling me by the tie.” Then, 
too, without the visual element, 
there’s nothing droll when Bum- 
stead says “I'm going to fix myself 
one of my special sandwiches” or 
a neighbor slaps him heavily on 
the back. 


The preem (13) on the show's 
return to the networks offered a 
situation comedy without a situa 


‘tion and little comedy. The single 


spring to the action was Dagwood's 
trying to sleep while Blondie, 
their kids Alexander and Cookie. 
and the squabbling couple next 
door kept him awake. This almost 
non-existent story line lacked im- 
pact, which a more significant con- 
flict or predicament would have 
provided. And the character of 
Dadwood’s boss, who in the past 
has occasionally added _ satiric 
point, has been written out of the 
first few scripts 

Dialog infrequently rose above 
the level of the comic strip “pow” 
and “zowie.”” For the most part it 
consisted of gags such as Dag- 
wood's hysterical “I'm not yelling, 
I never lose my temper.” There 
were however. a few droll cracks 
directed at radio’s “nightly night- 
mares” whodunits and shoot-'em- 
up crime pix. More topical humor 
and stronger yarns are needed to 
help this entry. Cast, which is al- 
most intact from previous seasons 
with the exception of Patricia Van 
Cleve as the new Blondie, ef 

ril. 





DON WRIGHT CHORUS 
With Wright, Frank Monahan, Max 

Magee, chorus; John Trethaway, 

announcer 
Producer: Lillian Wright 
30 Mins.; Sun., 10:30 p.m. 

Cc. B. C.-MUTUAL, London, Ont. 

Saluted by fellow Londoner Guy 
Lombardo, the Don Wright Chorus 
swung sweetly through its return 
for a second season on the C. B. C.- 
Mutual hookup. Arrangements of 
their selections got Wright and his 
chorus re from throughout 
the U. S. last season, and, if any- 
thing, the chorus seems to have 
improved. 

With a program of pop and semi- 
pop pieces, the program is we!l- 
selected and suitable to the Sun- 
day evening time. In keeping 
with the return of the chorus, 4 
recording of the Lombardo wel- 
come back to his own network was 
played into the program. 
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The Rep in Station Reps 


The situation involving Fd Petry & Co. and its station clients 
has thrown into sharp focus a transitional era in radio which. to 
many, poses: the important problem of the need for station reps to 
introduce a “creative” concept into their thinking and operation 

A brand new philosophy had taken hold in radio, it is argued, 


transcending the mere seliing of time. 


have thriged thronch the vears 


Foods, Colgate, Lever Bros 
mature level. In terms of thei: 


ticipating in a chunk of the editorial structure of the web 
a keene 


everv time buy, there is toda, 


Taday 
et al 


on which the station reps 
Practer.& Camble, Genera! 

have become buyers on a more 
network purchases, they are par- 
With 
appreciation of the pro- 


gram values and a constant interplay of sales and program talent 


Similarly, on a local station lev 
the same awareness. 
station’s program structure 
are concerned, it’s a 
considered, and the day 


As 


of the 


He wants his spot 


“time pitts program” 


el, the bigtime client today wants 
sales integrated with the 
far as the major clients of today 


element that has to be 


Station rep who is only interested 


in wrapping up a time sale for the sake of a sale without any recog- 


nition of station's content and requirements, 


is seen fading 


Just as the networks have asserted themselves as a new creative 


force and are selling their 


pear) so too, it’s recognized. 


own 
sponsors (while the radio departments of the 
must 


packaged programs to bigtime 
ad agencies disap- 


there be a rebirth of creative 


_ aaaeeng among the station top fraternity. 











Station Reps Move 


In Staking Spot 


Station representatives are hypo-¢ 


ing their pressure against the net- 
works. Latest moves by the reps 
are (1) a study by Free & Peters 
aimed at proving that spot radio 
can be more effective than web 
shows and (2) a speech by Frank M. 
Headley, prexy of the National 
Assn. of Radio Station Representa- 
tives. asking for an adjustment be- 
tween network and spot rates 

The F&P survey, based on 32 ot 
its stations, shows that the rate tor 
a one-minute daytime spot has in- 
creased 37.3% from 1943 to 1949. 
Counteracting this boost, the study 
declares, is a 40% increase in the 
number of set owners reached by 
the outlets, according to Broadcast 
Measurement Bureau data The 
resull that cost-per-thousand 
figures have dropped. 

No one network is dominant in 
all markets, the report points out 
While Network A has the dominant 
affiliate from the standpoint of 
coverage in five of the top 10 mar- 
kets. Network B dominates in 
three and Network D leads in the 
remaining two. On the other 
hand. from the’ standpoint of 
morning listenership, Network B 
leads in eight of the first 10 mar- 
kets and Network C in the rgemain- 
ing two. A network program there- 
fore entails a certain lack of ef- 


is 


ficiency. the F&P study reasons. 
and cites the fact that while 
“Portia Faces Life’ got a 123 


rating in Oklahoma City it scored 

only a 3.7 in Cleveland. The anti- 

dote, according to the station rep. 
(Continued on page 40) 


Mutual's Peak 


Series Audience 


Despite predictions that TV 
would cut into Mutual’s ratings on 
its World Series broadcasts, the 
baseball classic this year racked 
up its biggest AM audience in his- 
tory. Crossley, Inc., which has been 
surveying the series audiences for 
16 years, reported a 37.9 average 
for the five games. Previous high. 
in 1947, when the Dodgers and 
Yanks were also the contestants. 
was 36.7. 

Figures are interpreted as prov 
ing radio’s increasing, rather thar 
decreasing, draw. Almost 26,000. 
000 radio homes (65.1°¢ of the na- 
tional total) heard one or more 
games. And at the peak listener- 
ship, during the fifth game on Oct. 
9. 546° of the country’s radio 
homes wer tuned in. 


According to the statistical boys. 
the AM record was made despite 
many disadvantages: First was the 
large number of video viewers 
with 50 stations carrying § the 
event. plus theatre television in 
six cities. Second, the series was 
considered anti-climactic,. coming 





after the close pennant races. And 
third, the series went to only five 
(Continued on page 40) 


on Several F rents 


s Best Buy Claim 


Kiernan’s All-Day Spread 


Walter Kiernan, marking his 
first coast-to-coast sponsorship will 
put in 18 hours on the air tomor- 
row (Thurs.). He'll put in appear- 
ances on almost all ABC programs 





and make all the station breaks 
for WdézZ, NH. Y. 
New bankroller is Philip Morris 





D.C. Appeals Court 
Remands Decish 
On KECA to FCC 


Vashington, Oct. 18 


U.S. Court of Appeals of the 
District of Columbia remanded a 
case to the FCC today (18) with 
a request to supply further in- 
formaticn to enable the tribunal 
to determine how it shall rule. The 
court's “decision” was considered 
in 'egal circles as most unusuai. 

Case involved an appeal by 
ABC's Los Angeles outlet, KECA, 
of an authorization two years ago 
of 5kw power to Roy Hofheinz’s 
station KTHT in Houston. Both 
use 790kc. ABC had claimed in 
terference would result to KECA. 

KECA claimed that its ABC af- 
filiation provided a unique service 
to the area which brought it with 
in the 90°. rule. Commission held 
that KECA’s interpretation was 
wrong. 

The court ruled that FCC does 
not have to give KECA a hearing 
but in wemanding the case it or- 
dered the agency to furnish evi 
dence on which it based its deci 
sion and additional findings of fact 
to support its conclusion. With this 
data the court will determine 
whether the Commission was right 
or wron, in its grant to KTHT. 

The court previously refused 
KECA a stay order to keep KTHT 
from operating with 5kw at night 


K.C. SOUTHERN TO AIR 
ORCH FOR 2D SEASON 


Kansas City, Oct. 1 
For the second straight season 
full concerts of the Philharmonic 
Orchestra will be broadcast here 
with the Kansas City Southern 
Lines footing the bill. Series is set 
to kick off tonight (18) with the 
first regular concert going out ove: 
KCMO, which picks up on a remote 
from the Music Hall. Deal is for 
the full 10 concerts of the regular 
subscription season. Hans Schwei- 

ger continues to baton the orch 


Broadcasts will follow the pat- 
iern set last year, with Dick Wan- 





gerin, business manager of the or- 
chestra. as commentator with 
iKCMO announcers. 


TO TELL WORLD 
DF MAROHALL PLAN 


Commencing the second week in 
Kadio Division 
the Economic Coooperation Admin- 
istration in Paris will launch a glo- 
bal broadcasting project designed 
to show to the world in general the 
job that the Marshall Plan is do 
ing and how it is doing it. 

Thus far 13 countries have been 
lined up for the ambitious under- 
iaking. including the U. S., with the 
Mutual network already pacted for 
a “This Is Europe” series. Differ- 
ent shows will be directed into the 
various countries, with four now 
ready to roll—a Dutch, English 
French and Norwegian program. 

The accent, 
at a documentary. 

The European Recovery Program” 

a country-by-country series span- 
ning 13 weeks, telling the recovery 
through the eyes of a single 
individual, who best reflects the 
life and time of his country, such 
as a whaling fisherman from Nor- 


November.” the “or 


major however, is 


being directed 


story 


way, a coal miner from England. 
etc. Series is now in the initial 
stages of production under super- 


Ed 


vision of 
head 


Gruskin, ECA’s radio 


An experienced team of BBC re 
porters currently touring the 
European countries finding the ac- 
tual persons and living with them. 
recording the background noises of 


is 


their home. the street where they 
live, the places where they work, 
the things they do—and making 


voluminous notes as to their way 
of life. problems since the war and 
the things they're doing now. Each 
of these stories will be written into 
a half-hour program by William 
Robeson, and it’s expected that the 
latter will return to Europe (he’s 
now back in Hollywood) within the 
next few weeks to direct the series 


The programs will be translated 
and produced in many different 


languages to permit for global dis- 
tribution 


Also being lined up is a sym- 
phony orchestra project, an inter- 
national women’s show, with per- 
haps Eve Curie as emcee; a “We. 
the People” type of show utilizing 
tourists from all over the worid 
who come to Paris, etc. 


-ECA’S GLOBAL RADIO PATTERN 





+ 


Kintner Sounds Off on ABC's New 


Policy of ‘Shirt-Sleeve Gabfests’ 





San Antonio, Oct. 18 

Startled listeners to KITE 
here shook their radios in mo- 
mentary disbelief this week as 
the outlet urged its listeners 
to switch their dials to WOAIT, 
the clear channel NBC outlet 
here. for an evening of “con- 
tinued” good listening 

Every night in the week as 
KITE ‘a daytime station) now 
sign off a similar suggestion 
is aired. along with a brief 
lineup of NBC offerings for 
that particular evening over 
*“WOAI-—-1200 on every dial.’ 

As tar as the local outlet 
concerned, it's not only the 
“neighborly thing to do” but 
“good business” as well! Time 
was purchased outright by the 
WOAIL promotion department. 

. 


‘Double Casting 
Formula at F-C-B 


Answer to Future? 


Chicago, Oct. 18 
“Profitable radio is here to stay,’ 
the opinion of Hugh E. Davis 
exec veepee of Foote, Cone & Beld- 
ing However. he cautioned that 
Stations and talent must start re- 
ducing costs to advertisers 


1s 





’ 


—= 





¢ 


Is 


video inroads into the 
AM audience. radio will still be 
alive even when all but the re- 
motest areas have television, Davis 
asserted. if stations make radio 
attractive.” Attractive in this 
sense means trimming the rate 
card in face of mounting TV audi- 
ence and diminishing radio list 
ene! Stations have, Davies be- 
lieves. boosted rates until profits 
are excessively large 

Cited as an example of unreason- 
ably high profits was a mid-south 
50-kilowatter. with a capital in- 
vestment of $650.000 which could, 
with good management and present 
rates, show an annual profit of be- 


‘ ‘(Continued on page 41) 


Despite 


Sinatra, Kirsten Take Richmond, 
20, 000 Jam Festival at $3.50 Per 


Richmond, , Oct. 18 

First annual ~B., Bow! Fes 
tival held here last week (12-15) 
almost developed into a jamboree 
for the American Tobacco Co. 
through the decision of the Lucky 
Strikers to import its air stars for 
its first junket away from home 
base. American reportedly footed 
the entire and. sizable bill for 
transporting Frank Sinatra, Doro- 
thy Kirsten, Mark Warnow and his 
orchestra to Richmond, and Sinatra 
and Miss Kirsten practically took 
over the town. Warnow died in 
Polyclinic hospital, N. Y., Monday 
‘17: shortly after leaving Rich- 
, mond 

Stars arrived early Friday morn- 
ing. and were put on a whirlwind 
schedule of personal appearances 
at department stores, radio inter- 
views, a press party, visits to the 
cigaret factory. They appeared Fri 
dav night at a Presentation Show 
for which only 1,000 showed up, 
since there was a $1.35 admission 
tab Earlier, when tickets had 
been distributed free, the crowds 
were so great that executives hasti 
ly gathered up an extra batch of 
tickets. issued them for the re- 
hearsal. Broadcast and rehearsals 
were held in the 4,200-seater Cava- 
lier Aven . roller-skating house. 

Sinatra and Miss Kirsten ducked 
their appearance in the parade on 


Military Institute 
ol Richmond, 
crowned Miss 
the Tobacco 
also appeared 
tilla Garden 
Bow! Ball 
for 


University 

Sinatra 
Queen of 
Festival. They 
that night at Tan- 
during the Tobacco 
and at the Fair Grounds 


and 
where 

Kirsten 
Bowl 


a Tobacco Festival square 
dance 
Festival, originally scheduled to 
include only the game preceded 
by the parade, mushroomed when 
Americi.n Tobaceo Co. came forth 
with the offer to throw Sipatra- 
Kirsten into the festivities. Fol- 
lowing their lead came Philip 
Morris’ decision to bring in John 
ny Olsen with his “Ladies Be Seat 
ed” program. Free tickets again 
were the instrument to fill the 


Cavalier Arena for 
Wednesday and Thursday. 

It was the Sinatra-Kirsten com- 
bo. however, that brought out the 
crowd Estimated attendance at 
the game was around 20,000 at 
$3.50 a throw. Stars drew favor- 
able comment, particularly after it 
was announced that they were to 
play hosts to 20 underprivileced 
boys and giris at a brunch pre- 
ceding Saturday's events. 

Festival idea originated with the 
Optimists Club as a means of add- 
ing to their funds for boys’ work 
They were iater joined in sponsor- 
ship by the American Legion and 


three shows on 


Saturday because of threatened officers of the Police-Fire Boys 
rain. but appeared at the City Club. Profits, if any, wil! be split 
Stadium between halves of the three ways for work among the 
ifootball game between Virginia , underprivileged. 


+ 
Good Neighbor Palicy 


and 


| throughout 


New ABC policy of holding a 
large number of district meetings 
ith 9g f Gli fies igetes a sf. ALS — 


annual regional confabs is working 
well and will be continued, accord- 
ing Bob Kintner, exec veepee, 
who has covered 16,000 miles and 
15 parleys the past few weeks 

In contrast to the other webs 
which stage alfiliate meets with 
hundreds attending, the ABC 
strategy is to improve each party's 
understanding of the other's prob- 
iems in small, shirt-sleeve gabfesis 
where from 10 to 20 stations trade 
views with Kintner, station rela- 
tions veepee Lee Jahncke, station 
relations manager Otto Brandt and 
other network brass 

In making the circuit,” 
said we found that there's a 
marked pickup in AM _ business, 
with September and October re- 
sults showing a healthy uptrend 
over the poor summer season. And 
in talking business leaders 
areund the country I heard great 
optimism for all advertising in '49 
50. Wherever there's increased 
competition, ad budgets are being 
boosted, particularly in food, autos 
and appliances.’ 

Kintner added 
many indications 


in 


Kintner 


that 
ol 


there 
radio's 


were 
con- 


tinued health as an important na- 
tional medium, and that AM hasn't 
been put out of business by TV. 


“And that’s not 

explained, “because 

as well as AM.’ 
Station morale 


he 
we're in video 


a biased view,” 


is high, the web 
exec said, and aifiliates are spend- 
ing more coin for advertising and 
promotion, “We heard less gripes 
than we expected.” he said, “al- 
‘Continued on page 40) 
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Town Meeting 
Without a Hall 


With the deadline 
of its ABC contract 
CGeorge Denny's “Town Meeting of 
the Air’ is still lacking a hall for 
its 1950 radio espousal of the day's 
vital issues 

The ABC- 
tract expires 
has until 





a 


for expiration 
approaching, 


Town Meeting” con- 
Dec. 31, and Denny 
30 days prior to the ex- 
piration date to pact a new deal. 
But he wants it under the same 
$3.000 a week pay terms as before. 
ABC. claiming that at that fieure 
the web is iosing $2,000 a week on 
the co-op sponsored program, in- 
sists that Denny make a “more 
realistic adjustment” and come 
down in his price. Even at the 
height of the season, ABC argues, 
when additional sponsors come in, 
it’s still a $700 a week losing prop- 
osition for the web 

ABC is still waiting to hear from 
Denny, who recently returned from 
his worldwide tour. Prior to the 
junket. Denny reportedly made 
overtures to NBC and CBS for a 
switchover of the program, but 
nothing came of it 

“Town Meeting,” 
radio's No. | forum, has been iden- 
tified with ABC and the ex-Blue 
Network for the past 15 years. 


TEXAS BAPTISTS TO 
PREEM 9OKW OCT. 28 


Dallas, Oct. 18. 

KYBS will be on the air here on 
Friday, Oct. 28. It is the new 90.- 
000-watt FM outlet owned by the 
Baptists General Convention of 
Texas 

The Baptists headquarters here 
sav the outlet will be the most 
powertul FM outlet in North Tex- 
as. the tower. with a four-foot base, 
is 604 feet high. reportedly the 
highest above sea level in the state. 

A program of varied entertain- 
ment will make up the broadcast- 
with drama, music, 


regarded as 


ing schedule 

sports, and news included. Relig- 
ious programs will be carried on 
Sundays 


KYBS wil! be the key outlet for 
a proposed network of Baptist 
broadcasting stations to be set up 
the state 








Re ey ee Bt 
mE . 





Wednesday, October 19, 1949 





Tele in Full-Blown 


Grip on Ohio 


Entertainment Pattern; Set Sale Ri 





By SANFORD MARKEY . ane 


Cleveland, Oct. 18 

Television is making a _ full- 
throated challenge to become the 
No. 1 evening entertainment me- 
dium 
and winter season. 

At least three major factors 
point up this challenge. 

One, skyrocketing sales of TV 
sets with an estimated 100,0¢0-sets 
expected to be in 
Thanksgiving; second, the exten- 
sion of programming hours, and 
finally, the opening of a third sta- 
tion by mid-December 

Probably one of the key features 
in rapidly rising set sales is the ex- 
tended programming - hours of 
WEWS and WNBK. Both stations 
are now moving well into the early 
afternoon period with featured 
shows aimed for the housewife. 

From its December, 1947, sched- 
ule of 17 hours a week, WEWS has 
pushed its operations where, at the 
end of last September, the Scripps 
Howard station was averaging 53 
hours per week. 

Now, Jim Hanrahan 


Ve 


homes by 


head of the 


S-H outlet here, is eyeing addi- 
tional hours. 
“We're contemplating = staying 


on the air until i a.m. Sunday,” ie 
declared, adding that “Friday is 
the next best night for after-mid- 
night shows.” Currently, network 
wrestling, boxing and roller derby 
keeps WEWS on air to about mid- 
night six nights a week 

At the same time WEWS plans 
to open as early as 2 p.m. Monday 
through Friday, thus adding an- 
other two hours to its week-day 


(Continued on page 38) 


WOR-TV to Gamble 
On Gambling, Kollmar 
In Program Reshuffle 


On the heels of trade criticism 
of its first week’s programming, 
WOR-TV. N. Y., has decided to 
give its schedule a reshuffling and 
revamping, as of Tues. (25). The 
new video outlet is bringing out 
of the bullpen two of WOR'’s radio 
personalities, Dick Kollmar and 
John B. Gambling. WOR has al- 
ways relied heavily on the personal 
appeal of its artists and it feels 
they can provide a hypo to the TV 
operation. 

Gambling, a veteran of 25 years 
with the station, will do a half- 
hour weekly audience participa- 
tioner with Vincent Sorey, his orch 
leader. Kollmar, who is “Boston 
Blackie” and half of WOR’s “Doro- 
thy and Dick” breakfast team, will 
get a Thursday evening spot for 
his “Second Chance Club.” 


A number of stanzas are being | 


dropped, including “Meet Your 
Match” and one or two others. 
The Joan Roberts cross-the-board 
strip is being cut to three times 
weekly, with Hazel Shermett being 
moved up to fill the other two 
quarter hours. “Handy Man,” 
which observers felt didn't have 
enough meat for 30 minutes, is be- 
ing given a transfusion of three 
guests and more material. On sev- 
eral programs, which have only a 
single piano for accompaniment, 
small instrument! groups are being 
added. 

Station’s announced policy has 
been to provide low-cost programs 
for advertisers and a large number 
of spot-carriers on which sponsors 
can buy participations. A number 
of shows created by indie pack- 
agers are used, with the packagers 
getting a percentage of the income 
(about 35°%) from spots, in lieu of 
a regular fee. 


KTLA Signs Deal For 





Aragon Ballroom Bands 


Hollywood, Oct. 18. 

KTLA has signed a one-year 
dea! with the Aragon Ballroom to 
televise bands playing there. Harry 
Owens, in Aragon until May 14 on 
three-day weekend basis, will pro- 
vide music until summer. Mary 
Kaye trio, current at Orpheum, 
guests on the initialer for $150. 
Cost of televising band wili be 
$700 weekly, plus $250 for guests. 

KTLA seeks sponsor at $2,000 
per show, with station and ball- 
room splitting the net take. Until 
sponsor signs, commercials will be 
pitched to lure patrons to ball- 
room. 


in Northeastern Ohio’s fall | 


WBNS-TV DEDICATED 
BY TOP TRADE BRASS 


| Columbus, Oct. 18. 

WBNS-TV, owned by the Colum- 
bus Dispatch, formerly dedicated 
its $1,000,000 television and trans- 
mitter building Saturday night (15), 
with Frank Staaten, CRS-gresident, 
and other network and national ad 
biggies on hand for the sendoff. 

The hour-long program presented 
Stanton, Herbert Akerberg, former 
Columbus man who is v.p. in charge 
of station relations for CBS, and 
Mayor James A. Rhodes of Colum- 
bus. Edgar T. Wolfe, co-publisher 
of the Dispatch, gave the dedica- 
tion speech. . 

The Dispatch made the most of 
the opportunity with a 16-page 
television section in its Sunday (16) 
paper. 

For entertainment 
program the station presented 
Willie Fischer and his Log Jam- 
mers, Three B’s and a Honey and 
the Buzz Saws, championship bar- 
bershop quartet. Chet Long, news- 
caster, and Irwin Johnson, the 
“Early Worm” disk jockey, were 


teawied az double emcees. 


during the 


Borge Vice Ruthie 
For Philip Morris 


Pianist-comedian 


] 


Victor Borge 


is set to sign this week as re- 
placement for CBS-TV's “Ruthie 
on the Telephone,” video's first 


five-minute strip show aired Mon- 
days, Tuesdays, Thursdays and 
Fridays in the 7:55 to 8 p.m. pe- 
riod. Show will continue to 
bankrolled by Philip Morris. which 
is reportedly satisfied with the 
time slot but dissatisfied 
“Ruthie,” which features Ruth 
Gilbert and Philip Reed. Agency 
for PM is Biow. 

Borge series will be on film and 
the final pacting awaits only issu- 
ance of the American Federation 
of Musicians’ new vidfilm scales. 
Borge is the latest in a string of 
performers who were handed their 
own video shows as a result of 
gusting on other programs. Among 
his guestints were two appearances 
‘on Ed Sullivan's “Toast of the 
Town” on CBS-TV. 


Pabst Wants To 
Pour Again For 
Coast BB Games 


Hollywood, Oct. 18. 
| Pabst beer will again take up 





the tab on telecasting the Holly-. 


wood and Los Angeles baseball 
games if it’s all right with the coast 
leaguers. 
vestment paid off but the baseball- 
(ers aren't too sure they want any 
cameras in their ball yards next 
season. It'll all be decided at the 
winter meeting. 

Home games of the Hollywood 
Stars and L. A. Angels on alternate 
nights cost Pabst around $900 a 
copy. Both clubs admitted that 
TV cut down attendance but the 


' 


‘video proponents believe that it's Projected three-hour spread on material so rapidly. 


Brewer feels that the in- | 


| DOWNEY TO EXIT 
MOHAWK TV SHOW 


Morton Downey will exit the Mo- 
hawk carpet show sometime in De- 


|cember. Cross-the-board TV show, 
|which has Downey on Mondays, 
| Wednesdays 


and Fridays, and 
Roberta Quinlan the other two 
days, will be changed so that Miss 
Quinlan will go on three times 
weekly. Guests are likely to be 
used on Miss Quinlan’s show. 
Agency is George R. Nelson, Inc., 
of Schenectady. 

Downey may go on video for 
Coca Cola, which has long spon- 
sored him in radio. 


Strikes Putting 





Automotives In 


Video Reverse 


Radio and television’s stake in 
the huge automotive industry is 
jeopardized by the current strikes 
in steel, coal and aluminum. Sev- 
eral casualties are currently re- 
corded and others may come if 
these stoppages are prolonged. 
First major cancellation came with 
Buick’s bowout on the Olsen & 
Jonnson show which gocs off the 
air Oct. 27. Others were in the 
negotiating stages, with Pontiac 
dropping a tele dea! with the Wil- 
liam Morris agency as soon as the 
steel and coal strikes got under 
way, while Chrysler shied away 
from bankrolling CBS-TV’s Ken 
Murray show with the advent of 
pickets around the mines and steel 
plants. 

Reasons for the sudden cancel- 
lation by Buick of the NBC-TV 
O&J program were veiled in con- 
flicting reports, but auto firm's 
fear that the strikes would cut off 
their supply of raw materials is 
said to be the primary reason for 
Buick’s acquiesence to letting them 
out of a standard 39-week contract. 


with | Otherwise there might have been | P°Sed format of 


strong attempts by the sponsor to 
hold on to this show since it has 
had a consistently high Hooperat- 
ing and has done a good job in 
selling the new Buick “Special.” 

Both talent and ad agencies had 
been optimistic that the auto in- 
dustry could outride the steel and 
coal strikes. However, with labor 
strife starting in the aluminum in- 
dustry, all bets are off in this di- 
rection. This despite the fact that 
last week Ford dealers signed Kay 
Kyser to a CBS network tenure 
starting Nov. 15. 

Another major tele advertiser 
in the auto field is Chevrolet plus 
others which use spots in both tele 
and radio. 


The O&J cancellation leaves 
NBC with a gaping hole in its 
Thursday night schedule, for 


(Continued on page 38) 





‘Broadway Revue’ to Be 
Integrated Into 3-Hour 
Sat. Nite NBC Pattern 


Mystery of how to dispose of its 
valuable “Broadway Revue” prop- 
erty was finally solved by NBC-TV 
\this week. Web has decided to slot 
the hour-long show as part of its 


CBS Kine-Happy, Plans More New 
Off-the-Tube Shows From H'wood 





(BS TO ALTERNATE 
‘ROMANCE,’ ‘INSIDE USA’ 


“Romance,” half-hour dramatic 
|series starring Lilli 
/ been selected by CBS-TV to alter- 
nate each week with Arthur 
Schwartz's “Inside U.S.A. with 
Chevrolet” in the Thursday night 
8:30 to 9 slot First in the new 
series tees off Nov. 3 as a sustainer. 
It's one of the few house packages 
which CBS will have put on the air 
before wrapping up a sponsor, un- 
der the web's policy of keeping its 
top shows on ice until they are 
, sold. 
| Show, according to program chief 
| Charles Underhill, will accent ro- 
mance and will attempt to capital- 
ize on the romantic idea inherent 
‘in filmed love stories which, he 
said, radio has never been able to 
capture. Tentatively set for the 
preem is a 1920 version of the 
classic, “Camille.” Show will be 
| directed by Robert Stevens, who 
now produces and directs “Sus- 
pense” for CBS-TV. 


Non-TVers For 


Rogers Showcase 








| 


That old “sins of the fathers” 
axiom is taking an_ especially 
heavy toll of new and upcoming 
television variety shows. With 


producers of established vaudeo 
| programs having already scraped 
the bottom of the talent barrel, 
the newer producers are finding 
it necessary to seek out fresh per- 
formers who have not yet worn 
out their TV welcome. 


of the new approach is the pro-| 


the “Buddy Rog- 
ers Showcase,” half-hour vaudeo 
presentation which tees off Nov. 
2 via ABC-TV. 

That show will seek to spotlight 
good, professional talent which has 


not yet hit the bigtime. As a re- 
sult, Rogers’ producer and per- 
sonal manager. Mal Boyd, this 


week sent out letters to the major 
talent agents in N. Y., declaring 
the show would be “devoted to 
the discovery and buildup of prom- 
ising new acts.” 
that Rogers would give each act 
selected a “sendoff and buildup 
that should go a long way towards 
their moving into national promi- 
| nence.” 

| Boyd has signed Gainsborough 
| Associates, indie N. Y. agency. to 
represent the package in the tal- 
‘ent hunt. Working with Hal 
| Friedman of the ABC talent de- 
| partment and Eddie Nugent, who 
is to direct the show, they plan 
|to scout all the N. Y. niteries and 
/vaude houses for the type of tal- 
ent requested. For the maximum 
results, each performer is to be 
backgrounded as far as possible 
on the TV show by the same orig- 
|inal color and atmosphere of his 
nitery or vaude routine. Boyd 
will also audition acts picking up 
| time. 

| Rogers himself has been con- 
fronted with the way TV eats up 
After doing 


| 


creating new fans and wili pay off Saturday nights. Exact starting a whirlwind guestar ride of more 


_in the long gun. 


Frank Mullen May Buy 
Into Fairbanks Outfit 


| Hollywood, Oct. 18. 
Frank M. Mullen is broadening 
, his activities with Jerry Fairbanks 
and is now acting as consultant on 
television pictures. Understood he 
may become financially interested 
in the company but is continuing 
to maintain his connection with 
WPIX, New York. 
Mullen has bought a home in 
suburban Westwood. 


TERRY'S NEW CROSLEY POST 


Cincinnati, Oct. 18. 

Switching from veepee in charge 
of television for the Crosley Broad- 
casting Corp., Marshall N. Terry 
will establish a merchandising 
operation in that division upon his 
return from a brief vacation. 

Activities of the Crosley video 
stations in Cincy, Dayton and Co- 
lumbus, O., will be coordinated 
| through Robert E. Dunville, 








time has not been determined, 
| pending NBC’s pacting of the 12 
bankrollers it is seeking to spon- 
sor a quarter-hour each of the en- 
tire evening. 

“Revue” was bankrolled last sea- 
son by Admiral Radio but that out- 
| fit dropped its option this year on 
the plea that the show, which car- 
ries a $20,000 talent and produc- 
tion nut, was too expensive. Pro- 
gram is produced by Max Liebman 
in collaboration with the William 
Morris office. It is expected that 
Sid Caesar and Imogene Coca will 
again be co-starred. Mary Mc- 
Carty, who also starred last year, 
is now featured in the Broadway 
production, “Miss Liberty,” and 
Marge and Gower Champion, who 
held down the dancing chores last 
season, are now doing film work in 
Hollywood. 


NBC's Saturday night plans, con- | 


ceived by veepee Sylvester L. 
(Pat) Weaver, are to show what the 
| average American family does on 
a Saturday night. “Revue” 
fit into the format directly, since 
in this instance, the family could 


j be taken to a Broadway revue, 


|than 10 TV shows before signing 
his current seven-year AM-TV 
contract with ABC, he has nixed 
all further video guest shots to 
| save material for his own show. 


ti Set Sales Zoom Far 





Cincinnati, Oct. 18. 
Sales of TV sets in Cincy, Day- 
ton and Columbus, O., are zooming 
and nearly three months ahead of 
figures estimated for all of 1949, 
according to researchers of the 
Crosley Broadcasting Corp., which 
has a video station in each of the 
three cities. 
| Recent inauguration of coaxial 


service and improved quality of | 


| pictures are credited for the grow- 
ing demand. Other contributing 
_ factors are the increased number 
of stations providing a wider choice 
of programs and the gradual re- 


would | duction in prices of video sets. 


It's predicted that the three-city 
area will have 100,000 sets by early 
spring. 


Palmer, has) 


Indicative | 


Boyd promised | 


i and sponsored by 


-+ CBS-TV, believing its kinescopes 


compare favorably with live tele- 
vision shows, will stick to the kine 
process on the Ed Wynn show. 
Program chief Charles Underhill 
this week scotched reports that the 
web would begin lensing the pro- 
gram on straight film, declaring 
the kine had worked out so satis- 
factorily that it is now planned to 
bring at least three other Holly- 
wood-originated shows to the east- 
ern and midwest webs via off-the- 
tube filming in the near future. 
While most, reaction to quality 
of the Wynn kine has been good, 
it had been rumored that both CBS 
and Speidei Watch Band, sponsors 
of the half-hour Thursday night 
show, were dissatisfied. With Wynn 
determined to remain on the Coast, 
that would have left straight film- 
ing as the only alternate method of 
keeping the show on a full network 
| basis. But, according to Underhill, 
he and a group of other CBS brass 
and representatives of Cecil & 
Presbrey, Speidel’s ad agency, 
watched the show off the air last 
Thursday night (13) and “we 
weren't even conscious that we 
were watching a recording.” 
Three shows tentatively planned 
to be added to the list of kine pro- 
ductions from the Coast are all TV 
adaptations of CBS-packaged radio 
programs. These include “Yours 
Truly, Johnny Dollar,” now aired 
on AM Thursday night at 10:30, 
which is to get a test kine made 
Saturday (22). Others are “Philip 
Marlowe,” now aired on CBS-AM 
Saturday nights at 8, and “Escape.” 








| Webs for Poor Ballyhoo 


| In Free Space Available 


Philadelphia, Oct. 18. 

Failure of television to exploit 
itself fully in the consumer press 
| was brought out at a dinner meet- 
ing last night (17) in the Hotel 
Bellevue-Stratford sponsoréd by 
Jack Pacey, touring ABC press 
agent and the net's local outlets, 
WFIL and WFIL-TV. 

All four dailies in the Philadel- 
phia area—the morning Inquirer, 
Evening Bulletin, Daily News and 
the Camden Courier-Post—carry 
television columns and are anxious 
| for TV news, Pacey was told. “The 
dailies at the moment are happy 
to give television free space,” said 
Merrill Panitt, of the Inquirer, 
“space they ordinarily should be 
paid for.” 

Complaint of the newsmen was 
that TV was following the publicity 
groove of AM and getting nowhere. 
Specifically, the reporters asked 
the chain to break up the advances 
of programs, by listing types of 
shows for the week—mysteries, 
dramas, sports, etc. “We would 
particularly like to know who is in 
what,” Panitt said. “Television 
has a wide open field and is not 
|}using it. We would have no ob- 
| jection, for instance, to listing the 
| Suest stars on Milton Berle’s pro- 





|gram if we knew them in ad- 
| vance.” 
| Elmer Cull, Bulletin TV col- 


umnist, said another serious omis- 

| sion was the title of the films to be 
telecast. Readers continually ask 
for advance info on the pix, Cull 
said. Other squawks were for the 
name of the stars in tele plays, and 
the fact that the TV editors had to 
go through reams of copy to find 
out routine info that could easily 
be supplied at the source. 

Pacey, who has been making a 
tour of 12 cities, principally to plug 
|}and give background infermation 
on the ABC web, made notations 
of the complaints and said he'd 





Ahead of "49 Estimates. submit them to the net's publicity 


general staff. 


Ruggles of Video 


Hollywood, Oct. 18. 
Charlie Ruggles makes his tele- 





| Vision debut in “The Ruggles” sit- 


uation-comedy, over KECA-TV. 
|Program is packaged by Robert 
Dr. 
Ross Dog Food which is laying out 
$5,000 weekly for beaming over 
seven western outlets. 

In addition to Ruggles. cast in- 
cludes Irene Tedrow, Margaret 
Kerry, Tommy Barnard, Judy 
Nugent and Jimmy Hawkins. Pro- 
gram will be kinescoped by KECA- 
TV each week for sustaining telens- 





- 


ing in the east. George Cahan will 
direct. 
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19,100,000 TV Sets by ’4? 


Television set circulation is expected to hit 19,100,000 by Jan. 1 
1954, which will more than treble the number of receivers antici- 


pated for the end of this year. 


Figures are based on the latest 


estimates of American Telephone & Telegraph, which predicts the | 


1954 total will reach 43,000,000 families. 


representing 44.4% 


of the 


total U. S. population. 

That total will still be considerably less than the number of 
radio sets now in circulation. But. it is pointed out, TV has con 
sistently proved itself able to outdraw radio in the number of 
people watching per set, so that the total video audience (not in 
number of families) might outnumber radio by 1954 If that 


occurs, 


it will apply mainly to the key cities 


. because a large part 


of the total population under present video channel allocations has 


as yet no TV in its future. 


Following is a breakdown of the number of sets expected dur ing 


the next five years, as estimated by 


Cumulative Sets 


mom. B. Be, csssecrcc 3,100,000 
i 6660604 6,200,000 
Dt +06.%eec0 9,900,000 
i éheoeenes 14,200,000 
1954 19 100, 000 


A. T. & T 
‘co of Total 


Total Families U.S. Families 


41,000,000 7.5 
41,600,000 14.9 
42,100,000 23.5 
42 600.000 33.3 
43.000, 0060 44.4 





It’s Gosch vs. CBS in Resolving 
‘Next Week on B'way’ as Prods. Balk 


Technical snafu on CBS-TV's “To- + 


night on Broadway” Oct. 9, which | 


blanked out the picture on the first 
20 minutes of the half-hour show, 
has producer Martin Gosch and 
CBS execs talking back to one an- 
other. Each side claims the other 
is responsible for the present dif- 
ficulty in lining up future shows, 
which comprise capsuled versions 
of current Broadway iegiters picked 
up directly from their theatres. 
Meanwhile, “Twelfth Night,” which 
was interrupted when the link be- 
tween the Empire theatre and the 
CBS-TV transmitter broke down, 
Was repeated last Sunday night 
(16). 

According to Gosch, the “defec- 
tion” on the part of CBS threw the 
whole idea into trouble. Pro- 
ducers who had already consented 


to having their shows tele-trailer- | 
ized have backed out on the as- | 
sumption that perhaps TV actuaily | 


is not yet ready technically for 
them to gamble on. As a result, 
Gosch was forced for this Sunday 
(23) to pickup the show from the 
Latin Quarter, N. Y. nitery, but no 
legit shows have been inked yet 
for succeeding weeks. CBS, for 
its part, claimed that Gosch 
romised more than he _ could 
ive up to when the show was first 
proposed. Web paid for the snafued 


(Continued on page 38) 


Jessel, CBS 
Near TV Deal 


Hollywood, Oct. 18. 

George Jessel and CBS moved 
closer to a_ television deal last 
week after a series of “explora- 
tory” conferences. Net’s Harry Ac- 
kerman has for weeks been trying 
to induce the 20th-Fox producer 
to head up an intimate variety re- 
vue similar to his stage show of a 
few years ago. 

If terms are acceptable to 
Jessel, he'll emcee the series and 
appear with only two performers, 
a girl personality and a guestar. 
It would be a weekly half-hour 
show telensed live here and kin- 
nied for the east. CBS is said 
to have a sponsor interested in the 
Jessel show and the country’s fore- 
most toastmaster is _ interested 
enough to continue the discussions. 


Dailies Set TV on Ears 


Columbus, Oct. 18. 
As soon as its station went on 
the air last month, the Columbus | 
Dispatch posted the WBNS-TV test | 
pattern ig the right hand “ear” on 
page one opposite its name. 
Some weeks later, the Columbus 








| their 


/on them. 


| 


| previously 





Me, Too 
Hollywood, Oct. 18 
Another Berle is getting 
into the TV act. He’s Milton's 
brother, Phil, who'll produce 
a video recording of the Three 
Stooges for eastern agency in- 
spection. 
ABC has acquired exclusive 
video rights to the knockabout 
team. 





aostunasenennneenie 





Winter ‘Freeze 
On Tele Sports: 
Prices Too High 


N. Y. sports fans may be in for a 
long winter's famine this year on 
television, with nothing to sustain 
TV fervor but boxing and 
wrestling. To date, none of the 
winter events from Madison Sq. 
Garden, N. Y., has been bought 
for video, reportedly because the 
Garden has set too high a price 
In addition, there is no. 


| televising this year of the home | 


football games of either the Brook- 
| lyn- N. Y. Yankees or N. Y. Giants. | 


Sports famine set in for the | 
first time Sunday afternoon 
when N. Y. video fans seeking | 
some relaxing viewing could find 
nothing on their sets but test pat- | 
terns. Sports had been sustained 
by baseball and the 
World Series which carried through 
the previous Sunday (9). But, with 
the exception of the college foot- 


ball games Saturday afternoon, 
there were no weekend sports ° 


events to be had on video. 


Situation has already stirred up | 
a demand in the trade that some 
of the larger TV set manufacturers 
dig for enough money to buy 
rights to the pro football games or 
Garden events. Sports, it has been 
pointed out, has always been the 
biggest impetus to set sales and 
thus the manufacturers would have 
everything to win and little to lose 


(Continued on page 35) 


New Al Bernie Show, 
‘54 St. Revue’ to Fade 


CBS-TV is building a new half- 
hour comedy show around Al Ber- 
nie, which will go tentatively into 
,the Wednesday night at 9: 30 slot 
as soon as the test kinescoping is 
made. Program's format will be 
basically domestic comedy, which 
will take Bernie out of vaudeo for 





Citizen snared an agreement with the first time since he’s been on 
WLW-C for a five-minute newscast TV. 


every night. To advertise the pro- 
gram the Citizen began printing 


“54th Street Revue,” hour-long 


| variety production on which Ber- 


WLW-C’s test pattern in its right | nie is now emcee, will wind up in 


hand “ear” on page one. 


'a few weeks. Program has been on 


Thus, the Ohio State Journal is | the air several months without a 
the only daily in town that doesn’t sponsor and CBS is unwilling any 


have a test pattern in its ear. 


i longer to carry the sustaining tab. 


' figures in the services. 





‘RED FACES. 


IN NK 


The big question mark in video 
at the moment, and one which 
assuming increasing importance 
is how the independent station will 
eventually fit into the TV picture 
Thus far, it's conceded, no one has 
yet come up with a programming 
pattern that even approximates a 
surefire technique calculated to 
win or influence viewers 

The premiere last week of WOR- 
TV in New York only served to 
spotlight anew the dilemma 
fronting the indie station which is 
left dangling on a cable-less limb 


IS 


without benefit of a network as- 
sist (‘While WOR. is the prime 
basic affiliate of Mutual network in | 
radio, a Mutual TV web is still | 
something of the future, stripping 
WOR of a TV affiliate status) 

The WOR-TV preem program- 


ming was generally taken over the 
coals by the critical fraternity, 
who were inclined to criticize the 
station's failure to inject any 
single element into its program- 
ming not already found on the key 
network affiliates in Manhattan. 


| Similarly, the point has been raised 


that trying to duplicate network 
programming without benefit of 
network programming facilities is 
not the answer to indie TV es 
tion 
Looking for a Fourth 

The matter takes on inc — 
importance as more and more 
channels open up throughout the 
country. At the moment it's con- 
sidered unlikely that any city out- 
side of New York will be capable 
of programming four TV stations. 
That's based on 
that the major two outlets will en- 
joy the benefits of NBC and CBS 
programming, with the third draw- 
ing the best from DuMont and 
ABC. That leaves the fourth strict- 
ly on its own, in an indie status. 

Whereas, in radio, the indie sta- 
tion has found its sphere of in- 
fluence and affluence with a spe- 
cialized format, it’s accepted that 
the indie TV operation can only 
survive by achieving a form 


specialization of its own, be it 


sports, foreign language programs, | 


an excursion into cooperative pro- 
duction—or whatever 
must still be solved. 
WPIX, 
a notable example to date of try- 
ing to conquer the indie bugaboo 
and formulate a distinctive pat- 
tern that will establish it as some- 
thing distinct from network pro- 
| gramming. Some maintain that 


(16) WPprx is on the way to finding its 


proper programming niche; others 
are less skeptical on the basis of 
what has paraded before the cam- 
eras. 


‘ARMED FORCES HOUR’ 
SET AS NBC-TV SERIES 


Washington, Oct. 18. 

First video series of the Dept. of 
Defense will start on NBC Oct. 30. 
Program. to be televised each Sun- 
day under title of “Armed 
Forces Hour,” 
5:30 p.m. It is the television suc- 
cessor to the “Army Hour” which 
NBC broadcast during the war 
Program will originate in Washing- 
ton. 

Theme of series is unification, 
with emphasis on acquainting pub- 
lic with various operations and key 





the 


a library of some 500,000,000 feet 
of wartime and training pictures 
will be drawn upon for action in- 
serts. 
Arrangements 


for the 39-week 


series were made by Carleton 
Smith, NBC video director, and 


Charles Dillon, 
TV branch, Office 
formation, Dept. of Defense. 
daction is under Maj. 
Keim, chief. and Lt. Benjamin 
Greenberg. USNR, of the TV sec- 
tion of the branch 

Announcers for the series will be 
Lt. Cass Bielski. USAF, and Ensign 
Jack Siegal, USN. Charles Christ- 
ensen of WNBW Washington will 
direct for NBC. 


of Public In- 
Pro- 


con- | 


the assumption , 


of 


techniques | 


in New York, has been 


will run from 5 to 
al } 


Film from | 


chief of the Radio- | 


Robert P.- 





FCC Decision on Color Video 





The Lion Roars 


Appearance of Celeste Holm 
as a guest on CBS-TV's “Inside 


U.S.A with Chevrolet last 
Thursday night (13) created 
an undue stir at the Metro 
homeoffices. Someone had mis 
takenly informed M-G execs 
that it was Betty Garrett who 
had done the guest stint and 
M-G, like all the major stu- 
| dios, has a definite nix on any 
of its contract players appear- 


ing on TV 


Staff did considerable scur- 
rving until they checked and 
discovered the error Miss 
Holm. incidentally. while for 
merly under contract to 20th 
Fox. is now freelancing and so 
has no studio commitments. 


Same situation —s d to Mai 
garet O'Brien, who guested on 
the first “Inside 
was unde contract at one time 
to Metro but that studio failed 
to pick up her option at the 
last rene ewal date. 


show Soiié 


+ 





Out of DC. Maze 
Emerges a Fact: 
Color TV Ready 


Washington. Oct. 

FCC Chairman Wayne , = 
today (Tues.) requested RCA, 
CBS and Color Television, Inc. 
to supply color tele receivers 
for FCC testing by Oct. 28 or 
explain why they cannot. Coy’s 
action was regarded as indica- 
tion the Commission is eager 
to settle the color video issue 
quickly. He made the request 
during testimony by George E. 
Sleeper, Jr.. engineering v.p. 
of CTI. 

Sleeper said CTI has one 
| veceiver ready. but is building 
others. His company has been 
testing a projection color TV 
receiver for two weeks. he 
added, but thinks it should be 
field-tested for six months 
before the Commission issues 
a decision. 


Washington, Oct. 18. 

Now. after three weeks of hear- 
ings, that the FCC has lifted the 
curtain on color television, some of 
the black clouds are beginning to 
disappear. Emerging from 
confusion of claims and counter- 
|claims, compatibility and incom- 
patibility, adaptation and conver- 
sion there is developing a growing 


the — 


RCA stands to lose millions of 
dollars annually in patent rovalties 
if the FCC okays any competing 
color television system at the cur- 
rent hearings in Washington. That, 
according to trade observers, is the 
reason RCA is battling so hard in 
the present fight and has spent an 
estimated $1,000,000 in the prep- 
aration and staging of its D. C 
color demonstrations 

Corporation now controls most 
of the basic TV manufacturing pat 
ents, licensing one or more of 
them to every manufacturer in the 
business with the exception of Du- 


Mont. Outfit receives a 2°, royalty 
on the manufacturer's sale of all 
products using its patents. which 
has accounted for a large share of 
its TV revenue to date Exact 
amount derived by RCA from its 
patent royalties has long been a 
top corporation secret but it is es- 
timated to be no lower than $10.- 


000,000 yearly 

If the FCC greenlig 
deo and it is not the RCA proposed 
system, consequently, RCA would 
lose a tremendous amount of year- 


hts color vi- 


ly revenue from licensing its pat- 
ents. While ne one to date has 
predicted that an okay on color 
would swing all TV that wavy, it's 
believed that a majority of the 
sets manufactured once color 
comes in would be color sets. As 


a result, if set circulation hits the 
20,000,000 or 30,000,000 figure in 
the next 10 or 15 years, RCA would 
be losing the patent royalties on 
that many sets. CBS, which is 
bucking RCA once more in the 
color fight, has already testified be- 
fore the FCC that it would license 
its patents as inexpensively as pos- 
sible if its system receives the go- 
ahead signal. 
Where the total CGS expendi- 
tures in demonstrating its color 
video in Washington has run about 
$250,000, RCA known to have 
almost quadrupled that amount. 
Latter corporation was forced to 
work its engineers 24 hours a day 
in getting its equipment ready in 
time and, in addition, built consid- 
erable new equipment which CBS 
already had on hand. Where CBS, 
for its top color program, imported 
the “Vanity Fair” show from N. Y. 
and aired it only locally, RCA 
| brought the “Kukla, Fran and Ol- 
lie” show in from Chicago to D. C., 
which necessitated a shift in NBC's 
cable link. “Kukla"” was aired on 
its regular number of stations to 
permit RCA to demonstrate the 
compatibility of its system. 


is 





Goldmark Bids 
FCC to ‘Go CBS 


realization that color is sufficiently | 


advanced to make it available to 
(Continued on | page 38) 


CBS Sous Snag 
Clips Clipper Craft Coin 
In Polgar Cancellation 


Television's chief bugaboo of 
multi-network affiliations crossed 
up CBS-TV again this week. Clip- 
per Craft Clothes, sponsors of the 
10-minute “Amazing Polgar.” 
wanted to extend the show to a 
half-hour once weekly Because 
CBS could not clear the necessary 
|time with its affiliates, the show is 
| eancelling out after this week's 
stanza on Friday (21) 

CBS is still trying to line up the 
time on some night during the 





week in an effort to hang onto the 


show. If it does not succeed, the 
program is expected to move to an- 
other web. In disclosing the 
cancellation, Noran FE. Kersta, 
veepee of the Weintraub ad agency 
which handles the account, ex- 
plained that the full impact of 
hypnotist Polgar could only be ap- 
preciated via a build-up, explana- 
tion and interpretation of his 
demonstrations. All these. Kersta 
said, are difficult to do in a 10- 
minute format. 


Washington, Oct 
Adoption of the CBS color . = 
| system was urged upon the FCC 
| yesterday (Mon.’ by its inventor, 
Dr. Peter C. Goldmark, as the 
| quickest means of bringing the art 
to the public and as an incentive 
to future development. Other 
systems, he said. are still in the 
“dream” stage. CBS color is ready 
now, he said, and its immediaie 
authorization would be the best 
incentive for further refinements. 

Goldmark, who also developed 
Columbia's long playing record, 
admitted his system is a compro- 
mise with theoretically ideal color. 
But his approach to the problem, 
he said, has been to make avail- 
able a practical method within the 


(Continued on page 38) 


3 Stooges on TV 


Hollywood, Oct. 18 
Kinescope recording of the Three 
Stooges was made by ABC-TV here 
Saturday (15). The web has ex- 
clusive TV sales rights for the film 
comics in a 30-minute situation 
comedy series. Each episode will 
stand alone and will spot the 
Stooges in different occupations. 
Phil Berle, brother of Milton 
Berle, will direct, with George M. 
Cahan handling the directorial as 
isignment for ABC, 
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count th-e h-o-u-s-e 


The measure of a hit is the length of the 


line at the box office — not the pre-opening 


claims of the producer. 


Now that the season has started, a count of 
the house shows NBC with: 


top network billings... most sponsored hours 





...most nearly sold-out schedule in radio. 





The pay-off is always at the box office— 
and here’s why the obvious preference is for 
NBC: strongest station lineup in radio... 


largest audience in advertising. 





America’s No. 1 Network 


a service of Kallio Corporation of America 
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WOR-TV Unveiling 


Panning for Lack of Showmanship 


WOR, N. Y., finally plunged into 
television right up to its ankles 
last week. Trailing the three other 


major networks’ entry into video 
by several years, the Mutual flag 
ship has come into the new me- 
dium. if not too late, then with too 
little too little coin, teo little 
originality and too little showman 
ship 

These shortcomings were glai 
ingly evident when WOR-TV teed 


off with its regular two-hour daily 


broadcasting schedule last Tuesday 


night ‘l1). As a debut, it was 
more like a debacle. The parlay 
of snafued equipment and small 


time programming added up to a 
virtually solid block of monotony 
lt was clear that this operation 
far from learning from the video 
pioncers, was doomed to repeat 








and even magnify their mistakes 
The technical foul-up which cut 
off the sound for the first seven 
or eight minutes could have hap 
pened to anyone. But the general 
mishandling of the station’s preem 
could have been avoided with the 
exercise of some imagination. The 
playing of an Al Jolson recording 
JOAN ROBERTS SHOW 
APARTMENT 3C 
JOHN REED KING SHOW 
THE HANDY MAN 
BARRY GRAY SHOW 
—— 
of “April Showers” and John B. 


Gambling’s opening comments 
(both of which, incidentally, were 
heard as an anti-climax before the 
sialio.’s signoff) was a feeble try 
at showmanship. Where were the 
name stars, the political digni- 
taries, the hoopla and ballyhoo 
which could have made this a send- 
off instead of a washout? 


The drabness of the kickoff was 
accented by a stunt that would 
have been unpardonable even for 
a tanktown station, much less a 
metropolitan one. On each of the 
programs a flock of congratulatory 
messages was read from equipment 
and building supply manufacturers 
involved in the construction of the 
WOR-TYV transmitter and studios. 
Starting off with perfunctory felici- 
tations to WOR-TV, each of the 
telegrams quickly switched into 
long - winded 
plugs for the various companies. 
One of the messages had the mis- 
fortune of being read twice that 
night. 

Lack of Top Programming 

The programming was on the 
mediocre side without a first class 
offering in the lineup. Following 
is a critical rundown of the shows, 
all of which will be regular fare 
on WOR-TYV. 

Joan Roberts, spotted across-the- 


board at 7 p.m., delivered some 
fair soprano warbling with off- 
Stage piano accompaniment. Miss 


Roberts marred her efforts with 
artificial gestures and self-consci- 
ous posturing. Any singer, how- 
ever, would have had a tough time 
if faced with an unrelieved 15- 
minute chore on a miniature set 
with the cameras having no place 
else to go. Ed Reveaux directed. 


“Apartment 3C," a domestic 
comedy item starring John and 
Barbara Gay twice-weekly, was a 
poorly-conceived and badly execut- 
ed show. Aside from having to 
read a couple of those embarrass- 
ing congratulatory wires, the Gays 
were saddled with trite lines in a 
commonplace _ plot. Apparently 
anxious to get through as soon as 
possible the Gays spoke so rapid- 
ly. when they weren't speaking in 
unison, that they were unintelligi- 
ble for the most part. Harvey Mar- 
low writes and directs this series. 

“The John Reed King Show.” 
bankroiled by Flagstaff Foods 
twice-veekly, is a routine giveaway 
show The giveaways aren't big 
enough to stir any independent 
excitement and the format used 
here is of the most ordinary quiz 
and parlor game variety. King, 
as emcee, is typically over-enthusi- 
astic. Donald Richards rendered a 
couple of show tunes with a first- 
Tate voice but he was entirely ir- 
relevant to the rest of the pro- 
ceedings. Plugs for the sponsor 
were inserted with a liberality that 
bordered on license. ; 


“The Handy Man,” a 30-minute 


and dully - written | 


ets Critical 


once-weekly show, featured Jack 
Creamer in the best show of the 
night by far. Creamer is a clever 
gadgeteer who demonstrates house- 
hold tricks for the housewife. He 
has a natural pitch for TV with 
all his demonstrations having a 
visual peg. Creamer, however, 
could be better limited to a quar- 
ter-hour session, where he could be 


more selective in his choice oa! 


material 
“The Barry Gray Show” con- 
cluded the night’s lineup with a 


series of interviews from the roof 
studio of the New Amsterdam the- 
atre. With its casual, unplanned 
format, this type of show, at best, 
is suitable for very late in the 
evening as a sort of relaxation 
from the more formal type of pro- 
gramming. Opposite Milton Berle 
on NBC or even lesser shows, it 
means nothing. On the opener, the 
ad libbing guests included Myron 


Cohen, Irving Caesar, Tony Can- 
zoneri, Di Castro sisters and Hope 
Miller. Gray conducts the show 
with a chatty and_ ingratiating 
manner Herm. 





TOON-A-VISION 

With Artie Malvin, Marcy Lutes: 
Tom Howell, cartoonist 

Producers: Malvin, Howell 

Director: Mende Brown 

30 Mins.; Fri., 7:30 p.m. 

| Sustaining 

WOR-TV, New York 
“Toon-a-Vision,” like most of the 

shows on New York's newest 

teevee channel, is a low-budget 

operation It won't stand up 

against high or medium-powered 

competition, but it’s nevertheless a 

pleasant, moderately amusing pro- 

gram. 


Title derives from a mock tele 
set which projects cartoons. Al- 
though these are stills, they are 
given a feeling of animation by 
various means, including moving 
shadows, balloons and overlays. 
Sketches serve two functions: as 
clues in a viewer quiz and as gag 
illustrations to background the 
stanza's singers. 

Format of the game calls for the 
“toon-a-vision” screen to give sev- 
eval hints to the title of a popular 
song, while emcee Artie Malvin 
and femmecee Marcy Lutes call 
listeners for their guesses. In ad- 
dition, one tougher poser serves as 
the jackpot question for a write- 
in contest. Prizes offered are un- 
pretentious, but the drawings are 
fairly funny and the titles not too 
difficult to identify. 

Between rounds of the quiz Mal- 
vin and Miss Lutes chirp several 
solos and do a couple of romantic 


duets. A personable young war-— 
bler, Malvin has a strong, likeable 
| voice and also handles his tele- 
|phoniec chores smoothly. Miss 


sutes televises prettily and vocal- 
izes huskily, but her gesturing is 
too broad for a camera closeup. 
With only a piano for accompani- 


ment and no relief (‘save for the 


cartoons and the phone calls', the 
pair have a hard assignment in 
holding a discriminating viewer's 
attention. 


Productionwise, the airer would | 


be aided by a warmer set and light- 
ing changes that could lend varia- 
tions of mood. Bril. 


AL SIEGEL’S SONG SHOP 

With Siegel, Judy Tyler, Howard, 
Manor, Jimmy Dolan, Heasher- 
tones 

Director: Ed Revaux 

30 Mins., Wed., Frif., 8:30 p.m. 

Sustaining 

WOR-TV, New York 
The idea of having a bunch of 


talented kids hanging around a 
studio to answer telephone re- 
quests and oblige with some on-the- 


spot vocals is perhaps a sound 
one, particularly if the aforemen- 
tioned kids are talentea and tele- 
genic. It's the formitla cooked up 
by Al Siegel for his “Song Shop” 
presentation on WOR-TV, with 
Siegel presiding at the keyboards 
and his “sales staff” of gals and 
boys hovering near the telephone 
like a bunch of dance hall hostesses 
_ waiting to see who'll be chosen 
next. 

Unfortunately, there’s too much 
of an amateur quality about this 
one. As it stands now, the major 
accent is put on the telephone, 
rather than the performers. And 


when the phone does ring, every- | 


body takes it as a cue for a Jack 
Eigen routine, no better, nor worse. 

Some good. solid renditions on 
a strictly professional level would, 
of course, compensate for the 
show's remaining deficiencies. But, 
as heard and seen last Friday, it 
, Just wasn't there. Rose. 


‘heading show. 


CAPITOL CLOAKROOM 
With Eric Sevareid, Willard Shadel, 
Griffing Bancroft; Sen. Kenneth 
S. Wherry, guest 
Producer: Lewis Shollenberger 
30 Mins., Fri., 10:30 p.m. 
Sustaining | 
CBS-TYV, from Washington 
“Capitol Cloakroom” is another 
in the expanding series of talk 
shows getting the simultaneous 
AM-TYV treatment, this one coming 
out of Washington on Friday nights 
at 10:30. Just how effective these 
sight-and-sound politico gab ses- 
sions can be is yet to be deter- 
mined As one facet of the be- 
hind-the-scenes D.C. manipulating 
going on. it perhaps can be cred- 
ited as an interesting venture int« 
a TV civics course. 
Otherwise, it amounts to focus- 
ing a camera on four men around 
a table (in this instance CBS cor- 
respondents Eric Sevareid, Willard 
Shadel and Griffing Bancroft in- 
terviewing Sen. Kenneth S. Wherry 
from Nebraska’. which invariably 
makes better audio programming. 
On the “Capitol Cloakroom” 
preem, it was a case of one guy— 
Wherry—practically converting the 
full half-hour into a filibuster, and 
channelling the issue—the dispute 
between the armed services over 


unification—into a rousing paen 
for Republiganism, Americanism, 
free enterprise and _ the late 


lamented 80th Congress. 

As a TV showcase that might have 
been captioned “Politician at Work” 
it had its moments, until the re- 
alization dawned that when it was 
all over, Wherry had said prac- 
tically nothing on the issue on 
hand and had managed to prevent 
the others from talking. 

As such, the program cried out 


| for a moderator who can hold the 


talk reins in check. Occasionally 
the camera gave a fleeting view of 
Sevareid, Shadel and Bancroft, 
but for the most part they were 


rendered speechless. ose. 
YOU BE THE JURY 
With Joseph Granby, Russell 


Hicks, Bayne Barron, Peter Mc- 
Cabe, others 
Producers: Kenneth Herts, Russell 
Furse 
Writers: Joel Kane, Robert Co- 
hen, John Kohn 
30 Mins.; Mon., 9 p. m. 
KLAC-TV, from Hollywood 
Audience is made part of the 
show in “You Be the Jury’’—view- 
er is asked to be just that, as he, 
one of 12 good men and true, lis- 
tens to a murder trial and is in-' 
structed by the bench to bring in 
a verdict of guilty or not guilty. 
It’s a slick idea for a dramatic 
courtroom program, and undoubt- 
edly will get plenty of response. 
The spectator is requested to mail | 
in his verdict, with reasons for 
decision, in 50 words or less, and 
winner of best letter will get mer- | 
chandise prizes. . 
Thirty-minuter devotes first cou- 
ple of minutes to film, a man haul- 
ing a femme’s body out of an auto 
at night and pitching it over a 
precipice. Spectator then is. 
whisked to courtroom, where the 
accused now is standing trial for. 
the murder of his wife. “Jury- 
man” follows the case as witnesses 
are called, opposing counsel en- 
gage in verbal fireworks, defend- | 
ant gives his testimony, and judge | 
turns and gives you his instrue- 
tions. | 
Action carries conviction, and if 
subsequent programs are of same 
quality show is bound to assay 
highly. Cast members enact their 
parts well—Joseph Granby, de- 
fendant; Rutssell Hicks, judge; 


} 


|Bayne Barron, prosecuting attor- 
|ney; Peter McCabe, defending at- | 
| torney. i 


Supporting players like- 
wise contribute to general interest. | 
Whit, 


| 


LATIN CRUISE 
With Bobby Ramos and orch, Lita 
Baron, Great Roberto, Lolita and 
Ardo 
Director: Klaus Landsberg 
30 Mins.: Monday, 8:00 p. m. 
KTLA, from Hollywood 
Meledic and engaging, “Latin 
Cruise” gets away to a promising | 
start. It's a revue type of pro-| 
gram, with band music, singing, | 
novelty numbers and dancing, all 
with a Latin motif. Action un-| 
folds aboard a cruise ship. S. S 
Amigo. Bobby Ramos and his orch 
breast the show, and bring in such | 
entertainers as Lita Baron, Great 
Roberto, and Lolita and Ardo, 
After a slow-moving launching, 
with what seemed two poorly-se- 
lected band numbers, program hit | 
a strong stride with appearance of 


the Great Roberto, tin pup- 
peteer. 
Highlighting show was Lita 


Baron, Latin looker, with one solo 
chanting number and another with 
Ramos. She gave the proper verve 
and dash needed for video revues, 
and did it with charming ease. | 
Miss Baron is from films. Retenes | 
of program was composed of danc- | 
ers Lolita and Ardo, who step. 
nimbly. Ramos does good jo 
Whit. 


Inside Television 


“There will be no change in ownership or management of WBKB.” 
was the statement issued by John Balaban, headman of Balaban & Katz 
Chi theatre chain. in response to declaration by Kiaus Landsberg of 
KTLA, Los Angeles, that Paramount Pictures will put WBKB up for 
sale when the film company divests itself of the theatre chain under 
the terms of the divorcement decree. 

WBKB is licensed to Balaban & Katz, and under terms of the divorce- 
ment decree remains the property of the theatre chain. 





“Joan of Arc” set left on the sound stage at Hal Roach Coast studios 
by Sierra Pictures has certainly come in handy for television film pro- 
ducers. Single set has been used by four video pix makers along with 
two religious film groups. Ace Pictures, Teleplay Productions and 
Pyramid Productions have each used the layout, dressed different}, 
each time by set designers. for pix made for Procter & Gamble spon 
sorship 
for American Tobacco sponsorship. 
levels and qualifications in TV. radio and 
films will be discussed by representatives of the various unions in the 
fields tomorrow ‘Thurs.’ at 6:30 p.m. in N.Y.’s President theatre. The 
open meeting is sponsored by the film department of the Dramatic 
Workshop and will be chaired by Nathan M. Rudich, secretary of the 
Independent Television Producers Assn. 

Reps of 14 unions have been invited to participate. 


Job possibilities, wage 





Following the outlawing of part of RCA’s renewal service contract 
for TV receivers under the N. Y. state insurance laws, the company 
has inaugurated a new plan to provide for the replacement of parts 
and tubes under the contract's one-year period. Plan includes an in- 
surance policy issued by Massachusetts Bonding & Insurance, which 
may be applied to all renewal contracts purchased in the state. 

Consolidated Edison of N. Y. and other public utilities are riding in 
on the television gravy train with added revenue far exceeding earlier 
estimates. Opinion sheet on Con-Edison issued by Townsend, Grail & 
Co., members of the N. Y. Stock Exchange, predicted the addition of 
500,000 sets in N. Y. will add 100,000,000 kilowatt hours to the com- 
pany's services At present margins, according to the brokers, this 
would increase earnings by almost $3,000,000, or l7c per share after 
allowing for income taxes. 

Pointing out that TV has been a source of increased demand for 
Con-Edison, the statement estimated that installation of a receiver has 
boosted consumption 15 KWH per month. Increase has come largely 
in the evening hours when. according to the brokers, the company had 
previously faced difficulty in stimulating consumption. 





Taking a breather from the current color television hearings before 
the FCC in Washington, Dr. Peter C. Goldmark, CBS director of 
research and engineering development, flies to England Oct. 27 to 
demonstrate both CBS color video and the long-playing record to 
British engineers and scientists 

Goldmark is making the trip at the invitation of the British Institute 
of Electrical Engineers and the British Electric Musical Industries. 
For his lecture on color TV before the BIEE in London Oct. 31, he'll 


| use equipment made by the Pye Radio firm of England. Goldmark is 


scheduled to return to the U. S. Nov. 2 aboard the Mauretania, in time 
for the scheduled comparative demonstrations of CBS and RCA color 
video equipment before the FCC. 

Story of the last night spent in the U. S. by the late Col. David 
Marcus, American casualty in the recent Arab-Jewish conflict in Israel, 
will be dramatized on the preem of NBC's “City at Midnight,” first 
television show to be staged on location. Series kicks off next Tuesday 
night (25) in the 11 p.m. to midnight slot, airing only locally over 
WNBT, NBC's N. Y. flagship. 

Initialer will be titled “Colonel From Rivington -Street” and will 
originate from Manhattan's lower east side, where Marcus was born. 
Allegedly true story, penned by David Sureck, will dramatize his return 
to his birthplace so that he could attend services in a neighborhood 
synagogue before shoving off for Israel. Scheck, Dahlman and Black, 
the indie package agency producing the series, plan to televise scenes 
from the synagogue’s interior, utilizing several hundred extras, as well 
as from a nabe bar and side streets. 





— — 


JOE GRAYDON SHOW 
With Graydon, Anita Gordon, Ruth 
and Jimmy Dodd, Sonny Burke. 
the Crew Chiefs (4), Ree Hillman 
orch 
Producer: Jack Creamer 
Director: Luther Newby 
30 Mins.; Tues., 9:30 p.m. 
KLAC-TV, Hollywood 
Casually staged music package 
is as delectable a tuneshow as has 
battled its way a the Los 
Angeles smog in weeks. Bréezy 
staging is a tribute to Luth New- 
by’s directorial know-how, and tee- 
off of the pleasantly informal jam 
session was a bell-ringer for all 
others concerned. 
Ten sock musical numbers were 
crammed into the swift-flying 30 
minutes, oe by the Bing-sound- 


MEET YOUR MATCH 
With Bill Cullen, guests 
Producer: Sam Levine 
Directors: Derek Leighton, 
Keating 
| 30 Mins.; Thurs., 8:30 p.m. 


. Partici pitas 
WOR-TV, New York 
There’s little to commend this 


new quizzer, outside of one format 
twist—contestants are permitted to 
pick their opponents. fact that 
guests compete against each other. 
person remaining at the finish get- 
ting a crack at the jackpot. pro- 
vides a fairly interesting fillip. But 
this failed to compensate for an 
otherwise poor production on the 
debut. 


_Emecee Bill Cullen showed little 
video presence. His eves roamed 


Joe 


Grant-Realm Productions aiso used tfie set wnéf making pix 


ing Joe Graydon, plus the Crew 
Chiefs ‘three guys and a gal), on 
“Amarillo.” Ruth and Jimmy 
Dodd, who wrote the piece, fol- 
lowed with their own version. 
Anita Gordon, definitely picture 


bait, thrushed “You Go to My 
Head” and segued into “How It 
Lies.” Composer and Coast Decca 


recording chief Sonny Burke, who 
wrote it, 88ed it with her for dear 
life. Same with his “You Was.” in 
which Graydon joined the chan- 
toosey in a choice Guet backed by 
Roc Hillman’s combo and, again, | 
Burke. 

Burke's “Black Coffee” gave the 
tunesmith and guitarist Williams’ 
really solid sidemen a chance to 


showcase their ace musicianship. | 
_Graydon, a good-looking kid with | 


a fine knack for emcee routinings, 
parried with “Someone to Watch | 
Over Me.” the Doddses were re-' 


| prised for another original. “Pussy 


Cat Polka,” the Williams crew cut | 


around the stage, rather than con- 
centrating on the players or the 
viewers. His cracks were not 
pointed, his attitude was occasion- 
ally condescending and his use of 
words such as “lousy” was offen- 
sive. Positioning of contestants 
was frequently inept, resulting in 
blocked vision or views of backs 
instead of faces. And Cullen's 
comments, “the veepee in charge 
tells me you'd betier move over,’ 
were awkward. 

Choice of guests ‘including a 
rainmaker, model, wigmaker. pilot. 
mortician and dentist) was fair, but 
no reason was given for keeping 
their names secret. Placards with 
the contestant’s occupation were 
no substitute for the intimate feel- 
ing of knowing the participant. 

Camerawork, which used too 
much panning, was haphazard and 
inexperi: Cutting was also bad. 
with shifts from one camera to an- 


loose again with a freewheeling | other taking place without reason 
hoedown, and Graydon closed it Several times direction fumbled. 
big with “Circus.” | with bad timing when a commer- 

ormat of having a visitor each cial film was picked up or a switch 
week from Hollywood's thickly was made to “The Brain.” The 
populated tunesmith colony is a latter was a grotesquely made-up 
good one that should pay off, par-| character, superimposed in a cor- 


ticularly in view of the top talent ner of the screen to deliver .the 
on hand to sell the guests’ wares. | jackpot riddle. 
. ' tile trick. 


It was an intan- 


Mike. Brif. 
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Tele Follow-Up Comment } 


SECEECOSS HT ESET HOW. 


Wynn is giving 
abet forward-step yet. The 
awareness that his antics are 

filmed off the tube is almost neg- 
ble, even to the most sup- 
ly initiate, and his brand of 
edy is so effective that if he 
did his stuff on a Lindy’s menu 
as background it couldn't miss. 
“The Perfect Fool” of Broadway 
musicomedy memory whammed 
the masses as “the Texaco Fire 
Chief” in another era. and Wynn 
bids fair to complete the cycle un- 
der the TV evolution. Af, for a 
“¢ime, his best clamda “to lauie “was 
as Keenan Wynn's father. the 
about-face is now here—that Metro 
comedian will soon have to hitch- 
hike on to his father’s greater stel- 
lar impact for reidentification 
Such is the cycle of show biz. 
Wynn brings to the telescreen a 
whimsy and a mimicry that is 
unique unto itself. His stuff is 
not all on the Rube Goldberg side 
although his “inventions” are now 
famed props. His style of spoofing 
is tongue-in-cheek without being 
obstrusive, offensive, or part of 
the current cycle -of inside-tradey 
gags which only 12 people, rela- 
tively, in the Brown Derby and 
Toots Shor orbit might relish, but 
which are wasted words and time 
to the vaster audience in between 
Radio City and Hollywood & Vine 





Milton Berle, the basically good 
showman that he is, undoubtedly 
has long since recognized that 
video format ideas must eclipse 
and eventually displace the bit- 
and-number vaudeo technique. He 
has been striving for that of recent 
weeks and this past Tuesday really 
rang the bell with the expert alli- 
ance of Will Mahoney, Hugh Her- 
bert. and the younger but equally 
expert trouping of Janet Blair and 
the Blackburn Twins Blending 
nostalgia with idea, the rousing 
5. S. Texaco for the world cruise 
topper permitted for atmospheric. 
versatile and variegated nonsense 
to give excellent conclusion to the 
basic ingredients. 

On his own, the vet Mahoney, 
whose drunk and xylophone-dance 
routines have long since 
“adapted” by other American hoof- 
ers—while he was away in England 
and latterly in Australia — scored 
resoundingly. Mahoney has been 
absent for some 16 years from the 
States but apparently lost none of 
his know-how The phlegmatic 
Herbert. with less of his woo-woo 
nonsense and more the legitimate 
funster topped Berle’s toppers 
The big surprise was the versa- 
tility of the Hollywoodian Janet 
Blair. who, with the Blackburn 
Twins, are currently at the Wal- 
dorf-Astoria’s Wedgwood Room. 
They did more than the casual 
girl-and-two-boys song-and-dance- 
ology. Miss Blair is a comedienne 
to be reckoned with. 
cations for Broadway musicomedy 
are ample, expert and obvious. 
Same goes for the Blackburns who 


kinescoping , 


been | 


Her qualifi- | 


are graduating from a pair of per-| 


sonable juvenile filler-inners into 
equally seasoned performers. 


After a few weeks of floundering 
this season. “Philco Television 
Playhouse” finally got back into 
ualitative video production last 
unday (16) night with its pres- 


entation of F. Scott Fitzgerald's 
“The Last Tycoon,” featuring 
Leueen MacGrath and John 


Baragrey. Production-wise, it was 
a throwback to the compelling 
dramatics achieved on the Philco 
stanza last season. 

Here again was evidenced Fred 
Coe’s ability te keep half a dozen 


threads going with perfect control, 


flashing from scene to scene with a 
continuity rarely achieved off the 
screen. Coe’s treatment through 


the use of segmentary flashbacks 
heightened the tenseness and dra-| 


matic values, yet at no time dis- 
rupted the continuity. 


-7¢ 





Oooo: 


VE POCCOHE SESS: 


progress of Cliff Norton behind 
trunks, boxes, bits of scenery, etc. 
_ Along the line Connee Russell 
joined him and the two finally 
sneaked into a room set with a 
printing press and scattered with 
counterfeit money. It all led into 
the song “Counterfeit Love.” by 
the two. It was without a doubt 
the most imaginative buildup to a 
tune that tele, or even Garroway 
(and that’s going all the way), ever 
attempted. It was part of a show 
that was at least on a level with 
the best Garroway and his crew, 
ificluding™ sétty ‘Ctiappeti, ~ the 
Honeydreamers, and Jack Haskell. 
have done. Latter incidentally, 
was the peg for another piece of 
unusual! production. Walking onto 
a set stocked with a fake tree. 
buckets, shovels, etc., to do a pop 
tune, Haskell and Garroway talked 
it over while grips removed the 
scenery piece by piece, one finally 
picking up the tree to leave a 
completely bare set as Haskell 
went into his stuff. 


“Twelfth Night,” as seen on “To- 
night on Broadway” Sunday (16) 
on CBS-TV, was quite a hodge- 
podge, and a televiewer unfamiliar 
with Shakespeare, and especially 


this particular play, must have 
wondered what,it was all about 
The bits from the Broadway play 
that were presented were too 
sketchy and fragmentary to be a 
successful video show. having no 
plot, continuity or point AS a 


tidbit to give audiences a glimpse 
at a glamorous Broadway show 
maybe. But production and cam- 
era work were slipshod. Malvo- 
lio’s letter-reading bit (as done by 
Arnold Moss, it’s the best thing in 
the legiter) was cut off in the 
middle. The camera would pan di- 
rectly from a closeup of Nina 
Foch’s glamorous face to a closeup 
of John Mason Brown's lugubrious 
visage. The brief bits—to one 
who had seen the legiter—were 
entertaining or amusing, especially 
when done so well by the Broad- 
way cast. But as tele—better bar 
the Bard. 





VariETY has now become a 
regular Wednesday night prop for 
the Fitzgeralds on their thrice- 
weekly WJZ-TV programming. It’s 
a natural foil for any show biz 
guests, as occurred with Jack 
Gaver, the AP drama editor and 
author of “Curtain Calls.” who 
guested. Gaver was a_ relaxed 
guest, and when he got too sub- 
jective about his book. under Ed 
Fitzgerald’s straighting,. Pegeen 
FitzG, with an awareness of spon- 
sors and the time element, mani- 
fested good showmanship in segue- 
ing him into a_ broader’ spon- 
sorial canvas. The Fitzgeralds 
have the same nice relaxed style 
on TV as on their AM breakfast 
palaver. 


Renee Carroll, Sardi’s w.k. hat- 
check chick, guested on “We the 
People,” trailerizing her upcoming 
(second) book. She had written 
one, “In Your Hat,” some time 
ago. Mixed signals and failure to 
cue Miss Carroll that she was on 
camera created an auditory faux 
pas as she was shown waving at 
somebody over the conferencier’s 
shoulder. It was obvious that her 
“script” was out of the lens’ eye, 
just in case, and occasionally she 
was seen glancing over the emcee’s 
shoulder for assurance on her 
lines. Otherwise, her stint was 


/good as was the general format 


which embraced those two ‘“‘basket”’ 
cases; Erle Stanley Gardner, the 
prolific whodunit author; and most 
notably the well poised Mary 
Garden, marking her return to the 
U. S. for a lecture tour. The famed 
diva’s years failed to belie her in- 
herent beauty, and of course her 
innate showmanship and charm 
projected via the video like the 


oe Liss turned in a slick adapta- | Chrysley Bldg. Dan Seymour does 
tion of Fitzgerald’s story of the a good emcee job. 


Hollywood production genius who | 
comes to grief in a Rocky Moun-| 
tain plane crash while trying to. 


escape the furious tempo of studio 
life. The TV re-creation of the 
crashed plane, with its ill-fated 
victims, including the Reno-bound 
“tycoon” and his girl, along with 
the gal who loved him in vain ‘the 
latter relateng the flashbacked se- 
quences) was expertly wrought in 
establishing. the mood for the in- 
evitable tragedy. Performances 
throughout were excellent. 





Dave Garroway's “Garroway At. 


Large” show from Chicago pulled 
a daring piece of business Sunday 
(16), which has caused some con- 





“Chevrolet Tele-Theatre” pre- 
sented one of the best one-acters 
in its new season Monday night 
(17) via NBC-TV with “Operation 
Coral,” original penned by Stewart 
Pierce Brown. With a top cast 
headed by film actor Dane Clark; 
Cameron Mitchell, now appearing 
in the Broadway legit click, “Death 
of a Salesman,” and Frank Albert- 
son, the play was a tightly-paced, 
| sharp-hitting tale of two Navy 
officers at sea during the war who 
were in love with the same woman. 
Manner in which the author kept 
‘such a situation from becoming 
| trite vindicated the faith of pro- 


| ducer Vic McLeod in using original 


troversy in New York. Show let| Plays for the series. 


something like two minutes go by | 
without a word or note of music, | 


while cameras panned around the 
Studio following the mugging- 


Garry Simpson's direction kept 
| the 30 minutes rolling fast and his 
‘camera work was surefire. Albert- 


(Continued on page 39) 
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TRUEX FAMILY 


others 


| Director: Clay Yurdin 


* Writers: Searle Kramer, James 
Truex 
30 Mins.: Thurs., 7:30 p.m. 
GIMBELS 


WPIX, N. Y. 

In “Truex Family,” the N. Y. 
Daily News’ WPIX has come up 
with a show that can compete on 
favorable terms with any high- 
budgeted network production of a 
similar format. It’s a unique do- 
mestic comedy, since the cast in- 
cludes almost exclusively members 
of the Truex clan, and another 
_Truex_ shares in the scripting. They 
obviously know each other’s acting 
techniques and thus work well to- 
gether. Ernest Truex and his wife, 
Sylvia Field are longtime thespers 
and the rest of the family were 
literally brought up on acting, 
which makes for a highly profes- 
sional crew This show should 
turn into a top rater for WPIX and 
a good selling medium for Gim- 
bels. 

As with all domestic comedies, 
the proof @ill lie in the scripting. 
Idea of the show is to feature the 


family in typical home atmosphere 
(with the furniture and decor, of 
course, brought in from Gimbels) 
Initialer last Thursday night (9), 
while based on a timeworn premise 
of mistaken identity, was a smooth- 
iy-paced stcry and gave gocd prom- 
ise for the future Truex pere 
was reading a script from a new 
play. which was to have been an 
geled by a wealthy industrialist a 
la Anthony Farrell. Entire family, 
of course, wanted to get into the 
act and made a big pitch when the 


person they thought was the in- 
dustrialist came to dinner After 
they signed the “contracts,” their 
visitor was revealed as an insur- 


ance salesman who had sold them 
policies. 

Combination of script, thesping, 
direction—plus the family touch 
built a pleasantly intimate atmos- 
phere to the show. Cast on the 
Ppreem, in addition te Truex and 
Miss Field, included Sally, their 17- 
year-old daughter, as a copywriting 
aspirant in Gimbels ad department; 
her younger brother, Barry; son 
James and his wife, Vicki, and 
their moppet daughter. Only out 
sider was the insurance agent 
played well by Maurice Manson 

Gimbel plugs were integrated 
into the script as neatly as any 
have been done on TV. For the 
most part. Sally would read her 
ad copy to the assembled family 
on a chair, a lamp, etc., while the 
rest of the clan audibly admired 
the merchandise. Unfortunately, 
she was the only one who fluffed a 
line, but that was probably due to 
opening night nerves. Cameras 
work was tops except for a bad 
miscue on the final plug. In all, 
the show represents a welcome ad- 
dition to WPIX’ programming 
efforts. Stal. 





AMERICAN FAMILY JURY 

With James O'Neil, Reese Taylor, 
William Bush, others 

Producer-director: Brad Simpson 

30 Mins.; Friday, 8 p.m. 


Sustaining 
WOR-TV, N. Y. 
This is another of the un- 


fortunate group of programs which 
preemed last week with the debut 
of WOR-TV. Carboning a num- 
ber of other TV shows which take 
place in a courtroom, “American 
Family Jury” puts on trial inti- 
mate family problems for judging 
by a group of 12 members of the 
studio audience. As such, it has 
aspects of both John J. Anthony 
and “Famous Jury Trials” but has 
neither the interest or suspense of 
those two predecessors. 


Prime weakness of the program, 
judging from the preem (14) was 
the almost complete lack of visual 
interest. It was another one of 
those on which viewers could have 
shut their eyes and got just as 
much (‘or as little) from the dialog. 
Camera work was_ uninspired, 
jumping with irregular monotony 
from the witness stand to the 
judge and the apparently bored 


jury. Also at fault was the weak 
story line. Any such show must 
engender some conflict if it’s to 


maintain interest and this one, con- 
cerning a mother and invalided 
father at odds over what to do with 
their wayward son, did not make 
its point. 

Thesping talent, for the most 
part, was good but that was not 
enough for the show. WOR-TV, 
especially as a local operatién 
which will have to buck the well- 
heeled TV networks, will have to 
do better than this if it wants to 
‘hold any audience, Stal. 


Director: 


BAND OF AMERICA 
With Ernest Truex, Sylvia Field, 


With Paul Lavaile, Green and 
White Quartet, Ray Crisara, Ross 
Gorman, Chauncey Moorehouse; 
Ford Bond, announcer 

' Herbert Bayard Swope, 

f 
30 Mins., Mon., 9:30 p.m. 

CITIES SERVICE 

NBC-TV, from New York 

(Ellington & Co.) 

Cities Service's “Band of 
America” is now getting a simul- 
taneous AM-TV spread on NBC 
Monday nights, and for band 
addicts the video version which 
preemed this week adds up to a 
field day For that matter, suf- 
ficient elements of showmanship 
ere proeiected te give the 30-minute 
stanza an overall appeal 

In contrast to the usual orches- 
tral simuleasts, which suffer from 


a static quality the result of 
merely panning the cameras on 
what essentially are audio-slanted 
performances there is a move- 
ment and versatility about “Band 
of America” over and above the 
spirited content of the martial 
music 

Accent is on novelty. and achiev- 
ing unusual camera effects, as it 
should be. The superimposition of 
bandmaster Paul Lavalle’s shadow 
over the uniformed 48-piece or- 
chestra or sections thereof; the 


vocal gymnastics of the Green and 
White Quartet in a spirited version 
of “Shadrack”; the ‘Trombolio” 
rendition by the trombone section; 
the eight-drum manipulation by 
Chauncey Moorehouse to accompa- 
niment by the bugle and fine corps; 


ihe round-robin pertormance on 
obsolete instruments by Ross Gor 
man; the supplementary film foot 


age cadets on the march to height- 
en the rendition of “West Point 
March” were neatly dovetailed, 
the payoff being an engaging and 
showmanly half-hour of music 


Cities Service commercials, both 
animated and film, were convince- 
ingly sold Rose. 


OLD KNICK MUSIC HALL 
With Red Benson, others 
Producer: Paul Killiam 
Director: Nat Eisenberg 
120 Min., Fri., 9 p.m. 
Sustaining 
WOR-TV. from New York 
Two hours seems to be a long 
chunk out of 


evening 


any video viewer's 
even under optimum con- 
That length of 


becomes 


ditions viewing 
difficult 


sustain 


time especially 


when there isn't much to 
interest in the first place. 

WOR-TV's “Old Knick Music 
Hall” is a compendium of 


shows that have 


many 


been standard on 
the networks. There are traces of 
amateur hours, quiz shows, com- 
munity sings and vaudeo with Red 
Benson working valiantly to sus- 
tain interest, but the _ imitative 
quality of the show seems too much 
for him to overcome. 

Benson tries his best to make 
use of the natural qualities of the 
Old Knick Music Hall. A _ nitery 
audience provides a natural habitat 
for an audience that's willing to 
pay to be entertained. Unlike other 
cafe crowds, this customer collec- 
tion is more than willing to coop- 
erate with the emcee since clien- 
tele is accustomed to being asked 
to perform even when there are 
no video cameras on hand. How- 
ever, it’s fairly evident that the 
show's ingredients aren't enough 
to providé consistent entertain- 
ment to either the cafe customers 
and the video viewers. 

At only one point does the show 
have a semblance of the oldtime 
music hall. Rendition of the old- 
time metler in which the hero and 
heroine are cheered and the villian 
hissed is the rapport between 
viewer and performer in evidence. 

Otherwise, the show could con- 
ceivably be run off in a half-hour. 
There just isn't enough material 
for more. Jose. 














Winter ‘Freeze’ 


i, Continued from page 31 





by bankrolling enough during the 
winter months to keep the new 
customer list rolling. While the 
Giants have ruled out video this 
year, both the Yankees and the 
Garden are willing to sell rights 
but at a higher price than their 
events brought last year. ABC-TV 
is televising a full schedule of out- 
of-town pro football, but only three 
games will be piped into N. Y. 

With no takers, that means there 
will be no TV pre or college basket- 
ball this year. no hockey, dog 
show, horse show. etc. Also at 
stake, incidentally. is weekend biz 
in the bars and taverns, with op- 
erators of such emporiums also 
worried about the possible effects 
of a mostly sportsiess TV during 
the months to come, 


CHESTERFIELD SUPPER CLUB 
With Perry Como, Fontaine Sisters, 

Milten Berle, Martin Block, 

Mitchell Ayres Orch 
Producer: Bob Moss 
30 Mins.; Sun., 8 p.m. 

LIGGETT & MYERS 
NBC-TV, from New York 
(Newell-Emmett} 

Perry Como slipped inio NBC- 
TV's Sunday evening § schedule 
(16) epposite Ed Sullivan's ‘Toast 
of the Town” show (CBS), debuting 
a full half-hour separate and apart 
from his AM efforts Thursdays 
(10 p.m., NBC) for the same spon- 
sor. While Como’'s initial broad- 
cast bore many “first-show” traces, 
which must be corrected for maxi- 
mum impact, overall it presented 
a pleasing 30 minutes of melody 
and entertainment 

Perhaps the primary source of 
dissatisfaction was that the halt- 
hour meandered along at a too-re- 
laxed pace, occasionally sagging as 
a result This was entirely due 
to production, one of the main bits 
of business, involving a _  song- 
plugger routine, being much too 
long for the effect it generated, 
as an example. On the other hand, 
the skit which brought guest Mil- 


ton Berle into the picture was 
smartly devised; it had the Fon- 
taine trio, draped in  oldtime 
dusters, aboard a prop jalopy 
tuning up “Get Out and Get 
Under,” while a grease-monkey 
waved his gams from beneath 


The grease-monkey turned out to 
be Berle, appropriately encased in 
a Texaco: coverall He then pro- 
ceeded to get more ad-lib howls 
out of Como than out of the audi- 


ence, present or viewing 

Vocal department of the new 
show was tops. Como set out with 
the new pop, “Fiddle Dee Dee.” 


with the Fontaines in streamlined, 
attractive evening gowns did 
Irving Berlin's “Il Love You a 
medley of standards ‘to be a re- 
quest session) while supposedly 
playing piano. As part of the fade- 
out scene, done before a news- 
stand ostensibly after the show was 


over, he worked over a new 
rhythm pop with the excellent 
Fontaines, called “I Wanna Go 
Home,” following with a neat fade- 
out bit with an old crone seil- 
ing flowers. Mitch Ayres orchea- 
tra, incidentally, supplied solid, 
smartly unobtrusive accompani- 
ment 


Martin Block's commercials were 
sub-par The guy seemed plenty 
nervous and as a result the usual 
smooth flow of his gab kept gulp- 
ing from gear to gear In one 
closeup, of a Chesty carton, he 
seemed to be bothered by autumn 
winds, or the carton was a prop. 
It shook like a leaf. Otherwise. 
the Chesty message was pounded 
home nicely. Wood. 


AND EVERYTHING NICE 

With Maxine Barratt, Lee Klein; 
Delora Bueno, Beri Bachrach, 
guests 

Producer - director - writer: Bob 
Loewi 

Assistant producer: Barnaby Smith 

30 Mins.; Mon., 9 p.m. 

AMERITEX FABRICS, A. S. BECK 
SHOES 

WABD, DuMont N. Y. 

(Dorland }) 


“And Everything Nice” is billed 
by DuMont as the answer to 
charges that television has not 
solved the problem of how to pre- 
sent fashion shows But if the 
stanza caught Monday night (17) 
was any indication, this program 


sets fashions on TV at least 10 
steps backward. Completely static, 
over-talky and uninspired, ‘Nice’ 
might, have trouble drawing a 
housewife audience during day- 
time hours. As an evening show 
which has to buck the network 
presentations of competing webs, 
this one doesn’t stand a chance. 

Producer-director Bob  Loewi 
must be given credit for trying 
a new format, which apparently 
was designed to incorporate cer- 
tain vaudeo techniques into the 
fashion display, but it just didn't 
come off. His use of a talking 
mannequin to aid Maxine Barratt 
in commenting on the clothes was 
corny ¢nough to be embarrassing. 
Miss Barratt, a one-time dancer, 
looked sufficiently videogenic but 
she talked too much. Models were 
pretty and the styles they showed 
looked okay but their work still 
resolved itself into mere posing 
and posturing. 

Only phase of the program with 
any sparkle were the two Brazilian 
folk tunes sung by Delora Bueno— 
and her work was partly negated 
by Loewi's camera work 
Bachrach, fashion editor of “Ap- 
parel Arts,” was on hand to show 
men how to pack a suitcase but 
his demonstration meant nothing. 
Plugs for Ameritex Fabrics and 
A. S. Beck shoes were tossed in 
profusely and at random. They 
irritated without selling Stal 
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FCC May Saddle Clear Channels 
Via Weaker Outlets on Same Range 


ee wanagien, Se. eleor mM OF CINCY’S RADIO 
VERSION OF ‘MR. CHIPS’ 


channels by the FCC is reported 
Cincinnati, Oct. 18. 





likely in the near future, according 
to responsible sources. Staff work 
on the clear channel issue has al- 


> d is now 
in > on hy vy SF 4. it- It really is “goodbye, Mr. Chips” 
sell for Robert M. Fleming in the Uni- 
FCC decision, it's understood, versity of Cincinnati Evening Col- 
will be to permit some of the 50kw lege After nearly a quarter of a 
clear channel outlets to keep their century of teaching at the college. 


present freedom from possible in- | rieming has resigned to give all of 


terference by other oe. ante “ his attention to radio work. In his 
on the same frequency several, long campus career during the 
} ‘ i » Ss] 4 : 
pow will find other les - ath later years of which he won the 
ful stations on the same wi roa — ; 1 Mr. Chips” title, he taught hun 
given the right to ope yr? a be ae dreds of students in effective 
as well as Gaytime, © a en ~ speaking. public relations and ad 
antennas = — = _—~ ' vertising classes 
50kw broadcasters from interter- 
ecm But he won't be forgotten by 
. Pp ’ hannel concept was those who sat under him or un- 
he clear channel conce as) a iain . 
: ‘ nown to future students As a 
originally adopted to provide 20 parting gesture he has set up the 
< . . ’ ‘er > en- . . vat : . 
Nation whic h ~ ony be $1.000 Robert M. Fleming scholar- 
core -—~: -— ee A 23 cle a ship fund to provide a $40 annual 
wr tpn — Se © eo clear award to the male high school 
channel kilowatters, although there eae A. ui wants nag Bo m 
sve other smaller stations on the 8'@0\\ neo a a . 
pe trequencies during the day- | Commerce program in the univer- 
saine requencies P ay- 


sitv'’s Evening College. 
Since 1938 Fleming has devoted 
much of his time to radio work and 


hours. when radio waves don't 
as far as at night. 


time 
travel 


Breakdown of the clear channel 


: for several years has been an ex- 
concept would have an adverse ef ecutive with Station WCKY here 
fect on the big stations, which 
would not be able to claim as many 
listeners in outlying districts, al- now have to leave the airwaves at 
though their primary and second- dark, in order to protect the clear 


channel outlets. would have a com- 
mercial windfall. 


not be affected 
stations which 


would 
hand, 


ary areas 
On the other 
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Listen. for the words Transcribed. by AMPEX™ 
after the great shows iu radio 





Top talent demands 
high fidelity equipment 


Now! New series 300 


MAGNETIC 
TAPE RECORDER 








eeeeeas erg 





Portable model 


Console model 





Console Model 300° $1,573.75 - Portable Model 300 $1,594 41 - Rock Mounted $1,491.75 


“Meter pane! extra 


i Early in 1948 the producers of the Bing Crosby show, officials 
of the American Broadcasting Company and Ampex engineers, 
recorded the Crosby show on an Ampex 200 magnetic tape 


recorder, The show has beeu reproduced on the air directly 


core -veveweeres-e 


from the tape, and has been each week since that time. 

The freedom and lack of pressure on the artists, combined 
with the quality, reliability, ease of editing and low cost of the 
Ampex recorded production, has started a steady parade of 


outstanding talent in the Ampex direction >. . all asking for 


their programs to be “ Ampeved.” 






mqumerrercs es tenreweene cee 


9028 Sumet Bivd., Hollywood 46, Calif. 


AUDIO & VIDEO PRODUCTS CORPORATION 


1650 Broudway. Mew York, New York 


|  KLAC Drops Two 


Hollywood, Oct. 18. 
“Adams Alley” and “Movie Title 


Quiz” have been dropped from 
KLAC-TV after brief runs. Fred 
_Henry, station program director, 


informed Joe Adams, packager of 
the show, that layout is finished 
after he learned that none of the 
cast showed up for rehearsal and 
that star didn’t even show forgthe 


program. 
“Alley,” therefore, will see its 
last telecast tomorrow (19) unless 


a sponsor happens to talk money. 
“Movie Quiz” was dropped after 
first telensing. Henry said layout 
was just too weak to continue. 


Mark Warnow, Hit Parade 
Maestro, Dead of Heart 
Attack in New York at 47 


Mark Warnow. conductor of the 
Lucky Strike Hit Parade orches- 
tra. died of a heart attack Mon- 
dav (17) in New York. He was 47 
and the attack that caused his 
death was the second he suffered 


within three years. The first, dur- 
ing a stay in Hollywoo@ late in 
1946, kept him out of action for al- 
most six months. 

Ironically, Warnow was at the 
Polyclinic Hospital, New York, un- 
dergoing a medical checkup when 


he was stricken. Doctors there 
could do nothing for riim and he 
died within a few minutes A 
short time before, he had talked 
on the phone with his assistant, 
Cal Kirby, who will take over the 
baton in front of the Hit Parade 


orchestra Saturday (22). 
Warnow was a radio musical 


conductor for almost 20 years and 


during that time handled the ba- 
ton on many of the outstanding 
commercial programs on the air, 
for American Tobacco. Ward Bak- 
ing Co., Borden’s, Heinz and many 
others, as well as experimenting 
with non-commercial broadcasts 
such as his “Blue Velvet Orches- 
tra” series on CBS 10 or so years 
ago. Warnow began as a violin- 
ist with radio bands under the ba- 


Freddie Rich and maestros 
era, thereafter graduating 
podium. He came by his 
musical education, as a violinist, 
through his father, who gave him 
his first lesson. Warnow was born 
in Russia, brought here as a child. 

Warnow had only returned Sun- 
day (16) from Richmond, Va., 
where he and Frank Sinatra, Dor- 
othy Kirsten, and others connected 
with the Hit Parade and the night- 
ly “Light Up Time” show spon- 
sored by American Tobacco on 
NBC did the Parade broadcast. 
Occasion was the first annual To- 
bacco Festival staged by the city 
of Richmond. 

Warnow leaves five children, 
three by his first wife. who died 
some 10 years ago. and two by his 
second, from whom he was sepa- 
rated. Raymond Scott. bandlead- 
er who achieved similar promi- 
nence, is Warnow’s only brether. 
Currently in Detroit with his 
band, Scott rushed east for the 
funeral, to take place today (Wed.) 
= me. E. 


TOP FILM SCRIPTERS 
ON NEW ‘WRITERS’ PKGE. 


First tele show which may thaw 
the cold shoulder Hollywood has 
been giving video is being pack- 
aged by Don Sharpe, L. A. radio- 
television agent. who reps 20 pic 
celebrities. Titled “Writers Thea- 
tre.” 
has been scripted by four leading 
screen scribblers. The writers have 
formed an organization with Em- 
met Lavery, prez; John Larkin, 
veepee; Jerry Horwin. treasurer, 
and Ailen Rivkin, secretary. 

Stanza will star important Hol- 
lvwood names in original hatf-hour 
dramas penned specially for video. 
One show has already been put on 
film, and eight others have been 
cast Sharpe, who arrived last 
week in N. Y. from the Coast, pro- 
duces “Sereen Directors Play- 
house” and “Richard Diamond, 
Private Detective,” for NBC, and 
assembled “My Favorite Husband” 
for CBS. His clients include Lu- 
cille Ball, Cary Grant and Rosalind 
Russell. 


ton of 
of that 
the 








Housten—The South Texas Na- 


tional Bank ha been signed to 
sponsor the M-G-M_ transcribed 
hour-long drama on the “Theatre 
« ‘he Air” over KYYZ here. The 

eekly airings feature top names 
on the M-G-M payroll. Account 
was set through John Paul Good- 
win agency. 


the series of 13 video dramas 


| Inside Stuff—Radio 


Issue of the alleged “blacklist” against certain individuals in radio 
and television came up on the floor of the N. Y. American Federation 
of Radio Artists membership meeting Thursday (13) night. However, 
because a six-hour-long discussion on the proposed Television Authority 
kept the session going until 2:45 a.m., the matter was referred to the 
council, Sentiment was also expressed by some AFRAns that a special 
membership meeting be held to air the subject. 

Question of the “blacklist" was raised when a board member cited 
the fact that a magazine, The Sign, recently carried an article tagging 
more than a score of actors and several writers and directors as “Com- 
munists or party-liners.” The publication listed (along with photo- 
graphs) some leading figures in the broadcast talent and creative field. 

Charge that a “blacklist” exists was first made in July, when director 
Bill Sweets resigned “under pressure” from the Philips Lord organi- 
zation. 


Ed 4nd Pegeen Fitzgerald pulled an 
Saturday morning by 


unusual audition one 
doing a complete 30-minute new idea in musi 
song and chatter as part of their Mr. and Mrs. breakfast time over 
WJZ. New York. They have 45 minutes on Saturdays and disposed 
of all their commercials in the first quarter hour, devoting the remain 
ing half-hour to an actual audition of what they plan to be a simuleas: 
AM-TV program. Figuring that they work best when actually “on.” 
they decided to do their stuff as part of their usual informal breakfast 
palaver. Excepting this time they had a six-piece band set. Todd 
Manners on vocals, etc. 

They own their own package, but the Blue network 
has BBD&O interest, ameng others. 

An “international radio festival.’ similar to the 
at Cannes which presents top pix of many nations. 
ABC. Public affairs veepee Bob Saudek is planning a series which 
would reprise the ‘world’s’ best broadcasts.’ including notable and 
prize-winning programs of all four major webs, indie stations and for- 
eign nets, such as the British Broadcasting Corp. and Radiodiffusion 
Francaise 

Saudek has been approaching the various chains and program sources 
to see what material is available. He also will contact the broadcast 
unions and guilds for the necessary clearances 


CBS Preps TV Buildup WLW’s Chase to Europe 
For Robt. Q. Lewis; New Cincinnati, Oct. 18. 


Milton Chase. WLW commenta- 


‘Stock Co.’ Show Audi tioned tor, hopped off today (Tues.) for a 


recent 


(ABC) already 


annual film event 
is being mulled by 


Rol six-week survey of social and eco- 
efuting reports that Robert Q. nomic developments in England 

Lewis w ould ‘sw itch over to NBC and Western Europe. 

for a television show, CBS this 


His reports will be heard on the 
station's “World Front” Sunday 
panel series in he partici- 
pates regularly. 


revealed it 
TV show 


week was building a 


for the come- 
dian which would keep him before 
that web's cameras exclusively. 
Show will be giver a closed-circuit 
audition within the near future 
and, if it proves successful, will be 
slotted in the Friday night 9 to 
9:30 period on alternate weeks 
with the Ford TV Theatre. Kine- 
scoped version of “Yours Truly, 
Johnny Dollar,’ has been tenta- 
tively set to occupy the 9:30 to 10 
period the weeks when Lewis is 
aired. 

Lewis’ program is 
duced under the supervision of 
CBS-TV program chief Charles 
Underhill and his associate, Jerry 
Danzig. It will feature Howard 
Smith's orch, Art Carney, Pert 
Kelton and a girl singer, as vet 
unnamed. Cast will form a perma- 
nent “stock company” for the pro- 
gram, similar to most radio shows. 
CBS will pitch the audition kine to 
agencies and sponsors, hoping to 
sell it before it takes the air. 

Lewis subbed during the sum- 
mer for Arthur Godfrey on the lat- 
ter’s early-morning radio show and 
Wednesday night TV program. 
Chesterfield cigarets, sponsors of 
the video show, reportedly liked 
his work and wanted to sign him 


halt-hour 
which 





JUDY CANOVA 


AMERICA’S NO. 
COM EDIENNE. 





being pro- 





WM. H. KING 


Exclusive Management: 


for the new Perry Como show, 2025 N. Ar 
which teed off Sunday night (16) ‘ gyle Ave. 


Hollywood 28, Calif. 


on NBC-TV. CBS board chairman 
William S. Paley. however, turned 
down the Chesterfield bid. 


TELE ACADEMY TO 
| HOLD ANNUAL MEET 


Hollywood, Oct. 18. 
Academy of Television Arts and 














You 
Can't 
Lose! 


Asa budget-minded New York 








Sciences Second Annual Confer- | radio-tclevision man, I'm ap 
ence will be held on Nov. 1 at the palled at some of the fancy prives 
Hollywood Athletic Club. Speak- paid for writing and/or produc 


tion of radio and television chain 
breaks, spots, integrated com 
mercials. My radio e.t.s and 
tele films showing topnotch and 
occasionally brilliant writing and 
production for 4-A account: 
await your inspection—all of 
them made with an ¢ye to cost as 
well as quality. And none of this 
nonsense about fat retainers to 
get started! 


Box V-2247, Variety 
154 West 46th St. 
New York 19, N. Y. 


ers thus far set are Les Heffman, 
speaking on behalf of the sponsor; 
Donn Tatum, who will discuss legal 
problems in television, and Hal 
Evry, of Woodbury College, sched- 
uled to talk about video surveys. 


Other speakers will be set next 
week. Academy awards will be 
given out in January, contrary to 
last vear, when Awards dinner fol- 
lowed the Conference. 





NUNN TO NUNN 


Amarillo, Tex., Oct. 18. 
The FCC has granted the trans- 

fer of 200 shares of stock in the 

Amarillo Broadcasting So., Licen- 














65th St. NEAR Sth AVENUE 
Top tieer, li resnodetied house, aute 
matic elevator. Terrace apartmecn 


see of KFDA and KFD., A-FM frem , 3 reoms large living room, firepla«: 
J. Lindsey Nunn to his son, Gil-|| i/8*,,.2420™, tui 1a ubn 
more HI. Nunn. cellent erder. Lease 1 year or longe 
: S355 © month. 
The father and son in the deal Mes. rrison EA, 53-8900 


Ha 
Brett, Weekeff, Petter, Hamilten, lec 


will become : 
¢ equal partners. 400 Madiven Avenue, N.Y. 17, N.¥. 


There . 
‘was no monetary transaction. 
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That’s 
coverage 
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In this area, WLW reached four fifths of all 
the 3,644,800 radio homes between 6 a.m. and 
midnight.* That's coverage! 


Of these homes, WLW in four weeks... 


reaches 65.8% between 6 AM and 6 PM 
reaches 74.5% between 6 PM and Midnight 
reaches 80.7% between 6 AM and Midnight 


THAT’S COVERAGE! 


For further information, contact any of these 
WLW Sales Offices... 

140 West 9th St., Cincinnati 2, Ohio 

360 N. Michigan, Chicago /, [1I. 

630 Fifth Avenue, New York 20, N. Y. 

6381 Hollywood Blivd., Hollywood 28, Calif. 


* Nielsen Radio Index February-March, 1949 
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the public and that some way must 
be found to do it soon. The idea 
that government must wait for the 
“perfect” system seems to be going 
out the window. 

That the FCC is deadly serious 
in its efforts to find a solution is 
indicated in its plans for further 
color hearings These will con- 
tinue, with some interruptions, for 











practically the rest of the yeal 
They wiii inciude comparative 
side-by-side demonstrations of CBS 


and RCA color as well as black and 
white reception from color com- 
pared with Du Mont reception from 


monochrome transmission Late 
next month, members of the Com 
mission will fly to the West Coast 


to view a demonstration of a third 
color system, developed by Color 
Television, Inc., of San Francisco 
The schedule precludes any like- 
lihood that hearings on revised 
allocations of channels in the pres- 
ent television band and on pro 
posed video expansion into UHF 
can get under way-before 1950 
Freeze Lift in °49 Doomed 


In other words, any possibility of 
the freeze being lifted this year is 
now definitely killed. The Com- 
mission is giving color right of way 
in an effort to dispose of the ques- 
tion before going ahead with open- 
ing up new video channels 

Prolongation of the freeze be- 
cause of color may stir up some 
development which may ease the 
problem. With color getting more 
and more into the industry's hair, 
it is thought, stronger efforts may 
be made by manufacturers and 
others to get it out As the hear- 
ings continue and public awareness 
of color video grows, competitive 
forces may be aroused, in self de- 
fense, to support Commission ac- 
tion 

Commission hearings last weeR 
hinted at the directior. of the de- 
termination of the issue. Question- 
ing of the first non-industry wit- 
nesses brought testimony that (1) 
the public wants. color, (2) CBS 
color is superior to RCA's and (3) 
there is no need for the Commis- 
sion to wait long to act. 

One of these witnesses was Dr. 
Charles W. Geer, a physicist of the 
University of Southern California, 
who has patented a three-color re- 
ceiver tube to permit conversion 
of a video set regardiess of what 
system may be adopted. He was 
kept on the stand for several hours 
while commissioners sought his 
views on various aspects of the 
problem. Geer would not support 
any of the systems which have been 
demonstrated, since he does not 
like CBS mechanical converters 
and thinks the RCA apparatus “de- 
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fective.” Yet he favored an early 
decision on the ground that “color 
is definitely here.” 
Commissioner Frieda Hennock 
wanted to know what he thought 
of CBS color fidelity. Geer said it 
left little room for improvement. 
‘Paralysis of Analysis’ 


Commissioner Robert Jones 
asked how long he thought FCC 
should wait before going ahead. 
Geer thought the Commission 


should see the color tele demon- 
stration in Frisco and act soon 
afterward No. he didn't see why 
it should have to collect more in- 
formation A government agency 
make its decision on the basis of 
its available knowledge, he said 

We've got to decide to go ahead 
now.” he added, if there's ever to 
be action. 

“To avoid paralysis of analysis,” 
said Jones 

“Yes,” said Geer. 

Considerable attention was also 
given Dean Brewster Judd, emi- 
nent authority on optics of the Na- 
tional Bureau of Standards. Judd 
was presented as a witness for CBS 
with the permission of Dr. Edwara 
U. Condon who heads a non-indus- 
try committee investigating the 
color situation for Sen. Edwin C. 
Johnson. chairman ot the Senaie 
Commerce Committee. 

“Why have color?” 
asked 

“It is natural for people to see 
in color,” he replied. 

Judd had seen both the RCA and 
CBS demonstrations The CBS 
color was much better, he said. Its 
fidelity, he thought, was compara- 
ble to Technicolor motion pictures. 

Under Commission questioning, 
he delivered a lecture on colori- 
metry. Normal vision, he _ ex- 
plained, requires the three primary 
colors. The two-color lowest price 
sets of RCA, he testified, do not 
permit color fidelity. 

From this and other testimony, 
it appeared, the Commission has 
become disposed to decide affirma- 
tively on color. From the demon- 
strations so far and corroborative 
data, it seems to have abandoned, 
at least temporarily, any thought 
of adopting the RCA system. That 
leaves only the CBS system, lack- 
ing though it is in full compatibil- 
ity, for the Commission to consider 
at this stage of the hearings. 


Judd was 





Baltimore—Appointment of John 
T. Wilner as engineering director 
of WBAL and WBAL-TV has been 
announced. Wilner, former engi- 
neer in charge of CBS television 
transmitter development, is one of 
the pioneer television engineers in 
the country. . 


An 8.4 Hooper rating at 8:15-8:30 in the morning (Mon.-Fri. average, 
May-Sept. 1949). The show is ‘*Call for Music’ on WAPI, and "eed a rest. 

it's first in its period — by 42%. Emcee is Maury Farrell, major 
league sportscaster. Now available —call Radio Sales. 


| 


' Lrille Sales Skyrocket 


Past six weeks has seen a sky- 
rocketing in TV set sales in the 


Louisville area. As of Oct. 1, 
there were 10,557 television sets 
in the area, an increase of 1,360 


| since Sept. 1. 


Interesting to note that the 
figure of Oct. 1 does not include 
sets sold as a result of the WAVE- 
TV coverage of the World Series, 
which had not been resolved at 
that time. Local dealers and dis- 
tribs report a seilout of sets during 
the Series. many of whom have 
large back orders. making last 
week the top week in TV set saies 
in the Louisville territory. 


Cleve. TV 
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schedule For his midnight ex- 
tension, Hanrahan considers a 
show built around a small musical 
combination with an alert emcee 
as his best bet. In the expanded 
afternoon period, programming 
will be aimed for housewives. 
NBC’s WNBK, the re- 
“Through the Kitchen 
Window” a half-hour cooking show 
on Tuesday and Thursday, has 
been so inspiring that the sponsor, 
East Ohio Gas Co., is now consid- 
ering making the show a five-a- 
week presentation. 


Over at 
sponse to 


Manager Joseph A. Jenkins de- 
clared that his program depart- 
ment is now working out details to 
fill the gap between, the 2:30 and 
5 p.m. return-to-air-time with a 
series of afternoon shows. Several 
prospective advertisers already are 
reported to have opened négoti- 
ations for air time. 

Many distributors in this area 
maintain that WEWS’ pioneering 
action in presenting complete aft- 
ernoon shows beginning at 2 p.m. 
has helped them “sell sets when 
prospective sellers come down 
town to see sets. We have some- 
thing to show them,” is their at- 
titude 

WXEL Sets Dec. Preem 

This spurt in set sales is ex- 
pected to be hypoed even more in 
mid-December when WXEL goes 
on the air. The station will take 
the DuMont net, leaving CBS and 
ABC with WEWS. NBC, of course, 
is with WNBK. WXEL has sec- 
ondary claim to CBS and ABC. 


Sports has played its role in 
building audiences although bring- 
ing athletics to viewers has been 
a costly proposition to WEWS 
which took the lead in telecasting 
the Indians as well as basketball 
and hockey. 

Because of the cancellation of 
regular business, the Scripps-How- 
|ard station chalked up a $75,000 
in telecasting baseball this 
past season and an estimated loss 


during the 1948-49 season. During 
the baseball season, the station 
contracted for an estimated $150,- 
000 to deliver the baseball games 
and sold only half the games for a 
$75,000 billing. 

For the moment there appears 
little action materializing as to the 
telecasting of next year’s baseball 
games. WEWS, however, has 
signed with P.O.C. to televise the 
final period of 19 Saturday night 
games and one Sunday afternoon 
game from the Arena. 

Special events also are on the 
agenda of both stations, but high 
costs and subsequent cancelling 
out of sponsored shows virtually 
prohibits such luxuries. 

In pushing local drama groups, 
WEWS hase already staged one 


performance by the Gilpin players 
of the Karamu House and several 
other plays are being considered. 
WXEL’s program has not been 
announced although station offi- 
cials say that “we'll be on the air 
with many Christmas features.” 









Strikes 
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which the web has not yet decided 
on a replacement. 

Ostensible reason for the O&J 
bowout, according to Kudner ad 
, agency execs, which handles the 
| Buick account, is that the two 
comics asked their sponsor to re- 
| lieve them of their contract after 
/the first 13 weeks because they 





It has been reported also, how- 
| ever, both that Buick has found 
the show too expensive and also 
that it was dissatisfied with the re- 
i. feeling that the type of com- 
edy dished up by O&J was not 


of $41,000 in basketball and hockey | 


suitable for selling its product. | 
Show carries an estimated talent | 
and production -nut of $20,000) 
weekly and is aired, either live or 


via kinescope, on _ practically 
every NBC-TV outlet. Total cost | 
to Buick, consequently, runs 


somewhere about $50,000 a week. 
Cancellation will reportedly cost | 
Buick $4,000, which goes to direc- 
tor Edward F. Cline. Latter took 
over the show on a 13-week con- 
tract, which will have eight weeks 
to go at $500 per week when the 
show leaves the air. 

That O&J have had a full year’s 
work is not doubted. Duo signed 
for the series last spring during a 
midwestern tour and worked the 
first eight weeks while playing 
Madison Sq. Garden, N. Y. Then 


took a five-week hiatus .to stage 
their presentation for the Cana- 


dian National Exposition at To- 
ronto, returning immediately aftet 
that to TV. Only last Sunday (16 
they took their entire company to 
Flint, Mich. (Buick headquarters) 
to kick off the Community Fund 
drive in that city. Cast rehearsed 
fulltime both to and from N. Y 
on the train for the TV show to- 
morrow night (Thurs.}. 
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pickup, indicating it accepted the 
blame for the technical miscue, but 
claims that had nothing to do with 
future shows. 

Gosch this week reaffirmed his 
faith in the venture, pointing out 
it is the only show ever attempted 
in which all the legit talent and 
craft guilds combined to boost 
their medium to the public. “It is 
the only television show now on the 
air,’ he said, “which can bring the 
theatre directly to the public.” 
Original blackout on “Twelfth 
Night” cost CBS an estimated $16,- 
000, which includes $8,500 for 
talent and production, $4,800 for 
time and the balance for com-| 
mercials, technical personnel and 
agency commissions. Show is bank- | 
rolled by Esso through Marschalk | 
& Pratt. 

Repeat of “Twelfth Night” 
created almost as much trouble as 
the first production. Play had 
regularly-scheduled matinee and 
evening performances Sunday, 
necessitating Gosch and the CBS- 
TV crew to move into the Empire 
at 8 a.m., so rehearsa:, for the 
show could take place immediately 
before and after the matinee. 
Operation was especially tough on 
the cast, since because of the con- 
densed version, they had to re- 
hearse that first, then do their 


regular matinee, then another re- 
hearsal and the air show, and then 
the regular evening performance. 
Actors worked almost steadily from 
noon through 11 p.m. 





Goldmark 


Brockway Sees Spots, 
Participation as TV 
Answer to High Costs 


Chicago, Oct. 18. 
Network TV programs may be- 
come too cost-high for the national 


sponsor in short time, according to 
Young & Rubicam veepee Louis 
Brockway, but there’s an answer in 
split sponsorship, spot commercials 
and participations. e , 

Brockway told the Central Coun- 
cil of the American Assn. of Ad 
Agencies here that as early as 
1951, when he figures on a national 
TV market, costs will probably be- 
come too high for the national ad- 
vertiser, amounting to $2,000,000 
or $3,000,000 per year just for tele 
advertising 

He suggested that sponsors could 
put more thought into plunging 
their budgets into spot commer- 
cials, cooperative and participation 
programs, or split segments of a 
regular length show. Still another 
method is dual bankrolling for 
same show, used by “Stop the Mu- 
sic,” which has two sponsors, and 
“Kukla Fran and Ollie,” which is 
multi-sponsored. 

Brockway predicted that com- 
edy, variety and drama would have 
top audience appeal for some 
years, since they contain the “basic 
elements of show business.” Doc- 
linentaries, “Crusade in 
Europe,” were pointed up as typi- 
cal of TV’s great capacity to han- 
dle important events in timely 
fashion. 

Brockway criticized many of the 
present TV commercials, because 
they relied too much on “devices” 
to get their message across. He 
called for the Fuller Brush man’s 
approach to salesmanship, which is 
“direct and simple.” 


Ist High-School Station 
In N. Carolina Goes on Air 


Greensboro, N. C., Oct. 18. 

WHPS-FMM, the first high-school 
radio station in North Carolina, is 
on the air. There was little fan- 
fare as the little 10-watter sent 
out a “live,” 45-minute program 
from the auditorium of High Point 
Senior High School last week. On 
the program were an address by 
City Schools Supt. Charles F. Car- 
roll, a message from Mrs. Robert 
Bain, president of the local par- 
ent - teachers association which 
helped finance installation of the 
station, and music by a male octet 
of high-school students. 

Speakers envisioned a_ state- 
wide network of high-school fre- 
quency modulation stations under 
the supervision of the state de- 
partment of education. Ralph 


ob ac 
such as 





Vance and Julian Helms of the 
school faculty are in charge of the 
station. Regular broadcasts are ex- 
pected to begin soon. 
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reach of the mass of TV set own- 
ers and future set buyers. Called | 
to the stand to elaborate on his 
earlier testimony last week. Gold- 
mark agreed it may be possible to 
make his system compatible so 


that adapters would not be needed 
in present receivers to bring in 
color transmissions in mono- 
chrome. But to do so without los- 
ing considerable color fidelity 
would also be in the “dream” cate- 
gory, he said. 


Under questioning, he said he 





“On an Island with You” 


THE CAMEL SHOW 
Every 4: Lk Nite, 9:30 K.S.T., NBC 


Mgt.: LOU CLAYTON 








wished RCA had been able to pro- |: 
duce a better color than it had. 
demonstrated to the. commission 
recently. RCA’s color projection | 
sets, he said, made him “less | 
ashamed” than he had been of a | 
projection system he developed 
but considered unsatisfactory. 

Goldmark discounted the need 
for extensive surveys to determine 
public interest in color or the ade- 
quacy of his system. He had no | 
doubt the public would favor CBS 
tint and would not want to wait 
indefinitely for a “perfect” system. 
Observation by the commission and 
its staff should be sufficient to de- 
termine whether a system is ac- 
ceptable, he said. | 
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Wi VARIETY RADIO-TELEVISION 89 
TWIN CITIES TV BOUT 
Tele Follow-Ups NIX MAY BE HURDLED| CIRCLING THE KILOCYCLES 
=== Continued from page 35 Minneapolis, Oct. fs. 
; , , | With awar ; : 
sna provided neat relief to the tough’ tough detective fad, Miss <iUb {anchise o B. B. Kaplan and gg ™WSMC "Ps tie” duction, was shop guurie’ winners on KORA 


Murray Maclean, prospects are that 
some bouts may be put on TV. 
Pair are reported to have tieup 
with WTCN, and it already has 
been announced when and if any 
cards are televised that station will 
have them. 

Previous St. Paul franchise own- 
er refused to permit any televising 
of bouts. Tony Stecher, who oper- 


Holm and Hayes gave a fine nos- 
talgic treatment to “Hammock on: 
the Porch,” new tune by Schwartz 
and Howard Dietz, and a good one. 
_Godkin, Mary Healy and the chorus 
rambled acceptably through “When 
There’s a Shine on Your Shoes,” 
which was marked mainly by Miss 
Healy’s animated thrushing. Hayes 
returned with Miss Holm for FPA’s 


action with his comedy. McLeod's 
yse of film clips of Navy ships at 
sex helped establish the play's 
atmosphere. 





Boris Karloff’s “Mad Illusion,” 
done a day apart on AM and TV, 
last Wednesday and Thursday re- 


: funny _ sketc ‘ ‘ ss oduna . 
spectively, pointed up the contrast- hausfrau —, ' a *... , gadby ates the local fight club and stages 
. tiene . Cie -— toon | Lo ng a friend for a wrestling in both Minneapolis and 
ing techniques. 1¢ more imag- lunch date and then, in a quick- St. Paul. also refused to do business 
: tides ‘ ria aul, also refuse » do : Ss 

inative sound broadcasting medium Change, finaled with Miss Healy \ ith televising 
permitted the illusion of his escape —, ——-F LE aad Orleans Stecher turned down some “at- 
from Devil's Island through a , . ou tractive offers,” he says, for the TV 
ne ; . oe Songs, with Dietz back to handle sights for the featherweight fight 
shark-infested sea, turning the the lyrics for Schwartz's maaie, | hoteeen aon . h ele by } 
tables on the doublecrossing were up to Broadway show tune Fl _- = om ke — s ~ - n 
, . ar - . — "he age . V1 l F i 7 
French Guinea seaman and his Pa! Scripters Sam Taylor and fol Toot ae ine . = a 1s r 
ally treacherous wife. In the Russell Beggs rate nods for their (°° 85) wet ; a rar 
equal!) . , , adaptations and continuity and C@Pacity house of 8,200 and grossed 


TV version the escape was more 
simply scripted to take the form 
of the bosomy Adelaide Klein 
helping the now pardoned Karloff. 


director Sherman Marks, outside 429,823. 
of the terp numbers, was on the 
ball camerawise. Chevrolet com- 
mercials once more were integrated 
cleverly into the show, and since 


Trenton, N. J.—Carl Mark, vee- 
pee-general manager of WTTM, 
elected president of the New Jer- 


The AM version | of the dance they're entertaining, can be sey Broadcasters Assn., succeeding 
macabre — done in the romantic counted on to do a good selling James L. Howe, of WCTC, New 
darkness of the night—with the J0. Brunswick 


honored at the 22nd National Con- 
vention of the Future Farmers of 
America. He was given one of the 
highest FFA awards when he re- 


ceived the Honorary American 
Farmer degree. McDonald is 


widely known for his work 
throughout the Central South, and 
his WSM public service farm show 
“Noontime Neighbors.” 


San Antonio Charles Lutz 
manager of KTSA and KTSA-FM 
recently purchased by the Express 


Publishing Co., has announced that 


the call letters of KYFM, San An- 
tonio’s first FM outlet have been 
deleted With the purchase of 
KTSA, the KTSA-FM outlet was 
also purchased The physical 
property of KTSA-FM have been 
silenced and KYFM has been re- 
named KTSA-FM 

Pittsburgh — Franklin Snyder 


has been named commercial man 
ager for Cleveland's newest TV 
station, WEXL. He used to be 
married to actress Polly Rowlees 
.. Duquesne Brewing Co. has put 


every Tuesday night at 6:30 as The 
Silver Toppers .. . Jack Casey and 
Bill Wylie, of ABC, were in town 
for conferences with Leonard Kap- 
ner, general manager, and Cliff 
Daniel, manager, of network's local 
outlet, WCAE ... Stan Norman 
doing FM accounts of high school 
football games over WPIT while 
Nick Perry is recovering from an 
operation. 


Boston—John G. Stilli, Jr. fer- 
merly of KYW, has been appointed 


advertising and promotion man- 
ager of WBZ and WBZA and affil- 
iated FM and TV stations For 
the past two years he has been 
producing video shows at WPTZ 


He will replace Lynn Morrow who 
is taking up permanent residence 
in Florida, 


Dallas—WFAA's oldest religious 
program, the Temple Emanu-El 
broadcasts begins its 20th year on 
the air Sunday (23) over WFAA and 
WFAA-FM and will be heard for a 
half hour starting at 8:30 a.m. 














woman who is the subject of Kar- — 
loff's 20 years of smoldering hate, 
is a more romantic interlude, be- 
cause of its imaginative conception. 
For the visual medium, with Mar- 
garet Bannerman as the hateful 
Mme. Louvere, who sent the Eng- 
lishman (Karloff) to Devil's Island, 
the lights are up, naturally. And 
as the woman who refuses to grow 


old meets her bete noire, after 
his 20 years of solitary in the 
French penal colony, it’s done 


with a scarf and domino to pre- 
serve the masquerade. A weaker 
denouement is in the TV variation, 
whereby it all winds up as a bad 
dream. AM or TV, Karloff did a 
capital job with excellent cast 
assist by Miss Klein ‘in both ver- 
sions), plus Miss Bannerman, El- 
liott Sullivan, Guy Aubrey, Harry 
Bellaber, Roberta Haines, Lou 
Polan and Nicholas Saunders in 
the video presentation. 

Alex Segal stage- and camera- 
directed, under Charles Holden's 
production supervision, with 
George Weber as technical direc- 
tor and Sylvia Friedlander cred- 
ited as associate producer. On the 
AM version, Clark Andrews di- 
rected and used Leon Janney, 
Peggy Allenby, Jackson Beck and 
Guy Repp in the cast While tele- 
version uses an organ, Bernie 
Green orch handles the radio as- 
signment. 





Seeond stanza of Arthur 
Schwartz's “Inside U. S. A. with 
Chevrolet” Thursday night (13) on 
CBS-TV indicated this series will 
be among the best on TV once the 
producer gets the experience of a 
a couple more shows under his 
belt. Writing, direction, staging, 
production—practically every facet 
was better than the initialer, most- 
ly because the program was played 
for video and not for the legit 
stage. Writing, in particular, was 
standout, as Schwartz reprised 
skits penned originally by Franklin 
P. Adams, George Oppenheimer 
and George S. Kaufman. 

Sole exception to the overall 
improvement was the camera work 
on the chorus (four girls and four 
boys). As staged by choreographer 
Paul Godkin, the dances might 
have been okay for the studio 
audience but their impact was 
almost completely lost on setside 
viewers. Perhaps eight terpers and 
a couple of leads are too many to 
get into a single camera shot, but 
the routines could be better staged 
jo take advantage of the cameras’ 
mobility. 

Principals, too, showed ccnsider- 
able improvement and Celeste 
Holm, in the guestar slot, socked 
across both her comedy and sing- 
ing. Opening skit with Peter Lind 
Hayes was the Kaufman-Oppen- 
heimer routine about a _near- . 
sighted private eye. It suffered 
through some corny lines byt 


So. Pacific Telepix 

Hollywood, Oct. 18. 
- Ted Robinsori’s New World Pro- 
ductions will shoot a feature and 
enough footage for 52 telepix in 
the South Pacific just after the first 
of the year. Robinson is sending 
two yachts into South Pacific 
waters just after the first of Janu- 
ary with complete camera crew 
and cast. It will be a six-month 
trip. 

Footage for vidfilms wil! take in 
the black pearl strike, fire walk 
Scenes from native islands and 
Tituals and customs performed on 
islands not touched by the war or 
tourists. NBC and CBS have put, 
in bids for the telepix. 
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“The Philadelphia Bulletin Station” 
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ing in untried characters in the 
front part of programs seriously 
affected liking for what followed. 
Pretesting new characters, or at 
any rate testing them as soon as 
possible after they are first writ- 
ten into a show, is highly desir- 
able. If they don’t give promise 
ef winning audience liking, it’s im- 
portant to find this out quickly. 
Aside from that, there are often 
kinks that should be worked out 
For instance, one relatively new 
comedy had a promising support- 
ing player whose characterization 
hadn't been definitely settled. This 
character was given four or five 
different occupations and identi- 
ties in the program's early scripts 
Testing revealed that some of these 
were well liked, while others were 
definitely disliked. In a compara- 
tively short time, the writers knew 
the best characterization and iden- 
tity to stick with and build up. 


Main Characters 

While supporting characters are 
very important, a comedy show 
must of course depend for success 
upon the effectiveness of its star 
or stars. Schwerin has invariably 
found that, in really top comedies, 
the main character or team must 
be as wel! Hked as, or better liked 
than, any of the “heavy duty” sup- 
porting characters. The only ex- 
ception is that a top show may 
sometimes have one supporting 
character, confined to a set spot in 
the show, who is especially well 
liked but would lose his effective- 
ness if his activity were extended 
throughout more of the program. 

On one outstanding comedy test- 
ed, Schwerin found that if the 
lead comedy pair were on scene 
too short a time alone, liking in- 
variably suffered. On the same 
show, it was discovered that situa- 
tions created much more interest 
when they centered on the affairs 
of the main team than when an 
attempt was made to take sup- 
porting characters and “run them 
through” an entire situation 


Plot Troubles? 

Of all general rules to be ad- 
duced from his tests of hundreds 
of comedies, Schwerin feels that 
perhaps the soundest and most 
vital one in regard to situations is 
this: State your situation as early 
as possible, state it-clearly without 
dragging it in by the heels, and 
state it in the form of a problem. 

That phrase “in the form of a 
problem” is particularly important. 
Thus, a program that opens with 
the comedian finding he’s broke 
and proceeds in a leisurely way to 
the complication this causes him 
will usually not be as effective as 
one that starts right out with the 
premise that unless the comic gets 
$25 right away the tough guy to 
whom he owes the money is going 
to beat him up. 

By the way, it seems to be usual- 
ly the case, the Schwerin tests 


Schwerin 
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show, that merely having the an- 
nouncer give the situation at the 
outset of Act 1 is not enough, The 
“we find him now” techniane ‘n 
other words, is no substitute for 
the characters bringing in the sit- 
uation in their own early dialog. 

Another rule worth observing is 
that the characters should not be 
given long, indigestible hunks of 
explanatory material regarding the 
situation during the course of the 
program In the hustle of radio 
writing, a prevalent tendency is to 
throw in such lines rather care- 
lessly. They should be gone over 
with just as much care as is put 
into the show’s gags; the writer 
who makes every effort to make 
plot explanations as short and pun- 
gent as possible will be amply re- 
paid in terms of high liking and 
more listening. 

A further fault of poorly-re- 
ceived comedy shows as opposed 
to top examples is an offshoot of 
the condition just mentioned. It 
is the habit of ending scenes with 
chunks of material designed to ad- 
vance the plot, or with contrived 
explanations by the characters as 
to why they are going somewhere 
else. On some of the weaker com- 
edies Schwerin has tested, this has 
been done so invariably that the 
end of each scene reveals a drop 
in liking. so that the scene that 
follows necessarily starts under a 
handicap 

In conclusion, it is worth noting 
that the situations which have reg- 
ularly won highest liking in tests 
of comedy programs can readily 
be summed up intelligibly in a 
single sentence. Contrastingly, 
summaries of situations that aren't 
liked are far more apt to sound 
like parodies of serial drama re- 
caps, with intricate sub-plots and 
copious use of ‘“meanwhiles.”’ 








— 
| Oct. Hoopers 
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“Lux Radio Theatre” (19.9): “Inner 
Sanctum’s” 14.8; Arthur Godfrey 
“Talent Scouts” 18.0 and “My 
Friend Irma’s” 15.5. On the other 
hand, Tuesday belongs to NBC, 
with Bob Hope's 18.4 and Fibber & 
Molly’s 16.7 getting practically the 
entire play. 

It’s the Wednesday battle that’s 
bound to provoke the most com- 
ment. On the basis of the current 
ratings, the tides can shift either 
way. Here's how the 8 to 10:30 
scores read: CBS’ “Mr. Chame- 
deon” gets 10.2, as against NBC's 
“This Is Your Life” (7.4); “Dr. 
Christian” has 9.2, against NBC's 
“Great Gildersleeve” (11.0); Grou- 
cho Marx has 10.5, with “Break the 
Bank" on NBC. 10.4; for Bing Cros- 


by it’s all 11.8, with his competi- | 


tion, “Mr. District Attorney,” 11.1; 
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Burns & Allen have 9.3, topped by 
NBC's “Big Story” (11.6). 

Thursday finds the CBS crime- 
suspense lineup still riding high, 
topping right down the line every 
competing stanza. 

Saturday night finds NBC in top- 

dog position, with “Truth or Con- 
sequences,” “Hit Parade,” Dennis 
Day and Judy Canova calling the 
Hooper turns and CBS's “Sing It 
Again” falling off to a 6.8 average 
in line with the current downward 
trend of giveaways. 
, Sunday afternoon is Mutual's, 
with NBC and CBS ratings palling 
when stacked up against MBS’ 
“House of Mystery,” “Martin 
Kane.” “True Detective Mysieries” 
and “The Shadow.” 








. 

| Kintner 

mm, Continued from page 29 Goa 
though there was the usual appeal 
for stronger programming. Affili- 
ates, however, were pleased by our 
‘Ozzie and Harriet,’ ‘Date With 
Judy’ and Walter Winchell sales. 
And they were enthusiastic about 
our pitch for new  bankrollers, 
smaller advertisers, and shows 
with lower talent costs.” 

Two more affiliates parleys are 
to be held this month, in Pinehurst, 
N. C., and New York City. Confabs 
have already been staged in Bir- 
mingham, Harrisburg, Boston, New 
Orleans. Chi, Des Moines, Dayton, 
Detroit, Fort Worth, L. A., Denver 
and Cheyenne. | 

‘Over the Hump by End of °50’ 

Detroit, Oct. 18. 

By the end of 1950 the television 
industry will be over the financial 
hump and operating in the black, it 
was predicted by Robert E. Kint- 
ner, exec veepee of ABC. 

Kintner also was optimistic about 
the future of AM radio, the web’s 
court battle over giveaways, and 
improving the clarity of video pix 
carried over coaxial cable 

Kintner visited WXYZ, ABC- 
owned local station, last week dur- 
ing his nationwide tour of ABC 
affiliates. 

He said that television losses of 
his chain were less than had been 
expected and that the end of such 
losses was in sight. “Advertising 
budgets are being increased,” Kint- 
ner declared. “This means _in- 
creased revenue for all advertising 
media, including television.” 

He said that WXYZ would in- 
crease Hs television sports cover- 
age. “ABC is particularly inter- 
ested in getting the national rights 
to University of Michigan football 
games,” he added. 

Kintner reported that when the 
coaxial cable between New York 
and Chicago first went into opera- 
tion there was about 25° “depre- 
ciation” in the pix. 
5% now, he said. 


Mutual’s Peak 


Continued from page 29 





‘games, which tends to cut down 
interest 

| Additionally, the Crossley study 
was made in 33 cities, of which 
half have video. Fact that AM 
;}set a high mark despite the fact 
that TV was available in these 
large metropolitan centres is a 
demonstration of radio's effective 
coverage, data evaluators feel. Be- 
cause the survey was home-based 
and limited to 33 cities, it does 
not include the large number of 
| persons who heard the games in 
offices and restaurants and those 
| who tuned in to rural outlets as 
part of the augmented 520-station 
hookup. 


In "37 and °'38, when all webs | 
_took the series, the Crossley rat- 


ing averaged a 33. In '39, when 


Mutual began airing the classic as. 
an exclusive, it dropped to 21.3, al- 


though in a few years it again hit 
the 30's. 





iini-Film Shakeup 


Hollywood, Oct. 18. 

Mini-Film television firm will | 
undergo complete staff reorganiza- | 
tion. Charles A. Hubbard, chair- | 
man of the board of tele-company, | 
will take an active part in its oper- | 
ation. 

Sol Dolgin and Benny Ross, | 
prexy and v-p of Mini-Film, are’! 
currently in N.Y. Dolgin and Ress | 
will maintain their stock in the 
film, but may relinquish their ac- 
tive positions. Bil! Barr, public’ 
relations director and assistant di- | 
rector, and Wyatt E. Dunkelberger, | 
sales manager, have been severed | 
from the firm. 


It’s down to) 
| 


During the war it again | 
slumped to 23-25. but since then 
it has been rising. 


i 
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is to take advantage of spot radio’s 
| flexibility. 

Advocates Rate Adjustment 

_ Speaking to the Alabama Broad- 
casters Assn. in Birmingham Oct. 
7, Frank Headley (of Headley- 
Reed) said he found innumerable 
instances of stations having lower 
‘local rates than their national spot 
and network rates, despite the fact 
that to do the local biz the broad- 


casters have to pay agency com- | 


missions, salesmen’s salaries and 
overhead for prograii aha promo 
tion departments. The corrective, 
he said, is that the local rate 
should be the same as the national 
rate, a trend whieh is manifest in 
the newspaper field. 

Headley also advocated adjust- 
ment between spot and network 
rates, pointing out that affiliates 
make more money from spot busi- 


ness than they do from web'stanzas, | 


in spite of the fact that the net- 
works use their cream commercial 
time. “We understand that the 
networks have high administrative 
and research costs,” the NARSR 
prez declared, “which the adver- 
tiser should pay for if he wants the 
benefit of network facilities.” 

“If you would like to encourage 
national spot business,” Headley 
ssserted, “which returns to you a 
larger number of dollars than your 
network business, then it is per- 
fectly easy to see that you should 
make that national spot rate more 
attractive to the advertiser. To do 
this, he suggested that either the 
spot rate be lowered or the network 
rate raised. 

If the affiliates press for higher 
network rates, the move would un- 
doubtedly be fought by the chains, 
which would find it more difficult 
to sell national programs. If the 
other course is followed, that of 
lowering spot rates, it would also 
hit the webs. Advertisers, trying 
to get the longest ride from their 
budgets, might tend to move away 
from the net shows and go more 
heavily into the “selective” field, 
in effect setting up their own webs 
for their specific needs and mar- 
kets. 


: 
_ Same Figures | 


attributed to the breakup of his 
Wednesday block, and Phil Harris’ 
slump from a 49.4 to a 31.6 was 
,caused by a new Sunday lineup 
that pitted him against heftier 
;}competition. In short, Thrower 
declared, it was program reshuf- 
fling which accounted for the lower 
shares, not teevee. 

“TV does not exist for 47% of 
‘all U. S. radio families,” Thrower 
pointed out earlier, “because they 
reside outside the area of TV sig- 
nals. Of the 53°> who can get TV 
signals, 7° will have sets by the 
end of the year. At the begin- 
ining of '51, only 15° of all radio 
_homes will have tele. Which means 

















‘that for 85% of all radio homes, 


radio must be the first medium.” 

In addition, the ABC exec said 
that over 5,000,000 new radio 
homes were added by the U. S. 
between Jan., 46, and Jan., '49, and 
that the actual level of evening ra- 
dio listening today is higher than 
a year ago. 





Detroit—WXYZ inaugurated its 


“Weekend at the Statler” quiz pro- 


gram Monday (17). 









Wheeler's Stay’ 
Move in NBC Bid 
To Buy KMPC 


Washington, Oct. 18. 

Confirmation of the fact that 
NBC has finalized negotiations to 
| buy KMPC, G. A. Richards’ 50kw 
station in Los Angeles, came here 
jtoday (Tues.) when Richards’ 
counsel, former Sen. Burton K 
Wheeler, petitioned the FCC for 
30 days more time to file changes 
in the issues of the Government's 
proceedings against the Richards 
stations. 

Wheeler told the FCC he was 
advised for the first time yesterday 

(17) thet an agreement has been 
reached for sale of controlling in- 
terests in KMPC to NBC. This new 
development, he said, requires sep- 
aration of amendments to docu- 
ments now before the Commission 
'and re-examination of the ques- 
tion. 

Hearings were ordered by the 
FCC on the charges that Richards’ 
KMPC, WJR, Detroit, and WGAR, 
Cleveland, slanted newscasts and 
to look into a proposal to transfer 
voting control of the three sta- 
tions to a group of trustees. 

It’s known that NBC for many 
years has been interested in get- 
ting its own AM station in L.A. 
Its present affiliate is KFI, also 
a 50kw outlet. NBC has its own 
tele station in Hollywood, KNBH, 
because of which KFI-TV has op 
erated as an independent. 


WAVE’s ‘Educ. in Radio” 
Spreads Its Wings; Ties In 
With Univ. of ind. Project 


Louisville, Oct. 18. 
WAVE, following up is award- 
winning project in “Radio In Edu- 
cation,” last week started an In- 
diana U Course in “American Fed- 
eral Government,” a radio home 
study course in that subject with 
lectures by Dr. John Edgar Stoner, 
Indiana U, Dept. of Government. 
Lectures will be recorded direct 
from his classroom at Indiana Uni- 
versity, and aired “over WRXW, 
WAVE's FM station. Three semes- 
ter hours of credit will be given 
for the course, and a certificate 
of completion to those students 
who do not wish credit. 
Beginning Oct. 14, Appreciation 
of Drama will be presented every 
week from Indiana University, con- 
ducted by Profs. Ralph Collins and 
| Horst Frenz, both of the English 
Dept. of Indiana U. Scenes to be 
given are from “Antigone,” “Julius 
Ceasar,” “The Miser,” Goldsmith's 
“She Stoops To Conquer,” “Faust,” 
_“Hedda Gabler,” “The Father,” 
and plays by Chekov, Eugene 
O'Neill, Synge. Shaw, and Paul 
Green. Two semester hours are 
given for this course. 
Project is also under way to air 
| educational material from the Uni- 
versity of Kentucky. 
—————— 
SOUNDSCRIBER TRANSCRIPTIONS 
- MIMEOGRAPHING - PHOTO OFYF- 


SET - Thoroughly Experienced Ste- 
nographers, Well Established Firm. 


ELISABETH J. RUBINO 
Public Stenographer 
342 Madison Avenue, New York 17 
MUrray Hill 7-7950—51 
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“They're as tame as kitten: when they knew I’ve had 


Wheaties for 
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Beaumont, Tex., Seeking | 
TV Outlet; 1126 Outlay 


Beaumont, Tex., Oct. 18. 

Application has been made for a 
new TV outlet here to owned | 
and operated to Loula Maé Harri- 
son and A. W. Smith as the Beau- 
mont Television Co. Mrs. Harri- 
son has varied oil interests and will 
have 80°> interest in the plant 
while Smith, head of a Boston in- 
vestment company, has the re- 
maining 20°. The duo seek fa- 
cilities on channel No. 8 to be 
operated with 2.8 kw visual and 1.4 


Radio Reviews 
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tionally, “The Story of Dr. Kil-; Through the Board of Educatio 
dare” has been adapted from the ‘the show gets a guaranteed audi- 
pular film series on life and ence in school kids. A tieup with 
ves of a young medico. It’s a| the N. Y. Journal-American, which | 
erackerjack show, heightened in plugs the venture in a daily pic- 
appeal by the fact that the cen- torial history feature, provides an 
tral characters are played by those additional listener hypo. Also co- 
film regulars, Lionel Barrymore operating are the N. Y. Historical | 
and Lew Ayres. Society, City History Club and 
Production ingredients have Greater N. Y. Civic Center Assn. 
been welded together adroitly for which add a prestige factor. And 
solid dramatic impact along a ris- the airer will also be transcribed 





ing line of tension. Script, of by WNYC, WNYC-FM and WNYE, kw aural 

course, banks on that “scalpel, Board of Ed station. They state they will spend $112.- 
sponge, anesthetic” routine for Productionwise, the show makes 606 on consiruciion nm expect te 
climatic punch, but Barrymore the most of its material, with deft have an operating - a a $70 - 


and Ayres know how to make a integration of disks and an organ. 000, with a similar amount as ex- 
’ « «< « « P 


cliche credible. As Dr. Gillespie, latter adding flexibility. Preem ected revenue 

Barrymore plays with his usual (13) dealt with Gotham’s uphill ae 

eloquent grunts and other w.k./| struggle to get a city hall, from ’ aa i ina fe 
thesping mannerisms. Ayres, as | 1803-12. Script. which brought in H d Will B US Vid 
Dr. Kildare, is effective in a Mayors Edward Livingston and woo I € Ud. Video 


| DeWitt Clinton, combined drama. 
narrative and a bit of the CBS | 


n : Centre if Kine Problem 
you were there” technique. Be- | 


| Is Beaten: Bud Barry 


side the history there was good | 
new- | ‘ 
If the kinescoping problem is 


use of humor and colorful 
beaten, Hollywood will be the tele- 


quieter and more sincere way. 
Opener platter of the series un- 
folded a yarn about a_ concert 
pianist who was progressively de- 
teriorating into insanity. In the 
hands of Lurene Tuttle, this role 
projected like an electric shock. 


yorkana and it added up to a fairly | 
effective vehicle for building civic 
spirit. However, for the opener a 


; . _- 3 ; vision centre of the U. S., according 
Story wound ,_ UP happily with | more stirring story than that of to Bud Barry, ABC program vee- | 
Ayres performing a critical brain the City Hali could have bee arry, I 
operation, accompanied bv all the) .nocen n pee, who recently returned from a 
surgical fol-de-ro). Minor char- ee? month on the Coast. The New 


acters and a strong musical back- Raymond Edward Johnson made York web exec feels that the film 


ground by Joey Herron’s orch i ne Mayor Clinton and Tom capital has the space, top creative 
rounded off a polished job. Herm. - Rest —— A Living- talent, trained craftsmen and the 
imate: ston, : sma Cast aiso . fonse Gaatittias « opens : . 

played well. Bril. existing facilities and organizations 


of the pic studies, all of which give 
Hollywood a iremendous potentiai 
for video success. 

“As kine technique improves and 
viewers learn to accept it,” Barry 


HiS HONOR. THE MAYOR 

With Raymond Edward Johnson, 
Jim Boles, Tom Heaphy, Dave 
Kerman; Ted Brown, announcer; 

Kay Reed, organist 


CANADIAN CAVALCADE 
With Mart Kenney orch: Norma 
Locke and Wally Koster, vocal- 


Producer: Ted Cott ists; Herb May, m.ec.; Elwood said, “Hollywood's importance in 
Director: Jack Grogan Glover, announcer; guest stars the TV picture will boom. Key 
Writer: Stan Rhodes | Producer: Esse Ljungh web tele personnel will have to 


Writer: Bob Kesten 
30 Mins.: Wed., 8:30 p.m 
| BORDEN’S MILK PROI 
CBC, from Toronto 
(Young & Rubicam) 
Embarking on his seventh sea- 
son for Borden’s, Mart Kenney and 
| his orchestra is sticking to the 
| tried-and-true formula that has 
|}made his band the top favorite 
|among listeners in this country. 
This time, he’s stressing sweet and 
low more than ever before. On 
| this trans-Canada network airing. 
| there are some changes, but not in 


| divide their time between N. Y. and 
the Coast, and practically run their 
departments on the Super Chief.” 
In addition, he pointed out, sev- 
eral “exciting improvements are 
around the corner” 
film cameras to record programs. 
“There's no rhyme or reason to put 
all our hopes on kine,” Barry told 
VARIETY. 


15 Mins.; Thurs., 9 p.m. 
Sustaining 

WNEW, New York 

This series of historical vignettes 
on New York’s mayors demon- | 
strates WNEW'’s ability to get a | 
long extra-base ride out of a hit. 
eee 


UCTS 











niques to the film camera. 
these click, L. 
assured.” 


lewis. Kango 








economicallp produced and planned 
for the limitations of tele, with 
even the long shots geared to the 
small video screen. 
properties, he predicts, vidpix will 
play an important role in the new 
medium. 

“Hollywoed is now going through 
the TV-conscious stage which N.Y 
experienced last year,” Barry said 
“A constant stream of film person- 
nei—actors. designers, producers, 
writers, ete.—is eager to get into 
TV. The studios are on the defen- 
sive about video, and largely be- 
cause of their people's interest in 
it. I spoke to a score of major pic 
personalities who would come into 
tele if they weren't bound by long- 
term contracts.” 

Coast division of ABC-TV is in 
an excellent position, he stressed. 
because of its 23-acre former Pathe 
studio. East and midwest section 
of the chain will soon see a num- 
ber of new Hollywood originated 
shows. including “Let There Be 
Stars.” an Arch Oboler comedy, 
and a 15-minute cross-the-board kid 
strip. 


| Bob Kesten has commendably hy- 
| poed the sceripting. But it is Mart 
. | Kenney and his style the custom- 
| ers want. 

| His guest star on opener was 
Margaret Lynn Munn. “Miss Can- 
ada of °49” and the first place win- 
ner in the talent division of the 
“Miss America” contest. The so- 
|; prano sang “Sempre” from “Travi- 
| ata” and followed with “One Kiss.” 
|both showing dramatic range and 
|discipline. She was later inter- 
| viewed by Herb May and Elwood 
Glover: read stiltingly from what 
| was obviously a prepared script. 
|Mart Kenney and his band. how- 
ever, were in top form throughout, 
with Norma Locke and Wally Kos- 
ter selling solidly on solos or duets. 
It is a pleasant, listenable half-, 
hour stanza, sparked by Kesten’s 
writing, but the Old Maestro sti!! 
is the lure that makes the listeners 
dial to that trans-Canada network. 
McStay. 





The Texas Rangers, stars of 
stage, screen, radio and tele- 
vision, early this summer 
made a personal appear- 
ance tour in the Midwest. 
They are pictured here in || 
Oklahoma City, when they 
were commissioned honor- 
ary Colonels of the State of 
Oklahoma by Governor 
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MYSTERY IS MY HOBBY 




















R oy J Turner | “= i Langan, Norman 
° ° eld, others - 
_Producer-Directer: Wally Ramsay CBS Open Time 
The Texas Rangers tran- Writer: Richard H. Wilkinson 
| 30 Mins. Continued from page 27 


scriptions, used on scores > 
- : - — rune ‘status is that which usually pre- 
of stations from coastto || This opener-ender whodunit is a 


vails through the season. While 
coast, have achieved Hoop- | moderately budgeted wax series CBS has a few nibbles outstanding, 


; : 'with fair commercial possibilities. there are no definite upcoming 
— high as 27.4. | (in New York it’s Bane by commitments to ease the 12 open- 
~ half-hours situation. Columbia 


Knox Pharmaceuticals over WOR). 


Advertisers and stations hasn't been confronted with so 


on | Series stars Glenn Langan a8 &@ many mid-season vacancies in 

ask about our new | freelance investigator who works years. : . 
sales plan! with a police inspector, played by Here are the CBS , trouble 
| Norman Field. On the first show spots”: Sunday, 10:30 to open, 


(Monday is sold out); Tuesday, 9 to 
9:30 and 10:30 to 11 open; Wednes- 
day, 10:30 to 11 open; Thursday, 


| the pair team up to solve the mar- 


Wire, write or phone 
; der of a middle-aged engineer 


° whose young wife is in we y - 10:30 to 11 open; Friday, from = 

an attorney. Denouement finds the on is open: Saturday 8 to 8:30, 9:30 

ARTHUR B. CHURCH bride exposed as the killer while to 10 and 10:30 to 11 open; Sunday 
Productions her lawyer sweetie recoils at her afternoon everything from 3 (Phil- 


coid-blooded crime. 

Piece got off to a fast start and 
worked up some suspense with the | 
shadow of guilt falling on the) 


KANSAS CITY 6, MissOuRi harmonic time) to 5:30 is open. 

















Dallas—Personality Puzzle,” a 


ground is provided by an organ 
Bril. 








| Dallas Morning News. 





in the use of | 


“I've seen several prom- | 
ising methods of adapting tele tech- | 


And if; o 4 
A.’s superiority is | 4 
in the ww} | i 

ff 


‘format. Norm 0c is ill i i on ti 1) s — 
“AMERICA’S FINEST on femene — oa ad , A Vidpic production will also cen 
” ° oo , ter on the Coast, the ABC veepee | 
WESTERN ACT”! has replaced Roy Roberts; there! ¢.cic He cited the “Lone Ranger” 
ss |has been a switch in producers *®*!: efi) 51 series 
s es from Rai Purdy to Esse Liungh: | Series a8 @ successful! film series, 


Given good 















tween $400,000 and $500,000. Davis 
maintains that an equitable profit 
on this investment would be in the 
$60,000 to $100,000 figure. He also 
cautioned advocates to super power 
to start worrying about trimming 
costs to advertisers instead of 
worrying about getting increased 
coverage. 

Programming-wise, the agency 
exec thinks FCB's “double casting” 


is one answer in the face of ex- 
panding TV programming = and 
shrinking radio budgets. The 


agency is now experimenting with 
double casting—upon completion 
of filming a video episode, the same 
cast members tape record the same 


show, using a slightly revised 
script Recorded and filmed ver- 
sions probably will be aired on a 


day-and-date basis. 
of this plan, which 
can be adapted for live video as 
well, is that upon completion of 
the TV segment, the cast is well 
rehearsed ana could tape the radio 
version in an hour or so. 

There’s a hoped-for money-sav- 
ing aspect, too. Under present 
union regulations, both the filmed 
and recorded versions have to be 
paid as separate performances 
Under the double casting plan of 
both shows in one day, the taient 
would get full seale for the video 


with 


Advantage 


® sugdactand 9NC. af 
& suggested 25 ' 


scale for the recorded 


Double Casting 
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gramming is eventually destined to 
a secondary role. Davis believes 
not only with the actors unions 
agree to this plan, but even AFM 
czar James C. Petrillo is expected 
to go along for the musicians. 








How Tradey 
Continued from page 5 eee 


seriously reck- 
in terms of audience 
bankroller coin pouring 
into the network and station cof- 
fers. Even as of now, video's one- 
third-of-a-nation penetration is al- 
ready saturating practically every 
major market in the country, and 
it's a cinch that 12 months from 
now—with even the likelihood of 
color TV—radio and its video 
counterpart will be slugging it out 
on almost equal terms. 

In the face of such a realization 
that bigtime radio had better 
“come across” this year and whet 
the appetite of the AM dialer for 
a continuing grip on the client and 
the audience, the past two weeks 
witnessed what, to keen observers, 
has been a “sad state of affairs.” 

Almost right down the line, from 
the Bennys, Bergens, Skeltons, 
Crosbys, Hopes, Fibber & Mollys, 
etc.-upen them still rests the fu- 





competitor to be 
oned with 


pull and 











episude. ture of radio—to the round of dra- 


Writers and would be 


producers matic airers and whodunits, the 

expected to take similar deals. “here-we-go-again” overtones and 
While this might seem a hard- undertones were all too conspicu- 
ship at first glance, Davis said, ous, with these same comics re- 


sorting to the “tradey” facets to 
garner their laughs. 


actually it would be “found money” 
for the tele talent since radio pro- 














more than a 
million homes 
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For over 8'4 years, Detroit has had full employment, 
with over a million workers earning the highest 
factory wage rates of the five largest cities in the 
nation. It is this past, combined with present record. 
breaking automotive production figures, and a 

bright future, that makes Detroit a most fertile field 
for planting your advertising dollars. Top 

radio medium in this wealthy market has always 

been WWJ, NBC in Detroit, and most 

familiar letters of the alphabet to Detroit's vast radie 
audience. To give your product prestige plus 

selling impact of a ready-made audience, get your 
product story on WWJ The Detroit News. 
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AM— 950 KHOCYCLES— 5000 WAITS 
FM—CHANNEL 246—97.1 MEGACYCLES 





HIGH QUALITY lawyer. Script, however, included new TV program, has made its 
LOW BUDGET TV some corny dialog and had a weak debut here over KBTV with Robert 
PACKAGES ending, because the murderer's at- Stanford as m.c. Serving on the 
tempts to allay suspicion were so first panel were, Car! Hansson, | 

American National Video transparent. Acting was competent, Dallas police chief; Claude Stroud, | 
Productions, Inc. although in a couple of spots on talent studio head and former) 

17 N. Wabash, Chicage the hysterical side. Musical back- comedian, and Nathan Wyll, mem-| 


ber of the amusement staff of the | 


Bos NEC Affilicte 


FIRST IN DETROIT... Owned ond Operated by THE DETROIT NEWS 
Notional Representatives: THE GEORGE FP. HOLLINGBERY COMPANY 
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Victor Gets Back In 


to Original Cast 


Swim, Taking Score Is Yet Unwritten 





Competition among major re-+ 


cording companies for the original- 
cast disking rights to Broadway 
shows is becoming so stiff that a 
new twist has come into the pic- | 
ture. RCA-Victor is entering into 
an agreement with songsmith Kurt 
Weill which will give that company 
the rights to his next show score— 
which isn't even in the planning 
stage. Papers are being prepared 
for signature later this week 

Victor hasn't done much orig- 
{fnal-cast recording in the recent 
past. Decca had the field to itself 
for quite a while, taking the most 
outstanding shows such as “Okla- 
homa.” “Carousel,” etc. Then Co- 
lumbia got into the picture and 
snagged “South Pacific,” “Kiss Me, 
Kate” and “Miss Liberty,” most 
outstanding scores of the past two 
years 

Two weeks ago, Decca made a 
deal for the Weill-Maxwell Ander- 
son score of “Lost in the Stars,” 
signing contracts before the com- 
pany’s executives heard one note 


of the show’s music. Last week, 
Columbia Records grabbed rights 
to the Jule Styne-Leo Robin show, 


Now 
score 


Blondes.” 
down a 


“Gentlemen Prefer 
Victor has flazzed 
not even written. 


Petrillo Named In 
Chi Muzak Action 


Chicago, Oct 
,In a second attack on _ t c. 
PetriH6 and the American Federa- 
tion of Musicians and Chi Federa- 
tion of Musicians here, on charges 
of violation of the Taft-Hartley Act, 
the Boom Electric & Amplifier Co. 
yesterday (17) filed an action with 
the National Labor’ Relations 
Board several years ago. Station 
WAAF filed civil action in Chi 
Federal court on similar charges 
involving record-turners and a mu- 

sic librarian, but union won. 
Unfair labor practices laid at 
Petrillo’s door grew out of his 
threat to pull orchs out of 10 lead- 


Dorr-Potter Sue On 


Song Contract Breach | 


Songwriters Eddie Dorr and Har- 
old Potter have filed a breach-of- 
contract suit in N. Y. supreme court 
against Edwards Music Co., Jack 
Edwards and Ben Edwards. Plain- 
tiffs seek to recover 
and royalties allegedly due them on 
some 20 songs which they wrote in 
collaboration with Jack Edwards 
and assigned to the music firm 

Action came to light last week 
when Supreme Court Justice Sam- 
uel Hofstadter denied Dorr and 
Potter’s motion for summary judg- 
ment Jurist ruled that the case 
has triable issues. Defendants have 
a $10,000 counterclaim. 


Morris, Cahn-Styne 
To Split Copyrights 
In May, Per Old Pact 


Edwin H. (Buddy) Morris and 
songwriters Sammy Cahn and Jule 





Styne will. divvy next May the 
copyrights that the two writers 
have contributed to Morris’ vari- 
ous publishing firms. At that 


time, the five-year publishing deal 
made between the writers and 
Morris will expire. It isn’t likely 
to be renewed Deal calls for a 
split of copyrights at its expira- 
tion 


Method of splitting them up ts 


simple. Morris prepares two lists 
of tunes; Cahn-Styne have a 
choice of either. In this way, it 


is incumbent on Morris to make 
up lists that balance according to 
copyright worth. Among the tunes 


involved are “Let It Snow. Let It 
Snow” and “It’s Been a Long, 
Long Time.” Morris has the same 
Sort of arrangement with song- 
writers Jimmy Van Heusen and 
Johnny Burke. 
Morris’ original deal with Cahn 


and Styne was cancelled last Jan- 
uary, but the terms under which all 
copyrights were to 


commissions | 


Tops of the Tops 


Retail Disk Best Seller 
“That Lucky Old Sun” 
Retail Sheet Music Seller 
“You're Breaking My Heart” 
“Most Requested” ‘ 
“That Lucky Old Sun” « 
Seller on Coin Machines 
“That Lucky Cld Sun” 
Best British Seller 
“Riders in the Sky” 


RCA 45s Supply 
Music in Balto 
For Bally Dance : 


Baltimore, Oct. 18 
D. & H. Distributors, which han- 











dle RCA-Victor records in this 
area, and Fred Walker’s Music 
House, retail disk mart, are spon- 


soring a dance at the Famous Ball- 
room here Friday (21) evening as 
part of the campaign to plug RCA’s 
45 rpm platters. Some 3,000 peo- 
ple will be invited to dance to 
music provided by RCA's 45s only, 
getting their invitations through 
Baltimore disk jockeys, who will 
participate in the affair by taking 
charge of spinning the platters. 
RCA is rounding up a passel of 
iis disk names io appear at the 
shindig, starting with Tony Martin, 
who's flying up from New Orleans; 
Mindy Carson, Ralph Flanagan and 
Harry Prime, who vocals 
introed by disk jocks Al Stevens, 
Gil Knigel, 
Wells, all of WITH, 
Klaven, of WAAM. 
The spinners are going all out in 
promoting the affair. Victor is 
sending a large group of executives 


with 
Flanagan's RCA band. They'll be 


Hugh Wenke and Jack 
and Gene 














| Frank Sinatra—“On the Island 
of Stromboli”’-“Mad About You” 
(Columbia). While there's no ap-| 
‘parent tieup, “Stromboli” is the | 

melody suggested by the Ingrid | 


Jocks, Jukes and Disks 


By BERNIE WOODS 











gives it a punchful ballad workou 
that adds up to fine jock fare. if 
the tune moves (and he should help 
|it start) Howard's disk will be up 
front. Flip over * ..gs up a hill- 
billy tune with a socko title. Melod- 


| Bergman-Rosellini “idyll” on the| ically it’s good, and so is Howard's 


‘island. Tune and lyric are good, | 
land Sinatra gives it a warm, un-| 
'derstanding performance. Hence, | 
ihe Cuances of su are good 
“Mad,” a pop, is fair. Jeff Alex- 
ander batons the lacklustre accom- 
paniment. 

Ralph Flanagan — 

“Tell Me Why” (Bluebird), 
Victor knocked out eight sides by 
the new Ralph Flanagan orchesira, 
due to heavy acceptance to the first 
four, issued six weeks ago. All 
based on an identical dance beat, 
these are even superior to the initial 
batch and fine stuff for jocks, who 
haven't had a new band to talk 
about in years. Included in the 
group are the two above, excellent 
sides, particularly “Why,’ plus 

“Don't Cry Joe”- ‘Swing to 45,”,a 
good instrumental; “Penthouse 
Serenade’ .* Whispering Hope” and 

“White Xmas”-"“She Wore a Yellow 
Ribbon.” Harry Prime handles the 
vocals solidiy, abetting a band that 
will receive wide recognition if it 
continues making such disks 

Ella Fitzgerald—"A Man Wrote 
a Seng”-"Foolish Tears” (Decca). 

Unique disk in that it puts Miss 
Fitzgerald up to a good new pop 
and a hillbilly type. “Man,” a 
strong melody, is a click possibility 
and it's fine fare for the singer 
(Kitty Kallen, Mercury, has an ex- 
cellent disk, too). “Tears” 


“11 errace 
ae Os ats be 


“My Hero”- 


ly sold also, backed by a chorus. 
It'll be used often by jocks and 
jukes. 


Ray Anthony— ‘Dreamer’ s Holi- 


RCA- 


is smart- 


| workout up to where the disk dis- 
integrates into a “crying jag.” 

Rosemary Clooney — “Chicago- 

“There's a Broken Heart for Eve ry 


Tight on Broadwayv:” “Don’t C ry 
Joe"-“Oh, You Beautiful Doll” 
(Harmony). Miss Clooney packs a 


vocal w allop that figures eventually 
to punch her through to big things. 
All these sides are exe mpl ary, in- 
cluding the one pop, “Joe.” “Chi- 
cago” is a rhythm arrangement 
with a chorus; “Broken Heart” is 
in ballad tempo, spotlighting her 


unusually clear diction; “Joe” and 
“Doll” are the same, the former 
ballad and the latter. rhythm. 


They're fine stuff for jocks. 


Dinah Shore—“ Dear Hearts and 
Gentle People”-“Speak a Word of 
Love” (Columbia). Now it’s Dinah 
Shore with the hillbilly-type. Her 

“Dear Hearts” is a solid side, rem- 
iniscent of the performance that 
made “Buttons and Bows,” and it 
has equally strong possibilities. If 
it doesn't hit it won’t be for lack 
of spinning. Harry Zimmerm: an 
and a chorus accomp. “Speak,” a 
ballad, is impressive in many ways. 
It's the type that spins for years, 
but doesn't hit hard. 


Eddie Fisher— ‘My Bolero”- 
“Foolish Tears” (Bluebird). Fisher 
is Eddie Cantor’s protege. This, 


his first disk, indicates a bright fu- 
ture for the youngster. “Bolero” 
won't knock off prior platters, but 
in itself is good work and can be 
used by jocks looking for very 
presentable new voices. Same goes 
for “Tears,” on which Fisher does 


and promotion men down from day“-“Bye Bye Baby” (Capitol). . : : 3 

N. Y. to help run the party, along Anthony’s is another band that ) A SS Se } ama 
with a group of guests. At first, could work out well on records. Benny Strong — “Dear Hearts 
the disk company was planning to This pairing, probably his first and Gentle People”’-“You're the 
run a special train from N. Y. to POPs, is good. Arrangements are Qne” (Capitol). Strong’s record- 
here, but dropped the idea when tasteful, commercial and well) ing of “Dear Hearts” also shows 
the travelling party wasn't large Played. “Holiday” is oq = the b.o. strength of the tune. Such 
enough. oak live ip Dick Noel lightly: melodies seem to be his forte and, 





‘Melissa’ Takeover 


of “Melissa,” 


Coral Records has taken over the 
master of Alan Holmes’ recording 
originally marketed 


from the coming new musical, 


|“Gentlemen Prefer Blondes, 


Baldwin vocals. 





” it is 
much more impressive melodicaliy 
under Anthony's way of music. Pat 


Eddy Howard—“‘“Everything 


backed by a chorus and a solid 
beat, he grooved a side that differs 
with Miss Shore’s only in name 
value.. His “You're the One” is a 
| well-done standard. 

Platter Pointers 





ing hotels and restaurants last July be held by | by Metro label, an indie company. | 7; Said C True”-Crocodile| G L 
22 unless they stopped using Mu-| Morris for five years were allowed Platter has been getting unusual Teaxs” , &—4 Certain tunes | 4 —— for Decea. that 
zak service handled by Local 134, to stand. That's what expires in reaction via disk jockey spins from ,jook better on Howard; “Every- | gathers six melodies “without 
AFL Rlectrical Workers, meee of May. New York platter-spinners. thing” is one. A new ballad, he | calls” under the titles “Sourwood 
Chi AFM Local 10 men. Boom has ~~~ er ~ |Mountain Square Dance” and 
franchise for Chi and surrounding “Chicken Reel Square Dance”; 
counte tr sak ..YARmETY 10 Best Sellers on Coin-Machines "eee! 9.18 ccisaed Sra wani, 
Ten besatiqne Seneet | FH444 44444644664 chorus and Violins, ” with h eres 
Suit, filed by Barnabas Fr. Sears, ’ F " chorus and lush strings, gets closer 
att eae Boom. lists three|% 2 THAT LUCKY OLD SUN (7) (Robbins)............... eens rami Taine gc tc1 Mercury | to the “atmosphere” of the tune 
ner pee Bee b a <_< 2. YOU'RE BREAKING MY HEART (10) (Algonquin).......... Vic Damone. -eeees-Mercury a puns F po Baa 
and having musicians and officials | $ 3 1 CAN DREAM CAN'T I (5) (Chappell)............. seeeeee. Andrews Sisters.........Decca aoe “> for Deces Necalion 
i to force spots to | V ; a s “You're nderstand- 
Searson ac eg of “wisest to Lo. |f %* SOMEDAY (8) (Duchess) ................4., DOOOPOEEEEESS $y Snes RRS nd ing” ‘being particularly good 
cal 10. Second count is that Petril- ‘Semen Me Vie annon and Johnny Ryan 
i-|3 5. ROOM FULL OF ROSES (13) (Hill & Range)................ Y AGE... +0++004.. Victor old-timey harmonizing stands out 
lo tried to force a > ae | Dick Haymes Decca sharply on “Game of Broken 
nate against seven disabled platter- | . cee ccesecccces y 
turners and, thirdly, engaged in a ~ 6. MAYBE IT’S BECAUSE (8) (Triangle)...... TE | yA iby ME RE, 
secondary boycott by inducing orch | 7. JEALOUS HEART (©) (Ace? C8. .eeeeee+.-. Coral tol). his “Sunshine of Your Smile"- 
leaders not to play niess locations | ° eull-Rese)............ seeeees . Al Morgan..... ccccces eee “The Prairie Is Still” being par- 
refused to use Muzak supplied by 8. I NEVER SEE MAGGIE ALONE (1) (Bourne)....... eoe Kenny Roberts...........Coral ticularly wooden .. . Johnny Long 
Boom. &. MY BOLERO (1) (Shapire) ..............0.. ccc ceees _ Vi full-band chorusing is again worth- 
Ross Madsen, regional NLRB ex- : \E = ee fooeqeees SD while on “We'll Build a Bungalow” 
aminer, has assigned case to ex-' 4 10. YOU'RE SO UNDERSTANDING (3) (Barron-Pemora)........ BI elyn Knight........... Decca (King) ... “Bye Bye Baby” fits the 
aminers Raymond Jacobson | (Blue Barron.............M-G-M %| style of Art Lund (M-G-M), and his 
Betecasendatins wil be eat ts Second Group | Serbeta ‘Clmeron ‘work ‘well ts 
Robert Denham, NLRB general SLI t { Whiting-Wakely .........Capitol | gether on King disks, their “Love- 
counsel, for action. Boom claims PPIN AROU ND (Peer- Int, ) sre ee eee eeeeeeeeee ee eeeeeeeee eee. i Ernest Tubb Dela ait ion | —— o being much Rp Paw 
financial loss as result of wnion . es = many duets... “Creole ve Call” 
ain DON’T CRY JOE (Witmark) ..... oeseeececccecccoccecsoccce ces | ee Tee «+0000. Columbia | by Duke Ellington, with Day Davis 
Hotels involved are Palmer | Gordon Jenkins .......... Decca | volealling, is perhaps the most 
House, Edgewater Beach, Lasalle, ¢ SOME ENCHANTED EVENING (21) (Williamson))...... seseeeee. Perry Como............ Vietor unique platter Ellington ever cut 


Graemere, Bismarck, Stevens and 


Blackstone. Heidleberg, Martinique 


LET’S TAKE OLD FASHIONE 


and Blackhawk are the restaurants 


involved 
reached were surprised by action, 
with several commenting that 
“Boom matter is all settled.” 


Officials of AFM when 


Petrillo could not be reached for 


ccmment. Counsel for 
was unaware of 


queried by VARIETY. 


charges 


Maxwell Anderson, — 
Weill Form Pub Co. 


son have gone into the music pub- 
In association 
Weill and Ander- 


lishing business. 
with their wives, 


Chi local 


until 


CIRCUS (Massey) ......... 


WEDDING LILLI MARLENE 


HOMEWORK (Berlin) 


son have formed the High Tor Mu- 


sic Corp., 


which will operate in 


conjunction with Chappell Music. 


Initial 
score 


publication wili be 


from their legit musical, 


“Lost in the Stars, which is sched 
uled to open the end of this month 
on Broadway. 

Firm, which bears the same title 
as an Anderson play of some years 
ago is capitalized at $10,000. 


the 


+ 
a 
iz 
F 
Kurt Weill and Maxwell Ander- 
= 


HOW IT LIES (Morris) 


SOMEHOW (Algonquin) 


HOP SCOTCH POLKA (Cromwell) .. 
DREAMER’S HOLIDAY (Shapiro-B) ... 
NOW THAT I NEED YOU (Famous). 


LAST MILE HOME (Leeds) ... 


YES YES IN YOUR EYES (Remick) .. 


THAT'S MY WEAKNESS NOW (Shapiro-B) . 


D WALK (4) (Berlin). . coe 


(Leeds) 


ee eee ee ee eee eee eeee eee eens 


**) Frank Sinatra. 


24 HOURS OF SUNSHINE (Advanced). 
GIVE ME YOUR HAND (Laurel) 


«eeee+-- Columbia 


{ Sinatra-Day ..........Columbia 
‘(Perry Como. ...........Victor 
{Art Mooney... ...M-G-M 
|'Guy Lombardo.......... Decca 
{Perry Como ............Victor 
| E. Wilson-Jenkins ...... .. Decca 
{ Doris Ps» s0400000 Columbia 
\ Frankie Laine... .. Mercury 
{Bing Crosby............ Decca 
GaP MT b 6c tcsecees: Capitol 
§{Tony Martin ............ Vict 
(Bill Farrell....... Seeees MGM 
; {Gordon MacRae ....... Capitol 
| Steve Conway....... . Harmony 
)Fran Warren ............Victor 
(Dinah Shore..........Columbia 
Blue Barron ..... cose. .M-G-M 


Carmen Cavallaro ........ Decca 
{Art Mooney..... cose... MGM 


ceeeereceeccccoccoores TDiee Jurgens... lecc.. in 
véee nek teeeecsesesesseeeseess. Perry Como ............Victor 
lle ti se ccccccccccccscccccs : HW Crosby... .seceee... Deces 
(Kay Starr.. swepiesss Se 

seceeessesseeeeeess Russ Morgan ...... ...Decca 

inns bnshoc cen etbaebhasesbonnens Billy Eckstine ......... M-G-M 


(Figures in FI tt metre tn corte indicate number of weeks song has been in the Top 10.) 


Benny Goodman's “Why Don't 
We Do This More Often,” first 
Capitol disk in some time, points 
up his consistenily strong sense of 
'rhythm, but otherwise it’s just fair 
Eddie Cantor’s initial Bluebird 
_ platter of “I Never See Maggie 
| Alone”-“Old Piano Roll Blues 
lacks his usual vocal exhuberance, 
| apparently due to concentration on 
‘the cutting ... Varsity records re- 
\issued some of the best disks ever 
/made by Phil Regan—‘“If I Had My 
| Way”-“Cuddle Up a Lilltle Closer” 
Same label also came up with 
| Jan Peerce on “Because”-Mattin- 
ata” . . . Capitol’s - Starlighters 
| group does a better - on Cor- 
/nell, U. of Pennsylvania, and Dart- 
mouth school tunes than the UCLA 
|and Notre Dame glee clubs do on 
nee own melodies, also issued by 
ap 
Standout western, hillbilly, race, 


| 
| 
' 


polka, azz, waltz, etc.; Babe Was- 
ner’s tchmen, “Oneta Polka” 
(Columbia)...Red Sovine, “I'll 


Worry You Out of My Mind” 
(M-G-M).. Bill Gale, “Hot 
Pretzels” (Columbia). . .““Whoopee” 
John Wilfahrt, “Prune Dumpling 





Polka” (Decca); Owen Bradley, 
“Blues Stay Away From Me 
(Decca). 
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RCA to Market With New Bluebird 
Series on Unbreakable 45s at 46c 


RCA-Victor will put an unbreak-+¢— 


able record selling at 46c ‘plus tax) 
on the market for the first time 
this week, when it begins issuing 
the recently 


Though the shellac 78 rpm Blue- 
birds, Columbia’s Harmony and 
Decca’s Vocalion all retail at 49c, 
and the Varsity and Hi-Tone disks 
go at 35c, none is unbreakable, 
which RCA figured _as a boost. for 
the 45 rpm platters when it made 
the decision. 

Initial Bluebird material, to be 
marketed on 45s and shellac simul- 
taneously, consists of the label's 
third release since its revival, in- 
cluding four platters by the new 
Raiph Flanagan orchestra, one by 
Eddie Cantor, one by Eddie Fisher, 
Cantor’s protege; another by Cab 
Calloway. and one by the Main 
Street String Band, carrying “Mu- 
sic Goes Round and Round” and 
“Charlie, My Boy,” a pair of re- 
vivals. 

Victor doesn't figure to profit by 
the advent of Bluebird on 45 rpm 
platters since it is likely to cost too 
much to produce them, combined 
with artist salaries, publisher roy- 
alties, etc. However, Victor bowed 
to the insistence of dealers that 
Biuebird become available on 45s, 
if the company's campaign to put 
the smaller disks over with the 
public was to be given every pos- 
sible aid 

Dealers and distributors will re- 
ceive the same discounts and re- 
turn privileges on the 49¢ Bluebird 
on 45 as they do on all other Vic- 
tor output. 


Camels Bans 


‘Lucky Old Sun 


Hollywood, Oct. 18. 

“That Lucky Old Sun” will not 
shine on the four radio programs 
sponsored by Camel cigarets. R. J. 
Reynolds Co., which makes Camels, 
has put the clamp on tune because 
of the word “Lucky” which it be- 
lieves calls to mind a competitive 
ciggie firm. 

Vaughn Monroe, sponsored by 
Camels on a once-weekly airer over 
CBS. waxed “Sun” for. RCA-Vic- 
tor. Monroe, however, will not be 
able to sing song hereafter on the 
show. Bob Hawk show, Jimmy 
Durante show and Screen Guild 
Players have also been requested 
not to use tune, made into an over- 
night hit by Frankie Laine on his 
Mercury Record release. 

Reynolds’ nix on “Sun” is caus- 
ing what appears rather some con- 
fusion on Monroe's air show format. 
On this program, “Camel Caravan,” 
the top tunes rendered are picked 
off Varievry’s disk-jockey poll of 
most-requested tunes. Just now, 
Laine’s version of “Lucky” tops the 
listing. It is presumed Monroe 
will just skip the topper and show 
will concentrate on present run- 
nersup. 


IRV FIELDS’ CONCERT 
DEBUT IMPRESSIVE 


Making his concert bow at 
Carnegie Hall, N. Y., Saturday (15), 
pianist-composer Irving Fields, in 
addition to presenting a program 


of popular music, introduced his 
first symphonic composition. Titled 
“An American Forest” and done 
in five movements, the work is 
forceful and impressive. Broken 
up into Dawn —The Awakening, 
Life Begins. Afternoon Tranquil- 
ity, Forest Fire and Twilight, the 
concerto has feeling and is vividly 
descriptive. 

Fields soloed on “Forest” and a 
few other tunes, among which 
was the “Pepsi-Cola Jingle.” Lab- 
eled a Concert Caricature, the 
parody, written by him. was an 
amusing musical takeoff on that 
singing commercial. The drummer 
and bass fiddler, who together with 
the 88er make up the Irving Fields 
Trio, also gppeared on the bill. 
The three-man combo carboned a 
number of the scintillating ar- 
rangements currently being of- 
fered by them at the Hotel War- 
wick’s Raleigh Room, N. Y. 











Charlie Ross has started up the 
Harvey Music Co. He was at vari- 
ous times with Paramount, Barton 
and Republic music firms. 





revived Bluebird, 
series on its new 45 rpm disks. 


Coast Songpluggers 
To Hold Benefit Feb. 6 


Hollywood, Oct. 18. 

Due to widespread unemploy- 
ment among songpiuggers, Coast 
members of the Music Publishers’ 
Contact Employees are planning a 
henefit at. the Palladium Feh 6 
Show and dance will be used to 
raise funds for a depleted treas- 
ury. 

MPCE nationally has paid out 
$34,000 in sick claims and unem- 
ployed assistance during the past 
16 months. Unemployment has 
yeen particularly severe in N. Y. 
since last winter. Coast members 
have drawn but $2,000 of the total 
paid out, and the Chicago mem- 
bers have drawn a similar amount. 


Coral Shatters 


Jock Resist 
For Maggie Hit 

As a rule, the vast majority of 
song hits today are made by the 
voluntary plugging of the nation’s 
hundreds of important disk jock- 
eys. Things have reached the 
point where top disk-spinners want 
first crack as often as possibile at 
top tunes deemed to be hit possi- 
bilities, and many are constantly 
busy plugging disks of their own 
selection, hoping to launch a 
“sleeper” as a national hit. 

Kenny Roberts’ Coral platter of 
“I Never See Maggie Alone” is 
therefore unique. It became a hit 
though the most powerful jocks 
in various key cities actually shied 
away from putting it on the air. 
Many were induced to play it only 
after being shown that the platter 
was successful in other cities, and 
that if they used it they could take 
credit locally for starting a hit. 
That went all along the line. 

Dick Brice, WDSU, New Or- 
leans, jockey started it all. He 
“accidentally” played the platter 
and got a flock of requests. He re- 
peated, and the calls grew to the 
point where he began referring 
callers to Coral’s N. O. distrib. 
Word got to N. Y. and Coral execs 
there decided to try the disk in 
Philadelphia. They couldn't find 
a pop music-spinner willing to play 
the side and had.to go to Harris- 
burg to start it. after which Philly 
spinners were forced to pick it u 
by requests. Coral next went t 
Boston, ran into heavy resistance 
from Bob Clayton, but finally 
through him got the disk started 
there. 

Everywhere along the line Coral 
distribs got the same rejections. 
Gil Newsome, St. Louis spinner, 
who bases his shows on retail best- 
seller lists made up by local stores, 
plays the platter but constantly 
prefaces the spinning by saying 
‘Maggie’ is the worst side I ever 
heard.” Yet, it’s a national hit. 


Disks Cue College Bid 








| For Flanagan Date 


Boston College last week put in 
a bid for Ralph Flanagan's orches- 
tra to play a prom next April 29, 
which again proves the power of 
recordings. Flanagan hasn’t even 


a band, and never has been a band-- 


leader. aside from batoning two 


recording dates for KCA-Victor’s 


Bluebird labei. 

Flanagan, an arranger, was se- 
lected by Victor artists and reper- 
toire personnel to spearhead an 
experiment. It secured him to ar- 
range and conduct recording dates 
with an orchestra composed of 
crack radio studio musicians. He'll 
eventually formehis own band if 
the record response is heavy 
enough. On the basis of returns 
so far he will organize within six 
months or so. 





6 for Austin Symph 
Austin, Oct. 18. : 
| Evra Rachlin, new musical di- 
rector of the Austin Symph, has 
announced six concerts for the 
orchestra's J2th season beginning 
Oct. 23, 


Philly Jock Outfit 


Gets Members Jobs | ASCAP ; Tele Negotiations Seen 
Cleaned Up by End of the Week 


Recently organized Metropolitan | 
Assn. of Disk Jockeys of Philadel. | 
phia stepped right out and got 12 | 
of its members jobs—in a group— 
cutside their platter - spinning | 
sphere. The 12 are to be used two 
at a time for one-week dates to 
m.c. the floor shows at Philly's Lit- 
tle Rathskeller nitery. 

Initial pairing, Eddie Newman, | 
WPEN, and Joe McCauley, WIP, 
opened on fairly short notice Mon- 
day (17). Jocks are said to be 
drawing $250 a week apiece. 


Int’ Royaliy Deal 
Sought by AFM On 
Mechanical Rights 


American Federation of Musi- 
cians will seek to establish the 
principle of royalty payments in 
all phases of industry where re- 
cording or soundtracks are used. 
Herman D. Kenin, of the AFM 
international executive board, one 
of the two labor members of a 
six-man delegation ta the Com- 
mittee on Salaried Employees and 
Workers of the In- 
ternational Organization, 
which meets in Geneva starting | 
Oct. 24, declared that to be the | 
solution to displacement by per- | 
formers through mechanical means. 

AFM has long been in favor of 
the royalty system, having adopted 
it in records and _ transcriptions, 
and is seeking to institute royalties 
in television. Kenin declared that 
the AFM will attempt to establish 
on an international basis the right 
of the performer in his work. AFM 
would seek to control the unbridled 
use of mechanical music, he de- 
clared, in order to provide a 
greater incentive to perform and 
to give the musician a proprietary 
right in his interpretation. Latter 
basis has long been the contention 
of the Nationai Assn. of Perform- 


Professional 
Labor 


ing Artists, which several years 
ago sought to amend the 1909 


copyright act, and failing that 
sought to have performing rights 
written into laws of various states. 

Kenin declared that the AFM 
cannot fight technical progress, but 
at the same time must maintain 
the livelihood of its members. He 
pointed out that 27.000 jobs were 
wiped out overnight with the 
advent of sound films. Today, he 
declared, only 3.000 of Hollywood's 
14,000 membership roll is working. 
He also disclosed that AFM is seek- 
ing to take a national poll of the 
unemployed in its ranks. Indica- 
tions point to no more than 25% 
being gainfully employed as musi- 
cians, 

Kenin conceded that while the 
ILO has no power to institute leg- 
islation in various countries, many 
of its recommendations have found 
their way into the statutes of 
various nations. The child labor 
laws, for example, were first rec- 
ommended by ILO. Thus the AFM 
hopes to establish the right of the 
musician in the re-use of his work 
on an international scale and then 
work for its adoption in various 
countries. Kenin declared that. 
Italy and Poland already have laws 
establishing this right while Eng- | 
land, Australia and Canada have 
regulations restricting the amount 
of mechanical music that can be 
used over radio stations in those 
countries, 


SATCHMO TO DO FILM 
IN ITALY; DOING BIG BIZ 


Louis Armstrong will make a 
film in Italy when he reaches that 
country on the concert tour he and 
his band is now making on the 
Continent. He'll take part in a 
musical fantasy entitled “Botta e 
Risposta,”’ for an Italian indie pro- 
ducer. It'll take only three days 
out of his concert schedule. 


Armstrong has been doing ex- 
ceptionally well since his opening 
date in Stockholm two weeks ago. 
according to cables to the U. S. 
Most of the band’s concerts are on 





guarantees without percentages. 
Associated Booking Corp. set 
)“Satchme” on the dates, i 


+ 
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Rey Curtails Cleve. Date 
For Return to Coast 


Cleveland, Oct. 18. 

Alvino Rey orch is pulling out 
of Hote! Hollenden’s Vogue Room 
tomorrow (19), cutting four-week 
sked in half because of “urgent 
business” that forced them to re- 
turn to Coast 

That ‘was the expiaration hand- 
ed out by Merle Jacobs, entertain 
ment director for the Epstein hotel 
chain, who rushed in Al Trace’s 


unit as replacement. Rey broke 
the ice for the nitery’s experi 
mental policy of playing small- 


name combos, with Raymond Scott 
quintet inked to follow Trace 
Nov. 3. 

Jacobs also setting the Milt 
Herth trio, Joe Venuti, Joe Moo- 
ney, Ish Kabibble and Phil Napo- 
leon’s Memphis Five for winter 
dates at the Vogue Room. 


Pubs Checked By 
Songwriters On 
Lyric-Sheet Coin 


Accountants representing Eddie 
Traubner, who holds authorization 
from some 110 songwriters, will 
soon begin checking the books of 
a goodly portion of music publish- 
ers. While a majority of major 
pubs don't like the idea of open- 
ing up their financial affairs to an 
independent auditor, they have no 
choice since terms of the Song- 
writers Protective Assn. basic con- 
tract, to which all excepting two 
major firms are signatories, pro- 
vide for such auditing. 

Traubner is admittedly looking 
into revenue received by publish- 
ers for the right to print lyrics in 
various accredited “songsheets.” 
This is supposed to be split 50-50 
with songwriters from whom a 
publisher accepts pop melodies, 
and it’s Traubner’s contention, on 
the basis of preliminary investiga- 
tion, that this has not always been 
done. Situation is one he’s been 
interested in as a financial adviser 
to such writers as Sammy Cahn, 
and others, and for several years 
he had been planning the move. 

Months back, Traubner contact- 
ed some 150 songwriters, advising 
them of his plan to audit, and if 
they chose to be represented to 
give him a letter of authorization. 
Job is being done on a contingency 
basis, of 25°> of the coin recovered 
for individual writers. 

Recently Traubner’s aims were 
the source of friction among 
writers who are members of the 
SPA. Some top songsmiths were 
in favor of the audit, others flatly 
were not. Subject was to have 
been discussed at an SPA council 
meet, but never came up, appar- 
ently on the theory that the SPA 
as an organization did not want to 
be involved in any way. 





Satchmo Sock in —e 
Italian Tour Mapped 


Stockholm, Oct. 12. 

The last two concerts given here 
by Louis (‘Satchmo) Armstrong 
and orch last week at tne 4,500- 
seat Kunglia Hallen drew a ecapaci- 
ty house both performances. Judg- 
ing by the reception, they could 
have filled the house for at ieast 
five more shows. 

Armstrong centinues his Euro- 
pean tour until Nov. 6, when he’s 
elated to return to the U. S. 


10-Day Italo Tour 
Genoa, Oct. 11. 

Armstrong and his jazz 
combo, made up of Ear! Hines, 
Barney Bigard, Jack Teagarden, 
Arvel Shaw. Cosy Cole and singer 
Welma Middleton, are scheduled 
for a series of jazz concerts in 
several Italian cities, with details 
being worked out. Dates set so 
far are two-a-days in Milan Oct. 22 
and 23, and Genoa, Nov. 1, latter 
at a $5 top 

With 10 days set aside for the 


Louis 


Italian tour, Rome, Turin and 
Trieste are other probables on 
Armstrong's itinerary. ' 


All phases of negotiations be- 
tween the American Society of 
Composers, Authors and Publish- 
ers and television might be cleaned 
up by the end of this week. Society 
and video reps formally signed, at 
long iast, the five-year blanket li- 
cense with reps of three networks, 
NBC, CBS and ABC, Monday (17) 
evening in New York, after weeks 
of hassling among attorneys over 
phrasing of the agreement 

Only thing remaining to be 
cleared up is the per-program con- 
tract, on which a group headed by 
Clair «McCollough, of Lancaster, 
Pa., met in Philadelphia Monday. 
This agreement will be for three 
years as against the five-year span 
of the bianket agreement, on the 
insistence of ASCAP, which seeks 
to determine the effect of per-pro- 
gram payment for its licensed mu- 
sic over a shorter period of time. 
It was the television negotiators 
who insisted on a five-year deal for 
the blanket pact, though ASCAP 
has assignment of tele rights from 
member publishers and writers for 
only two years, as of Jan. 1 last. 
ASCAP will now have to seek ex- 
tension of the assignment for an- 
other three years, a factor with 
which tu.e Society doesn't antici- 
pate any trouble. 

Main item which delayed the 
blanket signing was the interpreta- 
tion of a paragraph covering the 
definition of “dramatic rights” for 
both show and film tunes, and 
pops. It was agreed that any use 
of a tune from a film or musical 
which in any way bordered on the 
original use would be a “dramatic” 

‘(Continued on page 61) 


4d Qtr, ASCAP 
Divvy Off 11% 


Third quarter of the American 
Society of Composers, Authors and 
Publishers, ended Sept. 30, gave 
up a distributable revenue of only 
$1,725,000 That's roughly 


11°) lower than the second quar- 
ter’s $1,940,000 cut up among the 
Society's writer and _ publisher 
members, accounted for partly by 
the usual slump in revenue during 
July. August and September, when 
nitery business is off and radio 
spending is low. 

A fair amount of the drop, how- 
ever, is attributable to the inability 
of ASCAP to collect film theatre 
performance fees, due to the de- 
cision of N. Y. Federal Court 
Judge Vincent L. Leibell, who last 
winter decreed that ASCAP could 
not collect seat taxes from theatres 
while at the same time its pub- 
lisher - members were collecting 
fees for the synchronization of film 
music at its Hollywood source. 


MPHC SEEN MAKING 
NEW BRITISH TIEUP 


Musie Publishers Holding Corp., 
parent firm of the Warner Bros. 
music publishing group, apparent- 
ly intends making a single tieup 
with a British publishing house. A 
new deal is being arranged which 
will be completed within the next 
couple weeks by Vie Blau, WB 
copyright expert, who leaves New 
York for England aboard the 
Queen Elizabeth tomorrow (Thurs- 
day). At the moment, WB songs 
are handled in England by either 
Feldman or Chappell, the major 
portion going to the former. 

Blau will spend more than three 
months in England and on the Con- 
tinent, visiting WB agents in Hol- 
land, Belgium, Jtaly, France, 
Sweden and possibly Germany and 
Austria. He'll work out cf Lon- 
don, returning there after each 
side trip. Blau was last in Europe 
on a similar trek in 1947. 


about 





Reg Connelly Due in U.S. 


London, Oct. 18. 

Reg Connelly, head of Campbell- 
Connelly Music. originally sched- 
uled to leave for the U. S. Friday 

14) aboard the Queen Elizabeth, 
has put back his departure until 
Saturday (22). 

Connelly will sail on the Queen 
Mary and expects to remain 
abroad about two months. 
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Another IMP TAIION 7 
FRAN WARREN 


[S 


RCA Victor 20-3551 4 
(47-3044°) é 


THIS WEEK’S RELEASE! 








(Both 45 rpm end 78 rpm. Numbers merked * ere 45 rpm.> 


POPULAR 


The Joliy Old Man In The 
Bright Red Suit 

Auld Long Syne 

tiere Comes Santa Clous 

1 Wont To Wish You A 
Merry Christmas 

Merry Christmas Polka 

Your Kiss 

Our Christmas Woltz 

Follow The Swallow To 
Hide-A-Way Hollow 

My Two Front Teeth 

Hoppy New Yeor 


VAUGHN MONROE 
20-3574 (47-3070*) 


SAMMY KAYE 
20-3575 (47-3071") 


FREDDY MARTIN 
20-3576 (47-3072) 


LARRY GREEN 
20-3578 (47-3074") 


SPIKE JONES 
20-3177 (47-2963") 
COUNTRY AND WESTERN 


C-h-r-i-s-t-m-o-s EDDY ARNOLD 
Will Senty Come To Shanty Town 21-0124 (48-0127") 


Christmos On The Ploins ROY ROGERS 
Wonderful Christmas Night 21-0125 (48-0128") 
Jingle Bells BL BOYD 


Up On The House Top 21-0126 (48-0129) 


The stars who make 
the hits are on ..; 





This amazing price will bring 
the “45” system into many thou- 
sands more homes! “45” records 
will follow in a hurry! Load up 
with ALL the RCA Victor hits on 
“45” disks! 


RCA VI 


“PERRY COMO SINGS 
MERRY CHRISTMAS MUSIC” 
P-161 (WP-161*) 


Thot Christmas Feeling 20-1968 (47-2969"*) 
Winter Wonderland 

I'll Be Home For Christmos 
Sonte Claus Is Comin’ To Town 
Silent Night 

White Christmas 

O Come, All Ye Faithful 


Jingle Bells 


“THE THREE SUNS PRESENT 
YOUR CHRISTMAS FAVORITES” 
P-250 (WP-250") 

Sante Clous Ils Comin’ To Town 20-3567 (47-3057*) 

Adeste Fideles 
White Christmas 
Winter Wonderland 
Silent Night 

Jingle Bells 
DEALERS! Are you ringing vp extre profits with RCA 


Victor's new Multi-Play Needle? Counter displeys, Ce- 
op mats, end national advertising edd up te edby sales. 


26-1969 (47-2970"*) 
20-1970 (47-2971*) 


20-1971 (47-2972*) 


20-3568 (47-3058") 


20-3569 (47-3059*) 





( 


TONY MARTIN 


First came “CIRCUS”... 
Then “TOOT TOOT TOOTSIE GOODBYE”... 


TOR RECORDS 





NOW - this big pair! 


THERES NO 
IOMORROW 


Se A THOUSAND 
1) VIOUNS 


y RCA Victor 20-3582 
(47-3078°*) 
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RCA VICTOR DIVISION, RADIO CORPORATION OF AMERICA, CAMDEN, WN. J. 


Lowest price ever 


for a completely 


automatic changer! 
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ORCHESTRAS-MUSIC 


VARIETY 
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VARIETY SONG CAVALCADE: 


wrrrrr* ( Musical-Historical 
Compiled for 
By JULIUS 


Review: 1800-1948 ) +**+eo++ 


VARIETY 


MATTFELD 


(Copyright Variety inc. All Rights Reserved) 


legends and other basic background 
and presentation, appeared in the Oct 
Cavalcade started publication serially 
clipped and filed for future reference 


information, attendont te the compilation 
6, 1948, issue when the Variety Song 
tt is suggested that these installments be 


Attention is hereby called to the fact that this material is copyrighted and may no! 


be reproduced either wholly or in part 
1933—C 


Maria Eleia. Spanish words 
and music, Lorenzo Barcelata. Eng- 
lish words, S. K. Russell. South- 
ern Music Publishing Co., Ltd., 
cop. 1933: assigned 1941 to Peet 
International Corp 

Mine (Let ‘em Eat Cake). w 
Ira Gershwin. m., George Gersh- 
win. New World Music Corp., cop 
1933 

Moonlight and Pretzels (Moon- 
light and Pretzels). w.. E. Y. Har- 
burg m., Jay Gorney. Harms, 
Inc., cop. 1933. 

Music Makes Me (Film: Flying 
Down to Rio). w., Gus Kahn and 
Edward Eliscu. m., Vincent You- 
mans. T. B. Harms Co., cop. 1933 
by Dreyfus and Vincent Youmans 

My Hat's On the Side of My 
Head (Film: Jack Ahoy). w., m., 
Harry Woods and Claude Hurlbert 
Shapiro, Bernstein & Co., Inc., 
cop. 1933 by The Cinephonic Music 
Co., Lid., London 

My Moonlight Madonna. “ 
Paul Francis Webster. m., adapted 
from Zdenko Fibich’s “Poem” by 
William Scotti. Carl Fischer, Inc. 
cop. 1933 

Not for All the Rice in China 
{As Thousands Cheer). w.. m., 
Irving Berlin. Irving Berlin, Inc., 
cop. 1933 

The Old Spinning Wheel. w., 
m., Billy Hill. Shapiro, Bernstein 
& Co., Inc., cop. 1933. 

On the Trail ‘in: Grand Caryon 
Suite). Orch. composition m., 
Ferde Grofe. Robbins Music Corp., 
cop. 1933. * 

Once in a Blue Moon (The Step- 
ping Stones). w.. Anne Caidwell. 
m., Jerome Kern. T. B. Harms Co., 
cop. 1933 

Orchids in the Moonlight (Film: 
Flying Down to Rio). w.. Gus 
Kahn and Edward Eliscu. m., Vin- 
cent Youmans. T. B. Harms Co.. 
cop. 1933 by Max Dreyfus and Vin- 
cent Youmans 

Shadow Waltz (Film: Gold Dig- 
gers of 1933). w., Al Dubin. m., 
Harry Warren Remick Music 
Corp., cop. 1933 by M. Witmark & 
Sons 

Shanghai Lil (Film: Footlight 
Parade). w.. Al Dubin. m., Harry 
Warren. M. Witmark & Sons, cop. 
1933 

Smoke Gets in Your Eyes (Rob- 
erta). w.. Otto Harbach m., 
Jerome Kern. T. B. Harms Ca 
cop. 1933 by Jerome Kern. 

Stormy Weather—Keeps Kainin 
All the Time. w., Ted Koehler. m., 
Harold Arlen. Mills Music, Inc., 
cop. 1933 

Sweet Madness (Murder at the 


Vanities). w., Ned Washington. m., 


ontinued 


Vietar Young Harms, Inc., cop 
1933 

Temptation (Film: Going Holly- 
wood). w., Arthur + Freed m., 
Nacio Herb Brown. Robbins Music 
Corp.. cop. 1933 by Metro-Gold- 
wyn-Mayer Corp.; assigned 1933 to 
Robbins Music Corp 

The Touch of Your Hand (Rob- 
erta). w.. Otto Harbach m., 
Jerome Kern. T. B. Harms Co 
cop. 1933 by Jerome Kern 

Two Tickets to Georgia. w., m.., 
Joe Young m., Charles Tobias 
and J. Fred Coots. Irving Berlin, 
Inc., cop. 1933. ‘(Successor Pub., 
Bourne, Inc.) 

Undernéath the Arches. w., m., 
Bud Flanagan Additional Ameri- 
can lyric, Joseph McCarthy Rob- 
bins Music Corp., cop. 1932 by 
Campbell, Connelly & Co., Ltd., 
London, assigned 1933 to Robbins 
Music Corp 

We'll Make Hay While the Sun 
Shines (Film: Going Heiiywood). 
w.. Arthur Freed. m., Nacio Herb 
Brown. Robbins Music Corp., cop 
1933 by Metro- Goldwyn - Mayer 
Corp.; assigned 1933 to Robbins 
Musie Corp 

Who’s Afraid of the Big Bad 
Wolf? (Film: The Three Little 
Pigs). w.. m., Frank E. Churchill; 
additional lyric, Ann Ronell, Irving 
Berlin. Inc., cop. 1933. (Successor 
Pub., Bourne, Inc.) 

Without That Certain Thing. w.. 
m:, Max and Harry Nesbitt. T. B. 
Harms Co., cop. 1933 by Irwin 
Dash Music Co., Ltd.. London. 

Yesterday (Roberta). w., Otto 
Harbach. m., Jerome Kern. T. B 
Harms Co., cop. 1933 by Jerome 
Kern 

You're Devastating (Roberta). 
w., Otto Harbach m., Jerome 
Kern. T. B. Harms Co., cop. 1933 
by Jerome Kern 

You're My Past, Present and 
Future (Film: Broadway Thru a 
Keyhole). w., Mack Gordon. m 
Harry Revel. DeSylva, Brown & 
Henderson, Inc., cop. 1933. (Suc- 
cessor Pub., Crawford Music). 

You Have Taken My Heart. w.., 
John Mercer. m., Gordon Jenkins 
Santly Bros., Inc., cop. 1933. (Suc- 
cessor Pub., Santly-Joy). 

Headline sensation for a few 
weeks: Howard Scott and “tech- 
nocracy.” 

Franklin Delano Roosevelt and 
Jonn Nance Garner were inaugu- 


» rated as president and vice-presi- 


dent. 

In February bank holidays were 
generally declared throughout the 
nation, following the example of 
Michigan, where Gov. W. A. Com- 
stock had ordered all banks closed 














for eight days. In a month most 





ANNOUNCING! 
The HIT Song 


from 20th Century-Fox's 
‘OH, YOU BEAUTIFUL DOLL” 


| WANT YOU 
TO WANT ME 


(To Want You) 
100% Recorded! 


of the nation’s banks had reopened. 

“Hoarded gold” was ferreted out. 
and a ban on gold exports imposed. 

The U. S. recognized Russia. 

NRA, under Gen. Hugh Johnson, 
was set up. 

Beer—3.2°7—became legal fol- 
lowing revisions of the Volstead 
Act, and in December prohibition 
was over following adoption of the 
Zist Amendment (‘repealing the 
18th) by 37 states 

Primo Carnera knocked out Jack 
Sharkey in six rounds in New York 











MILLS MUSIC, INC. 


1619 Krondway. New Vork 19, N. ¥. 


to become world’s heavyweight 
ameiee. The gate was less than 
$200.000 

Wiley Post again circumnavi- 
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and His 


13—Brussels 
14—Brussels 


LUCKY OLD SUN 


oe oe ee oe ee ee 
Exclusive 


ASSOCIATED BOO 


LOUIS ARMSTRONG * 


CONTINUING LIMITED EUROPEAN TOUR 
Oct. 12—Antwerp Oct.15—Lausanne Oct. 16—BSerne 


Exclusive DECCA Recording Artists 
Currently: 


ALL STARS 


& Geneva 17—Basie 
18—Zurich 


BLUEBERRY HILL 


[ee neeee eee eee es 
anagement 


KING CORPORATION 


JOE GLASER, Pres. 


745 Sth Ave. Pi. 9-4600 


New York 


3 N Wabash 


151 Sunset Bivd 





Chicago | Hollywood 
4 
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Survey of retail disk best 
sellers, based on reports ob- 
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Artist, Label, Title Z'O lm |Biniaoin Oi > ELE Ss 
FRANKIE LAINE (Mercury) ames 
“That Lucky Old Sun” 111 £5 38 21 2 90 
M. WHITING-J. WAKELY (Cap) 
“Slippin” Around” er = a »° 7 1 3 3 58 
VIC DAMONE (Mercury) - . 
= a. “You're Breaking My Heart”... & 2 _4 9 4 4 55 
AL MORGAN (London) ——— 
“Jealous Heart” sssscseee © BB 8 8 CG 1 6 4 
ANDREWS SIS (Decca) — 

__“I Can Dream, Can't I” 6 5 2 3 8 10 41 
J. STAFFORD-G. MacRAE (Cap) — 

_ “Whispering Hope” once @ . 9 6 9 4 40 
VAUGHN MONROE (Victor) os 

___ “Someday” — 7 ; 5 39 
GORDON JENKINS (Decca) esigal _ 

_ “Don't Cry, Joe” see 8 .. .. 4 2 33 
BUDDY CLARK (Columbia) : —— —— 
“You're Breaking My Heart” 2 2 
FRANKIE LAINE (Mercury) om — . 

“Now That I Need You” . 2 10 19 
KENNY ROBERTS (Coral) meats 

“I Never See Maggie Alone” ... , — 5 16 
DICK HAYMES (Decca) 7" — 

= Room Full of Reses” seeee oe 9 i2 
SAMMY KAYE (Victor) - _ — - 

“Room Full of Roses” 12 
D. HAYMES-TATTLERS (Decca) noes _ ' 

z “Maybe It’s Because” a | % 11 
PERRY COMO (Victor) : 

- “Some Enchanted Evening” bad 7 11 
EDDIE HOWARD (Mercury) —— 
“Maybe It’s Because” , - il 
FREDDIE MARTIN (Victor) — _—— 
“A Lovely Bunch of Cocoanuts” _—" 1 10 
L. ARMSTRONG-G. JENKINS (D) os 

" “That Lucky Old Sun” . 1 10 
EZIO PINZA ‘Columbia) 

4 “Some Enchanted Evening” .... .. 6 .. 7 .. 9 
PEGGY LEE (Capitol) - , —_— 

_“A Long and Sleepless Night”... —_ - ™ 9 
JACK TETER (London) = . 
“Johnson Rag” see os os os 8B ; 9 
BILL LAWRENCE (Victor) —_—— 

___ “Jealous Heart” se 9 
MILLS BROS. (Decca) 
“Someday” 7 8 
“GUY LOMBARDO (Decca) 
_ “Hop Scotch Polka” — 7 
| i 2 3 5 
F I V E TO p SOUTH PACIFIC | JOLSON SINGS KISS ME, KATE DICK CONTINO 
Broad Cast — Broad Cas Br nares 
ALBUMS ened Al Johon oy cee | Cee OP | et Gate 
Columbia Decca Columbia Magnolia 
Disk Best Sellers by Companies 
(Based on Points Earned) 
No. of 
Records Points Label Points 
ee 4 175 | London ........... 53 
(sieeedhesesaeeanes 7 te GD ccccneeacbabne oes « 37 
‘choses benebee cas 3 Se b GEE *< ve scdnenecccecececes 16 
5 81 | 








- During a thunderstorm the U. S. 
avy dirigible “Akron” crashed 
off Barnegat Light, N_J.. 73 lives FOX Pub. Co., cop. 1934 by Movie- 


gated the globe in his monoplane All Through the Night (Ang: ; 
“Winnie Mae.” This time he did it thing Goes). w., m., Cole Porter. 
alone, in 7 days, 18 hrs., 49'2 mins. Harms, Inc., cop. 1934. 

In Chicago, the Century of Prog- Anything Goes (Anything Goes) 
ress opened. Sally Rand, fan danc- w.. m., Cole Porter. Harms. Inc.. 
ing, and the “Streets of Paris” got cop 1934. - ” 
a lot of newspaper (and audience) 


Baby, Take a Bow (film: Stand 
Up and Cheer!). w., m., Lew Brown 
and Jay Gorney. Cleveland: Sam 


tone--Music Corp. 


Kidnappings were in the head- _ Be Still My Heart. w., m., Al- 
lines continuously. 
In December “Tobacco Road” Way Music Corp., cop. 1934. 
was put on the stage in New York. The Beat of My Heart. w.. 
where it still remains after almost Johnny Burke. m., Harold Spina. 


lan Flynn and Jack Egan. Broad- 


Irving Berlin, Inc., cop. 1934. (Suc- 


Money making films of the year cessor Pub., Bourne, Inc). 


included “She Done Him Wrong” Blow, Gabriel, Blo 

West), “Tugboat Annie” Goes). w., m., Cole Desens. Wasa 
Dressler and _ Wallace Inc. cop. 1934. 

a (Dick 
uby Keeler, Jo on- 
and Warren Wiiliam’, “42nd Music Geet go rotgers. | Robbins 
‘Warner’ Baxter, Bebe 
*, George Brent and Ruby 
’ “Little Women” (Kath- 
arine Hepburn), and “State Fair” my Me Back to the Lone 
Gaynor, Will Rogers and rairie. w., m., Carson Robison. 


Blue Moon. w., Lorenz Hart. 
Music Corp., cop. 1934 by Metro- 


Goldwyn-Mayer; assigned 1934 t 
Robbins Music Corp. . 


Mills Music, Inc., cop 1934. 


—_ a The Champagne Waltz. w., m., 


Con Conrad, Ben Oakland and 
1934 Milton Drake. Famous Music 


All I Do Is Dream of You (film: Corp. cop. 1934. 
Sadie McKee). w.. Arthur Freed. The Continental (film: Gay Di- 
m Nacio Herb Brown. Robbins voreee). w., Herb Magidson. m., 


cop. 1934 by Metro- Con Conrad. Harms, Ine., cop. 


Goldwyn. Mayer. assigned 1934 to 1934. 
Robbins Music Corp. ‘ 


(Continued Next Week) 








THAT LUCKY 
OLD SUN 














JESSE GREER 


Program Today Yesterday's 


JUST YOU, 
JUST ME 


————— Hermony (1014) 


| ARTIE SHAW 





(Robbins Music) 
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By WALTER KENT and WALTON FARRAR 


Programmed by 


ALKA SELTZER SHOW: Curt Massey and Martha Tilton 
CAMPBELL SOUP: Club 15 

















Buzz Adlum 
The Andrews Sisters 
Ray Anthony 


Harry Babbitt 
Two-Ton Baker 
Jack Berch 

Bob Berkey 
Whitey Berquist 
Billy Bishop 
Ted Black 
Jimmy Biade 


Johnny Bothwell 
Phil Bovero 


Norman Brokenshire 
Harlow Burgess 
Judy Canova 
Chuck Cavallo 
Bruce Chase 

Bob Chester 

Dave Coleman 

Bing Crosby 

Bob Cresby 


Dante 
Ken Darby 





Kay Armen & Harry Salter 


Johnny Bradford & Tony Romane 


Alan Dale & Ray Biec’ 


BING CROSBY (Decca) 
SAMMY KAYE (RCA-Victor) 
JOHNNY DESMOND (M-G-M) 


CHESTERFIELD SHOW: Bing Crosby 
CHRYSLER MOTOR: Sammy Kaye Show 
COCA COLA: Morton Downey Show 
COLGATE: Day in the Life of Dennis Day 
COLGATE: Judy Canova Show 

JELLO: Meredith Willison Show 

KIX, SWIFT'S, PHILCO: Breakfast Club 
LUCKY STRIKE: Light Up Time 


LUDENS, ARRID: Sing It Again 


No. I Performance Song All Over America 
As Reported in PEATMAN and RH Sheets 


nit LAST MILE HOM 


MILLER HIGH LIFE: Lawrence Welk Show 


MINUTE MAID: Bing Crosby 


OLD GOLD, SMITH BROS., SPEIDEL: Stop The Music 


PET MILK 
PRUDENTIAL: Jack Berch Show 
SOLITAIRE: Bob Houston Show 


SPRAY A WAVE, WILDROOT, NABISCO, GOLD SEAL, GLASS 
WAX, CHESTERFIELD, LIPTON TEA: Arthur Godfrey Show 


SWAN SOAP: Bob Hope Show 
OXYDOL: Jack Smith Show 


Performed by 


(IN ALPHABETICAL ORDER) 


Dardenelle 
Cee Davidson 
Dennis Day 
Doris Day 
Dell Trio 
Johnny Desmond 
Stan Dougherty 
Morton Downey 
Golen Drake 
Eddie Duchin 
Bert Farker 

Jack Fine 

Eddie Fitzpatrick 
Chuck Foster 
Larry Fotine 
Tony Freeman 
Al Gayle 

Jerry Glidden 
Lud Gluskin 
Dolph Gobel 
Barry Gray 

Ray Hackett 
Sherman Hayes 
Dick Haymes 
Heinie 

Lenny Herman 
Hits and Misses 
Alen Holmes 
Bob Houston 


Wayne Howell 
Sammy Kaye 
Henry King 

Rex Koury 

King's Jesters 
The King's Men 
Dorothy Kirsten 
Billy Leach 

Paul LeVoie 
Dave Le Winter 
Vincent Lopez 
The Mariners 

Jay Marlowe 
Martin and Lewis 
Curt Massey & Martha Tilton 
Frankie Masters 
Rex Maupin 

Bill McCune 
Midnight Music Shop 
Bob Mitchell 
Noro Morales 
Eddie Oliver 
Eddie O'Neal 
Dick Page 

Bill Pannell 
Bobby Peters 
Caesar Petrillo 
Teddy Phillips 
Aian Prescott 


Recorded by 


GRACIE FIELDS (London) 
LARRY DOUGLAS (Signature Hi-Tone) 
DORIS DAY (Columbia) 


LEEDS MUSIC CORPORATION 


LOU LEVY, President 


Dick Reinhart 
Carroll Richards 
Jimmy Richards 
Tommy Ryan 
Preston Sellers 
Herb Sheldon 
Dinah Shore 
Milton Shrednick 
Frank Sinatra 
Beasley Smith 
Norwood Smith 
Bob Smith 

Kate Smith 

Bili Snyder 
Southernaires 
Dave Stephens 
Vicki Stevens 
Three Suas 
Johnny Thompson 
George Towne 
Art Waner 

Ted Weems 
Lawrence Welk 
Margaret Whiting 
Griff Williams 
Meredith Willison 
Eileen Woods 
Frank Worth 
Michael Zarin 


JO STAFFORD (Capitol) 
MILT HERTH TRIO (Coral) 
BOB CROSBY (Harmony) 
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Songs With Largest Radio Audience 


The top 30 songs of the week (‘more in case of ties), based on 
the copyrighted Audience Coverage Index Survey of Popular Mu- 
sic Broadcast over Radio Networks. Published by the Office of 
Research. Inc., Dr. John G. Peatman, Director. 


Survey Week of October 7-13, 1949 


Nee 


A Dreamer’s Holiday ... .. .. ...--sceccescess Shapiro-B 
A Wonderful Guy—*"South Pacific” ...... .......Williamson 
 _ Prersy Terr Ts Advanced 
Be Goody Good Good To Me _..........eseeeecees United 
a eer ee ee ee Harms 
Fiddle Dee Dee—‘ “It's a Great Feeling” .. Harms e 
Georgia On My Mind ee 

Give Me a Song—7“It’s a Great Feeling” ........ Witmark 

I Can Dream Can't I Chappell . 
if You Ever Fall In Love Again J.J. Robbins 
It's a Great Feeling—i“It’s a Great Feeling” Remick 

Just One Way To Say I Love You—** Miss Liberty” Berlin 

Last Mile Home Leeds 


Let’s Take An Old-Fashioned Walk—**Miss Liberty’ Berlin 


Make Believe You Are Glad When You're Sorry BVC 
Mavbe It’s Because—*“Along Fifth Avenue” BV 
Laurel 


Meadows Of Heaven 


Now That I Need You “Red, Hot and Blue” Famous 


Room Full of Roses 

Rudolph the Red-Nosed Reindeer 
Some Enchanted Evening 
Someday You'll Want Me to Want \ 


*“South Pacific” ...... 


ou eceeceees 


Hill & Range 
St. Nicholas 
Williamson 
Duchess 


That Lucky Old Sun Robbins 
There’s Yes Yes In Your Fyes Witmark 
Through Sleepless Night “Come to the Stable” Miller 
Toot Toot Tootsie Goodbye “Jolson Sings Again” Feist 


Twenty-Four Hours of Sunshine 


Advanced 
Bourne 


You Told a Lie 
Younger Than Springtime 
You're Breaking My Heart 


Williamson 
Mellin 


**South Pacific” 


The remaining 20 songs of the weel more in case of ties), 
based on the copyright Audience Coverage Index Survey of Popu- 
lar Music Broadcast over Radio Networks. Published by the 


Office of Research, Inc., Dr. John G. Peatman, Director. 


Bali Ha’i—*“South Pacific” 
Ballin’ The Jack 

Dime a Dozen 

Hollywood Square Dance 
Hop Scotch Polka 


Williamson 
E.. B. Marks 
Morris 
Santly-Joy 
Cromwell 


How It Lies, How It Lies, How It Lies Morris 
es a ees Wee kee eee ON United 
I Never Heard You Say Kramer-W. 
tt i}  § |. Ss  Rearerrer rrr TT rr ere Remick 


Life Music 
Acuff & Rose 


In Santiago By the Sea 
Jealous Heart 


Katrina—i“Ichabod and Mr. Toad” ............. Morris 
Let's Harmonize Santly-Joy 
i i es Ce... cee sees en ees eee Porgie 
Sods wiele.s 6 cee eRe Shapiro-B 
Over the Hillside Dreyer 
She Wore Yellow Ribbon “Wore Yellow Ribbon” Regent 


Song Of Surrender—t'Song Of Surrender” Paramount 
Why Don’t You Haul Off and Love Me Lois Music 
Why Fall in Love With a Stranger Campbell 
Wishing Star a a BMI 


+ Filmusical. * Legit musical 











$500 Theft for Heidt Aide 
San Antonio, Oct. 18. 
Frank Check, member of the 


Gallico’s ‘Too Whit’ 


Al Gallicos new Gallico Music 
has secured U. S. rights to Billy 


Reid's “Yoo Whit, Too Whoo.” Reid Horace Heidt troupe which played | 


publishes it himself in England. here last week, reported loss of 

Melody is among Britain's best- §5090 in personal belongings when a 
sellers. prowler forced 
parked near the Municipal Audi- 














open his car, ' 


Best British Sheet Sellers Bands at Hotel 


(Week ending Oct. 8) 


B.0.’s 


London, Oct. 11. | Covers Totai 
ky Weeks Past C 
Riders in the Sky _ Morris | Band Hotel ey Past ofevers 
pest See Se Connelly | Eddy Duchin*......Waldorf (400; $2) ........... 2 2300 6275 
Forever and Ever “- ‘. H | Guy Lombardo... .. Roosevelt (400; $1.50-$2) ..... 3 2,250 6250 
—_— yeEe F. on | Claude Thornhill... Statler (450; $1.50-$2) ....... 1 1,600 1,600 
ngeius 1 - : ‘ 

Ganatoas Hands > a | Don McCrane*..... New Yorker (400; $1-$1.50)... 3 1,000 3,850 
Buy Killarney . Maurice ll _ ; aoe 
Wedding Samba ~~ Leeds | pod Te ae an to Cole Porter Show,” Waldorf, Janet Blair 
Echo Told Me Lie Chappell . 
Confidentially New World 


Too-Whit Too-Whoo Reid 
Wedding Lilli Marlene B. & C. 
Second 12 
“A” You're Adorable Connelly 
Our Love Story Carolin 


Leicester Square Rag Norris 
Breaking My Heart. Chappel! 
Red Roses L. Wright 


Rose in Garden Weeds B. & C. 
Shaw! Galway Grey. . Connelly 
Blue Ribbon Gal Dash 
12th Street Rag Chappell 
Lavender Blue Sun 
Four Winds New World 
Kiss in Your Eyes Bosworth 


PETRILLO INSISTS ON 
AGVA MEMBER INFO 


Impatient at delays in notifying 

















him as to whether they or musi- 


cians under them are members of 
the Ameriean Guild of Variety Art- 
ists. James C. Petrillo, head of the 
American Federation of Musicians, 
wired a string of bandleaders last 
week insisting on the information 
Petri'tlo, on Sept. 14, had sent let- 
ters to individual leaders inform- 
ing them of the AFM’s rule against 
their belonging to another union, 
and requesting that he be informed 
as to who held AGVA cards. 

Apparently a good many leaders 
were on the road: in such cases the 
letters were sent to agencies that 
represented them As a result 
Petrillo didn’t get the dope he 
wanted 


Barnet Will Break Up 
Band to Be Agent 


Hollywood, Oct. 18. 

Charlie Barnet has bought a 
piece of Carlos Gastel’s managerial 
operations and will turn agent 
when he completes his current 
stand at the Deshler-Wallick hotel, 
Columbus, Oct. 27. He breaks up 
his band at that time and comes 
here. 

Arthur Michaud has torn up,a 
managerial deal with Barnet, 
'which has three years to run, and 
the orch leader is trying to work 
| out a release from his MCA book- 
ing pact. 

Dallas — Isadore Gralnick has 
the Dallas Symphony Orchestra 
‘and has arrived here to _ take 
over his new duties. 

Chappell Music acquired Ameri- 
can rights to “Orpheus in Town,” 


Location Jobs, Not in Hotels 


(Chicago) 

Cee Davidson (Chez Paree, 500; $3.50 min.-$1 cover). 
capacity, 6,000 covers 

Jack Fina (Aragon; $1-$1.15 admission). 
10,500 admissions 

Buddy Moreno (Blackhawk, 500: $2.56 min.-dGc. cover). * Wihiflenpoot 
Revue” holding at 2.300 covers 

Orrin Tucker (Trianon; $1-$1.15 adm.). 
missions. 


Danny Thomas; 


Second week up ove first; 


Leveled off at 11.000 ad- 


(Los Angeles) 

Ray Robbins-Harry Owens ‘Aragon, Santa Monica). Eleventh week 
for Robbins; fifth weekend for Owens. Big 11,000 admissions 

Lawrence Welk (Palladium B., Hollywood, sixth week). Fading 9,800 
admissions. 

Chicago 

Bill Bennett (Swiss Chalet, Bismarck; $2 min.-$1 cover). 
McCabe, fine at 1,900 covers 

Henry Brandon (Marine Room, Edgewater, 700: $1.20 cover). 
over last week to 3,400 covers 

Frankie Masters ‘Boulevard Room, Stevens, 720; $3.50 min.-$1 cover), 


Sara Ann 


Upped 


Masters and Ice Show down again, but stil! okay at 3,375 tabs 
Eddie O’Neal (Empire Room, Palmer House, 500; $2.50 min.-$1 cover). 


Hank Ladd, Imogene Coca and Julie Wiisen. 


covers. 


Bill Snyder (College Inn, Sherman, 500: $3.50 min.) 


Slight drop to 3,050 


“Salute to 


Rodgers and Hammerstein” still garnering kudos: 3.900 covers. 


Los Angeles 


Eddie Fitzpatrick ‘Ambassador, 900: $1.50). 
Four Hits and a Miss, Estelle Sloan. 


Henry King (Biltmore, 900: $1.50) 


Eddie Oliver (Beverly Hills, 300: $4 min.). 


Dennis Day Draws 
SRO at Hub Charity 


Boston, Oct. 18. 

Appearance of Dennis Day at a 
charity show at Boston Garden last 
week (12) pulled a capacity crowd 
of 13,000 and netted a sock $30.000 
for the Archbishop Cushing Dioce 
san Charities and the Holy Ghost 
hospital. 

Day was flanked with seven 
other acts, among them the Acro- 
maniacs, Clark Brothers, Gloria 
Carroll and Hum and Strum. 

Thornhill to ABC 

Claude Thornhill's orchestra has 
contracted with Associated Book- 
ing Corp. Two weeks or so ago he 
| shifted from Willard Alexander's 
}agency after Phil Brown, who di- 
rects the band’s activities, ieft 
, Alexander to move to Cleveland 


and set up 2 booking office of his 
own. 































































































‘j here the show was - by Swedish composer Hilding Thornhill is now playing the 
 _- ae ay oe | a ay os | Statler hotel, New York. 
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CURRENTLY CT. SS Flee El ele elel sic 1 
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e*\|2 e | | @ T 
DETROIT ee IRIS A MIC IEE! s 
" 1 “Breaking My Heari” (Algonquin) a I 4 2 1 I 1 2 1 I 1 104 
- - — 9 2 “Lucky Old Sun” (Robbins) .. 2 1 | 2 5 5S I... 2 i 9 6 94 
3__3__ “Room Full of Roses” (Hill-Range) 10 2.3 4 3°92 4 @ 44 4 4 8 
The American Love Song 4 5 “Someday” (Duchess) -_ 5 5 3 2 3 710 3 3 7 5 6 
5 6 “Maybe It’s Because” (BVC) ee. © yy. © 8 ee ee 
$ CAN'T GIVE You 6 4 “Enchanted Evening” (W'mson).. .._ qd 6 4... 5 6 10 2 3 48 
7 7 “Old Fashioned Walk” (Berlin). .. 8 8 5 6. 8 7 § 8 7 38 
ANYTHING BUT 8 8 “Hop Scotch Polka” (Cromwell) 3... 7 .. .. 6... § 7 
9 _“Slippin’ Around” (Peer-Inter) -— -— |. . i verre 
LOVE BABY 10 11 “Jealous Heart” (Acuff-Rose) 2 22s 2 oe eee oe 
’ 1 “I Can Dream, Can't I” (Chappell) 4.7 9 ...... —”> —— 
12. “Don’t Cry, Joe” (Harn, Inc)... 6 9... ~*~ ie -e “4 
a a , Joe” (tarms, Inc. al a fr ns 13 
Music by eee ne oo. © .. .. « « . « . . i 
JIMMY McHUGH 13B_12 “Fiddle Dee Dee” (Harms, Inc)... .. 10 .. ® .. .. .. 16 6 . ~~» 
14A 9 “Long, Sleepless Night” (Miller)... Ser cee eae 
MILLS MUSIC 4B... “Sali Hal” (Williamson)........... .. .. .. 3 — : ; 








With Dick Haymes, the 
Second week, 3,050 covers 

Fifth week, 2,800 covers. 

Holding at 975 covers. 


Barbaro to Promote 
Det. Contact With Laine 


Detroit, Oct. 18. 

Frankie Laine will concert in 
Masonic Auditorium Sunday (23) 
under auspices of Frank Barbaro, 
nightclub operator, who is branch- 
ing out into the concert field. 

Barbaro owns the Bowery, local 
nitery 


Josefovits-Razaf Tune 

Teri Josefovits and Andy Razaf, 
the team responsible for Southern 
Music's “A New Day Prayer.” 
which was endorsed by the Nation- 
al Conference of Christians and 
Jews, have collaborated on another 
song, “My Faith.” It will also be 
published by Southern. 
Ee — 
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Costly Operations to Intime Spots 


rently is centered on opening of 
small entertainment rooms. Dur- 


jing the past few weeks several | 


such spots have opened, including 
Shelburne Lounge, the Byline 
Room, Thamar, Nightecap and 
others. Meanwhile, there’s less ac- 
tivity in the @pening of larger op- 
ations. In fact, the trend seems 
to be veering away from the larger 
spots, probably for economic rea- 
sons. The Carnival, for example. 
will not open under Harold Minsky 
aegis this season. He'll confine his 
activity to the Colonial Inn, Hal- 
Jendale, Fia., and his nitery unit 
currently on tour. 

There are two reasons for this 
furn of events. Primarily, there's 
a lack of backers for big opera- 
tions. Nitery business, being al- 
most as hazardous as legit show 
angeling, the heavy bankrollers 
aren't rushing into that field as 
rapidly as in former years. 

Picture is different for the 
smaller rooms. The cost of opening 
an intimerie is comparatively 
small. and the talent in these rooms 
doesn't command too much outlay 
However, the greater incentive is 
the more profitable type of busi- 
ness dene. The small bistros gen- 
erally do 90° liquor business upon 
which every boniface depends to 
ut him on the black side of the 
dee. 

Some restaurant owners are 
adding talent during the late hours 
in order to entice supper business. 
In most straight eateries late trade 
is at its lowest. Some _ bonifaces 
feel that modestly budgeted shows 
might be the answer. 

Model for these smaller opera- 
tions are the Blue Angel and 
Le Ruban Bleu, which, having got- 
ten in on the ground floor of the 
supper room format, corftinue to 
do better than most intimeries. 


a 


Major nightclub activity cur-+ 




















MEMO: 
If Brahms, Straus, or Lehar 
were alive today THEY 


WOULD BE PROUD of their 
music in the Diamend Horse- 
shoe Revue, “Violins Over 
Broadway.” 

Not with strings, (more like 
a plece of rope)—but. for « 
change of pace in comedy en- 
tertainment—there’s Bish the 
Magish! 

Regards, 


BILLY BISHOP. 
P.8. Mgt.: Leon Newman- 
Stark Leddy 

















Hawaiians Press 


Claims on Kinney 
Hollywood, Oct. 18. 


Although he is now in Pittsburgh 
for an engagement Ray Kinney is 
in trouble in California—both the 
State Labor Commission and 
American Guild of Variety Artists 
office here. The orch leader is 
accused of underpaying Leilana 
Namahoe, dancer. and leaving her 
stranded here. She claims Kinney 
owes her $540 in back salary over 
the past six months. 

Minimum weekly salary Kinney 
should have paid hoofer under 
AGVA rules was $60. Irving Maz- 
zei, assistant to Eddie Rio. Coast 
AGVA chief, has filed the charges 
here with the state and has wired 
AGVA’s Pittsburg office to slap an 
attachment on Kinney. Before the 
head of the Hawaiian troupe left 
here AGVA collected a claim of 
$571 brought against him by an- 
other chorine, Leonetta Osorio. 


Buff Dept. Store Tie-In 
Hypos Hildegarde’s B.0. 


Buffalo, Oct. 18. 
exploitation upon 
photostated reviews of Hildegarde's 
performances in cities previously 
played, and commercial tie-ins, in- 
cluding her guest fashion-editing 
for the Buffalo Courier Express 
and a tieup with Hengerer’s Dept. 
Store, is aiding the chantoosey in 
establishing one of the largest 
gates registered at the Terrace 
Room of the Statler. 

The legitimacy of photostated re- 
views is a certain audience builder. 
The tieup with the dept. store has 
been instrumental in having the 
emporium run full page ads with 
a lavish display of the chantoosey’'s 
pictures. 


Heavy based 





Another Vauder for Det. 


Detroit, Oct. 18. 
The Grand theatre, Highland 
Park, will begin a test week of 


vaude the week beginning Friday 
(21). 

It is the second house in subur- 
ban Detroit to jump on the vaude 
bandwagon in a month. The other 
theatre is the Harbor in Ecorse. 

Initial show has Ted Adams, 
cowboy film star; Betty Dunning- 
ton, magician; Senorita Robina de- 
Valera, dancer; Travers and Jar- 
boe, dancers; Candy Renee, posing 
act; Godfrey and Johnson, tum- 
blers, and Paul Leash’s five-piece 

| band. 

















| 

' 
Louisville, Oct. 18. | 
National theatre, 2,400 seater, | 
which re-opens in mid-November, | 
will definitely operate for Negro | 
| patrons, it was pe sel by Jack 
Powell, manager of the Grand, an- 
, Other Negro hodse. Grand is op- 
| erated by Allan Moritz, Cincinnati, | 
who recently leased the National | 
following its purchase by Ted and | 
Frances Chanock of California. 

Several Negro name bands have 
been lined up for appearances at 
the house which will cater exclu- 
sively to Negro patrons. 

Vaude Revival 

Doesn't Mean A 

Thing in Jamai 

Use of Palace-type vaude show 
at the Alden, Jamaica, L. I., last 
week was such a financial flopperoo 
that RKO is proceeding with ex- 
treme caution in launching vaude- 
ville elsewhere in the N. Y. metro- 
politan area. It is not that New 
Yorkers, outside of regular Palace 
patrons, don’t go for vaude. Test 
in Jamaica rather proved that cer- 
tain areas would go for bargains 
first and Palace-type acts second 

The RKO Alden hit unbelievably 
low figures the week acts were 
added as show-of-month test. While 
Series games hurt probably a lit- 
tle, the opposition of Skouras’ Ja 
maica house was mostly blamed. 

Skouras’ theatre has been using 
nine acts of vaude with second 
run dual bill for some time, get- 
ting 10c. less admission than the 
Alden. Fact that the former had 
its regular vaudeville clientele and 
offering a bargain setup hurt the 
Alden, only seven blocks away. 
Just how the bargain angle enters 
into setup is shown by the fact 
that the Alden currently (with two 
features and no stageshow) is run- 
ning well ahead of when vaude 
was used. 

While there is no 
using vaude again at this house, 
feeling of RKO execs is that it is 
an isolated instance of the public 
not responding and possibly a tip- 
off that Palace-type shows don't 
mean so much,in all N. Y. situa- 
tions. Vaudeville policy has been 
ciicking elsewhere, according to 
company officials, being particu- 
larly strong in the middlewest, 
where stage fare largely a 
novelty. 


NVA Protests 40-50 Age 


Limit on Overseas Units 


National Variety Artists is pro- 
testing the Army's regulation bar- 
ring femme performers over 40 
| years of age and males over 50 
from working in the variety units 
being organized to play Army in- 
stallations in Japan and the Far 


intention of 


is 





East. Louis Handin, NVA presi- 
dent, last week forwarded com- 
plaint to Gen. Douglas MacAr- 


thur in Tokyo, claiming the dis- 
crimination against older perform- 
ers was unwarranted. 

Handin stated that under such 

regulations performers like Sophie 
Tucker, Al Jolson, Jack Benny and 
Eddie Cantor would be prohibited 
from playing these installations. 
He also pointed out that many en- 
tertainers in older age brackets 
| passed the rigid USO-Camp Shows 
| physical requirements and _ still 
| have sufficient stamina for over- 
seas tours. 





—_——_— ——— 
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REFRESHING ACT 





AL FISHER AND LOU MARKS 
NITE THEY ARE BREAKING THE TOWN CASINO APART 

ARE HILARIOUSLY FUNNY IN A CLEAN WHOLESOME AND 
COUNTRY'S NEW AND COMING COMEDY TEAM 
AND LOU MARKS AND WISH THEM EVERY SUCCESS 


JOSEPH tI. 


President 


EGAN 


Send the following telegram. subject to the terms on back hereof, which are hereby agreed to 


HARRY STEINMAN DLR NOON 


PREDICT A BIG SUC 


HARRY ALTMAN 


CARE LATIN CASINO 
1309 WALNUT ST PHILADELPHIA 


THANKS FOR RECOMMENDING ME THE ZANY COMEDY TEAM OF 
AM HOLDNG THEM OVER AS EVERY 





When 
this telegram in 
AUTOMATIC 
TELEGRAPH 
please observe 
directions shown 
on the cover 











OCT 7 


THEY 


CESS FOR THE 
AL FISHER 


NARRY WALLENS 








Sez Detroit Mgr. 





Kay Thompson and 1 Wms. | 
Bro. Both Have New Acts 


New Orleans, Oct. 18. 


Kay Thompson, who recently 
split from the Williams Bros. and 
reorganized a new act under direc- 
tion of Metro choreographer Robert 
Alton, makes her first major cafe 
bow at the Beverly Club here 
Thursday (20) and will follow at 
the Blackstcne hotel, Chicage, Nov 
11. One of her former partners, 
Andy Williams, now breaking in at 


a minor Los Angeles cafe, makes 
his N. Y. bow at the Blue Angel on 
Nov. 4. 


Both acts are being handled by 
Barron Polan. 


British Circus Owners 
Want Foreign Quota 


London, Oct. 11. 
The Circus Proprietors Assn. has 
made the first move to establish a 


foreign quota on entertainments 
for which the existing quota does 
not apply. 


They have asked for a meeting 


with the Variety Artists Federa 
tion who were responsible with 
the managers for setting up the 


existing vaude quota, with its vary 
ing percentages for London and 
the provinces. 


of Vaude Formula 


Detroit, Oct. 18. 
The Fox theatre, Detroit's 5,000- 
seater, is stepping up the tempo of 
its variety stage shows, and man- 
ager Dave Idzal reveals the think- 


‘ing behind the theatre's vaude- 


success formula. Idzal has some 
strong things to say regarding what 
he terms the “flop of vaudeville’s 
return in some cities because of 
the use of has-beens.” 

“Some theatre owners buy $3,000 
to $4,000 worth of talent—mostly 
hasbeens—and spend $10,000 in 
advertising. The show is lopsided 
with nostalgia, not entertainment,” 
Idzal stresses. 

“The youngsters in the audience 
just see out-of-date stars who have 
lost their touch and have nothing 
in common with their audience. 
Idzal also says that exhibs make 
the mistake of running a second 
or third-rate film, thinking that 
the stage show will bring ‘em in. 
He reveals his success formula con- 
sists of “spending $10,000 for tal- 
ent and $3,090 for advertising. We 
give ‘em leading Hollywood and 
radio personalities with talent who 
are up and coming and haven't 
shot their bolt 30 years ago.” 

Idzal also makes sure that the 
film accompanying the stage show 
is proven and current. 


Guy Martin has joined the Her- 
bert Marks talent agency's niter 
dept. He was formerly with Clif- 
ford Fischer. 
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AGVA 
MEMBERS 








Now Available to All AGVA 
Members at No Charge 


ee 








Dewey Barto 





Life Insurance 


. 


All members paid up to November 
1, 1949, or beyond, will be insured 
for $500.00 as of November 1, 1949, 
and will continue to be insured as 
long as they remain in good stand- 


Delinquent members are urged to 
put themselves in good standing im- 
mediately in order to benefit. 
Contact the nearest AGVA branch 
office for further information. 


American Guild of Variety Artists 


National Administrative Secretary 
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Atlantic City Mulls Mid-Winter 
Mardi Gras to Hypo Tourism 


Atlantic City, Oct. 18 
Seeking a mid-winter hypo for 
out of season business, the Board- 
walk Assn. is mulling the possi- 
bility of a week-long Mardi Gras 
and has named a committee to 
handle arrangements. 


As a climax of the 


the regular season, which has hit 
them despite the number of con- 
ventions booked. 

Suggestions have been made 
that the huge ice rink in the audi- 
torium, where the Sea Gulls ice 
hockey team plays its Eastern 
league matches this year, be util- 


week, a pre- ined and a winter ice carnival be 





view of the Philadelphia New promoted, the dates coinciding 
Year's day Mummer'’s parade with those of a big mid-winter con- 
would be staged, as suggested on vention whose delegates would 
W edisesday {2} at a luncheon boost the gate 

meeting of the group. = 


The matter was brought up afte: ° 
Albert H. Skean, manager of the 
resort's convention bureau, which rl Ps ercell ers 
promotes convention business 
here, appeared and assured the é 
businessmen that there would be Still Comb US 
more conventions here in 1950 than elJe 


1949. 

Skean pointed out some of the 
resort's shortcomings, stressing 
one of them was the lack of en- !}) 
tertainment during the off-season. [01 


In 
British talent agents are expect- 
ed to visit the U. S. more frequent- 
in an effort to line up attractions 
next season's vaudeville shows. 








He said that most big conventions Latest to arrive in America is 
were forced to bring their own Harry Foster head of the 
eniertainment to town with them. Foster agency London Lew 
The businessmen fre concerned Grade, of the Lew & Leslie Grade 
with the sharp slump following office, has returned to England fol 
sms lowing a few weeks visit here. Val 

Parnell, managing director of the 


Moss Empire circuit, which controls 
the Palladium, London, and other 
important British vaude holdings, 
is expected next month 

Major problem for the English 
percenters is the lining up of head- 
liners. Until that’s accomplished, 
they will not set American support- 
ing acts. The Britons, generally, 
are opiimistic that they can get 
sufficient American names to round 
out the season despite the pound’s 
devaluation to $2.80 They feel that 
they cannot afford to fully make up 
the difference in the pound’s value, 
but think that the two-shows-a-day 
and avid reception of American 
acts by British audiences, will pro- 
vide a sufficient lure for U. S. per- 
iormers. 

The Britons also point out that 
the monetary difference will not 
mean much to top American acts. 
Fither they want to tour England or 
not, and if they can't no inducement 
will get them over, and if they do, 
differences can be adjusted. Only 
difference to American acts, the 
percenters feel, will be in the take- 
home pay. Living expenses in 
Britain will be about the same as 
before devaluation. 


Baby Elephant, Yet 
Paris, Oct. 18. 
Claiming his character has been 
wronged by his dismissai for in- 
efficiency from the Pinder Circus, 


“DAVID 
POWELL 
iS 
TOPDRAWER 
ENTERTAINMENT" 


Zabe, Variety 
October 12, 1949 


. . That's my boy he's talk- 
ing about. He'll be at the 
PALACE, New York, open- 
ing October 20... Thanks 
te Mark Leddy, Leon New- 
man and Dan Friendly . . . 
At the same time I'm at the 
CAPITOL THEATRE, Wash- 
ington, D. C. 


JACK POWELL 
“Aad His 
Educated Drumsticks” 


Mqr.: EDDiZ SMITH AGENCY 
RKO Side. Suite 902 Udsen 6-3345 





man is seeking redress and claims 
abusive breach of contract. 








tamer allegedly refused to lead a 
baby elephant out of his cage, the 
reason given being “sullying his 
honor.” The court decided that 
this honor can be_ refurbished 
when, in the presence of a bailiff 
who will remain outside the cage, 
the lion tamer will enter the cage 
of a black panther, said to be a 
rather more dangerous animal than 
the baby elephant. 








Ug WALLIS 


TH ZEPHYR ROOM 
WK. CHAPMAN PARK HOTEL 
LOS ANGELES 
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Austrian lion tamer Walter Stein- | 


This happened when the lion, 


‘Hylton Inks ‘Tess & Bill” 
For Victoria Palace 


London, Oct. 13. 
Understood that Jack Hylton’s | 
“Together Again,” at the Victoria | 


Palace, folds Oct« 22, and is being | 
“Tess and Bill,” revue | 
starring | 


replaced by 
currently touring and 
Tessie O’Shea and Billy Cotton and 
band. Show will be strengthened 
with the inclusion of Reg Dixon, 
radio comic, who made a big hit at 
the London Palladium recently and 
is included in the Royal Command 
show at the London Coliseum 
Nov 

Hylton’s original intention was to 
bring in Henry Hall's revue, “But- 
tons and Bows,” which just finished 
a long run at the Grand, Blackpoo! 
But owing to the illness of Donald 
Peers. who is starring, it has been 
postponed till end of this year or 
early next year. 





Carroll’s, H’wood, Closes; 


Walters, Loew May Reopen 
If Court Okays: Transfer 


Hollywood, Oct. 18. 
Earl Carroll's Theatre restaurant 
but will reopen if 
cafe’s sale to Lou 
Walters and E. M. Lowe 
of Quarter, N. Y., 
transfer of the liquor license. 

If the court sanctions the trans- 
fer, first show will be staged by 
Mme. Natalie Kamarova, who for 
many years staged the displays in 
Walters’ N. Y. spot. 

Walters has assured the Carroll 
employees tnat as many as possible 
will be retained when he opens 
the spot. 

Negotiations have been on for 
sometime between Walters and the 
Carroli estate. Business in that 
spot has been on the decline since 
the death of the late showman and 
sale was undertaken to preserve 
the assets of Carroll's estate. 


Bertell-Schubert Split, 
Former an, Indie Again 


Jack Bertell has reopened as an 
indie talent agency following split 
with Bernard S. Schubert. Decision 


closed Saturday 
court approves 
operators 
and 


the Latin 





{to break up came when Schubert 


| agency. 
' doesn't wish to work into a large 


merged with the A. & S. Lyons 
Bertell states that he 


organization again, having been an 
MCA veepee. 


Bertell will divide his time be-. 


| tween video and the personal ap- 
pearance fields. He's working on 


the Clifford C. Fischer Internation- | 


al Revue for television and is han- 
dling a number of personalities in- 
cluding Russell Swann, Betty Jane 


Watson and Jerry Austen, Maxine | 
Sullivan, Mimi Benzell and Feiix | 


Knight. 





Stageshows Policy : 


| vaudeville 


| of 


Huge Arena Grosses Interfere With 
Vauders’ Attempts to Get Top Talent 


Toplin  vauderies are feeling|one show in the large showshops, 
the pinch of competition from the | while he would have to do four 
terrific grosses that can be chalked to six shows in a vaudehouse for 
up in arena and auditorium shows. | less coin. 

Attractions such as Bob Hope feel| It’s figured that Hope can get 
they can gross more with less work | a date at the Roxy for $40,000 plus 
by plaving the outsize showshops.| percentages, the same that was 
Roxy theatre has been attempting given Jack Benny at that house 
to get Hope to do a stand at this several years ago..«Hope’s vaude 
house, but so far Hope has turned | agent, Charlie Yates, of the Asso- 
down the proposition, since he can | ciated Booking Agency, has been 
gross approximately, $10,000 for trying to get him to settle down in 
one spot for a few weeks, but Hope 
hasn't yet been convinced of the 

desirability of staying put. 
armers Xpan S Milton Berle, heading the tele 
edition of the Texaco Star Thea- 
tre, has stated that he’s been of 
fered $40,000 plus percentages for 
stand at that house. However, 
Berle is currently concentrating on 
his video show and won't play 


will have more vaudestands for some time. 


during week 
starting Friday than they've 
had in many years. Circuit will 
have four stageshows running dur- 
ing that semester Latest to be 
booked is the Danny Kaye show 
which will play the Stanley theatre, 
Pittsburgh Friday On the 
same day, the Warner. (nee Earle), 
Washington. will relight for stage- 
shows for the first time in three 
years with the condensed version 
of “High Button Shoes.” 

Other houses with live talent 
during that week will be as usual, 


Bros 
activity 
(2?) ) 


Warner 





Hope’s 46G Net 
Bob Hope realized approximate- 
ly $46,000 as his end of four one- 
nighters in Canada last week on 


(Continued on page 54 








Jackie Kannon? 


9 MONTHS IN ONE SPOT 
AS COMEDY HEADLINER? 


the Strand, N. Y.. with tab ver- e 
sion of “Make Mine Manhattan” This Boy Is Greal! 
and the Earle. Philadelphia, with 
Dizzy Gillespie Orch and _ the CLUB GAY HAVEN 
Ravens. 

A few days previous, the first DETROIT 
stageshow in sometime, will play 
Warner's Ritz theatre, Elizabeth, Thank . 
N. J.. which had a two-day breakin @ Vos 


PETE IODICE & JOHN ANTHONY 








“Manhattan” prior to the Strand 
unveiling 














GOMEDY MATERIAL 
For All Branches of Theatricals 
FUN-MASTER 
‘The ORIGINAL Show-Biz Gag File” 


NOS. 1 te 30 @ $1.00 Ea. 
(Order in Sequence Oniy) 


Henie’s ‘H’ wood Revue’ 
Preems in Mpls. Nov. 17 


Oct. 18. 
“Hollywood 


Indianapolis. 
Sonja Henie’s 1950 


Ice Revue” will preem here Nov. —Special: First 13 Files for $10.00 
17, Dick Miller, manager of Coli- All 30 Files for £25.00 
seum, announces Run here will Bks. Bk. e 


3 PARODIES Si0 Per 
MINSTREL BUDGET.. . $25.09 @ 


Dec. HUMOR-DOR for 25.00 @ 


5. with only 


extend through Emcees 


Nov. 21 dark. Revue then is tick- e3 Le ee fe ; = @ * 
j S . . : Sa ‘s. or ’ 
eted for St. Louis, Chicago, New Sond tor FREE inte. on ether material. 


Ne C.0.D's—Open Daily inci. 


PAULA SMITH 


200 W. S4th St., -VnNYV 9 
CIRCLE 7-1130 


York and Detroit in order named. Sundays 
No other spots will be played this 
year, Miller says. 

Ice clown Freddy Trenkler will 
head Henie supporting cast again. 
New additions include Herman 
Maricich and Ronnie Paugh, Paci- 
fic Coast skating champs, and Paul 





SALE ON NEW COMEDY MATERIAL 
for MC's, Cormoles, Magicians, Dick Jockeys, ete 


PUNCH LINES gages, & files —S! per file 














io Contains actor-preot so « gee n atl toni 

Castle. ORIGINAT, MONOLOES. 20 for Sie ORIG 
William H. Burke again heads ae ae ae 

production setup, with Catherine a. eee? Se ie oe & 

Littlefield back on choreography LauenS UnLIMTcE 

and staging. | 276 W. aod St, N.Y. « rh. LO-4 594 

— {Bl Free with each order 6 parodies, 1 eketeh 
Vaude-Nitery Dates =. SS 

Jean Sabion, siated for a tour 

of British vauders, is expected to 

|return to the U. S. in March. TALENT PREVIEWS ZYERY 


| Will Mahoney set for the Capi- SUNDAY NITE 


| tol, Washington, Nov. 




















. at the 
Billie Holiday SF for the 

Rosalind Courtright at the Ritz- Fox Detroit. Oct. yy BLUE ANGEL 
— hotel, Montreal, . oy first Federico Rey and Pilar Gomez 
all rench program she has ever opened terd Tues.) os 
| done From Montreal she goes Sente Carlo. x. y —— & eat hd ses & Gee &. : > Sone 
By the Persian Room at the Plaza, ecm —— - ~ oan 

Y. —— — _— 








Midwest Vaude Dates 


Chicago, Oct. 18. 


Acro balancing act at the Ori- 
ental are the Carltons instead of 
‘the Colstons as erratumed... 
Clifford Guest and Cabot & Dres- 
den replace Hank Ladd and Ime- 
gene Coca at the Palmer House. 
Oct. 20 . . . Stradford theatre re- 
sumes weekend vaude Nov. 5, 
with Marcus Glaser of the Charlie 
Hogan office handling . . . Celeste 
Holm, Rudy Cardenas, Vagabonds, 
and the Pickards comprise Chicago 
theatre stageshow, Nov. 11. 


Leo Salkin is handling Glenn’s 
Rendevous, Newport, Ky., as well 
|as the Bellville hotel, 
Ill.. and the Broadview, East St. 
Louis .. . Palace, Rockford, Ili., re- 
sumes weekend shows Oct. 22 with 
the Sam Roberts office booking 
“High Button Shoes” tab 
moves into the Oriental Nov. 10 
for three weeks .. .Leni Lynn re- 
peating at the Bismarck hotei for 
five weeks starting Dec. 7 . ind 
Bros. into the Prince George, 
Toronto, Oct. 19 . . . Jacques Cor- 
don, juggler and unicyclist, set 
| for the El Rancho, Las Vegas, Nov. 
| . Lou Heltz goes into Glenn's 
Rendezvous, Noy. 18. 











|*LEON FIELDS*« 


Bellville, | 





Comedy Star of Nothing 


OUTSTANDING ENGAGEMENTS 


TOWN CASINO, Buffale LATIN QUARTER, Boston 
CAPITOL THEATRE, Wash., BD. C. ELMWOOD HOTEL, Windsor 
BELMONT PLAZA HOTEL, N. Y. TIC-TOC, Montreal 


TELEVISION 
Milton Berle’s Texaco Show and Many Others 


OPENING 


LATIN CASINO 


PHILADELPHIA 
October 26 (2 Weeks) 
with 


TONY MARTIN 














—————— eee 





——— 


MILDRED FENTON SINGS! 


Comedy Singing Ster of “ANGEL IN THE WINGS” 
Currently at THE CLOVER CLUB, MIAMI 


Direction: Harry Lawrence, 1450 B'way, New York 19, N. Y. 






































Currently 
PERSIAN ROOM 
HOTEL PLAZA, New York 


15th Return Engagement 


Exclusive Management: MUSIC CORPORATION OF AMERICA 
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Night Club Reviews 


Terrace Room. Buff 
(HOTEL STATLER) 
Bufalo, Oct. 14 
Hildegarde, Salvatore Gioe, Jack 
Nye Orch (8); no Heinen. 


The current two week's showing 
of the widely imitated but truly 
incomparable Hildegarde at this 
senior flagship of the Statler fleet 
marks her first Buffalo appearance. 


In prospect, it looked like a big 
bite for the house and for the 
town but from al! indications 
they're going to make it with fl) 
ing colors, and the word is out 
even this early that supper book 
ings are solid for the entire en 
gagement The premier = chan 
toosev's name is lending the kind 
of super-charged atmosphere to 
the hostelrv’s Terrace Room which 
only the presence of a topliner 
could engender. That's Hildy—and 


all in all she’s strictly nonpareil 

The 60-minute and better stint 
of the Milwaukee Parisienne is an 
exacting and exciting chore. For 


all of her poise and sophistication 


she radiates the kind of physical 
and emotional tenseness that su 
rounds and possesses all great 
stage performers. Throughout the 
evening, she has the patrons eat 
ing out of her hand by the shee 
force of her encompassing histri 
onic personality 

Utilizing “Wonderful World” as 
an intro, she delivers next her fa 
miliar French patios Darling I 
Love You” theme song. followed 





BEN YOST'S 
ROYAL GUARDS 


Just returned on the lle de 
France following a six month 
tour in England. 


OPENING IN CHICAGO 
on Oct. 21st 
AT THE CHEZ PAREE 


and 
BEN YOST'S COLLEENS 


(Hollywood Television Stars) 
Open at the 
EDGEWATER BEACH HOTEL 

Direction: 
HARRY LAWRENCE 
1650 Broadway New York 19, N.Y. 




















"Toys in Technicolor” 


Just Completed 14 Weeks, 
CHICAGO RAILROAD FAIR 


Currently: 


JEFFERSON HOTEL 
ST. LOUIS 


Booked Solid Until May 1, 1950 


For availabilities: 
EDDIE ELKORT, 250 W. 57th, N.Y.C. 


DIETRICH and DIANE | 





by a snappy rendition of “Nanna” 
and a hard hitting “Be Geod To 
Yourself.” “No Business Like Show 
Business” is right up the Hilde- 
garde alley. It is segued by a Gay 
Nineties bit at the piano and a 
choked-up “Curse of an Aching 
Heart.” Next, with Gioe and an as- 
sist from half a dozen of the cus- 
tomers, she does her rose distribu- 
tion routine for the high spot of 
the act. From the crowd. she drew 
a plumbing supplier ‘for some 
rather intimate patter), an oil man 
a representative of Fortune Maga 
zine, an advertising man and a red 
headed youngster. Her control of 
the situation in each instance was 
outstanding and earmarked het 
the masterful nitery performet 
is. Following “Give a Little 

does “Little Cafe Down the Street 
in nostalgic continental metie! 
Her recent Decca recording “Oh 
My Darling” proves attractive, and 
her aside swifty anent the Statier's 


a> 
she 


STi 


financial inability to provide hei 
with a Steinway devasted the ring 
siders. She closes with a rousing 
South American number at the 
piano. With the exception of a 
couple of over-exuberant down 
front patrons, both of whom she 
handled with finesse. the capacit\ 
packed Room was spellbound tor 


Diners were closely 


lone | 
siuggzisn 


over an hour 
jammed and 
but who came 

Salvatore Gioe handles the musi 
cal and verbal ripostes with hits 
usual aplomb, and Jack Nye's band 
sters accompanied the terpers who 
taxed the dime-sized dancing space 

Burton 


as 


service W 
to eat” 


Maviair Reom. Chi 
(BLACKSTONE HOTEL) 


Chicago, Oct. 14 
Phil Regan with Don Faire hild 
Di | La Salle Ore } : $3 50 


num, $1 cover. 

This swank. decorous room had 
its lid blown off with Phil Kegans 
opening and was transformed into 
a Regan house party complete with 


community singing. Irish songs and 


table hopping by Regan Preem 
attendance should set a new record 
for the room 

Regan held the spotlight for a 


full hour, dedicating Irish melodies 
to political bigwigs, vocaling oldies 
with the aid of audience, besides 
tenoring show tunes and standards 
He's got the knack of making pas 
ees feel he’s doing an individual 
job for each, and personal appeal! 
plus friendly patter definitely 
clicks 

House party atmosphere is em 
bellished by his ability to address 
at least 200 guests by their first 
names; his persuading Maitre d’ 
Emile to give out with “McNa- 
mara’s Band” in German; the or- 
ganized tempoed applause trom 
seat-holders. Regan’s month stay 
here will find the ropes up most 
of the time. 

Dick La Salle’s orch is on hand 
again for the danceabies (which 


were eliminated opening night, 
making room fer table space) 
plus showbacking Don Fairchild 


smoothly 88's for the Lrish tenor. 
Greg 





TO WHOM iT MAY 


4 


CONCERN: 


WARNING! 





The ROLLER DERBY, INC., has been a sport since August 
in 1935 and presented in every major city since that time 
by Roller Derby Associates who issue the following warning: 


The Roller Derby Associates control all rights to the name 


"Roller Derby'’ and other fundamental properties associated 
with the sport. Anyone using the name “ROLLER DERBY" 
or other fundamental properties associated with the sport 
without the written consent of Roller Derby Associates 
here in the United States or any other country will 


be prosecuted to the full 


NEW YORK 


Legal Advisor: 
SOL ROSENBLATT 
630 Sth Ave., N.Y.C. 


UNDER SUPERVISION OF 
MUSIC CORP. OF AMERICA 


CHICAGO 


extent of the law. 


LOS ANGELES 


Roller Derby Associates 
Room Ne. 205 

Madison Square Garden 
304 West 50th Street 
New York, New York 


SEEN EXCLUSIVELY ow 
A.B.C..TV NETWORK 
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Bill Miller’s Riviera 
(FT. LEE, N. J.) 
(Followup) ! 
Bill Miller’s valedictory show 
for this season is one of his less 
expensive layouts but entertain- 
ment impact is satisfactory. Head- 
liners Frances Faye, Red Buttons 
and the Chandra Kaly Dancers are 
the types of fare that fit this room 
and so Miller can end one of his 
most successful seasons with a 
display that will leave his patron- 
age with plenty good feeling for 
the cafe’s April or May reopening. 
Red Buttons impresses as one 
of the more promising upcoming 
comics. He’s one of the few zanies 
who has built up a good following 
bv his stints in the hill-country 
and many that have seen him in 
action there frequently follow him 
when he hits the urben spots 
Buttons is at times better than his 
material. The German emcee bit 
has been deteriorating. but it’s 
being kept alive by his expert pet 


formance. The autograph bit is 
still one of his best satires. Lad 
uses a lot of Yiddishisms in his 


routines but inclusion seemed 
justified at show caught since the 
crowd yelled for his “Joe and 
Paul” which is done almost entire- 
lv in that language. He walked off 


alter a half-hour with tremendous 


salvos 

Miss Faye is one of the more 
reliable cafe entertainers She 
socks out her songs and pianistics 
for audience impact. She has a 


knowing way with Broadway audi- 
ences, and can win and hold them 
She's on for a marathon session 
and walks off to plenty applause. 
The Chandra Kaly Dancers have 
revised their act. Personnel now 
comprises another male besides 
the leader of the troupe and three 
femme terpers. The routines are 
essentially the same but make for 
greater flash and better sight 
values. The jivey Balinese inter- 
pretations hit the mark*®handily 
Rest of the show, with Judy 
Lynn and Jeff Clay doing the pro- 
duction vocals, holds over. Walter 
Nye Orch and Ralph Font’'s rhumba 
band have done excellent work 
throughout the season, both in the 
showbacking and@ for custome! 
dancing. Jose. 


Amato’s Portiand. Ore. 
(FOLLOWUP) 
Portland, Ore.. Oct. 14 

George Amato has come up with 
the greatest attraction in the his- 
tory of his Supper Club by bring- 
ing in Arthur Lee Simpkins. For 
the past three weeks, the singer has 
been drawing capacity crowds into 
the club. 

Simpkins delivers sock entertain- 
ment for more than an hour run- 
ning the gamut from operatic num- 
bers to folksongs. Best bets are 
“Pagliacci,” “Eili Eili,”’ “Martha,” 
“Molly Malone,” “Aloette.” and 
“Because.” He _ sings Hebrew, 
French, Italian, German and 
Spanish. He breaks up the for- 
mality of his program with some 
jive, boogie, yodeling. and even a 
few soft shoe steps. Had to beg 
off 

Phil Carlin, Jr., opens show with 
good stint on the electric organ. 
Kid has lots of talent but needs 
more experience in selling. 

Billy Williams accompanies 
Simpkins on the organ for some of 
his numbers while Larry Laine 
orch plays the rest of the program 
and sets the tempo for customer 
dancing. Feve. 


Minn. Terrace. Mpls. 
(HOTEL NICOLLET) 
Minneapolis, Oct. 15. 
Horace Heidt's “Youth of Amer- 
ica Winners,” with Dominic Fron- 
tiere, Anne Gilbert, Jiminy Grosso 
and Harold Parr, Cecil Golly Orch 
(12), with Mildred Stanley; $2.50 | 


menimum, | 


This first of Horace Heidt units 
recruited from his radio shows for 
invasion of the hotel supper club 
field and playing its initial nitery 
engagement anywhere comprises a 
quartet of young performers who 
present four separate acts. The of- 
fering actually amounts to simple 
vaudeville sans names, production 
trimmings, flash and novelty. 

For a plush bistro such as the 
Minnesota Terrace, which hitherto 
has used name bands and acts, the 
current presentation represents an 
innovation, experiment and, even 
considered as straight vaudeville. 
novelty. If the experiment works 
out successfully, as well it may if 
Heidt can vary the future fare sué 
ficiently with comedy, dancing, ete.. 
it could solve the problem of pro- 
viding what's probably very mod- 
estly budgeted floor entertainment 
for even this type of high class 
nitery. 

With the personable Cecil Golly. 
orchestra conductor, as emcee, the 
show has the advantage of good di- 
rection. For a starter he intro- 
duces Dominic Frontiere, accordion 


- 
‘virtuoso, whose talent and good 


looks indicate that the astute 


| Heidt may have another Dick Con- 


tino in the making. His three | 
showy numbers, “60 Miles Per 
Hour.” “Twilight Time” and 


“Quicksilver,” give him the chance 
to invest his performance with 
flash and color. 

Youthful charm lends added fla- 
vor to the warbling of Anne Gil- 
bert. Her undramatic and simple 
style is employed te advantage for 
“Night and Day,” “That Lucky Old 
Sun” and “Some Enchanted Eve- 
ning.” all very listenable. Next to 
closing, Jimmy Grosso scores the 
show's biggest hit with his authen- 
tic vocal imitations of Tommy Dor- 
sey, Henry Busse, Wayne King. 
Eddie Peabody, Harry James and 
Clyde McCoy on their respective 
instruments, along with impres 
sions of Vaughn Monroe, Perry 
Como, Billy Eckstine, Al Jolson 
and Frankie Laine (the last- named 
currently at another nitery here 
There have been many such acts 
of course, but the performer's pei 
sonality. easy, smooth style and 
skill make for distinction 


Although Grosso. who stopped 
the show, ordinarily might be diffi- 
cult to follow, Harold Parr, blind 
vocalist, one of Heidt's top stars, 
has easy sailing with his straight- 
forward thrushing of such sure-fire 


songs as “Old Shanty Town,” 
“Hills, Woods and Trees” and, as- 
sisted by accordionisi Frontiere 


‘Avi Maria.” Although his stvie is 
easy he still manages to put plenty 
of feeling into the numbers. The 
other three talent winners join him 
for an ear-intriguing arrangement 
of “Cool Water.” 

Golly’s orchestra holds over with 
tip-top vocalist Mildred Stanley 
and furnishes an added pleasure 
dividend for guest dances besides 
playing the show expertly. Rees. 


thez Ami. Buffalo 
Buffalo, Oct. 12 

Frank Rapp, Pat 
no metninewmne. 

Phil Amigone and 
have taken the rubber band off 
the bankroll and come up with 
what looks like the strongest b.o. 
magnet the Chez has offered in 
many seasons. Every now and then 
these operators vary the regular 
standard stage attractions with a 
splurge that pushes the boite into 
number one spot among local nite- 
ries. This Rudy Vallee booking is 
one of these irnstances—and the 
business is terrific. 

Vallee is doing from 60 minutes 
to an hour and a half per perform- 
ance and varying his programme at 
each show. It means repeat busi- 
ness but it’s a rugged chore 

Opening with “Your Time,” 
crooner follows with some patly 
told stories anent his advanced age 
and matrimonial career. “As Time 
Goes By” and “Riders in the Sky” 
are preceded by interesting his- 
torical buildups, and these together 
with “Whiffenpoof,” both straight 
and in parody, are among his most 
effective numbers. 

Follows with a ventro routine 
which is a distinct surprise. The 
stunt is good for a stack of genu- 
ine laughs. Coward's “Mad Dogs 
and Englishmen” gives a chance 
for some good English tales. 
segued by “Pourquoi” and a strik- 
ing medley of “Vagabond Lover.” 
“I'm in Love With You” and “Sup- 
posin’.”” To top it all, Vallee does 
“Kitty From Kansas City.” “Stein 
Song” and for encores, “Whoopee” 
and “Alouette.” From a_ perform- 
er’s point of view, the stint is ex- 
hausting. but its tumultuous recep- 
tion by the patrons was heart 
warming. 

The supporting show includes 
the Chez standard six-girl line. 
Frank Rapp, whose style is strong- 
ly reminiscent of Willie Howard, 
handles the emcee stint in neat 
fashion. Pat Van orchestra backs 
proceedings neatly. Burton. 


Rud y 
Van Orch 


Vallee, 
CBD: 





Jack Grood 


Penthouse, N. Y¥. 
(FOLLOWUP) 

The Penthouse has had a win- 
ning pariay for some time with 
William Tabbert doubling out of 
“South Pacific’ and Kurt Maier, 
the Viennese pianist who fills in 
during the lulls. Other act on the 


current layout is Valaida Snow 
(New Acts). 
Tabbert whose strong points. 


naturally, are the numbers from 
the Rodgers-Hammerstein musical, 
doesn't rely on these tunes ex- 
clusively. He’s a smartly stylized 
singer who can provide alternate|, 
sensitive and robust caroling de- 
pending on the number selected. 


He's equally at home with Italian 
operatic arias as with the pop 
tunes. All that and personality too 
make him a good lure for this 
intimerie 

Maier contributes to the spot's 
popularity in a different way. He's 
an excellent pianist who can at- 
tempt a variety of styles and 
spends the evening either fil! 
requests or playing whatever 
comes to his fingertips. He has an 
amazing musical memory which 


frequently 
patrons. 

remembering 
tunes which 


carries over to the 
Maier has the faculty of 
the customers and 
they've previously 
requested. Consequently, a greet- 
ing encased in a favored tune 
makes a pleasing welcome. Maier 
is at home, in pops or classics, and 
runs the gamut from Beethoven, 
boogie, Berlin, et al / 





WEISS’ SAZERAC BAR 


New Orleans, Oct. 18 
The Sazerac cocktail is now the 
exclusive property of the Hoiel 


here. Franchise to 
name and formula of the drink was 
acquired by Seymour Weiss, prex\ 
of the hotel, when it opened iis 
new Sazerac bar a short while ago 

Until recently the Sazerac bar 
was located in another part ot 
town where it had been operating 
since 1850. 


Roosevelt the 











EXCLUSIVE THEATRICAL HOTEL 


IN THE HEART 
of EVERYTHING 





2216 







Art. ween 
50 ROOMS pay irr wAtes 
@ AMAZINGLY LOW RATES @ 


$12 $15 $17 Daily 


So 4 in a reom 


BEASON ( Dec. | to Per Person 
RATE / june 't " $500 55). Occupancy 


ONLY 1''2 BLOCKS FROM OCEAN 


NAOMI 
STEVENS 


Chants With a Chuckle 
NOW APPEARING 


‘ Penthouse 
NEW YORK 





























YOU MUST VISIT 
RAILWAY LOST PROPERTY 
when in LONDON for Bargains in 
Furs, Fur Coats, Luggage, Trove! 
and Sports Goods:—Call at | Port- 
man Street (corner of Oxford 
Street), Marble Arch, Londoa, W.!. 




















Only 
minutes 
trom the } 





Overleoking Beautiful Lincoin Park and Lake Michigan 


the HOTEL NORTH PARK 


Owned and operated by the Benson Hote! Corp. 
1931 Lincoln Park West, Chicago 


Newly furnished rooms and kitchenette 
apartments; with private baths in colored 


Rates from $4 to $8.50 


“Make the North Park your home ia Chicage” 
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| CURRENTLY 
| CAFE SOCIETY 
(DOWNTOWN) 


PERSONAL MANAGEMENT 


JACK BERTELL 
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Under Contract to COLUMBIA RECORDS 


Personal Management Press Relations 

BARRON POLAN, LYD. JACK MULCAHY 

18 Beckman Piece 451 NM. Le Cienege 
New York Les Angeles 


Plese 9-4727 BRedshaw 212-4997 
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VARIETY BILLS 


WEEK OF OCTOBER 19 


Numerals In connection with bills below indicate opening day of show 
whether full er split week 
Letter in parentheses indicates circuit (FM) Fanchon Marco; (1) Independent; 
(hb) Leow: (M) Moss: (P) Paramount; (RB) RKO; (5) Stall; (W) Warner; 
(WK) Walter Reade 











_— 


NEW YORK CITY § Birdland Tony Marcet Bobbie Kimber 
Capito! «L) 19 Harry Steffen Eddie Cliffe Newman Twins 
Connee Boswell Ray & Harrison Freddy Ascott LONDON 
Emil Coleman Or Fred Lightner H Jax Palladium (M) 17 
Phil Fostei Elgins Jack Blakeman Charlie Chester Co 
Bobbie Ma: 1 to fill Sonny Blakeman Peggy Ryan 
Music Hall (1) 20 NEW LONDON John Denman tay McDonald 
Bettina Rosa‘ Victory (1) 21-22 lris Barrie Gene Marvey 
Robert Devoy The Poxsons jill Andrews MANCHESTER 
Andrew Gainey Walter Walters Jt Lynn Brideer Hirpodrome (S$) 17 
Gaudsmith Bros E & D Burke Glamorous Deep River Boys 
Robin Hood 3 Fielder & H riet Menshaibs Nitwits 
Rockettes Danny Shaw CARDIFF Lester Sharpe & 
Corps de Ballet 3 Hearts New (5S 7 Iris 
s Or NEWARK Vi Oliver Vernon Sis 
Palace (R) 20 Adams (t) 21 june Manton Walter Niblo 
Art Lund Cab Ca vial Or« Jeannett Hughes Les Spanglers 
Marshall Bros ida I n I r Brooks Mme ‘it t Pets 
‘ Slim Timbiin Manue Viera El beth Gray NORWICH 
David Powell : Goetschis Maureen O'Dell Hippodrome ' 7 
Chesier Dolphin Derby Wilson Lionel Smith Peter Cavangzh 
Enrica Lovello L & S Willis Stevil Sis Les Ritchie 
3 D's Senor Cortez Rill Waddington Dresser & Dale 
1 to fill Don Cumm s Fred Loveile Lennox 3 
Paramount (P) 19 PASSAIC Reid & MacKenzie Ford & Lenner 
Erskine Hawkins O | Central (W) 20 only Rayner & Betty Rothwells 
Nellie Lutcher The Ravens 1 & S Davis E & J Webster 
Triniers & Gene Dinah Washington CHISWICK Speedy Co 
Gilbeaux 4 Dizzy Gillespie Or Empire (S) 17 NOTTINGHAM 
Roxy ‘!) 19 The Chocolateers Arthur Lucan Empire (M) :7 
B Goodman Rev PERTH AMBOY Kitty McShane 4 Wazzan Tpe 


Buddy Greco Majestic (WR) Willer Neal Swain & Swing Sis 


Herkie Styles 20 only Skating Dexters 1 J Powell 
Nicks & Taylor B & E Byrd Merry Martins Gus Aubrey 
Dolly Houston Frank Smal LeRoys i} Clintheroe 
Sonny leoe Philharmonic ; Keith & Cortez Allan & Shearer 
Doug Mettome Warner & Cole DERBY Mack & Dancing 
Strand (W) 21 Ray & Nardo Grand ‘S) 17 Demons 
Make Mine Charles Althoff 5 Smith Bros John Boden 
Manhattan Delmars Latona & Sparks Viandalay Singers 
BALTIMORE PHILADELPHIA Sirdani Tom Katz 6 
Hippodrome ii Carman (i) 20 Malcia PORTSMOUTH 
Maior Bowes Romain & Babette Richman & Royal (M) 17 
Amateur Show Marietta Vore Jackson Kathleen West 


State (1) 21-22 Roy Benson Zio 3 Cliford Stanton 


Benham Bros H Timberg Co EDINBURGH MacDonald & 

Bob Fitzgerald Earle (W) 21 Empire (M) 17 Graham 

Rose Thurston The Ravens Bebe & Belle Zorha 

Torres Duo Dinah Washington John Boles SCUNTHORPE 
23-26 Dizzy Gillespie Ore Tony & Ruby Savoy (i) 17 


Byres & Lynn 3 Chocolateers Jackie Hunter 

tal Eddy PITTSBURGH 7 Volants Granger Bros | 

DeRita. Innis & Stanley (W) 21 Boy Foy Benny Furst | 
Bates Danny Kaye Fran Dowie Rita Carmo 

Martell Bros Georgia Gibbs Sid Plummer Hope & Ray 

Walter Jackson Krandon & Karna 

FINSBURY PARK K Barnes & Jeanne 
Empire (M) 17 Nat Hope 

Frankie Howerd SHEFFIELD 

Peggy Cochrane Empire (‘M) 17 


Ray Ellington 4 








BREAK YOUR JUMP! 








Jose Moreno Co T & P Shamva 
aT * Jackiev & Jee Eva May Wong 
rHE FOX THEATRE, St. Louis Robertis Delta Rhythm 

° Thursday Openings Arizonas Boys 
lwiee nichtly—Mats. Sat., San., Hols Harry Worth Alec Finlay 


F&M STAGESHOWS Inc. | boisire “| BONS woerest 2" 
Paramount 


Joe Black 
N GLASGOW 
Building DOC HOWE York Alhambra (mM) 17 Downey & Day 
eee POUrlng Gane Foster Roxyettes coe 








Phil Romayne SHEPHERDS BUSH 
Terry Brent | Empire (S) 17 
Freddie Frinton 








SS ————  Heinie Brock ; 
Ron Priestly | Jimmy Edwards 
BINGHAMTON The Dunhills Cyclo Bros | Joyce Golding 


Binghamton (1) 20 


PLAINFIELD 3 Corncobs St Clair & Day 
Burns Twins & 


Oxford (WR) Empire (mM) 17 Toros & Reach 


Evelyn 25 only : & J Paul Renee Piat & 
Van Kirk St. Clairs oe } ad Naudy 
Butterfly McQueen 8S & S Arthur Irene Hervey Finlay Bros 
Benny Desmond T Hanlon Jr & Tommy Godfrey WOLVER- 
4 Whirlwind Murphy Wilson Keppel & HAMPTON 
CAMDEN Rolland Marcelli & Retty Hippodrome (i) 17 
Towers (!) 21-23 Janis Vyne & Valentine Hal Monty 


Ferdinand & Jerry Harris & Radcliff 


Nazzaro Hackford | Sam Browne 
Jo Ann Thomas Little Walter 


& Doyle Mary Naylor 


Ade Duval Co 1 to fill Silver & Dav Harry Jerome 

Bob Sydney ROCKFORD GRIMSBY | Jay Sis & June 

Juggling Jewels Palace (1) 21-23 PALACE (1) 17 | Rostana Co 
CHICAGO 5 Maschinos Lee Brooklyn Ancells Pigeons 


Chicago (P) 21 
C Cavallaro Ore 
Bob Karl 
Jaywalkers 


| Colstons 

Tierrot & Piroutte 
Billie Cutler 

Al Montan 


Barney Powell 
WOOD GREEN 
Empire (S) 17 

Big Bill Campbell 


Mike Howe 
Frank Formby 
Joe Poynton 
Jill Manners 


Oriental (1) 20 sT Louis Brooklyn Lovli 
Desi Arnaz Ore Fox (FM) 20 On ICESTER | Choir 
Crosby Sisters |A & C Fenton Palace ‘S) 17 Sioux Dakotas 
Leon Navara | Shyrettos Nat Jackley Wally Brennan 


Los Gatos (3) Stubby Kaye Marienne Lincoln 
HARTFORD Earl Jack & Betty Jack Francois 
State (1) 23-23 Russ David | Costello Twins 
Jimmy Dorsey Ore Joe Schirmer Armand & Anita 
Ethel Smith R Severns Cavaliers | LIVERPOOL 
gourme Kaye Whittson Bros | Empire (mM) 17 


Mighty Mohawks 
YORK 


Empire (i) 17 
Joe Stein 
| Max Carole 
Ronnie Stewart 





jong Sis SARATOGA Lotto & Constance Free Sloan 
JACKSONVILLE | ©, SPRINGS Al Bernett Jackie Farr 
Palace (P) 20 ongress (WR) = Flack & Lucas =| Archie Usher 

Vanderbilt Boys 23 only Joe Ortnes Cyrus 


Kenneth Allen 


Cabaret Bills 


NEW YOKK CITY 


B & © Byrd Seott & Foster 
Frank Small 
Philharmonic 3 

| Warner & Cole 
Ray & Nardo 
Charles Althoff 
Delmars 

SPRINGFIELD 

Court Sq (i) 20-23 

| Vernettes 

Winton & Diane 


Paul Duke 
Be..wson & Mann 
Penny Edwards 
Helmut Dantine 


LONG BRANCH 
Paramount (WR) 
19 only 

B & FE Byrd 
Duke Art & Jr 
Spee gar gar : 
farner & Cole a : 
Ray & Nardo ete Soatee Bive Angel Hotel Edison 
Charles Althoff D & Dorothy Paige Irene Williams Lee Crane Ore 
The Delmars Sheridan Bros Claude Alphand Hotel New Yorker 

LOS ANGELES Don Zelaya H Captiese, 3 . - ay Cole 

rpheum (i) 19 West & Pace op y 

sndh “the Seal UTICA Louis Prima Ore Ruth Ann Koesun 
Fars Moore Staniey (W) 24-25 Jackie Cain John Kriza 











G Andre Martin | Xavier Cugat Ore | Roy Kral Don McGrane Ore 
Nilsson Twins | WASHINGTON Slim Gaillard | moore ie Pierre 
ipham | Capito! (L) 20 Teddy Gale jie Garr 
Shaw & Lee | Barretts Geo Shearing Ore panes, Mette Ore 
Merry Macs (4) A Guerra Seals | _ Cate Society ae ~~ —e 
3 Swifts Kay Vernon | Ann Cornell | Ra pb e yi er 
MIAMI | Ross & Stone | Harry Gibson i otel aza 
Olympia (P) 19 «| Jack Powell Jackie Mabley De Bares 
Jacks McFarland & | Cliff Jackson | Maria ~ egiia 
ady Frances Brown China Doll Bob Grant Ore 


Mark Monte Ore 
Payson Re Ore 
Nicolas Mattbey 


Nore Morales 
Jose Corbello 


ave & Aldrich 
ona Massey 


Garry Morton 
| Yvonne Clavier & 


=x 


MIDOLETOWN, Farrar Katharine Chang 
ONN Warner (W) 21 Toy & Wing | Motel Roosevett 
Capitol (1) 25-26 High Button Shoes Myra Kim Guy Lombardo 
Canton Bros Hotel St. Moritz 
BRITAIN Copecapane Maureen Cannon 
dee E. Lewis B4 Coleman 3 
ASTON Grecos Jpstaris | Ramoni Ore 
Hippodrome (i) 17 Dorchester Riders ny & Dresden | Hote! St Regis 
Renee Becke La Paloma erri Stevens | Kitty Kallen 
Ibert Whelan Colbergs | James Barrie | Lastio & Pepito 


red Hugh Los Revernos Patricia Adair Milt Shaw Orc 


BIRMINGHAM Infra-Sahara Trp M Durso Ore ae Reseurae 
Hippodrome (mM) 17 BOSCOMBE vases STs cima * arpenter 
Tess & Bill Hippodrome (1) 17 Dlamond Horseshoe Mervyn Nelson 


Stan Fisher 


Billy Cotton Bd Jackson Earle Billy Bishop 


Tessie O'Shea | Valeri ‘ Jack Gansert Three Bars 
Mills & Belita Billy Eves “|W. C. Handy | cag ftotel, Statior 
onald B Stuart F & P Naylor Billy Banks Claued Thornhill O 
4 Kentons Shenton Harriss Choral Quartet Motel Taft 
Terry Hall Ramoni Bros & Juenger Ballet Line Vincent Lopez Ore 
Cooper Twins Detrina Gleb Yellin Ore Hotel Warwick 
LACKPOOL Rodney & Hawke &! Chico Irving Fields 
Palace (i) 17 | Valentine Loviies Rosita Rios Fred Fassler 
frique BRIGHTON Ballesteros & Nina 
& H Nesbitt Hippodrome (mM) 17 _ Torres H Arminsky 
aomey, x. Auctia Issy Bonn uorne 3 e Iceland 
iris Charlton | Wack “Alonso Ore | To 
Mills Sis & Michael | Seo’ co Havana-Madria Danny ‘White 
Peters | Micky Ressel Miguelito Valdes Irene Carol 
3 Georgys Merreaux & Lillian De Castro Sis Louis & Lola 
ai Founs | Roberts Duanos Ned Harvey Ore 
& D Lupino Elverita & Ortero Havana-Ma:irids ! Latin Quarter 
ones Circus (1) WF. BRISTOL | Pancho Ore Frank Libuse 
‘we: Cairol Empire (1) 17 Hotel Ambassador Alex D'Arcy 
= Co rry Rowson Jules Lande Ore Mazzone-Ab’ott Ders 
nie’s Animals | Pat Gaye | Hotel Biltmore Stuart Morgan Ders 


lector Julian Pets Harold Nagel Ore Banks Dou 


Stanley Van Sextet 


Gloria LeRoy 
Linda Lombard 
Ernestine Mercer 
Kanazawa 3 
Kirby Stone 5 


Le Coq Rovge 
Helen Edwards 
Oscar Calvet Ore 
Jack Towne Orc 

Leon 4&4 Eddie's 
Archie Robbins 
Juanita Mabry 
Farrells 
Richard Hayes 
Marion Powers 
Bella Smaro 
Art Waner Ore 


Macombo 


| Dorothy Ross 


Nancy Hanks 
Bruce Howard 

No 1 Fifth Ave 
Simone Dolphen 
Wilton Clary 
Downey & Fonville 
Haze! Webster 


Old Knick 
Gene Barry 
Paul Killiam 


Evelyn Ward 
Donald Saddler 
Jack Cassidy 
Lenore Lonergan 
Herbert Kingsley 
Jack Galvin 
Al Cooper Or« 
Old Roumanian 
Sadie Banks 
Johnny Howard 
Olsen & Joy 
Sandra Kiraly 
Buster Burnell 
Joe LaPorte Ore 
D'Aquila Ore 
Park Ave 
Billy Daniels 
Dick Rogers 
Lynne Wakefiield 


Penthouss 
' pin Tabbert 
Valaida Snow 
Kurt Maier 

Riviere 
Frances Faye 
Red Buttons 
Chandra-Kaly Ders 
Judy Lyan 
Joan Holloway 
Jeffrey Clay 
Line 
Catalino Ore 
Walier Nye _ Ore 

Ruban Biev 
Bibi Osterwald 
Paula Drake 
Michael Brown 
King Odom 4 
Julius Monk 
Norman Paris 3 

Savannah 
Arleigh Peterson 
Jimmy Lewis 
Manhattan Paul 
The Blenders 
Shotsie Davis 
Andre & D&rtheo 


Tini Benson 
Lucille Dixon Ore 
Versaities 

Edith Piaf 


Emile Petti Ore 
Panchito Ore 
Village Garn 
Nancy Niland 
Mary Ellen 4 
De Leon & Ryder 
Geo Moore 
Bobby Peters Ore 
Alan Holmes Orc 
Village Vangvuare 
Marian Bruce 
JC Heard 3 
Waldorf-Astoria 
Pe'er Lind Hayes 
Marv Healy 
Eddy Duchin Ore 
Mischa Borr Ore 


CHICAGO 


Biackhawk 
Perry Mitchell 
Chordmen 
Dick France 
Ann Radoc 
Buddy Moreno Orc 
Blackstone Hotei 
Phil Regan 
Dick LaSalle Ore 

Cher Fferee 
Martha Raye 
Rodriguez & 

Phyllis 
Ben Yost Sers 
Cee Davidson Ore 
Monchito 

Rhumba Ore 

Ciro’s 

Paul Gilbert 
Lorette Foster 
Aaron Morio 3 

Helsings 
Al Morgan 
Nancy Wright 
Adrianne Loraine 
Lenny Colyer 
Billy Chandler Ore 

Hotel Bismarck 
Sara Ann McCabe 
Joe Isbell 
Bill Bennett Orc 





Griff Williams Orc 
Hotel Stevens 
“Spice on lee” 
Jean Arlen 
Maxwells (2) 
Rob Murray 
Buddy Lewis 
Vivian Adams 
Skating Blvdears 
Jack Raffloer 
Jerry Mapes 
Frank Masters Ore 
Paimer House 
Clifford Guest 
Cabot & Dresden 
Nancy Donovan 
Julie Wilson 
M Abbott Ders 
Eddie O'Neal Ore 
| Sherman Hote! 
“Salute to Rodgers 
& Hammerstein” 
Honey Dreamers 
Ralph Sterling 


Dusty Worrall 
| Harry Hall 
Bill Snyder Ore 


Vine Gardens 


H Edgewater Geach Dolly Kay 


Bob irk 

Wally King 
Carroll-aires 
Dorothy Hild Ders 


| Jerry Coe 

| Dick Glinn 

| done to fill 
Pancho Ore 

















bookings that 


Arena Grosses 


Continued from page 3} jae 


guaranteed him | 


$10,000 against a 50-50 split. 


| At 


other $10,000. 


Troupe consisted of Ina Ray 
Mary Beth 
Marion 
Earl, 


Hutton’'s 
Hughes, 


Maple Leaf Gardens, 
|ronto (12), where he drew 
| capacity for a $27,000 gross, Hope 
'earned for himself almost $14,000. | 
_At Guelph, a small town 60 miles | 
'west of Toronto, with a population 
of 24,000, he drew 7,000 and walked 
Canadian Mtd Pol out with the $10,000 guarantee. At 
Montreal's Forum he again went 
‘over capacity, at a $3.50 top, en- 
_riching himself by over $12,000. At 
Windsor, Ont., the following day, a 
flat-coin booking, Hope added an- 


orchestra, 
David Street, 
Colby, Three Chocolateers, 
Jack & Betty, Park & Clifford and 
a Walter Thornton model group of 
10 who put on a fashion show. 
Hope staged a program that ran 
|almost three hours. 
| day (15). he chartered a plane and 
flew to the Ohio 
‘game at Columbus, 


| Windsor that evening. 





Saranac Lake 


By Happy Benway 
Saranac, N. Y., Oct. 18. 


Dr. Felix Ottaviano 
Oneida, N. Y., to ogle Sam La- 
Balbo, who is showing good im- 


provement. 


A carnation to Benito Collada 
for his gift to the less fortunate 
of the colony, and his contribu- 
tions to the Study and Craft Guild 


Harvest Moon Hop. 


John Wasserman, story analyst 
for RKO, checked in for observa-, 


TMA 
in from NYC 


tion. 


Pete (IATSE) 
executive, motored 
to bedside Victor Gamba and John 
Nolan, two deckhands who are 


Kruger, 


showing marked improvement. 
' Among the visitors who hel 


your columnist celebrate his birth-. 
day were Murray Weiss, Charles 
Lewis, Leonard Grotte, 
Kathleen Carson, Alfredo Gonza- 
| lez, Mayor As B. “Tony” Ander- 


“Chick” 


son, and Dick Williams. 


| Isabelle Rook, pianist and for- 
mer Rogerite now at the Raybrook, 
*N. Y., sanatorium, is showing nice 


Thomasina Phil-| 
lips of the United Artists office, | relax 


progress. 
Frances and 


~ 


Kenneth Mackenzie 





To- 
over 


On the final 


State-Minnesota 
returning to 


in from 


‘New 


“BILL NORVAS & UP-STARTS (5) 
Songs 
12 Mins. 


| Copacabana, N. Y. 


Three-boy, two-girl combo of 
personality harmonizers are play- 
ing their most ambitious date so 
far at the Copacabana. Pretty 
much in the vein of other vocal 


/groups, who have been impressed 


by the May Thompson-Williams 
Bros. act, in that they give con- 
siderable thespic zest to their lyric- 
izing, this quintet impresses with 
their enthusiasm, youth and gen- 
eral sprightliness. But they need 
plenty of experience 

The two girls are garbed for s.a., 
and perhaps they're trying to give 
forth with too much of it Espe- 
cially with those extremely decol- 
lete gowns And with the way 
they constantly, bend over, as if 
there is any question as to their 
assets. It's a sure thing that they 
don't wear falsies, but they don't 
have to point it up so obviously 

Norvas is the leader, a _ nice- 


| looking youngster who sets a neat 


pace as far as the act’s bounce 
goes. The unit is average on voice, 
as they go through rhythm and 
ballad tunes, with the act depend- 
ing mostly on their drive for sales- 
manship Attired in white, they 
lend a pleasant visual appearance. 
Kahn. 





MAUREEN CANNON 


| Songs 


15 Mins. 
Hotel St. Moritz, N. Y. 


Maureen Cannon is a whole- 
some, engaging musicomedy-type 
soprano who sells mostly because 
of her simple, almost retiring sort 
of charm. Her arrangements are 
very ordinary, and so are her num- 
bers, but her little-girl manner is 
unaffected and, consequently, a 
patron-winner. 

Miss Cannon's most notable per- 
formance has been as the ingenue 
lead in Mike Todd's “Up in Cen- 
tral Park,” several years ago, and 
she does one number from that 
show, “Fireman's Bride.” It’s her 
most effective from a selling stand- 
point. She leans toward the musi- 
cal type of tune, with a small voice 
that, nevertheless, found the cus- 
tomers liking her at this catching. 

The Cy Coleman instrumental 
trio and Ramoni’s smal! Latin 
combo, with Lunita handling the 
vocals and bongas, complete the 
| show's roster. Kahn. 





HERKIE STYLES 
Comedian 

12 Mins. 

Roxy, N. Y. 

Herkie Styles, travelling with 
Benny Goodman's troupe, is an 
affable and versatile young comic. 
He has good presence, nice looks, 
knows how to dance and play the 
piano and has a neat sense of 
timing in delivering his gags. He 
has talent. But he needs more of 
his own material. Currently, he’s 
banking too much on borrowed 
| Stuff. 

Comes on with that chestnut of 
greeting BG with “How are you, 
Artie Shaw.” He has a _ good, 
though slightly familiar, patter of 
gags, breaking into his routine to 
chide the customers for not catch- 
ing on. That's pretty old hat, too. 
He builds with a neatly executed 
series of caricatures of film stars 
and finishes strongly with a com- 
edy terping item after showing 
some stuff on the keyboard. Styles 
also comes on stage to work the 
drums in Goodman’s closing num- 
ber. Herm. 





MARCUS TROUPE (5) 
| Juggling 

9 Mins.; Full 

Palace, N. Y. 

The Marcus Troupe, comprising 
two males and three femmes, have 
been around for some time, but 
aren't listed in Varrery's New Act 
files. They exhibit some good jug- 
gling patterns while doing some 
rapid crossfire that brings ap- 
plause. They manipulate hoops as 
well and get off to big returns 
while juggling two high while bal- 
anced on ladders. 

The team is well garbed and 
works with a high degree of show- 
manship. Jose. 





PEDRO & DURAND 
Acre 

9 Mins.; Tw 

Palace, N. ¥. 


Pedro & Durand are good acro-| 


bats for the family time. They 
have some good tricks, standout 
being a one-hand balance by the 
topstander in an inverted position. 
_The pair's acro work is good, but 
comedy licks need considerable 
punching up. 

The pair have an easy style of 
working. Comportment is more 
than the general run’ of 


in to visit their brother Joe Phil- | hand-to-han 
lips, who is doing nicely. ders and they can 
' Write to those who are il’ 


| work themselves into most visual 
situations. 


aeere 


Acts 


VALAIDA SNOW 
Songs 

8 Mins. 
Penthouse, N. Y. 

Valaida Snow is a familiar fig- 
ure in niteries although she hasn't 
worked local cafes for some time. 
Unfortunately on night caught, 
this Negro songstress had to in- 
terrupt several numbers because 
of coughing spells. She cancelled 
out of the Penthouse the follow- 
ing night. Under those circum- 
stances, she couldn't demonstrate 
any vocal vitality, but did manage 
to impress stylistically. 

Miss Snow shows a good inter- 
pretative flair. There are some 
sensitive moments during her 
tunes, and her ballads show up 
very well. Aside from being han- 
dicapped by a bad throat, Miss 
Show burdened herself with a gar- 
ish gown that didn’t seem to be 
in keeping with the restrained 
Penthouse atmosphere nor the 


type of tunes essayed. Jose. 





GEORGE DeWITT 
Comedy 

10 Mins.;: One 
Palace, N. Y. 

George DeWitt is no stranger to 
local niteries but infrequent to 
vaudeville. He can do well in this 
medium, having some sly bits of 
business, a ready sense of ad lib 
and some good comedy impres- 
sions. His material has a familiar 
stamp, but he generally gives them 
individualistic interpretation that 
puts him ahead 

DeWitt sometimes suffers  be- 
cause of overconfidence. It might 
be that he feels he’s better than his 
current salary warrants. During 
some portions of his turn he 
worked for the sole benefit of the 
men in the pit, feeling, perhaps, 
that these portions will get across 
to the audience by osmosis. They 
didn't, but when he addresses the 
payees directly, response is con- 
siderably better. Jose. 


| SAG’s Tiff 


Continued from page ? eee 














likely. it will be a continuation 
of the current war of words, at 
least until the TVA is set up on 
a functioning basis where it can 
challenge SAG in the vidpix field. 
Jurisdiction Over Films 

Latest flurry in the verbal war 
was initiated last week by SAG in 
a formal statement of its .board 
lof directors in which it reiterated 
its position of maintaining undi- 
vided jurisdiction over films, 
whether or not for video. The 
Screen Extras Guild seconded the 
pronunciamento. In its statement, 
SAG offered to mediate the ques- 
tion of its control over “gray” 
areas of video work such as filmed 


spot announcements and other in-.- 


cidental motion picture work in 
TV. 

SAG, combatting alleged state- 
ments by TVA spokesmen. said 
it was not interesied “in taking 
over members from the other 
branches” and repeated its offer 
of “complete interchangeability to 
members of other branches with 
no additional dues payments in the 
field of motion pictures made for 
television as long as it is mutual.” 
Statement continued with a warn- 
ing that “if in spite of the reason- 
able approach of the Guilds (‘SAG 
and SEG). the sponsors of the 


| proposed TVA insist upon invad- 


ing the Guilds’ motion picture 
field. then they will be solely re- 
sponsible for forcing an unwar- 
ranted and unjustifiable jurisdic- 
tional war upon actors and the 
public.” 

‘Confusion of Issues’ 

The TVA _ group. comprising 
AGVA, American Federation of 
Radio Artists, Actors Equity and 
Chorus Equity and the American 
Guild of Musical Artists, blasted 
the SAG statement by tagging it 
“a sincere but unwise confusion 


of issues.” “We are disappointed,” 


prexies of the five eastern unions 
said, “by the Screen Guild's reit- 
eration of their threat of a juris- 


| dictional war.” They declared the 
| “professional unity” of the 4A’'s 
| was being threatened by the SAG 


stance. 

“For the performers’ unions.” 
the eastern union execs declared, 
television created a special prob- 
lem. Television cuts across al! 
craft lines.” The organization of 
the TV was designed to protect 
performers by meeting new tech- 
nological developments with a 


common front, they declared. Once 
again, they criticized SAG and 
SEG for refusing to participate in 
the organization of the TVA al- 
though all other 4A’s unions arc 
Jose. ‘backing the project. 
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t : . 
Roxy, N. Y. | harmonica, either taking it straight | to baritone “It’s a Great Feeling.” alace, N. 

Benny Goodman Orch (17), with OF Sagging it up ala Spike Jones. | Cage oat, Me Ve He also does “Come Back to Sor- a, ( S » Lew. 
Buddy Greco, Dolly Houston; He works hard good results. _ Bobby May, Phil Foster, Connee r-ento” for neat returns. is, LeRoy Bros Rowena Rollins 
Herkie Styles, Nicks & Taylor; | Grace & Nicco still offer a pleasant Boswell, Emil Coleman Orch, with Orch leans heavily on fiddle Harrison, Carroll & Ross, Pedro & 
“Father Was a Fullback” (20th- Satire on ballroomology with two Keith Knight; “Roseanna McCoy,” packing, especially good in a med- Durand, George DeWitt, Paul 
Fox), reviewed in Variety, Sept. numbers and an encore that rated reviewed in Variety Aug. 17, ‘49. jey of pop tunes in “Some En-| Haakon: “Holiday in Havana” 
17, "49. applause. Brog. chanted Evening” number. With five | . 





Benny Goodman, heading the 
current layout at the Roxy in a 


change of pace from this deluxer’s | 
usual type of stage presentation, 


is giving New York its initial 0.0. 
of his new musical aggregation. 
One of the giant mames of the 
swing er. during the 1930's, Good- 
man has reconstituted a snappy, 
versatile crew which ranks with 
best in the trade. The band head- 
lines a small but neat bill sup- 
ported by comic Herkie Styles 
(New Acts) and a Negro hoofing 
team, Nicks and Taylor. 

Whether Goodman is showcasing 
his wares to best advantage in this 
huge house is a matter of doubt. 
Formatted in a jazz revue. the band 
eavalcades the history of “le jazz 
hot” in a variety of styles that 
extends from Louis Armstrong’s 
early New Orleans period through 
Bix Biederbeck’s time and the sub- 
sequent swing craze to the current 
bebop vein. As jazz history, ac- 
companied by huge still shots pro- 
jected onto the backdrop, the band 
delivers with a firstrate imitative 
style, where necessary, besides 
showing a distinctive class of its 


own. As stage entertainment, the 
impact is limited to the compara- 
tively marrow sector of jazz afi- 
cianodos. 


Goodman is personally standout 
with his clarineting in a long ses- 
sion with his sextet ‘which on 
opening day (15) was onlv a quin 
tet due to illness of the vibraharp 
sideman). Once again, while the 
music was superbly rendered, it 
was probably on the esoteric side 
for the bulk of the customers. The 
band is dishing up its stuff in 
straight fashion as in a jazz con- 
cert format. For those who like 
it that way, it serves okay; for 
those who want some stage show- 
manship, it might come over as 
rather thin. 

Goodman crew, comprised of 
seven brass, six reeds and four 
rhythm, is solid in every depart- 
ment. Buddy Greco, on piano and 
vocals, is a standout asset. His vo- 
calizing, while reminiscent of Bil- 
ly Eckstine, is full and resonant. 
Gal vocalist Dolly Houston also 
does okay on pop ballads. 

Firstrate hoofing turn is socked 
across by Nicks and Taylor, from 
the Katherine Dunham troupe. 
Girl-boy duo has a flashy ballet 
style with plenty of sex appeal in 
their routine for solid audience re- 
sponse. 

Gae Foster Roxyettes open the 
show with a colorful production 
number patterned after an election 
rally in which BG is hailed as the 
fsvorite son. Herm, 


em 
Orpheum, L. A. 


Los Angeles, Oct. 13. 
Pape & Renee, John Tio, Arlene 
Harris, Leo Diainond, Hubert Dyer 
& Co., Grace & Nicco, Wally Ver- 
non, Mary Kaye Trio, Rene Wil- 
liams House Orch with Herb Kern; 
“Follow Me Quietly” (RKO). 


Smooth, well-balanced layout of 
acts keeps entertainment strong at 
Orpheum this session. Natural 
toppers of biii are Mary Kaye 
Trio and Wally Vernon, but other 
acts hold down their spots in fine 
fashion, too. 

Kaye Trio closes the bill with a 
lineup of five tunes, delivered with 
clever showmanship. Group kicks 
off with its version of “Up a Lazy 
River,” then tie onto “The Mon- 
key Song,” “Them There Eyes” 
and “Ain't She Pretty” to round 
out the very listenable vocal gym- 
nastics. Opening show also had 
trio member Yrankie Ross giving 
nm ee while a record of Danny 

aye’s “Dinah” is spun and Miss 
Kaye works out on piano. Sound 
system went haywire but pair turn- 
ed mishap into part of the act for 
solid results. hird member is 
Norman Kaye and youthful enthu- 
siasm of trio is important part of 
the way it gets over. 

Vernon, assisted on one number 
by comely Ginger Sherry, over- 
Stayed his time at opening show, 
being on 25 minutes, but material 
was ‘trimmed and _ presentation 
sharpened for subsequent perform- 
ances, giving him a well-liked turn. 
Comic features nostalgia, running 
through old Palace acts of song 
and dance that he has done in past. 

Pape & Renee, pole workers, 
open bill and earn stout returns 
with a flash close that had girl 
doing twirls atop a pole balanced 
on one shoulder of the male un- 
derstander. The educated parrot, 
John Tio, amuses via Francis 
Abella’s coaching. Arlene Harris 
wraps up three monologs for solid 
results. Hubert Dyer & Co., is a 
fast clowning act that has the 
male taking expertly executed falls 


while femme member bounces 


around attractively. 
Leo Diamond is a 


flash with a | with “Blue Danube.” 





Palace, Columbus 
Columbus, Oct. 16. 
Edwards Bros. (3), Yvonne Mo- 
ray, Marvellos (3), Cook & Brown, 
Steve Evans, Appletons (3), Ross 
& La Pierre, Gus Van, House Or- 


chestra (11); “Strange Bargain” 
(RKO). 


_ Vaudeville seems to be holding 
its own here as the second unit 
completed its four-day run and the 
management announced “very 
satisfactory” returns at the b.o 

Edwards Bros. (3) open the 
show with a knockout balancing 
act, which offers new and refresh 
ing angles to win nice re 
Probably the top act in t 
the Marvellos, whose magic is 
interspersed with originality and 
humor. The nonsense and bafflers 
get over nicely. 

The Appletons’ strenuous 
exciting Apache turn 
roughhouse and Steve 
itations go over big. 

Yvcnne Moray is a tiny but ef- 
fective songstress and Cook and 
Brown score in hoofing stanza 
Ross and La Pierre click in their 
comedy, songs and jukebox impres 
sions for solid applause 

The punch for the old timers 
came during Gus Van's turn. His 
songs and quips, delivered in the 
smooth style, had the younger set 
applauding too. Dean. 


turns 
show 


is 


and 
spicily 
Evans im- 


1s 


Olympia. Miami 
Miami, Oct. 15. 

Helmtit Dantine, Eileen Barton, 
Benson & Mann, Paul Duke, Van- 
derbilt Boys, Les Rhode House 
Orch; “Roseanna McCoy” (UA) 

There's a “nitery” tinge about 
the proceedings here this week, 
but parlay sets well with the au- 
dience. 

The business between topliner 
Helmut Dantine, Hollywood film- 
ster, and Jack Mann of the comedy 
team on tap, plus the gab with 
songstress Eileen Barton, would fit 
a cafe more than a vauder; the too 
sophisticated edge, however, is 
taken off via the offhand delivery 
for Dantine’s version of a Norman 
Corwin piece on “One World” that 
builds for a solid bow-off. 

Miss Barton's stint is sock all 
the way, thanks to a diversified 
blending of the pops, arranged to 
project her at her best. Mixes 
“Enjoy Yourself,” “It’s Later Than 
You Think” with “You're Break- 
ing My Heart” and the calypso 
“Yuk-A-Puk” for a satisfying canto. 

Comedy slot has Benson and 
Mann. Highlights are the hearing- 
aid bit and the hoofing. Rest of 
the act is a mixture of the corny 
and familiar, but delivery and tim- 
ing get the laughs necessary to set 
them with the stubholders. 

Vanderbilt Boys tee off show 
with their standard balancing that 
brings gasps and mitts; the acro 
dance biz also clicks. Paul Duke 
is in the groove with his sleight-of- 
hand and ciggie tricks. Lary. 


Fex, St. Louis 
St. Louis, Oct. 13. 

5 Machinos, Ruth Petty, Perry 
Franks & Janyce, Archie Robbins, 
Hap Hazard & Company, Russ Sev- 
erin & Cavaliers (6), Ted & Art 
Miller, Russ David House Orch; 
“House of Strangers” (20th) 


What was lacking in the number 
of customers was overcome by 
their volume of approval of the cur- 
rent layout that is highlighted by 
Ruth Petty, a_ willowly blonde 
songstress, and Russ Severin and 
His Cavaliers, a group of talented 
singers. Miss Petty, not only 
whams over “I May Be Wrong But 
I Think You’re Wonderful” but her 
impresh of Sophie Tucker doing 
“Some of These Days” is sockeroo. 

The Cavaliers attired in riding 
breeches, puttees and white shirts 
won the mob with a medley of 
semi-classical tunes and “Winter 
Song.” Ted and Art Miller cop 
nice returns with a line of nifty 
chatter and their interp of “Baby 


Face.” “Peggy O'Neill.” and a 
parody on “Margie.” 
The Machinos, four turbaned 


males and a shapely gal, present a 
swift tumbling and acro balancing 
stint that was amply rewarded. 
Franks and Janyce team up for 
a semi-acro dance routine after the 
male socks over a swift tap dance. 
Hap Hazard, comic juggler with an 
Ozark twang, has a bucolic line of 
chatter that wins guffaws. ; 
Archie Robbins, monologist, 
could sapolio some of his risque 
chatter without detracting from his 
efforts. which include a nifty on 
radio commercials. He also cops 
approval with his burlesk of ‘“Man- 
hattan Towers.” 
Russ David orch scores solidly 
Sahu. 


New Capitol stage lineup is a 
pleasant 60 minutes of diversified 
entertainment, marked by the neat 
switch of Emil Coleman and his 
orch from plush nitery work to a 
presentation house such as this and 
the smash songstering of Connee 
Boswell. Show has only two single 
acts in addition to Miss Boswell 
and even though they all work 
overtime, they don’t overstay their 
welcome 

Miss Boswell, on in her usual 
closing spot, has lost none of the 
quality of her pipes nor her smart 
showmanship first evidenced when 
she formed part of the original 
Boswell sisters. Attractively gown 
ed in a bright pink creation, she 
offers a couple of standard pop 
mixes them with sock ren 
ditions of the newer tunes and 
then climaxes her work with two 
of her early numbers which 
brought her to the top of disk 
artists when she first recorded 
them—‘“Basin Street Blues” (done 
originally with Bing Crosby) and 
“Martha.” 

Juggler 
with his 
some 


medileyvs 


Bobby 
routines, 
old Guy 


May impresses 
some new and 
demonstrates 
enough original material to lift 
him far above the average and 
this, combined with his easy stage 
presence, gets him off to good re- 
turns. He works with the usual 
clubs and tennis balls extremely 
well and tops his routine by bounc- 
ing the balls in rhythm off a drum 
balanced on his head. Comic Phil 
Foster gets his full quota of 
chuckles and also some hefty yocks 
with his monologing. Guy is still 
working with that Brooklyn street 
corner gang material but has the 
accents and caricatures down so 
patly that the audience goes for it 
all the way. He has brought his 
stuff up to date for this show by 
including some gags, naturally, on 
the ill-fated Brooklyn Dodgers. 
Coleman, whose standard New 
York hangout is the Waldorf- 
Astoria’s Wedgwood Room, has ex- 
panded his orch for this booking 
to 14 sidemen, comprising six 
brass, four reed and four rhythm 
‘including a bongo drummer). He 
conducts like a symph maestro and 
also flashes some neat pianology. 
Orch opens the show with a well- 
rounded Cole Porter medley and 
comes back later for two rhumba 
numbers, meanwhile backing the 
other acts well. Keith Knight, 
given a big buildup by Coleman, 
handles a couple of tunes in okay 
crooner style, projecting best on 
one of Coleman's own composi- 
tions, “Heaven Above.” Stal. 
Boston 


RKO, 
° Boston, Oct. 14. 


Lewis & Van, Ada Lynn, Mac. 
Farland & Brown, Glenn & Jen- 
kins, Lavernes (4) Art Lund, Paul 
Benson (2) and Three D's: 
“Thieves Highway” (20). 


Playing second fiddle to a first 
run “A” pic, vaude layout this 
stanza is not too solid, with no real 
sock to hold it up. 

Bill gets off to a fast start with 
some neat tap work by Lewis & 
Van, using a smali flight of steps 
for nice results. Wind strongly 
with challenge routine. Ada Lynn, 
curvaceous and vivacious, follows 
with a sesh of comedy songs that 
lacked punch, for mixed returns. 
Mixed tean: of zany acros, Mac- 
Farland & Brown, get nice yocks 
with a fast slapstick turn. Glenn & 
Jenkins, a couple of oldtimers, 
were not too solid in overlong 
staiza of stale gags. 

Pace was picked up by the La- 
vernes, two boys and two gals, who 
practically wreck the stage with a 
fast, roughhouse Apache routine 
wherein the well-stacked femmes 
take a terrific beating. Art Lund 
wins nice returns with such pops 
as “Don't Cry Joe,” “Blue Heaven” 
and “Blue Skies.” 

Paul Benson, in next-to-closing 
was billed as the “Laugh Auction- 
eer,” but at show caught laughs 
were scarce. Overworked hat swap- 
ping routine, using five kids from 
the audience, gets some laughs. 
Bill winds up with Three D's, two 
boys and a gal with some nifty 
tricks on the horizontal bars. 

Biz fair at opener. Elie. 

Chicago, Chi 
Chicago, Oct. 14. 

Karl & King, 3 Jaywalkers, Car 
men Cavallaro Orch (15); “White 
Heat” (WB). 








Although there has been a re- 
cent tendency of the Chicago and 
its competitor, the Oriental, to shy 
away from bandshows, this pileas- 
ant package, headed by Carmen 
Cavallaro orch, stacks up well. 

For an opener, bandmen offer 
chora! blending on “There's Yes, 
Yes, In Your Eyes” with Bob Lido 
stepping out of the string section 


strings, four saxes, and three trum- | 
pets, Cavallaro carries guitar, bass, 
and drums. Maestro reveals a 
touch of boogie-woogie in ‘“Huckle- 
buck” and as his major solo gives 
full symphonic sweep to “Jeal- 
ousy” for hefty returns. 

For the vaude part of the show, 
which only uses two acts, Jaywalk- 
ers steal top honors, although dou- 
ble ventro work of Karl and King 
is solid. 


Jaywalkers have strayed from 
the acrobalancing field, though 
not too far, and have interjected 
comedy with several short stints 
heavy yock pullers. Slow motion 
prize fight, operating table se 
quence, and a dueling scene reg 
iter strong 

Karl and King have something 
unusual with their putting multiple 
dummies through their paces. Nod 
ule control is excellent, but much 


of the work is missed because of 


too rapid voice changes between 
characters. Slower routining would 
relp especially when the figures 
sing “Surrey With the Fringe on 
Top,” which gets lost in vocal rat- 
race. Youngsters get nifty recep- 
tion Zabe 
Apolle, N. ¥. 

Gene Krupa Orch (16) with Do 
lores Hawkins, Bill Black Roy 
Fldridge; 3 Flames, Tip. Tap & 
Toe, “Pigmeat” Markham & Co 
Stage Struck” (Mono). 


With Gene Krupa on the podium 
for eight numbers, current Apollo 
layout only has room for two other 
turns aside from the stint of house 
comic “Pigmeat’” Markham Big 
band, along with the Three Flames 
and terp turn of Tip, Tap & Toe, 
earns solid reception. However, de 
spite Krupa’s marquee value, cou- 
pled with good supporting acts, biz 
was unaccountably light at show 
caught Friday (14). 

Comprising five reed, four 
rhythm and seven brass, Krupa’'s 
outfit is the curtain raiser via a 
quartet of tunes. Best of the four- 
some are “Boogie Blues,”’ crooned 
by Dolores Hawkins, and a neat 
arrangement of “How High the 
Moon.” An exuberant bundle, Miss 
Hawkins hasn't an outstanding 
voice but what she lacks as a war 
bler is offset by her enthusiasm. 

Familiar to most seat-holders 
through their radio and video per- 
formances are the Three Flames. 
Irstrumental trio beats out a batch 
of novelties on piano, guitar and 
bass. Their musical wares, aug- 
mented by the boys’ vocal accom- 
paniment, tend to fall mainly in 
the calypso and blues idiom. While 
the threesome stacks up as one 
of the better novelty combos, they 
could well dispense with some of 
their bluer lyrics. 

Band returns to unwrap “Lemon 
Drop.” In the bebop groove, the 
number spots a sideman for a brisk 
solo, while Miss Hawkins also trills 
the wacky lyrics. Youthful vocalist 
Billy Black sells “Don’t Cry, Joe,” 
with aplomb for a strong salvo. 
Roy Eldridge whams ‘em with a 
trumpet solo of “Let Me Off Up- 
town.” “Pigmeat’’ Markham’s an- 
tics click, per usual. 

Working in tails, the veteran 
dance trio of Tip, Tap & Toe reg- 
ister mightily by speedy footwork 
atop an oval platform. Boys step in 
unison, then shift to challenge 
stuff. It's a class act throughout. 
Winding - the session is Krupa, 
himself, who pounds the skins to 
a fare-thee-well on “Drumboogie.” 
Good house lighting heightens the 
impact of this sequence. Gilb. 


| Giveaways | 


Continued from page 1 

“Sing It Again,” is finding the 
Hooper going somewhat rougher 
than several months ago, when it 
enjoyed the status of being the 
top sustainer on the networks with 
an 11 rating. Today, with two 15- 
minutes of the hour-long show 
sold, it is settling for a 6.8 average 

The client, packager, network 
and agencies argue that, in terms 
of low-budgeted programming, the 
commercial giveaways still add up 
to a good buy, getting a two-for- 
one per dollar point payoff. But 
to the trade at large the toboggan- 
ed ratings imply that the craze has 
faded; that the era of “getting back 
to entertainment, without the gim- 
micks’ is again manifesting Jtself 

It's estimated that the giveaways 
are good another nine months or 
so and that the courts’ holdoff on 
the appeal from the FCC crack- 
down on giveaways will probably 
extend beyond the time when the 
giveaway show will be passe 
That permits everybody to have 
their cake and eat it too. 














(Col), reviewed in Variety Oct. 


The Palace bill leans heavily on 
novelty acts this week. The entire 
midsection comprises of acts in 
that genre Fortunately there are 
many types of novelty so that va- 
riety can be maintained, but smart- 
er routining might have provided 
change of pace so that some turns 
might have shown up better. In a 
layout o° this kind it’s hard to 
discern any standouts. The acts are 
generally of uniform calibre and 
most do well. 


Of more than passing interest 
is Danny Lewis, father of Jerry 
Lewis (Dean Martin &) whose 
stvle of singing has come back with 
the resurgence of Al Jolson. Even 
when Jolie isn’t mentioned, his in- 
fluence is omnipresent. Big num- 
ber, of course, is a medley of Jol- 


son's hits and it’s good for a warm 
salvo. Son’s act is plaving simul- 
taneously at the nearby Paramount. 
starts at the 
Marcus 


The novelty parade 


very beginning with the 

Troupe (New Acts) an act that’s 
been around under a variety of 
names. Others more fully de- 
scribed in that section are Pedro 
and Durand and George DeWitt, 


latter a comic who has been seen 
in various cafes around town 

The LeRoy Bros. (2) are 
plished puppet manipulators who 
produce good effects with hula 
dancers, breakaway skeleton terps 
and a Durante doll, all of which 
hit it nicely. 

Rowena Rollins, who only re- 
cently started as a single ‘ex Mas- 
ters &) is coming along well. 
There's still some sharp editing to 
be done. especially during her 
bowoff impression of Mrs. FDR, 
but generally she’s got the feel of 
a different type of comedy that 
should work out. 

Harrison, Carroll and Ross show 
versatility in several departments. 
They start with harmonica playing, 
from which they segue into hoof- 
ing and pianistics with a dash of 
tumbling. Act centers around the 
lower caser, who is proficient in 
every department. He’s a good com- 
edy peg and turn gets over well. 

In the closing spot is Paul Haa- 
kon, assisted by Stephanie Antle, 
an expert pair of ballet terpers. 
Haakon does an ambitious bit of 
dancing to the fast moving “Per- 
petuum Mobile,” and paired with 
Miss Antle does some tasty bal- 
leting of pop tunes to give the 
show a pleasing finale. Jose. 


accom- 





| Spreading Strikes 


mm, Continued from page 1 





strikes sent film b.o.s soaring in 
the towns effected. Workers, with 
unaccustomed leisure at their dis- 
posal, turned to theatres’ for 
amusement. Drop set in the second 
week, however, as fears grew that 
the walkouts might be ‘ong ones 
and workers started to husband 
their money. Further slumps are 
anticipated as the pinch of lost 
income causes the strikers to hold 
their expenditures to pure neces- 
sities. 

This phenomenon of an upturn 
in biz during the early days of a 
strike, followed by an accelerated 
slide as the walkout continues, is 
the usual one for film theatres. 
Steel workers have now been out 
for 16 days, and the miners for 
five weeks, while Aluminum Com- 
pany of America employees hiked 
out Sunday (16) midnight. 

The work stoppage is the most 
serious to hit the nation since the 
wave of strikes immediately fol- 
lowing the war. With boxoffices 
just getting up steam again after 
a very bad spring and summer, 
one of the most alarming aspects 
to the film industry was Secretary 


of Commerce Charles Sawyer's 
statement Sunday. He said, “The 
definite upward trend in_ busi- 


ness and employment” had been 
checked by current strikes and 
threats of others. He added that 
“serious damage to the nation's 
economy” could be expected in a 
month if the strikes continued. 
Effects of the coal and steel 
walkouts have been felt so far in 
Pittsburgh, Gary, Ind.; wide areas 
of central Pennsylvania, West Vir- 
ginia, Youngstown, O.; Bethlehem, 
Pa., and Alabama. 


BETTY ROSOFF TO AGVA 


Betty Rosoff, recently with the 
Max Richard talent agency, has 
joined the New York office of the 
American Guild of Variety Artists, 

She was formerly on the staff of 
the American National Theatre & 


' Academy. 
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‘Terrell Maps Historical | 
Pageant for Lambertville 


56 LEGITIMATE 
. + 
Playwrights Co. Controls ‘Stars Tix; or Lambertvi 
ee. who presented | Announcement last week by Robert Whitehead and Oliver Rea that 


s 

h Deals Recent Years operettas-under-canvas here last Julie Harris was signed for their forthcoming production of Carson 
ew uc In summer at his Music Circus, is yweCyllers’ play, “Member of the Wedding,” occasioned comment in 
b "| his A a ‘legit circles and burned Kermit Bloomgarden, co-producer of “Mont- 
| eal so ~ B. by Kenyon | serrat.” Fact that Miss Harris, a principal in “Montserrat,” currently 
| Nicholson a year-around resident ‘Tying out in Philadelphia, was touted as already planning to leave the 
of New Hope just across the Dela- | show in favor of “Wedding,” was seen as a slap at the Lillian Hellman 
: t ware River. Tentative plans call drama. It was figured that theetiming of the announcement was par- 
’ the Playwrights’ Co., the pro- European Assignmen S for the show to open next summer. | ticularly unfortunate, since og —_ —— + 2 . Ser casting 
a > auher that ‘the theatre. It's| Emmerich Kalman, Viennese Meanwhile, Terrell intends to of- Change in “Montserrat and the New York preem ha em postponed. 
ue. eather See 4 —~ sal is . : u.s.. fer his Music Circus this winter in Representative of the Montserrat” management was told that the 
believed to be the first suc h deal in | composer now residing in the U. S., Florida timing of the release about Miss Harris was not deliberate and that no 
several years, but is in ine = made several deals for the produc- harm was intended. It was explained that, as word of the contract 
oe agitation by producers and tion of his operettas in Vienna, with the actress to appear in “Wedding” was becoming known in legit 

others 


; Oe ; is recent = ° e circles, it was figured advisable to announce it officially. Purely through 
Although booking contracts gen- Zurich and Paris during his recen — me . = oo ; 
erally cali for joint ticket control | four-month trip to the Continent. e ] ‘ non, IX oversight, Barry Hyams, the press agent for “Wedding,” failed to clear 
betu sen the producer and house. He's currently writing two new 
Problems Plague to open Oct. 10, but a major cast change required moving back the 
date until Oct. 12. To make up for the cancelled performances for 


the matter with Richard Maney, representing “‘Montserrat.” 

it usually works out that the thea- works to be put on at the Zurich 
tre has actual control, chiefly be- Municipal theatre, one of them as 
cause it employs the boxoffice staff. yet untitled with the other to be 

Theatre Guild subscribers, extra showings had to be added next Mon- 

ew e ason day-through-Wednesday (24-27). However, with Brock Pemberton’s 

“Love Me Long” production booked to open next Monday at the Locust 

there, “Montserrat” could not remain at that house. Kermit Bloom- 





Control of tickets for a in¢ 
the Stars,” Maxwell Anderson- ° 
Kurt Weill drama-with-music Kalman Back With New 
opening Oct. 30 at the Music Box, 
N. Y.. will be solely in the hands 








Postponement of the Philadelphia opening of “Montserrat” last week 
involved a booking situation there. Lillian Hellman drama was slated 
In the case of Shubert houses. called “Arizona Darling.” 
ticket control is apt to be firmly In Vienna, the State Opera House 
held by the theatre, but independ- yi); peyive Kalman’s “Sari,” which 
ent houses frequently give the pro- ». wrote in 1912. The Theatre de 
ducer at least advisory say. Paris also will stage a revival of 

Perhaps significantly, the last Kajlman’s “Gypsy Princess” with 


booking deal giving the producer jan Kiepura and Marta Eggert. The Metropolitan Opera Assn., 


sole control of tickets is believed 
to have been “Joan of Lorraine, 





also authored by Anderson and ¢ « l 
presented by the Playwrights That ar e a S o 
was with the Alvin theatre, N. Y., /Z 


an indie house. Last one before 
that involved “The Rugged Path,” 
Playwrights’ production of Robert | 
E. Sherwood play. In that case, the | 


To Backers After 


arda se or ve - > > i ic 
which last year cancelled its sea. garden, co-producer of “Montserrat,” asked Pemberton to relinquish 


son because it couldn't get togeth- 
er in time with its various unions, 
and eventually started its season 
three weeks late, hasn't signed con- 
tracts for this season yet. It doesn’t 
expect a repetition of last year’s 
hassle, however, and expects to get 


the Locust booking in favor of the 
pay any costs involved. Pemberton 


Forrest theatre there, offering to 
refused, however, so Bloomgarden 


has to transfer “Montserrat” from the Locust to the Forrest this week- 
end, which will mean paying a full week's salaries to the company and 
crew for the four days, in addition to the moving charges. 





George Jean Nathan’s Monday (| 


17) column in the N. Y. Journal 


away on time with its scheculed American, criticizing the dialog in the Terence Rattigan double-bill, 
Nov. 21 opening for its 65tii sezson. “The Browning Version,” at the Coronet, N. Y., was apparently written 


; Unions have asked for raises this before last Wodnescay night's (12) premiere. Excerpt for the final line, 
year, but the Met management, fossibly added ufter the critic had seen the show, there was no refer- 
Way ee S with e $250,000 deficit last season, ence to the performance. Tipoff that the piece was based on the script 
doesn't expect to grant any. rather than the show was Nathan's quotation of two lines not actually 
The Met has been running to used in the performance. Both were from the printed version of 
} —? say lie 4. large deficits the last few years, “Harlequinade,” the second®portion of the bill. One, referring to the 
certain producers reportedly mis- theatre, N. ¥., nes eneres ts back and management thinks that next Iron Curtain, had been deleted entirely. The other, mentioning “a 
used the authority, sometimes ¢TS their $87,500 investment after season it will have te raise its pres- nice little box of jujubes,” was rewritten for the play's U. S. presenta- 
turning over virtually the entire 43 weeks on Broadway. Charles ent top of $7.50 ($6 popular Sat- tion, and got an opening-night laugh. 
supply of seats to brokers at above- Gaynor revue also earned back a Tt dete: yey FA ie 
scale prices, thus in effect scalping $30,000 lost on the original Coast Penmses. lt defends this thinking by — — attigan’e “T _ — 
their own tickets. So the theatre- production, plus $39,000 in a sink- Pointing out that it gets a $10 top ., Early in the London run of Terence Rattigan’s “The Browning Ver- 
owners assumed joint control to jing fund and $19,000 in bonds. in other cities when on tour, while Glenville Standia in the ad » at the eothesion G6 the Onek Gaston 
end the abuses and, ultimately, Having moved last week from the top in most European opera he rd a femm i. : 7 bee scort oT an im 4 that school- 
éesk over practical control. ~ > now | Capitals, like Vienne, Berlin and | S0Ske 8 Some PTET Say SO RSF Cater, = Can imagem —— 
Rn ot tatmen the ~y +> = “o the show paris is $10 or $12. “There are teacher becoming an actor, but I don't believe his wife could ever 
Shuberts’ Refusa topped $30,( at the larger-capac- = ; 


; “ i “a no rich patrons to carry on any >ecome an actress.” 

In the case of the last previous ity Shubert, chiefly = the in- more,” said the Met's manager, Ed- Glenville, realizing that the two patrons thought the show was a 
Anderson play, “Anne of the creased weekend takings. It net- ...4° Johnson, “and we can’t go single play, rather than two completely unrelated playlets, arranged 
Thousand Days,” currently on tour | ted an operating profit of about 91 without money. Buenos Aires, that thereafter the cast should take curtain calls at the close of the 
after closing at the Shubert, N.Y., | $6.000 on the week. London, Vienna, Milan, all have opener, “The Browning Version.” As far as the management knew all 
the Shuberts refused to give the | Musical will move after next government subsidies. Our deficits audiences from then on knew that the second one-acter, “Harle- 
Playwrights’ Co. control of tickets. week to the Mansfield, N. Y., ya- will have to be met by somebody. | quinade,” was a separate playlet. 

Lee Shubert also turned down cating the Shubert for the incom- [f democracy wants this sort of . 
Irving Berlin, when the latter tried | ing Lunt-Fontanne show, “I Know thing, democracy has to learn to 


theatre was the Plymouth, N. Y., 
operated by the Shuberts 

There appears to be some ques- 
tion just how the practice of the- 
atre control of tickets became es- | 
tablished. Some years ago the pro- 
ducer usually had control. But 


“Lend an Ear,” at the Shubert 








Capacity of the Shubert theatre, Chicago, is just over $52,800, at a 


to get such a setup for his and | My Love.” That will be the fourth pay for it.” 
Broadway house “Ear” has played, 


Robert E. Sherwood’s musical, 
“Miss Liberty,” at the Imperial, 
N.Y. 

Deal for producer control of the 
“Lost in the Stars” tickets was ar- 


as it opened last December at the 
| National. 


* 





ranged by Berlin and Anderson, | HUDDLES DUE ON CITY 


though the former is partnered 


with, Shubert im the ownersiie ot TAKEOVER OF TIX CODE 


Johnson revealed that manage- 
ment has been mulling the idea 
of a second company to visit towns 
that want the Met, and which the 


top of $6.18, for the engagement of 


“Kiss Me, Kate.” First full week's 


gross, a house record at $52,855, was possible because extra chairs were 
sold. However, when patrons complained of being unable to see well 
from such locations, sale of the added seats was discontinued. 


Met can't reach on its regular tour. | 


Idea would have the additional ad- | 


vantage of giving the Met's young- 
er singers opportunity to take lead 
roles. But transportation 


costs, | 


Legit 


Bits 


by the producer instead of the the- | Legit industry approval of the lack of suitable halls, etc., have Irene Selznick, producer notice to leave the musical Oct. 
atre has been urged recently — | proposed theatre ticket code to be nixed the plan. Weekly budget “Streetcar Named Desire,” ar- 29... Eve Gentry will give a con- 
Theatrical *ro- 


Committee of 
ducers, by legit investor Howard S. 





adopted by the New York City de- 


partment of 


licenses will be 


Cullman and by New York City | sought at meetings next Tuesday 
(25) and the following Friday (28) 


commissioner of investigations | 


John M. Murtagh. However, some | gmong the 


Mayor’s committee, 


producers oppose the idea, prefer- | headed by James PF. mauter, license 
ring to leave the responsibility | commissioner Edward T. McCaf- 


with the theatreowners. 
No Recent Issue, Sez Lotito 


,fery and commissioner of investi- 
|gations John M. Murtagh The 


According to Louis Lotito, presi- | latter two officials have worked 


dent of City Playhouses and man- | 
ager of the Martin Beck, N. Y.,| 


out the tentative regulations from 
the ticket code of the League of 


there has been no issue recently | N. Y. Theatres. 


about control of tickets at any of | 
his theatres. In the case of man- 
agements like Kermit Bloomgar- 


Effort will be made by McCaf- 


fery and Murtagh to explain the 
proposed rules to the Sauter group, 


den, Katharine Cornell, Maurice which is composed of representa- 
Evans, Cheryl Crawford and Ald-| tives of various Broadway theatre 


rich & Myers, he has complete | interests. 


confidence in the producer, and 
is always willing to 
to any reasonable 
on the ticket distribution. 
he points out that the theatre 
must retain joint contro! to protect 


itself against possible abuses by | 


unscrupulous managements. 


Mary Garden Already Set 
For Lecture Tour Next Yr. 





Then, the committee 


will consider possible recommenda- 
accede | tions for changes. 
suggestion gommittee can complete this work 
Bul in about a week. 


It's hoped the 





Lee-Charlton Open 
N.Y. Headquarters 


Ann Lee and Richard Charlton, 
co-producers of the Sombrero the- 
atre, Phoenix, and El Teatro, Santa 
Fe, have opened headquarters in 


would be $20,000, and the troupe 
would have to sell at $30,000 on 
a six-performance-a-week basis. 
That would mean halls available 
for a $5,000 sellout performance, 
and only a dozen U. S. towns have 
such large enough auditoriums. 
New Postwar Cycle 

Johnson, who joined the Met in 
1922 as a singer, quits as manager 
next spring, after 15 years at the 
latter post, “before they wheel me 
out.” “I thought it would be 
healthy for the Met to step aside 
for younger blood,” he said. “A 
new postwar cycle is being started, 
and it should be run by a new 
person.” Rudolf Bing, director of 
the Glyndebourne Opera, is taking 
over next fall. 

Saturday matinee performances 
will be broadcast, as befcre, over 
ABC, wih Texaco again sponsor- 
ing. There's still talk of opening 
night being televised, as last year, 
although chances aren't 
due to the cost of displacing spon- 
sored shows on a Monday, as well 
as high union fees demanded. TV 
cost for the opener would be about 
$25,000. The Met would also like 
to televise its Saturday matinees. 


bright, | 


rives today (Wed.) on the Queen 
Elizabeth from London, where she 
attended the premiere of the 
Tennessee Williams drama. She'll 

robably remain east until mid- 

ecember, then go to Hollywood 
for the holidays . . . Joe Grossman, 
/company manager of the touring 
“High Button Shoes,” planed in 
from the Coast over the weekend 
for his son's wedding . . . Harold 
J. Kennedy, co-producer of the 
Princeton Drama Festival, will 
offer a 10-week stock season, open- 
ing Monday (24) at the Astor thea- 
tre, East Hartford. First three 
bills will be Dane Clark in “Front 
Page,” Kay Francis in “Let Us Be 
Gay” and Lizabeth Scott in “Anna 
Lucasta.” 

T. S. Eliot’s verse drama, “The 
Cocktail Party,” will be presented 
on Broadway in January by Henry 
Sherek, in association’with Gilbert 
Miller. Play was premiered last 
summer at the Edinburgh Festival 
ae 8 Joe Magee, who has been 
traveling in Europe for several 
months on leave of absence from 
the William Morris legit depart- 
ment, is due back in two weeks 
. .. Also returning to the U. S. in 
a fortnight is Hiram Sherman, who 
has been playing the comedy lead 


cert performance Nov. 6 of “Bitter 
Sweet Blues” and “Four Wallis 
Blues” at Hunter playhouse, N. Y. 

New York cGeregation tm Detroit 
for last night's (Tues.) opening of 
the second company of “Detective 
Story” included producers Howard 
Lindsay and Russel Crouse, gen- 
eral manager Herman Bernstein, 
author-director Sidney Kingsley, 
the latter’s actress-wife, Madge 
Evans, associate producer May 
Kirschner, and David Gray, Jr., 
and John Davis, respective stage 
manager and electrician of the 
Broady avy production. Paul 
O’Brien, Thomas McManus and 
Harry Oshrin were elected direc- 
tors of the George M. Cohan Corp. 
at a stockho'ders’ meeting Thurs- 
day (13) Richard Rodgers and 
Oscar Hammerstein, II, will re- 
ceive honorary Doctor of Law de- 

rees Nov. 3 at Drury college, 
pringfield. Mo. 

The Shuberts reportedly must 
produce another “Ziegfeld Follies” 
this season or lose their rights to 
the title, under the terms of their 
agreement with Bi'lie Burke, 
widow of Florenz Ziegfeld . Thom 
Carney will go to Texas to appear 
in Eddie Dowling’s production of 


> : : : - w m Saroyan’s “ Time of 
— — ~ = C — = will open Nov. 21 with Rich- in the London production of ts ife™ i ie > A. Play- 

: - hac Frohman office in the Empire the- ard Strauss’ “Rosenkavalier,” with “Brigadoon” ... Pe > : “ti 
Mary Garden's lecture tour has atre. They'll be in town at least a egy Phillips ers Productions of the Practical 


proved so successful that it’s been 
extended. The 72-year-old onetime 
opera diva has also promised to 
return next year for another gab 
circuit trek. Her 25-lecture sched- 
ule has already been extended to 
28, the extra three set in Florida 
in December. Miss Garden returns 
to Scotland in January. 


In addition to her lecturing, 


she’s working on an autobiography. | 


Chicago, where she had her great- 
est operatic triumphs, will give 
her a gala “homecoming” Dec. 5. 
She's booked at $1,250 for most 
dates, one of the top lecture fees 
ef the season, with some conces- 


th, of National Arts Founda- 


month, scheduling stars and plays, 
possibly including several new 
scripts, for their winter stock sea- 
son at Phoenix, opening Jan. 10 
and running 10 or 12 weeks. 

Only bill tentatively set is “The 
Man Who Came to Dinner,” co- 
starring Moss Hart and Kitty Car- 
lisle. 





Quits Manchester Troupe 
Manchester, N. H., Oct. 18. 


Roger Lambert has resigned as 
business manager and public rela- 
tions director of Fairman Piayers, 
Inc., Manchester's new winter 


He will study theatre business 


Bi in smaller cities. Carleton stock company. 


is promoting the tour. 


| 


i 


management on Broadway. 


Eleanor Steber, the usual Sophie, 
taking the dominant role of the 
Marschallin for the first time. and 
Fritz Reiner conducting. Met will 
also do “Salome” this year, in 
tribute to Strauss, who died last 
month. There will be four Puccini 
operas done this season, to com- 
memorate the 25th year of the 
composer's passing. Nine revivals 
and one new work will feature 
the season's repertory, the new 
production being “Khovantchina,” 
the nine returnees being “Rosen- 
kavalier,” “Manon Lescaut,” (with 
Dorothy Kirsten) “Faust,” “Lohen- 
grin,” “Don Giovanni” (with Paul 
Schaeffler taking Ezio Pinza’s 
former __ part), “Meistersinger,” 
“Tosca,” “Simon Boccanegra” and 
'“Samson and Delilah.” 


has joined the Richard Maney pub- 
licity office. 

Gene Lockhart will succeed Lee 
J. Cobb as Willy Loman jin the 
Broadway production of “Death oi 
a Salesman” as soon as he can get 
up in the part, probably next 
month. He was signed by director 
Elia Kazan, who's on the Coast. 
Cobb has been ill. Arthur Ken- 
nedy will take a leave of absence 
from the cast after next week to 
appear in a picture ... Pending 
the appointment of a new house 
manager, attorney A. L. Berman 
is representing co-owner Irving 
Berlin in the management of the 
Music Box, N. Y. orris Jacobs 
exited the spot last week .. . Deal 
is being negotiated for Irene Rich 
to continue in Michael Tedd’s “As 
‘the Girls Go,” rescinding her 


Workshop of the Abbe Theatre 
school, N. Y., will play one-per- 
formance dates in school audi- 
toriums in the New York area 
Irene Bordoni wil! star in a tour 
of “Lady From Paris,” musical 
produced on Broadway two seasons 
ago as “Music in My Heart” 
Milton Baron, mpany manager 
of “Miss Liberty.” has obtained an 
extension of his right to do a re- 
vival of George M. Cohan's “45 
Minutes from Broadway.” and is 
figuring on a spring production of 
the musical. 

Lynne Sherman, currently in 
tit'e role of “The Respectiful Pros- 
titute.” will produce “Johnny John- 
son” in Hollywood Christmas week 
Alfan Pok:'s wil! direct. Show was 
writter by Penl Green, with music 
by Kurt Weill 
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TV SNARES LEGIT SCENIC AIDES 








Molly Picon'’s 25th Anni in Yiddish 
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TRANSFER CRIMPS Annual B'way Scramble for Theatres 


Legit; Fewer Good Plays and Players A'WAYPRONIGERS Beginning Despite Late Season Start; 


+ 





v 


By HERMAN SCHOENFELD 

Although New York's lower east 
side has passed through sweeping 
changes in the last 25 years, it still 
stands as the mecca for the Yiddish 


Dramatists to Name 


Film Sales Negotiator 


By HOBE MORRISON 
Because of the growing scarcity 
of skilled carpenters for scenic 
construction work, Broadway man- 
agers may have to have legit sets 


theatre and the home grounds for | ‘ built outside New York. Transfer 
its leading actress, Molly Picon. Permanent negotiator of film °f DUmMerous stage carpenters to 
Playing the Second Avenue theatre | Sales of Broadway plays will be ‘¢!evision studios ha# depleted the 
in “Abi Gezunt” 25 years after named today (Wed.) by the coun- legit field so seriously that set con- 
making her legit debut in the same cil of the Dramatists Guild. Ed- struction is being delayed. with 
house, Miss Picon is proving to be ward E. Colton, who has had the | COmsequent higher costs. However 
the long-needed hypo for the wan- | 4SSignment on a temporary basis its figured the shortage may be 


ing Jewish stage. 
Among the Cafe Royale habitues 
—the Stork Club of 2d avenue— 


R. Fleisher, 


ment. As Fleisher’s law 


since the death recently of Sidney 
may get the appoint- 
partner, 


remedied, at least to some extent. 
if the Stagehands’ union relaxes 
restrictions on new members. 


aoe pie Colton assisted on film negotia- More or less similar erhaps 
they are calling “South Pacific’ the ,- : = > -.. , ss § ar, perhaps 
prey A Gezunt” of Broadway. Latter tions and dramatist contract mat- even more extreme, scarcity of 


play is a solid sellout, with an ad- ters for 14 years. 


vance sale stretching to next Feb- 





Negotiator gets an annual fee of 


painters is also anticipated soon, 
if union ranks are not opened to 


euary, But the crowds coming to $14,000, plus $10,000 expenses. qualified applicants. Especially if 
see “the darling of Second Avenue” -s —s rv is put into operation, 
no longer live in the immediate e ‘ y the demand for skilled scenic art- 
neighborhood of the theatre. They ists will increase rapidly, and 
now come from midtown, West elg ee Car many of those still in legit will 

the Breax and probably switch to the video field, 


End and Park aves., 
Brooklyn, Boston and Philadelphia, | 
representing the new geneiaiion of 
Jewish people dispersed from - 

one-time immigrant ghetto of thei 
parents and grandparents. 

Has the end of the immigration 
tide from central and eastern Eu- 


~ London Sock, But 
Is It Culture? 


where employment is more con- 
sistent and earnings presumably 
higher. Because scenic artists are 
generally regarded as even more 


skilled than carpenters, a shortage 
in their ranks would be more 
serious. 


As an indication of the near- 


rope been responsible for the de- critical situation in scenic con- 
cline of the Yiddish theatre in A major issue is blowing up over struction studios. only two firms 
America? Miss Picon and her hus- “Streetcar Named Desire,” which bid on the contract to build the 
band, Jacob Kalich, who co-au- opened in London last Wednesday , production of Leland Hayward's 


thored “Abi Gezunt,” don’t think 
s0. They pointed out that the same 
factors causing the decline of the 
English-speaking stage from its 
peak of 60 to 70 theatres on Broad- 
way to a present total of about 30 
also operated in’ the case of the 
Yiddish theatre. 

There is no lack of audiences for 
good Jewish plays. There are still 

(Continued on page 60) 


‘Barretts’ Producer 


ship, as 2 
ments tax. 
entation of a play in 
asking whether “Streetcar” 


Understood that 
likely to be asked 





(12) under Arts Council sponsor- 
result of which it quali- 
fies for exemption from entertain- 


It's generally assumed that pres- 
association 
with the Arts Council implies that 
the production has an educational 
and cultural value. Critics are now 
falls in- 
to either of these categories. 

questions are 
in Parliament 
shortly after the House reassembles 


forthcoming presentation of Gar- 
son Kanin’s “Rat Race,” although 
it will be a complicated and com- 
paratively costly job. Similarly, 
Joseph M. Hyman reportedly had 
difficulty arranging for the con- 
struction of the scenery for his 
production of Edward Chodorov’s 
“Signor Chicago,” currently in re- 
hearsal. 

Move of carpenters 
ingly, painters) 
work is natural, 
there is usually 


and, increas- 
into television 
as employment 
on a yearly con- 


today (18). Parliamentary query tract basis, whereas it’s extremely 

. ° will not be restricted to “Street- seasonal in legit. With the stage- 
Gives Extra Slices car,” but will cover other current hands and scenic artists unions 
West End hits. closed to new membership, the 





To 2 Other Backers. 


John Kenley, producer of the) 
touring company of “The Barretts 
of Wimpole Street,” starring Susan 
Peters, is giving an extra slice of 
the show to the other two backers, 
although they put up a minority 
of the bankroll. Play opens Oct. 
27 at the Community theatre, Her- 
shey, Pa., and is subsequently 
booked for split-weeks and one- 
nighters through Pennsyivania, 
New York and Ohio, ending with | 
a week's stand at the American, 


‘Streetcar’ OK: 


Securing almost 
press publicity, 
Desire” 
Oct. 


the strain. 
Laurence Olivier’s 


‘Fool’ Slim 
London, Oct. 
unprecedented 
“Streetcar Named 
bowed in at the Aldwych 
12 to instantaneous success. 
Advance bookings carry the show 
into the New Year and it should 
run as long as the cast can stand 


production, 
modelled on the Broadway original, 


(Continued on page 60) 





St. Louis, beginning Nov. 20. 
Production is financed at $35,060. 
Kenley, besides being general , 
partner for a 30% slice of "is | 
profits (usual division is 50°), is 
a limited partner with an invest- | 
ment of $20,000, for which he’s) 
entitled to 40°. W. H. R. Unger, 
of Shamokin, Pa., invested $10,000 was threatened with 
for a 20% share, and John B. Mc- Get. 
Gurl, of Pottsville, Pa., 
$5,000 for a 10% piece. 


GAY WAKE SHUTTERS 
‘LIFE’ IN BALTIMO 


Baltimore, Oct. 18. 








Theatres. 
| Contracts 


formance. Party, tossed by produ- jnto huddles with the cast. 
cer Oscar Serlin, featured an ap-' 
propriate parody of “There's No 
Business Like Show Business, 
sung by Dorothy Stickney and 
Howard Lindsay. 

Practically everyone in the 
troupe, including co-author Russel 
Crouse, who came here for the 
shindig, exchanged telegrams con- 


traction there. 
came out originally for 


| staged on the tour. 


‘Annie’ Will Tour S. Africa 
After Devalue Hassle 


JovXannesburg, Oct. 11. 
| “Annie Get Your Gun,” 
shuttering 


15, because of devaluation, 
put Up will now tour South Africa as orig- 
inally arranged, as a result of a 
last-minute compromise between 
the cast and African Consolidated 


of the 17 American 
artists in the cast were in dollars 
at the old rate of exchange, and 
‘devaluation of the pound would 

“Life With Mother,” which end- have sent the overhead soaring. 
ed a brief, losing tour at Ford's Faced with the problem of closing 
theatre here Oct. 8, was given & the show or raising prices of ad- 
defiartly gay wake by the company | mission too high for the average 
immediately after the final per- theatregoer, African Theatres went 


| Show will now tour Portuguese 
» East Africa, Rhodesia and key cen- 
tres in South Africa, winding up 
| in Cape Town as the Christmas at- 
Most of the cast 





sisting o° suitable lines from the 
show, such as one from the Lind- | 
Says to pressagent Harry Forwood, | 
“There's lots: of things about con- 
ditions in this country you prob- 
ably don’t know.” 

Apparently not depressed at the 
abrupt demise of the scheduled 
tour, the company continued the 
celebration on the train back to 
New York. No folderoo ever ledi 
town in higher spirits. 


An original musical, 


| ginning Nov. 2. 


Fordham U Opener 
“Come Back 
on Tuesday,” with book by Ruth 
and Philip Hunter, and tunes by 
James C. Livingston, will be of- 
fered by the Fordham U theatre 
as its initial production this season. 
Play will be put on in association 
with the Mimes and Mummers of 
Fordham College, and will be pre- 
sented for five performances be- 


situation is rapidly becoming acute. 
Even if new members are admit- 
ted, it is likely to take some time 
for them to become skilled in the 
highly specialized field. 

Although having scenic con- 
struction work done. elsewhere 
would obviously involve difficul- 
ties, it would be possible, provided 
additional restrictions were not 
imposed by the New York unions. 
As the Theatre Guild has demon- 
strated with its productions at 
Westport, Conn., scenery can be 
built satisfactorily outside New 
York, sO managers are considering 
that course, in case of exiremiiy. 

Meanwhile, however, members 
of the Committee of Theatrical 
Producers will discuss the situa- 
tion with the unions involved, in 
an effort to find ways of solving 
the situation. 


Fire Hazard Key To 
ANTA D.C. Takeover 


Whether a fire hazard can be 
eliminated without decreasing the 
number of seats stands as the 
major problem now facing the 
American National 
Academy in its attempt to take 
over the Belasco theatre, Washing- 
ton. 

A Treasury annex building on 
the south side of theatre is ob- 
structing a fire escape, and unless 
another exit can be built without 
hurting the seating capacity, which 
is estimated at over 1,400, ANTA 
will have to forget about the whole 
thing. With a smaller seating ca- 
pacity, operation of the theatre 
would not be profitable. 


18. 


which 








“Okla- | 


homa!” and this show will also be | NEW YIDDISH MUSICAL 


Burstein and Lillian Lux 
,will be co-starred in “Double 
Trouble,” new Yiddish musical 
which will open the Clinton thea- 
tre, N. Y., this Friday (21) as a 
popular-price legiter. 
The play, by H. Hoffenberg and 
A. Solomon, features Anna Appel, 
David Lubritzky and Esta Salzman, 
with a cast including Leon Schach- 
ter, Gertie Stein, Ella Wallerstein, 
Bennie Adier, Jack and Berdie 
; Shargel. 


Paul 


Dearth of Houses for Musical Shows 





Bolger-‘Charley’ Will 
Layoff Pre-Xmas Wk. 


Although it 
solid capacity business, “Where's 
Charley?” will lay off the week 
before Christmas to give a vaca- 
tion to Ray Bolger, its star. The 
latter will then have played the 
part more than 14 months, with 
only one missed performance. 
Dancer-comic is in excellent 
health, but co-producers Cy Feuer 
Ernest Martin and Gwen Rickard 
(Mrs. Bolger) figure a short rest 
will be good for him and the en- 
tire cast. 

Although Actors Equity rules 
permit a layoff the pre-Christmas 
week, at least partial pay re 
quired by the stagehands and full 
pay by the musicians. With the 
addition of various other expenses, 
the week's shuttering will prob- 
ably cost about $5,000. 


$120,000 Loss In 
Fold of ‘People 
And Blackouts 


Closing of two shows Saturday 
night (15), one on Broadway and 
the othe. a road tryout, involved a 
loss estimated at about $120,000. 
Folderoos were Ken Murray's 
“Blackouts,” which 
abruptly after 51 performances at 
the Ziegfeld theatre, N. Y.., 
William L. Taub’s. production of 
“People Like Us,” which collapsed 
at the Cass, Detroit, after two 
weeks of tuneup tour. 

“Blackouts,” which was brought 
from the Coast six weeks ago at 
a cost of $100,000, after a seven- 
year run at E] Capitan, Hollywood, 


is now playing to 


is 





is figured to have regained about | 


$20,000 of its investment. “Peopie” 
lost not only its $30,000 production 
outlay, but an estimated $10,000 
additional in unpaid royalties, sal- 
aries and assorted bills. “Black- 
outs” management is talking of re- 


opening the show on the Coast. | 


But “People,” which was a failure 
on Broadway in 1927 under the 
title of “Spellbound,” is apparently 
a, dead prospect. 

Folding of “Blackouts,” attribut- 


ed by the managemen’ ‘o the ill- 
ness of Murray, the s .:, followed 
several weeks of disappointing | 


business. Nick Lucas and Peg Leg 
Bates had been dropped from the 
cast, reducing operating expenses 
to about $22,000. Although the 
gross for the final week was $22,- 
700 and there were two more 
weeks to go on the broker “buy” 
arranged by Billy Rose, who op- 


Theatre and* crates the theatre, Murray decided 


(Continued on page 60) 


ANTA Re-Elects Board 
At Annual Meeting 


The American National Theatre 
& Academy held its annual meet- 
ing Oct. 10, with the following 
board members, whose terms ex- 
pired this year, reelected: C. Law- 
ton Campbell, Lucia Chase, Cheryl 





| Crawford, Sawyer Falk, Mary Stew- 


art French, Raymond Massey, Jo- 
seph Verner Reed, John Rosen- 


field, George Savage, John Whar- | 


ton and Blanche Yurka. Newly 
elected to the board were produ- 
cers 
Bloomgarden, piaywright Paul 
Green, Hubert Heffner, American 
Educational Theatre Assn. prexy 
and head of Stamford U.'s drama 
dept.; set designer Jo Mieliziner, 
and singer Lawrence Tibbett. 

The annual report to the mem- 
bership was made’ by ANTA's pres- 


j ident, Vinton Freedley. 


. 


shuttered | 


and | 


Richard Aldrich and Kermit) 


Although the season’s new pro- 
duction crop has been unusually 
late, the annual scramble for 
Broadway theatres already be- 
ginning. Thus far, there are still 
more than enough houses, but com- 
petition is increasing for the more 
desirable ones. Particularly in the 
case of musicals, there may be a 
dearth of adequate-capacity loca- 
tions before long. 

As always, the flop of some of 
the incoming productions will prob- 
ably make currently-booked thea- 
tres i.vailable, which may ease the 
situation temporarily. However, if 
additional shows, particularly mu- 
sicals, are presented, the demand 
for lerge-capacity houses may be- 
come acute. 

At the 


is 


only four thea- 
available. They 
(1.172 seats), the 
Playhouse (865) 
(769). Addition- 
al prospects are the Winter Gar- 
den (1,519), following the current 
run of the hit Ballets de Paris; the 
Ziegfeld (1,628), pending the 
opening of the “Gentlemen Prefer 
Blondes” musical; the Mark Hel- 
linger (1,543), following the cur- 
rent run of S. M. Chartock’s Gil- 
bert & Sullivan troupe and pending 
the arrival of “Texas Li'l Darlin’;” 
the Empire (1,082), where 
“Twelfth Night” is playing to mod- 
est business, and the Henry Miller 
(940), where “Born Yesterday” is 
on a low-gross sharing setup. 

The availability of other houses, 
with incoming shows booked, will 

(Continued on page 60) 


Per-Day Expense Rate 
For Hayward Director, 


As Per Savings Plan 


Contract for Danlet Mann to 
stage Leland Hayward's production 
of the new Garson Kanin play, 
“Rat Race,” provides for per-diem 
rate for personal expenses during 
the show's out-of-town tryout. 

It’s believed to be the first such 
provision in a director pact, but 
is in line with efforts of the Com- 
mittee of Theatrical Producers, of 
which Hayward is chairman, to 
curtail tryout expenses, as part of 
drive to reduce production costs 
in general. 

In the past, expense accounts 
for production personne! during 
pre-Broadway tours have frequent- 
ly reached sizable amounts. In 
some cases relatives and even serv- 
ants have been taken along, and 
all manner of purchases have been 
made, at the show's expense. 


KAZAN-BERNSTEIN DO 
PLAY ON GARMENT BIZ 


Waiter Bernstein, scenarist and 
New Yorker mag writer, is author- 
ing a play about the garment in- 
dustry, on assignment for legit- 
‘film director Elia Kazan. Pair 
/have agreed on the general story 
line and Bernstein is now report- 
ediy blocking out the various 
scenes. He'll be ready in a few 
weeks to start filling in the dialog. 

Kazan has had an idea for sev- 
eral years about a play localed in 
the New York garment center. He 
paid an advance and Bernstein did 
some preliminary work on it, but 
interrupted it for another assign- 
ment and recently resumed. The 
play is figured a possibility for 
sventauy pestuce production next season. 


moment, 
tres are definitely 
are the National 
Cort (1,064), the 
and the Golden 


‘APPLESEED’ LESEED’ FOR SEATTLE 
Seattle, Oct. 18. 

The Repertory playhouse here 
will produce a new musical by 
Johnny Forrest, program director 
at KOL. beginning Dec. 27 for a 
month's run. 

Title is “Johnny Appleseed,” and 
is based on the legendary historical 
figure’s life. Forrest has the music 
and lyrics all ready and is current- 
jly polishing the book. 
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Producers May OK Balcony Tix 
For Some Brokers, Nixes Most of Em 





Members of the Committee of 


Theatrical Producers will probably 
continue to allocate balcony seats 
for their shows to Leblang’s agency 
and two or three other New York 
brokers. However, they will prob- 
ably proceed with their decision to 
halt distribution of upstairs loca- 
tions to most agencies. 


Idea is that Leblang’s, Mackey 
and one or two other brokers carry 
vn a sizable business in the less- 


expensive seats, which are figured 
mainly as future audience-builders 
rather than a profitable commodity 
Maiority of agencies don’t bother 
much with upstairs seats 

Attitude of Leblang’s and the 
other agencies with more or less 
similar policies was outiined to the 
producers at last week’s meeting 
by Saul Lancourt, Leblang’s presi- 
dent. In particular, he explained 
how Leblang’s recently - opened 
branches in several Manhattan de- 


partment stores, and one in Ja- 
maica, L. I., do a volume business 
in the lower-priced tickets. There 
is practically no immediate profit 
in the trade, he noted, but the 


agency figures it creates new cus- 
tomers for the firm and new audi- 
ences for the theatre. 

Before considering the matter 
further, the producers asked lan- 
court and the other’ similarly- 
minded brokers to submit figures 
supporting their stand. It was em- 
phasized that sales of tickets to the 
borderline shows, rather than the 
top hits, might be the determining 
factor in future allocations, not 
only of the balcony -seats, but also 
for the lower-floor locations. 

The producer group voted sev- 


eral weeks ago to discontinue bal- 
brokers. 


cony allocations to all 
However, it later agreed to hear 
broker arguments against’ the 


move, after it was pointed out that, 
at the time the brokers formed 
their organization, the managerial 
group promised it would not take 
any action regarding agency mat- 
ters without first consulting the 
new outfit. 

Subsequent to last week’s CTP 
meeting, chairman Leland Hay- 
ward revealed that he will try to 
obtain more favorable allocations 
for all shows with which he’s asso- 
ciated, for the Saul Subber agency. 
The producer explained that one 


of his friends had told him of go- | 


ing to the agency, where he’s un- 
known, and being sold two tickets 
for “South Pacific” the afternoon 
of performance, at the regulation 
rate. Hayward is producer of “Mis- 
ter Roberts,” co-producer of 
“South Pacific” and is readying the 
production of “Rat Race,” by Gar- 
son Kanin. 


Sadler's Wells Ballet 

Sadler’s Wells Ballet, which 
opened at the N. Y. Met with an 
evening-long ballet, “Sleeping 
Beauty” (9), presented four shorter 
works for its second bill Wednes- 
day (12). Result wasn't as spectac- 
ular—either as regards the pre- 
miere-night plush audience or the 
grandiose production—but it was 
still exciting. Four dance presenta- 
tions have variety, in subject and 
style, with some superior dancing 
and miming accompanying. Two of 
the ballets, “The Rake’s Progress” 
and “Facade,” are standouts. 

“The Rake’s Progress,” 
the William Hogarth 18th century 

ictorial classic of a decadent, 
oose London, is a fascinatingly 
ree 4 dance-drama. Ninette de 
alois’ choreography; Harold Turn- 
er's performance as the dissolute 
rake, and individual bits by as- 
sorted cast-members, make this a 
graphic sketch. “Facade,”’ witty set 
of dance fragments, is a delight 
under Frederick Ashton’s dance- 
setting, with Moira Shearer reveal- 
ing her comic talent, and a group 
of gifted dancers carrying off the 
ballet. 

“Hamlet,” choregraphed by Rob- 
ert Helpmann, who dances the lead, 
is an impressionistic dance study 
of the Shakéspearean tragedy, 
powerful in spots, but sketchy in 
outline and development. Margc: 
Fonteyn's Ophelia is affecting, and 
danced vividly. “Symphonic Varia- 
tions,” an abstract ballet choreo- 
graphed by Ashton, is an interest- 
ing though not highly distinguished 
work. Misses Shearer and Fonteyn 
are impressive, with Michael Somes 
standout among the men. Bron. 








Lillian Hellman’s “Another Part 
of the Forest,” which had its first 
grocentation in Russian at the 

oscow Drama Theatre Oct. 15 
under the title “Ladies and Gentle- 
men,” received a warm welcome. 


on | 


Stephen Mitchell Back To 
London to Prep Comedy 


Stephen Mitchell, British pro- 
ducer who is associated with Mau- 
rice Evans in the presentation of 
the Terence Rattigan double-bill, 
“The Browning Version,” sailed 
Saturday (15) for London after at- 
tending the show’s premiere last 
week at the Coronet, N. Y. He 
presented the original production 
of the one-acters under the title, 
‘Playbill,” last season in the West 
End 

On his return home, Mitchell 
will begin preparations for the 
London production of a new Fred- 
erick Lonsdale comedy at present 
titled “A Lamp Went Out,” around 
the end of the year. Then he will 
do a musical comedy about the 
South African gold rush, tentative- 
ly called “The Golden City,” with 
book and music by a new author- 
composer, Jon Tore, a native South 
African. Michael Benthall will di- 
rect and Robert Helpman, now in 
New York with the Sadler’s Wells 
ballet, will do the choreography. | 

Mitchell expects to return to the 
U. S. next spring. 











Bway Ballet 


Continued from page 1 = 








$16,600—meore than some Broad- 
way legits are doing all week. 
Terrific newspaper and radio 
notices, with emphasis on the sex 
angle at the Winter Garden (“leave 
the kiddies at home,” warned Wal- 
ter Winchell) and on the spectacu- 
lar at the Met, have caused a run 


for tickets at both houses. Seats 
for all of Sadler's “Sleeping 
Beauty” performances during its 


four-week N. Y. stand were gone 
three days after the opening. There 
was an advance of $184,000—or an 
estimated 60° of the run—before 
Sadler’s opened Oct. 9. Ticket 
buyers last week were not asking 
to see which of Sadler's dozen bal- 
lets were being given any special 
night; they were buying any tickets 
available. Oddly enough, the last 
seats to go have been the cheapest 
ones, on top. 


Break for the Public 


Brokers got no Sadler's tickets 
for the simple reason that there 
were none to allot them. The Sol 
Hurok office sent out 22,000 mail- 
‘ing pieces before Sadler’s arrived, | 
and filled all requests. Office 
maintains it’s one of the best deals | 
the public ever got. With mail or-| 
| ders filled first, there were few | 
| tickets to give brokers. Hurok of- | 
| fice now is sending mail orders | 
back, not having precise locations 
| left to fill requests. 
| Les Ballets de Paris has been 
|the reali surprise. The Shuberts, 
/with Arthur Lesser, brought the 
| troupe over on a hunch, while the. 
dance world expected it to run out 
of ballet patrons in three days, and 
others wondered at the temerity 
of bucking the better pubticized 
Sadler's. Troupe was in for “a 
limited run,” and now management 
_is ordering tickets printed through 
| Dec. 24. Troupe does the same 
/bill nightly (as against Sadler's 
frequent changes). Management. 
'had planned to do some program | 
changes but is now staying pat, | 
'feeling they'll only confuse the 
| public. Last Monday (10), day off 
for the troupe, treasurers took in 
over $7,000 in advance orders at 
the boxoffice. 

Sadler's troupe, which has scored 
triumphs on the continent as well 
as in England, never expected the 
ovations opening night here, or the 
reception following, and have been 
|overwhelmed by both b.o., press 
and social activity. Both troupes 
are being widely entertained so- 
cially. 
That a dancing troupe from 
Paris would prove to be exhilarat- 
ing and sexy, was somewhat to be 
expected. But that a ballet com- 
pany from stolid Britain, the land 
of mutton and ale, of tweeds and 
Scotch whiskey, would prove to be 
exotic and glamorous, was a com- 
plete surprise. It’s given a fairy- 
_like quality to Broadway. 


| Charles Mooney, who house- 
managed the Cape Playhouse, Den- 
nis, Mass., this past summer will 
take over as assistant general man- 
/ager at the Artillery Lane theatre, 
St. Augustine, Fla., which begins 
| Operating Jan. 6, 





Finkel Wins on ‘Ear’ 


Hollywood, Oct. 18. 

Robert Finkel’s suit against Wil- 
liam Eythe, William Katzell and 
Franklin Gilbert, for alleged 
breach of trust, has been settled 
out of court here, with Finkel get- 
ting an undisclosed percentage | 
share in “Lend An Ear,” current | 





Broadway revue presented by the —e 


defendants. 

Finkel had charged the others | 
had frozen him out after his early | 
participation in launching of the | 
show. 





Philharmonic 
Facing Bigger 
Loss This Year 


The N. Y. Philharmonic stands to 
lose about $125,000 this season for 
lack of a radio sponsor (the orch 
is continuing on CBS Sundays, sus- 
taining), which may materially hike 
its expected deficit. Orch is also 
concerned about uncertainty in the 
recording field, which may de- 
crease its usual royalties. 

Orch issued its statement for the 
1948-49 season last week, showing 
a deficit of $43,975.78. Although 
the loss was made up by individual 
gifts, sc that the loss won't carry 
over, management is considerably 
worried about this season, when it 
expects the deficit to be even larg- 
er. Besides the broadcasting and 
recording angles affecting it, new 
subscriptions are running behind 
last year’s. 

Cost of operations last season | 
was $1,228,800.28. This included 
$768,131.53 for salaries and ren- 
tals, $95,039.25 for general admin- 
istrative expenses, and $26,100.15 
for incidental expenses. Combined 
receipts were $1,184,824.50, with 
$543,215.45 from concerts and 
$551,144.11 from broadcasts, re- 
cordings and tours. 


Orch paid the Government $109,- 
420.10 in Federal admission taxes, 
which would more than have paid 
for its deficit. Although the orch 
board calls this “an unwarranted 
burden,” it realizes there’s little 
chance of the Government reducing 
the tax. 


There had been some talk of the 
orch buying Carnegie Hall, which 
it now rents for its concerts. Hall 
has turned into a profitable ven- 
ture, with its various rentals, net- 
ting an estimated $100,000 a year. 
Orch board had a good chance to 


| 


Plays on Broadway 


The Browning Version 


Maurice Evans production (in associa- 
tion with Stephen Mitchell) of two one- 
act plays by Terence Rattigan. Stars 
Mau Evans, Edna Best; features Ron 
Randell, Bertha Belmore, Hector. 
Directed by Peter Glenville; settings and 
lighting, Frederick Stover; costumes, Da- 
vid Hy ge At Coronet, N. Y., Oct. 12, 







$4.80 top. 
“THE BROWNING VERSION” 
Bate TED... coc ccccce: Peter Scott-Smith 
9  — RRR Ron Randell 
Millie Crocker-Harris ..... ee Be 
Andrew Crocker-Harris....Maurice Evans 
Mt, WEEE, o ccccecccsces Louis Hector 
Peter Gilbert......... Frederick Bradlee 
Mrs. Gilbert ; Patricia Wheel 


“HARLEQUINADE” 
Arthur Gosport Kees Maurice Evans 
Edna Selby - - Edna Best 
Johnny ; Bertram Tanswell 
Dame Maud Gosport 
Jack Wakefield ae 
George Chudleigh..... 
First Halberdier ae 
Second Halberdier .. 
Miss Fishlock ; 
Fred Ingram 
Muriel Palmer 
Tom Palmer 
Mr. Burton 
Joyce Langland 


Ron Kandeii 
Harry Sothern 

.. Peter Scott-Smith 
..Tom Hughes Sand 
Olive Blakeney 
Frederick Bradlee 
Eileen Page 

Peter Martyn 
Louis Hector 
Patricia Wheel 





For his first modern-dress ap- 
pearance on’ Broadway, Maurice 
Evans is presenting two short Ter- 
ence Rattigan plays under the title 
of the first and more important one, 
“The Browning Version.” The sec- 
ond and less impressive portion of 
the double-bill is “Harlequinade.” 
The program, produced in London 
last year as “Playbill,” was a criti- 
cal and limited boxoffice success, 
“The Browning Version” being 
cited as best play of the season and 
winning the top acting award for 
Eric Portman. 

Chiefly on the strength of the 
title one-acter, the show appears 
likely to be a moderate hit here. 
Besides being an effective and mov- 
ing drama, the one playlet is skill- 
fully done, and should benefit by 
the Evans boxoffice draw and the 
large advance sale, including nu- 
merous parties. It may subse- 
quently tour profitably, capitaliz- 
ing on its reputation from Broad- 
way and Evans’ national following. 


Bertha Belmore | 


There is also a possible film sale in | 


the title play. 

“Browning” is a taut, engrossing 
drama, expertly and _ touchingly 
played. It tells of a desperately 
unhappy couple whose mismarriage 
has long ago turned to hatred. 
Evans gives a poignantly dry, com- 
passionate performance as_ the 
middle-aged, painfully shy school 
teacher who, facing precarious 
health, an inferior post, poverty, 
the dislike of his students and con- 
tempt of his colleagues, realizes he 
is a miserable failure. As co-star, 
Edna Best is very convincing in the 
lesser part of the nagging, unfaith- 
ful wife doomed to a declining life 
of loneliness, bitterness and frus- 
tration. 

Ron Randell is plausible as the 
well-meaning fellow-teacher 
shame-facedly involved in an affair 
with the wife, while Peter Scott- 


secretary; Eileen Page, as the 
daughter-from-the-past, and Hec- 
tor, as a local theatre manager. 
Frederick Stover has designed 
helpful settings and lighting for 
the two one-acters, and Bavid 
Ffolkes’ costumes look catisfoctery. 
. obe. 





Touch and Go 


George Abbott production of revue ; 
two acts, with sketches and lyrics by Jean 
;and Walter Kerr; music by Jay Gorney: 
choreography, Helen Tamiris. Directed by 
Walter Kerr; settings by John Robert 
| Lloyd; lighting, Peggy Clark; orchestra- 
tions, Don Walker; ballet music by Gene. 
vieve Pitot; musical director, Antonio Mo- 
relli. At Broadhurst, N. Y., Oct. 13, ’49 

Cast: Kyle. MacDonnell, Dick Sykes, 
Jonathan Litas, Danie: Nagiin, Naney An- 
drews, Muriel O'Malley, Helen Gallagher, 
George Hall, Peggy Cass, Pearl Lang, 
Lewis Nye, Mary Anthony, Eleanor Bo- 
leyn, Art Carroll, Lydia Fredericks, Ar. 
lyne Frank, Nat Frey, Pear! Hacker, Davi. 
Lober, Greb Lober, Ilona Murrai, Ca: 
Nicholas, Ray Page, Beverly Purvin, Me: 
ritt Thompson, Dorothy Scott. Richard 
Reed, George Reich, Larry Robbins, Wil 
liam Sumner, Beverly Tassoni. Bobby Tre- 
lease, Parker Wilson, Mara Lynn. 





i 
l 





“Touch and Go” has some pleas- 
ant things in it, but not enough 
to go places on Broadway. It was 
an above-average college revue 
,when done as “Thank You, Just 
Looking” last year at Catholic 
U, Washington, by the enterpris- 
ing team of Jean and Walter Kerr. 
Refurbished for the commercial 
stage, it reveals itself in the trans- 
> ro as too thin and unsubstan- 
ial. 

Some of the sketches by 
Kerr team are very funny 
among the show’s best moments 
Other skits fall flat. Most of 
Helen Tamiris’ dance creations are 
exciting, but there’s a little too 
much of them. Music by Jay 
Gorney is passable but never dis- 
tinguished; there isn’t a hit tune 
in the revue. The show is peopled 
by some fresh, young talent, all of 
whom are personable and en- 
gaging. There are no “names,” as 
such, to draw. 

Sketches satirize various present- 
day foibles, with too many of 
them jibing at Hollywood. The 
“Gorilla Girl” bit, with an intel- 
ligent gorilla showing up a stupid 
leading lady, however, is highly 
amusing, as are the skit showing 
the Army as a_ collection of 
memoir-writers and the musical- 
comedy takeoff on “Hamlet.” 
called “Great Dane A-Comin.’” 
The “Be a Mess” number, with 
three Oscar-winning film femmes 
looking like zombies, is a scream. 

Miss Tamiris’ choreography, of 
which there is an unusually large 
amount for a revue, tends to be- 
come repetitive, especialiy in the 
jerky arm movements of _ the 
dancers. But two dance numbers, 
“Easy Does It" and the more spec- 
tacular “Under the Sleeping Vol- 
cano,” are standout. Pearl Lang 
|and Daniel Nagrin head an accom- 


the 
and 


buy the building four years ag0, | Smith who played the part in Lon- | plished group of dancers. 


when some snarls developed. To- 


don, is excellent as a fumbling | 


Revue reveals some fine talent in 


day, the building would cost be- | Greek student whose present of a | Kyle MacDonnell, from television, 


tween $4,000,000 and $5,000,000 | 
and the board is in no | 


position to buy the hall. 


Management would like to build | 


a larger hall. Carnegie seats about | 
3,000, and orch would like to play 
to about 4,500 average audience. 
Orch averages 314 concerts a week 
in N.Y. during season, and would | 


copy of the Browning version of 
“Agamemnon” breaks down the 
master’s pathetic reserve. 
Hector registers as a pompous 
headmaster, and Frederick Bradlee 
and Patricia Wheel are acceptable 


in minor parts. Peter Glenville, | 


who directed the original produc- 
tion, has staged the play express- 


stand to gain plenty in a larger | ively. 


auditorium. It’s estimated it would | 
cost them about $12,000,000 to 
build a suitable plant, however. 


Legit Follow-Up 
Goodbye, My Fancy | 


(MARTIN BECK, N. Y.) 


Ann Harding, looking as attrac- 
tive as ever, returned to Broadway 
Monday (17) night after a 22-year 
absence, to take the leading role 
in “Goodbye, My Fancy,” which 
first Madeleine Carroll, then Ruth 
Hussey, vacated. House was com- 
pletely filled, and audience gave 
actress a great, warming hand on 
her first appearance. 

Miss Harding brings a harsh | 
voice and brash quality to her first 
scenes that are a little disconcert- 
ing. She's also a little kittenish 
at times, at the expense of dignity. 
But, as the play goes on, she gets 
warmer and softer, and fills the 
role of a liberal Congresswoman 
graciously. She'll grow into the 
role satisfactorily. The play it- 














The closing portion of the show, 
“Harlequinade,” is a disappoint- 
ment. It is a lightweight antic with 


| little development or distinction. 


Moreover, it 


is less effectively 
played than 


“Browning,” so the 


' after-intermission bill is an anti- 


Louis | 





| 


| 
| 


climax. The piece presents a mar- | 
ried stage couple at the dress re- | 


J 
_hearsal of a “Hamlet” trycut in a. 


provincial English town. With the | 


co-stars doing a thinly disguised 
impersonation of Lunt and Fon- 
tanne, numerous complications 
arise, climaxed by the appearance 
of the leading man’s daughter (and 


_ double-decker, 


grandchild) from an almost-forgot- | 


ten previous marriage, and the 
realization that his union with his 
leading lady is bigamous. Kiddih 
references to the Theatre Guild, 
John C. Wilson and London produ- 
cer Stephen Mitchell got laughs 
from first-nighters. 

Although Evans and Miss Best 
play this lampoon with a deft com- 
edy touch, it seems to require 


broader treatment, perhaps in the | performance as 


style of one of our more flamboy- 
ant Broadway personality-actresses 
‘who shall be nameless, but should 
be readily identifiable). Possibly 
some of the difficulty stems from 


|who is a stunning looker and a 


| good singer. 


George Hall and 
ick Sykes (the only performer 
who appeared in the collegiate 
presentation) carry the male com- 
edy burdens, and carry them off 
well. Nancy Andrews is a superior- 
eS singing cemedienne, and 
uriel O'Malley and Helen Gal- 
lagher are important members of 
the distaff side. Cast does its 
chores well, but hasn’t enough bril- 
liant opportunities to make this a 
click show. Bron. 


H.M.S. Pinafore 


Trial by Jury 
(MARK HELLINGER, N. Y.) 

S. M. Chartok’s company is fill- 
ing the third week of its Gilbert & 
Sullivan series with a conventional 
performance of a standard G & S 
“H.M.S. Pinafore” 
and “Trial By Jury.” While this 
company sings competently and 
plays spiritedly, it lacks the finesse 
needed to project these satiric 
operettas to contemporary audi- 
ences. As a result, these offerings 
come off as dated for the average 
customer, and it’s doubtful whether 


_there are enough Savoyard addicts 
_to fill a Broadway house solely on 


|Ralph Riggs 


the reputation of the composers. 
Morton Bowe gives a standout 
Iph_ Rackstraw 
in “Pinafore,” showing both a con- 
fident thesping air and a fine voice. 
As the First Lord of the Admiralty, 
lays with appropri- 


styli pomposity, while 


self, story of the femme legislator | Glenville’s direction, but there re- | ow A Roche, as Josephine, reg- 


returning to her college for an 
honorary degree, and putting up 
a battle there for liberal princi- 
les, stands up very well. 


: 


The | 


| biting lines, the many laughs, give | 
| it punch. 


Supporting cast, with | 
Conrad Nagel and Bethel Leslie | 
still playing college prexy and 
daughter, and Peggy Fenn and 
Donald Curtis new enacting the 
secretary and photographer, sted 


, Miss Harding in good stead. 


Bron. 


mains at least a sus 
may have been unable to get 
hokum performances from 


of Miss Best's finesse. 


icion that he | isters sweetly. Rest of the cast also 
such sings well. 

the modest but adequate. 
stars, particularly from an actress | Jury,” 


The production is 
“Trial By 
the brief curtain-raiser, 


needs a more intelligible reading 


Providing competent support for than this troupe is giving. Herm. 


the stars are Bertha Belmore, as an 
embattled character woman; Ran- 
dell, as a basically sane but stage- 
struck stage manager; Harry Soth- 
ern as a hammy old bit 
Scott-Smith, as a young 





A training program integrating 


ithe related fields of communica- 
|tion is being planned by Denver 
layer, U., Denver, including films, tele- 
t per-| vision, radio, the theatre, maga- 


former; Olive Bradlee, as a harried | zines, books and newspapers. 
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Total Legit Grosses 


The following are the comparative 


boxoffice estimates for last week 


and the corresponding week of last season: 


BROADWAY 


Number of shows current 


Total weeks played so far by all shows . - 
Total gross for all current shows last week 


Total season’s gross so far by all 


Number of new productions so far 


ROAD 
(Excluding Stock) 
Number of current touring shows reported 


Total weeks played so far by all 
Total road gross. reported last wee 
Season's total road gross so fa: 


figures. based on Vaniery’s 
(the 20th week of the season) 


This Last 
Season Season 

7: (a ‘ 21 18 | 
321 371 
$556,300 $539,200 

shows.... $8.460.000 $8.562.100 | 
so bhous é 17 
21 30 
shows 235 359 
k $434.500 $577 .800 


£5.674.207 $7,526. 000 











Kate’ SRO $5200 to Pace Spotty Chi: 


‘Salesman’ $27,400, 


18. ¢ 


Brigadoon’ $19,300 





Chicago, Oct. 

There’s no middle-way gross 
with Chi legit this week. There | 
are SRO and n.s.g. returns, with | Current Road Shows 
“Kiss Me Kate” and “Death of a| (Oct. 17-29) 
Salesman” on the winning team.| “Anna Lucasta”—Dunbar High- 
“Summer and Smoke” pulled out school. Little Rock (24-25): Munic- 
of the Harris theatre Sat. eve (15) ipal Aud. Atlanta (27): Aud., 
mel six-week -—* at os Macon. Ga. (29). 

reak-even pace, while “‘Briga- “ ws a9? 
doon” at Great Northern pulls PE wey ; Tn, , ee ry 
stakes Oct. 22. Latter seemingly Rochester (24-25): Erlanger, Buf- 
did a repeat in Chi bit too early, falo (26-29) ; ’ 
since product was here less than a “26 Gee «kt te Acne” 


year ago. 

“At War with the Army” set for 
Harris, Oct. 22, and “Goodbye, My 
Fancy” at Great Northern, Nov. 7. 
Cornelia Otis Skinner monologs 
here Oct. 31-Nov. 1-4 at Eighth 
St. theatre, and “Detective Story” 
opens at Blackstone, Nov. 1 

Estimates for Last Week 

“Brigadoon,” Great Northern 
(2nd week) (1,500; $4.94). Not so 
hot $19,300. 

“Death of a Salesman,” Erlanger 
(4th week) (1,334; $4.33). Off 
Guild subscription and climbing 
towards capacity; nearly $27,400. 

“Kiss Me Kate,” Shubert (3rd 
week) (2,100; $6.18). SRO con- 
tinues at $52,800. 

“Summer and Smoke,” Harris 
(6th and iast week) (1,000; $3.71). 
Up over previous week. Bowed 
out Sat. (15) at $12,200. 


BALLET RUSSE $41,050 
IN MICH. SPLIT WEEK 


Detroit, Oct. 18. 

Ballet Russe de Monte Carlo, in 
five performances here Thursday 
(13) through Sunday (16), racked 
up a gross of $334,550. 

With three performances earlier 
in the week at Kalamazoo and 
East Lansing, on outright sales for 
the Community Concerts series, 
troupe garnered another $8,500, for 
a week’s total gross of $41,050. 


‘Okla!’ Neat $28,300 
In Midwest Split Wk. 


Milwaukee, Oct. 18. 

The perennial “Oklahoma!” 
churned out a total gross of $28.300 
last week in two performances at 
the 1,429-seat Auditorium, Rock- 
ford, Ill, and six at the 1,496-seat 
Davidson here. 

Theatre Guild musical is play- 
ing this week at the Lyceum, Min- 
neapolis. 











‘Roberts’ Zippy In 
Rochester at $26,500 


Rochester, N. Y., Oct. 18. 
Touring company of “Mister 
Roberts” copped a zippy $26,500 
last week at the 2,574-seat Masonic 

auditorium here. 

Service comedy-drama is at the 
— Alexandra, Toronto, this 
wee 


Shows in Rehearsal 


“At War With Army” ‘road)— 
Samuel Krellberg. 





“Barretts of Wimpole Street” 
(road)—John Kenley. 
“Gentiemen Prefer Blondes”— 


Herman Levin & Oliver Smith. 

“Lost in the Stars”—Playwrights 
0. 

“Love Me Long”—Brock Pem- 

rton. 

“Signor Chicago” — Joseph M. 
yman. 

“Texas Lil Darlin’ ” —. Anthony 
B. Farrell. 

— Cheryl 


“The Closing Door” 
Crawford. 

“The Father”—Richard Krakeur 
& Robert L. Joseph. 


Harris, Chicago (24-29). 
“Barretts of Wimpole Street” 


Community. Hershey. Pa. (27): 
Playhouse, Wilmington (28-29). 
“Brigadoon” — Great Northern, 
Chicago (17-22); Indiana Univ. 
Aud., Bloomington (24): Hall of 
Music, Lafayette (25-26): Para- 
mount, Toledo (27-29) 


“Blossom Time”—Victory, Provi- 
dence (28-29). 


“Death of a Salesman” — Er- 
langer, Chicago (17-29) 
“Detective Story” — Cass, De- 


troit (18-29). 
“Finian’s Rainbow” — Philhar- 
monic Aud.. Los Angeles (17-22): 


Curran, San Francisco (24-29). 
“Goodbye, My Fancy”’—Forrest, 


Phila (17-22 Ford's, Baitimore 
(24-29). 

“High Button Shoes” — Curran. 
San Francisco (17-22): Russ Aud., 
Oakland (24-25): White. Fresno 
(26-27): Highschool Aud.. Stockton 
oH Memorial Aud., Sacramento 
{ ) 


“I Know My Love”—Plymouth, 
Boston (17-29). 


“Inside U. S. A.”—Hartman, Co- 


lumbus (17-19): Murat, Indianapo- 
lis (20-22); American, St. Louis 
(24-29). 


“Kiss Me, Kate’—Shubert, Chi- 
cago (17-29). 


“Light Up the Sky” — Nixon, 


Pittsburgh (17-22); Empire, Syra- 
cuse (24-25): Avon, Utica, N. Y. 
(26); Strand, Ithaca (27); Aud., 


Rochester (28-29). 


“Love Me Long” — Playhouse, 
Wilmington (20-22); Locust, Phila. 


(24-29). 
“Mister Roberts’ — Royal Alex- 
andra, Toronto (17-22); Hanna, 


Cleveland (24-29). 
“Montserrat’—Locust. Philadel- 
phia (17-22); Forrest, Philadelphia 
(24-27). 
“Oklahoma!” — Lyceum, Minne- 
qgots (17-22): Aud., St. Paul (24- 
) 


“Private Lives” — Klein Aud.., | 
Bridgeport (28-29). 
“Regina’”—Colonial, Boston (17- 


22). 

“Streetcar Named Desire” — 
Capitol, Salt Lake City (17-18): 
Mackey Aud.. Boulder. Col. (20); 
Aud., Denver (21-22); Omaha, 


Omaha (24-26): 
seph, Mo (27); 
City (28-29). 
“Student a ny 
q 


City Aud., St. Jo- 
Music Hall, Kansas 


Providence (17); Court uare, 
Springfield, Mass. (18-19); Me- 
morial Aud., Worcester (20); Bush- 
nell Aud... Hartford (21-22); Shu- 
bert, Phila. (24-29). 


“Summer and Smoke” — David- 
son. Milwaukee (17-29). 

“Texas L'il Darlin’ ” — Shubert, 
New Haven (25-29). 


“That Lady”-—Erlanger, Buffalo | 


(18-22); 
(24-28). 

Webster - Shakespeare — Colby 
collegé, Waterville, Me. (17); New 
Hampshire Univ., Durham (18); 
Dartmouth college, Hanover, N. H 
(19): Mt. Holyoke college, S. Had- 
ley, Mass. (20): Williams college, 
Williamstown, Mass. (21); Armory, 
Bennington, Vt. (22); State Teach- 
ers college, Albany (24); N. Y. 
State College for Teachers, New 


Royal Alexandra, Teronto 


Paltz, N. Y. (25): Skidmore college, 
Saratoga (26): High schooi Aud. 
Middlebury. Vt. (27): Junior High 


school Aud.. Glens Falls, N. Y. (28): 
St. Michael's college, Burlington, 
Vt. (29). 


bow.” 


| tre into the Coronet, 
| the 


‘FINIAN’ $40,500, L.A. 


‘MAMA’ OK AT $7,000 


Los Angeles, Oct. 18. 

Biggest money-maker in these 
currentiy is “Finian’s Rain- 
now in its fourth and final 
week at the Philharmonic Audi- 
torium. “I Remember Mama” at 
El Capitan, is getting mild busi- 
ness, as it played here last year 
and has been seen as a film. 

“Behold the Day,” which has 
moved from an 80-seat little thea- 
isn’t setting | 
town on fire, but racked up! 
good business in its first four days. 
“The Respectful Prostitute,” with 
Lynne Sherman and Hurd Hatfield, 
transferred from the Coronet to 
Las Palmas. is still getting by 
Moveover into the larger theatre 
hasn't brought the results antici- 
pated by producer Lassor Gros- 
berg, however. 

Estimates for Last Week 

“Behold the Day,” Coronet (4th 
wk) (255: $3.60) First four days 
shapes up to $1,500, not bad for 
the house. 

“Finian’s Rainbow,” Philhar- 
monic Aud. (3d wk) (2,670; $4.80). 
Still running strong at $40,500. 

“I Remember Mama,” El! Capi- 
tan ‘Ist wk) (1,142; $2.40). Fair 
$7,000; closing Saturday (22) after 
two-week run. House gets “A La 
Carte” musical Nov. 16 

“The Respectful Prostitute,” Las 
Palmas (4th wk) (388; $3.60). Okay 
$5,000. 


Lunts Hefty In 
Hub at $27,800; 
Regina’ $17,000 


Boston, Oct 

As it has shown a ay to 
be this season, legit attendance 
was spotty here last week. Of the 
four shows current, one did satis- 
factory business and the other 
three just about managed to get 
by. No longer, it seems, is Boston 
the town where any good legiter 
can get three weeks of potent 
Zrosses. 


Top 





attraction here last week 
was the Theatre Guild's “I Know 
My Love,” starring Alfred Lunt 
and Lynn Fontanne. In for a two- 
week stay at the Plymouth before 
opening on Broadway, it chalked 
up a hefty $27,800 for its initial 
stanza 

“Anne of the Thousand Days,” 
Playwrights’ Co. offering co-star- 
ring Rex Harrison and Joyce Red- 
man, squeaked through its open- 
ing week at the Shubert with a 
gross of a trifle over $21,000. It 
should do better this week. 

Another pre-Broadway 
the Mare Blitzstein musical, “Re- 
gina,” based on Lillian Hellman’s 
“The Little Foxes,” 
600 in seven performances, having 
opened Tuesday night (11). It 
is undergoing final revisions this 
week. 

Fourth show on the list, the Shu- 
bert revival of “Student Prince,” 
got just over $20,000 for its second 
and final week. 


‘Shoes’ 34G in 4th Wk., 
‘Gimmick’ 4G, Folds, S.F. 


entry, 





San Francisco, Oct. 18. 
“High Button Shoes,” with Ed- 
die Foy, Jr., chalked up $34,000 for 


its fourth stanza at the 1,775-seat 
Curran. Show has a $4.80 top and 
business is being supported by 
heavy subscription list for Civic 
Light Opera series, this show be-| 
ing the final on the schedule. 

‘Glamor Is the Gimmick,” comedy 
with music by Fortunio Bonanova 
and Ambrose Barker and starring 
Bonanova, opened Oct. 10 at the 
1.550-seat Geary with a $3.60 top. 
Show was pounded by all crix and 
folded Saturday (15) to a gross of 
$4,000. 





Se 


Blackstone 106, St. L. 


St. Louis, Oct. 18. 

Blackstone and his magic show 
teed off the 1949-50 season at the 
American theatre, sole legiter in 
this burg. 

First of a two-week stand end- 
ing Saturday (15) rang up only a 
fair b.o. record Eight perform- 
ances in the 1,700-seat house, with 
a scale to $2.44, grossed an esti- 
mated $16,000. 








Gage Re-engaged 
Harrisburg, Oct. 18. 
Director Richard North Gage has 
been re-engaged for his fourth sea- 
son by the Harrisburg Community 
theatre. Opening production is “I 
Remember Mama,” opening Nov. 5. 





took in $17,- | 


| 


| 


Bway Up Again, With 7 Sellouts; 
Touch’ SRO $26,600 in First 4, 
Evans $16,200 in 5, ‘Blackts’ Out 


, 
a4 





‘Inside USA’ Okay 


Legit grosses on Broadway 
zoomed again last week following 
|} the previous week's sharp upturn. 


| Virtually all shows felt the im- 

° provement, with two openings 

$34,100 In Toronto sparking the lively boxoffice pace. 

Yeronto. Oct. 18 There were seven sellouts inciud- 

After a holiday 10-week layoff, '"® “Touch and Go,” which went 

‘Inside U. S& A. with Beatrice clean the first four parchecneness. 

Lillie, reopened here for a good rhe sudden folding nanan 

$34.100 ait Tanai Alexanare night (15) of Ken Murray's “Black- 

(1.525) scaled at $4.80 top Nights outs” was the only glum note in 

were sellouts but new football the generally optimistic situation, 
; 7 Estimates for Last Week 


season and fine weather hurt mati- 
nees 

Only change 
has Lew Parker 
Haley. 


‘Montserrat $9,100, 
Fancy 216, Philly 


Philadelphia, Oct 


Legit biz here is A, 
good. No newcomers this week but 
two are listed for next Monday, a 
couple more for the week of Nov 
7. and at least three more before 
the end of November. However, 
even with these signs of activity all 
four legit houses are facing plenty 
of dark weeks. 

‘Goodbye, My Fancy,” 
break when “Montserrat’s” 
postponed until Thursday, is draw- 
ing good™4#f not sensational trade 
at the Forrest where, in its second 
and last week, it should beat its 
first-week figure of $21,000 

As for “Montserrat,” which got 
okay although not good boxoffice 
notices, it will remain in town for 
an extra four days ‘five perform- 
ances) during the week of the 24th 
in order to take care of ATS sub- 
scribers disappointed by the post- 
ponement. 

Estimates for Last Week 

“Goodbye, My Fancy,” Forrest 
(Ist week) (1,766; $3.90). Benefited 
by ‘“Montserrat’s” postponement 
and drew Ist string crix. Good no- 
tices. good if not exceptional biz; 
$21,000 

“Montserrat,” Locust (lst week) 
(1.580; $3.90). Opened Thursday 
night and drew $9,100 in four per- 
formances Crix impressed by 
artistry but word-of-mouth not too 
good. Moves ito Forrest next Mon- 
day for five additional perform- 
ances to take care of ATS sub- 
scribers. “Love Me Long” follows 
at Locust. 


‘PEOPLE’ N.C. $5,400 
IN WEEK AT DETROIT 


Detroit, Oct. 18. 

“People Like Us,” starring Ann 
Dvorak and Sidney’ Blackmer. 
grossed a very poor $5,400 in its 
week stay at the Cass theatre. It 
received the hottest panning that 
local drama critics have dished out 
in a long time. 

“Detective Story.” with Chester 
Morris, began an 11-day engage- 
ment at the Cass today (18). This 
burg’s other legit theatre, the Shu- 
bert-Lafayette, still remains shut- 
tered. 


‘Streetcar’ Moderate 
$18,000 in Victoria 


Victoria, B. C., Oct. 18. 
Second company of “Streetcar 
Named Desire” yot a moderate 
$18,000 for the final week of its 


in principals setup 
replacing Jack 





getting a 
bow was 





10-day run, closing Saturday 
night (15), at the international 
Cinema here. The Tennessee 


Williams drama got $6,000 for four 
performances the a. Ae 4 
days, ending Sunday ni (8). 
Added to its $13,000 take - or four | 
showings the preceding four days, | 
through Oct. 5, gave it a total gross | 
of $19,000 for the split-week end- 
ing Oct. 8. 

Show is playing seven perform- 
ances this week between the Capi- | 
tol, Salt Lake City: Mackey audi- 
torium, Boulder, Col., and the 
Auditorium, Denver. 


‘HEART’ 2G, OMAHA 
Omaha, Oct. 18. 

“The Hasty Heart,” Theatre-on- 
Tour production, had to play the 
cavernous Technical highschoo! au- 
a for its two-nighter Oct. 
14-15. 

At $1.20 to $240 the show 
grossed a little over $2,000. 





' Barrymore 
field; 


| 


| 


| 


Keys: C (Comedy), D (Drama), 
CD ‘(Comedy-Drama), R (Revue), 
M ‘(Musicai), O Operetta) 

Vaudeville ) 
Other parenthetic figures refer 


to seating capacity and top price, 
including 20° amusement tax, 


However. arosses are net; te., 
exclusive of tax. 
“As the Girls Go,” Broadway 


(39th wk) (M-1,900; $6). Rose 
again with the general upbeat; 
$36.500 

“Blackouts,” Ziegfeld (6th wk) 


abruptly 
perform- 
al- 


Closed 
after 50 
registered 


(V-1,.628: $4.80) 
Saturday night 
ances: final week 
most $22,700. 

“Born Yesterday,” 
wk) (C-940-: $2.40) 
vailing trend; $6,500 

“Browning Version,” 
wk) (CD-1,027; $4.80) Bill of 
Terence Rattigan Plays, pre- 
sented by Maurice Evans; opened 
Wednesday night (12) to mixed 
notices; production cost about 
$50,000 and can break even at 
$15,000; first five performances 
grossed over $16,200, including two 
parties 

“Death of a Salesman.” Morosco 
(36th wk) (D-919; $4.80). Lee J. 
Cobb’s absence from the cast be- 
cause of exhaustion hasn't effected 


193d 
pre- 


Miller 
Felt the 


Coronet 
ist 
two 


the solid capacity attendance; 
$24.100 again. 
“Detective Story,” Hudson (30th 


wk) (D-1,057: $4.80). Bounced to 
the best gross since ear:y in the 
run: near-capacity $23,000 


“Diamond Lil,” Plymouth (9th 
wk) (D-1,063; $4.80) Joined the 
upward parade; $24,600 

Gilbert & Sullivan, 
(2d wk) (M-1,543; $4.80). Attend- 
ance for the second bill, “Pirates 
of Penzance” was still disappoint- 
current week offers 


Hellinger 


ing at $18,000; 

“Pinafore” and “Trial by Jury.” 
‘Goodbye, My Fancy.” Beck 

(47th wk) (CD-1.214; $4.89) Ann 


Harding took over as star Monday 
night (17), succeeding Ruth Hus- 
sey; receipts last week climbed 
again to over $14,900 

“Howdy, Mr. Ice of 1950,”" Center 
(21st wk) (R-2.964; $2.88). Much 
bettor at over $40,000 

“Kiss Me, Kate,” Century (42d 
wk) (M-1.654; $6). Another abso- 
lutely full week; always $47,100 

“Lend An Ear,” Shubert (44th 
wk) (R-1,361; $6). Move here from 
the Broadhurst didn't affect the 
ricine attendance; will switch to 
the Mansfield when it has to vacate 
this house for the incoming “I 
Know My Love,” with the Lunts; 
last week got almost $30,200. 

“Madwoman of Chaillot,” Royale 
(32d wk) (CD-1,035; $4.80). Some 
betterment again and the manage- 
ment now figures on keeping the 
play on Broadway until the first 
of next year; jumped to $19,500. 

“Miss Liberty,”” Imperial (14th 
wk) (M-1,400; $6.60). Back to ca- 
pacity and now Sones likely to 
span the season; $44,500 

“Mister Roberts,” Alvin (87th 

Up a 


wk: (CD-1,357; $4.80). 
to capacity and solidly entrenc 
for another season; $34,600. 
“South Pacific,” Majestic (27th 
wk) (M-1,659; $6). Plays to the 
standee limit at all showings; the 
usual $50,600. 
“Streetcar Named 
(98th wk) Pash, 
$4.80). Moved up again with the 
sogreaames $18,000. 

“Touch and Go,” Broadhurst (1st 
wk) (R-1,160; $4.80). Revue wi 
b—, - ‘and wees af Walter an 

Jean Kerr, music by Jay Gorney, 
preoeaes by George Abbott; 
ned Thur. (13); generally favor- 
able press; first four yen 
planed to can” E 
“Twelfth Aw Emp! ire (@d 
wk) (C-1,082; 18.00) Revival 
got about $9.500 again, bu 
Jowered the operating nut an 
try for a run. 


| ““Where’s Charley?” St. J 
(53d wk) (M-1,509; $67. The 


Bolger starrer is the wonder 

of the list, with business snowe 

balling as . or <. the second year} 
it a 

“ayes, Lord,” a ooth (2d 

(C-712; $4.80). London import a 


arently catching on for 
irst —_ week got profitable 


' $11,500. 
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60 LEGITIMATE 
Play Out of Town | 
but one of the victims, a high- 
ree 13 spirited girl, helps him strengthen 
Kermit Bloomgarden and Gilbert Miller his resolve. Then just as the 
production of adaptation by Lillian Hell officer is ordering up six more 


man from the French of Ammanue! Robles 


. Yea tmiyn Williams. P » ia iw ; 
ere esses tclioen: gptaing by How. from the country is received, it is 


rd Bay: costumes, Irene Sharaff. At the evident Montserrat has been 
Locust Street theatre, Philadelphia, Oct. stalling for time. He is brutally 


hostages, news of Bolivar’s escape 


~. 7 
ae nr... Richard Malek clubbed and beaten to death by 
Antonanzas . Nehemiah Per vs his fellow soldiers as the last, grim 
Soldier Stefan Gierasc naan - 
Montserrat .......+-+-: William Redfield Curtain falls. — , - 
EE... . s..0+ 000000 Emlyn Williams Miss Hellman’s direction is gen- 
Father Coronil Francis —— erally good, but her grouping and 
ae re Rew iltiam ‘“lansen arrangement of charaters some- 
Matilde Vivian Nathan times accentuates the monotony of 
Juan Salcedo Alvarez — ss the proceedings especially in 
Jule ‘ § . 
oo. George Bartinieft Gariier sequences rhe acting Is 
Monk Edward Groak uneven Emlyn Williams is im- 
Gregory Norton . » «£ . P > _ 
aes Kast Kasznar Pressive as the sadistic Izquiredo 
Soldier Robert Crawley and misses no chances to stamp 
Lieutenant Stephen Lawrence the man’s almost fanatical cruelty 
— : William Redfield, brought in at the 
Currently a solid hit in Paris jast moment to play Montserrat 
and othe European countries, struggles bravely with what is 
*Montserrat” apparently made 4 definitely the play's toughest role. 


deep impression on such diverse He is called upon to register agony, 
showfolk as Lillian Hellman, Gil- pity, anguish and kindred emotions 
bert Miller and Kermit Bloom- over and over again as the hostages 
garden, who are associated in the are sent to their doom, and it's not 
production. Maybe the play had his fault he is not always believ- 
a surer element of excitement in able. (He replaced Steven Hill 
its original French by Emmanuel after the Princeton tryout). John 
Robles, but as now presented, Abbott is good as a strolling actor 
even giving Miss Hellman full and from Spain, one of the hapless six, 
due credit for her literate and and Reinhold Schunzel is equally 
sympathetic adaptation, it doesn't effective as Salas Ina, another of 
impress as having what it takes the hostages, a wealthy business- 
for Broadway commercial presen- man who cracks up so badly that 
tation he is finally offering his wife's 
It isn’t so much the fact that the honor as a bargain for his freedom. 
lay is unrelieved tragedy, nor The single setting is austere but 
hat it lacks any conventional atmospherically and_ historically 
romantic interest and has only 4 sound, and the costumes are rich 
suggestion of sex. Nor that it 1s and also presumably correct. 
a costume piece too unsurmount- On the first night, the curtain 
able a barrier, although historical went up around 8:40 and fell 
lays are notoriously dangerous before 10:45. With the single in- 
»oxoffice bets. Rather it’s a com- termission, this left a little less 
bination of the above-mentioned than two hours of action, so it's 
features plus the fact that the first not cutting that’s needed. Waters. 
half of the play moves along on a 
deadly even keel, with no emo- | 














tional or dramatic peaks, and much 
discoursing and philosophizing. It’s 
obvious, too, that even playgoers 
who could feel a kinship with the 


‘Streetcar’ 


= Continved from page 57 











basic theme —that freedom is a . 
hard-bought thing — cannot get ‘5 full of understanding and he has 
sufficiently excited about Simon the backing of a firstrate cast. 


Bolivar’s attempt to free Venezuela Vivien Leigh's performance in the 


’ Miss 








Molly Picon 


Continued from page 57 





large numbers of people who can | 
speak or understand Yiddish and 
who want to perpetuate its culture 


Miss Picon said | on Broadway. Mary Hunter is be-| Be 
“there is a strong link between the | 


in the theatre. 
generations. The children who 
were taken by their parents to the | 
Yiddish theatre are now taking) 
their own children to these same 
theatres. . Only here can they find | 
the myth and folklore, song and 
comedy of the Jewish people.” 

Miss Picon, who has played in 
virtually every major theatre and 
music hall between New York and 
Moscow since her entry into show 
business as a child performer, feels 
most at home in the Yiddish thea- 
tre. She has acted successfully on 
the English and French stage and is 
currently studying Hebrew for an 
Israeli appearance, but the Yiddish 
theatre gives her the greatet satis- 
faction 

Rare Intimacy With Audiences 

“There is no other place in the 
world,” she said, “where an actress 
feels that sense of intimacy with 
her audience. The Yiddish audi- 


ence is personal, warms, respon- 
sive.” They call her Molly and 
greet her en masse as she exits 


from the stage door at the end of 
each performance 

Miss Picon's hold on the Jewish 
population goes deeper than an ap- 
preciation of her talents as a top- 
flight comedienne. She is remem- 
bered for having plunged into the 
nightmare of displaced persons and 
concentration camps in Germany 
and Poland only two months after 
the war's end. She and her hus- 
band rode in open Army trucks and | 
performed in the rain so that, as 
Picon put it, “the children 
could learn to laugh again.” 

Miss Picon doesn’t think that the 
Yiddish theatre will die out for 
lack of audiences as much as for 
lack of high ranking performers. 
Besides herself, she said that “Mau- 
rice Schwartz is still active, and 
there are Menasha Skulnik and Leo 
Fuchs in addition to a promising 


from the Spanish yoke back in the 
early 19th century. 
Bolivar does not appear in the 


lead is a veritable tour de force: 
Renee Asherson scores an individ- 
ual success as her sister, and Bo- 


group of other players.” 
Miss Picon and her husband, in- 











play but his character and his life, nar Colleano lives the part of her 


cidentally, are entering their 18th 
year on the air under the sponsor- 


and what he stood for, are the husband. Show is presented by . 

motivating forces back of it. And Tennent Productions in association = S by aa 
judging by the first-night —— with the Arts Council and Irene het a in . WEVD N.Y in a 
here there were many to Whom Selznick ne- oat A rom J  N. E., A 
Bolivar’'s name meant nothing at Yiddish language program. She 


all. Stripping away the historical A. A. Dubens presentation of 
features, the philosophical aspects “Gooseberry Fool, a comedy by 
of this plug for freedom and de- Reginald Beckwith (from the 
mocracy and the overthrow of French of Louis Verneuil and 
tyranny and cruelty and you have Georges Berr), at the Duchess Oct. 
left an episode which, although 13, was also warmly received. Its 
highly dramatic in possibilities, five-character cast is headed by 
doesn't seem to possess enough Harold Warrender, comedian who 
material for a whole evening § has recently been in radio. | 


lay. : ; ; 
Pp Play revolves about one Izqui- Theme is slight, with a neglected 
redo, a ranking officer in the “Wife planning elopement with a to close. 


Spanish army, which is trying to D¢W lover, who turns out to be her 
put down Bolivar’s revolt in Vene- hubby's old schoolmate, with all 
zuela_ in 
particularly, to capture the famous supposedly ignorant husband. It 
patriot and liberator. Discovering has some amusing lines but they 
a traitor in his own ranks in the are insufficient to bolster a stale 
— of gne Lieut. Montserrat. story and survival chances are slim. 
ne hits upon a scheme to learn 

from the young man the secret of 
Bolivar’s hiding place. Knowing 
that Montserrat won't weaken 
under personal physical torture, . 
the otficer has six innocent citizens Paris, Oct. 18. 
(two women and four men) brought “Streetcar Named Desire,” as 
in from the streets and tells them adapted by Jean Cocteau, opened 
if they can worm the truth of Monday (17) at the Edouard VII 
Bolivar's whereabouts from Mont- theatre to a mixed _ reception. 
serrat, they will be freed; other- Artetty stars in the Tennessee Wil- 


wise, they'll die, one by one. li _ i : 
—_ ..  &. , liams drama. Ticket agency sales 
They do die, offstage, at the are mediocre. 


hands of a firing-squad in Act I . 
Prior to the play's opening, 


after successiveness scenes of har- 

rowing intensity. Montserrat all Cocteau believed the drama of a 
but breaks down a couple of times woman's mental breakdown would 
prove even more effective before 
French audiences than with Armer- 
ican. However, the unusual theme 
seems to be a boxoffice deterrent 
rather than an aid. 





Arletty’s ‘Streetcar’ 
Gets So-So Paris 0.0. 








— 








SAMUEL FRENCH 


SINCE 1830 
Play, Brokers and 


Authors’ Representatives 


25 West 45th Street, New Vork 
7623 Sunset Bivd.. Hollywood 46. Cal 








Danes Like ‘Streetcar’ 
Copenhagen, Oct. 11. 

Biggest American hit here is 
“Transfer to Paradise,” Danish 
adaptation of “A Streetcar Named 
Desire,” currently playing at the 
New Scene Karin Nellemose 
scores a personal triumph. 

“Harvey,” at the Folketeatrat, 
has failed to come up to expecta- 
tions. “Oklahoma!”, however, is 
still going strong at the Norrebro. 




















SUMMER THEATRE 
WANTED 
650 to 900 Seats 


NOT in Metropolitan District 
Write: FORREST C. HARING 





























152 W. 54th St., N. ¥. 19, N.Y. 
— == FREE TOLEDO CONCERTS 
Toledo, Oct. 18. 
MALE SINGERS The Toledo Edison Co. and To- 
ledo Blade are joint sponsors of 
For new professional ensembie. | ‘Y¢ free Sunday concerts for chil- 
Musicionship, versatility. appear. dren by the Toledo orchestra, to 
ance essential. No others need be presented in the 1,800-seat Peri- 
apply. For audition call Pénasy!- style of the Toledo Museum of Art. 
vania 6-5687. Wolfgang Stresemann is con- 
ducting. 








was in a 13-week show on television 
last year, but couldn't repeat this 
year because of her legit commit- 
ments. 


$120,000 Loss 


Continued from page 57 


The comedian had been 
ill for several days, with Milton 
Charleston and Jack Mulhall tak- 

















1812 and who wants, plans disarmingly thwarted by the ing over some of his duties. 


Difficulties of “People” stem 
from long before the start of re- 
hearsals. Taub had first signed 
| Margaret Sullavan, and when she 
withdrew, he sought to ferce her 
to go through with the deal, but 
lost an arbitration proceeding. 
Financial troubles piled up and he 
was unable to get the production 
out of town for the preliminary 
tour. Finally, on an assurance that 
the first money from the boxoffice 
for the initia: week in Toronto 
would be used to make good the 
amount, the Equity bond was re- 
leased and used to pay transporta- 
tion charges. 

Skimpy receipts from the week 
in Toronto were used for other 
purposes, however. Direetor Clar- 
ence Derwent, president of Equity, 
advanced $2,000, and the theatre | 


Zorina as Peter Pan 
In Christmas Preem 


Vera Zorina will play Peter Pan 
in a revival of the Barrie classic to. 


be presented by Peter Lawrence, 
with a Christmas night premiere 


ing sought to direct the produc- 
tion and Ralph Alswang will de- 
sign the scenery. Half of the re-| 
quired $125,000 budget is said to 
be pledged and rehearsals are 
slated to start Nov. 15. 

This will be the first presenta- 
tion of “Peter Pan” in New York 
since Eva LeGallienne’s Civic 
Repertory production in 1928. Pre- 
viously the play was a vehicie sev- 
eral times for Maude Adams. 











Murray Sounds 


Continued from 








page 


country. Murray and his lawyer- 
producer-partner, David W. Siegel, 
immediately noticed the downbeat 
effect on the mail orders. 


Against that was a terrific 
trailer by Pete Martin in the 
Satevepost, witl his piece on “the 
longest running show.” and a pre- 
sold audience induced by those 
6,000,000 ticket-buyers whose 
word-of-mouth was largely counted 
on. Since all of Los Angeles 
county only numbers _ 1,500,000, 
Murray knew that they came from 
the length and breath of America 
The $3,000 Friday night grosses 
and the $6,400 weekend takes on 
Saturday and Sunday attested to 
the management's belief that the 
show could be fought through, and 
he figured he could tour it until 
unconscious. A Life spread was 
another plus publicity factor. 


But Murray has a $17,500 CBS- 
TV package deal— plus $2,500 ad- 
ditionally for camera rehearsals— 
and there is a bid from a new 
group of Philadelphia advertisers 
who are interested. Murray is go- 
ing to Philly tomorrow (Thurs.). 
He's not going back to Hollywood 
to recuperate, as reported, while 
Siegel plans a Florida fishing trip 
this weekend. The Philly pact may 
be signed this week. 


CBS points to the good N. Y. im- 
pact of Ed Wynn kinescoping from 
Hollywood, and Murray may wind 
up doing his show from there in 
time, but if the sponsor prefers he 
remain east, that'll be his deal. 
That’s the main reason he closed 
“Blackouts” on the Coast and 
brought it east. Murray personally 
draws $2,750 guarantee weekly, 
and it tilts another thousand when 
the show goes commercial. In ad- 
dition there's a revolving profit- 
sharing pool. 


Both he and Siegel take the 
position “the show owes us nothing 
and we told that to Billy Rose, who 
wanted to play ball with us with 
his Ziegfeld theatre, but after 
those panning critical notices we 
knew it would be a tough order. It 
, was too late to start shopping | 
/ around for a new house; anyway, 
_ ciosing it is no disgrace. Whiai's 
| more, I had hoped to ease out of 
| it; instead of which I found my- | 
| self doing more and more work in 
'it since the critics depiored ‘the 
lack of the Ken Murray type of 
comedy,’ with the result it got me 
down. Well, as anybody in his right 
mind knows, you can’t do two 
types of shows and do them both 
well. It just isn’t in the cards, and 
so with the TV sponsorship brew- 
‘ing I closed ‘Blackouts.’ I’m not 
mentally or physically in position 
_to flight it out. When options gaited 
Nick Lucas’ and Pegleg Bates’ 
salaries higher, we didn’t exercise 


| Junius 
= a ree Donald Eccles 


[Time WIGOWOP.... ccc cccces De 
| Darkie.. 


_the options, meaning I put in more 
management put up another $600 . ‘ . 
to move the production to Detroit. > = comedy, such as the card 


| Meanwhile, members of the cast | °". . 
| refused to take salary cuts without | “Last week Van Heflin walked 


| Equity authorization and, after an and did it three times with me. 
'week of dwindling business, the | Hugh Herbert the week before did 
show folded amid numerous un- 4 ¢uffo personal in the same card 
paid bi!ls and bouncing checks. Be-| Sketch five times. Kirk Douglas, 
sides the $2,000 loan, Derwent may Edgar Bergen, Chester Morris, 
also be liable for the amount of Jimmy Dunn, Phil Silvers and so 
the Equity bond, which he person.|™any others dittoed. Well, you 
|ally guaranteed. can't advertise that, nor can you 
wait long enough for it to get 
El Capitan ‘Not Available’ around, but on the Coast they all 

Hollywood, Oct. 18. | knew that there was no lling 

Little possibility that “Black-| When a Hope or a Crosby, Groucho 
outs” might return to El Capitan | or Schnoz, Cantor or Jessel, or any 
is seen by the theatre manage- big name would drop in and do a 
ment. According to Sid Grauman,| Walkon for kicks. That was cer- 
one of the operators of the house, | tainly a special kind of boffola box- 
the spot isn't available. office I couldn't buy.” 

“We have never discussed the | Murray’s last Broadway run was 
question,” he said. “There is no in Earl Carroll's “Sketch Book” in 
reason to expect such a thing. | 1935 but he’s been back, on and 
We will have a new musical, | off, in the big picture houses like 
A La Carte,’ by Victor Young and the Paramount. He raves that 
Edward Heyman, opening Nov. 16, | “the town is wonderful but it looks | 
which we think will have a long like I should have stood on Holly- 
‘run at E! Capitan.” ‘wood & Vine.” 











Play Abroad 


Buoyant Billions 


London, Oct. 11. 
Roy Limbert and Jack Iton presen- 
tation (in association with rtram Mon. 
tague) of new comedy in four acts by 
rnard Shaw. Directed Ad Ree Percy. 











At Princes, London, Oct. : 
ne iebesebaee heekal Denholm Elliott 


@....s sc oececeeess-++e+s-- Frances Day 
ee ML, « ns0t0000% Kenneth Mackintosh 
The Chinese Priest .. Arthur Hewleti 
Sir Ferdinand Flopper.....John Longden 
nis Cannan 
Jasmine Dee 


Mr. Secondborn 
Mrs. Secondborn........ 
Mrs. Thirdborn 
Fifty vbnacaba 
Old Bill Buoyant........ 


Dermot Walsh 
Sylvia Coleridge 
Peggy Burt 
..Peter Bartlett 
..Maitland Moss 





This play makes no pretense ai 
having a plot, has no thought of 
action, but is merely a _ vehicle 
through which the author can ex- 
press his views on pertinent ques- 
tions covering Marxism, soliton 
and the atomic bomb. At times the 
Shavian quips are as scintillating as 
ever, but on the whole, even the 
most ardent of Shaw fans will find 
this disappointing. It can’t be rated 
as a prospective money winner, and 
would only have a very limited ap- 
peal in the U. S. 

There being no plot, it is difficult 
at times to gauge what Shaw is aim- 
ing at. Even with his outstanding 
sense of theatre, he bluntly refuses 
to accept any of the everyday the- 
atrical standards. The first act is 
played by two characters who talk 
solidly, with barely a movement, 
and much of the thought expressed 
bears little relation to what comes 
subsequently. 

A father who is worried about 
the career of his youngest son dis- 
cusses it with him. The son de- 
scribes himself as a world betterer. 
following the line of thought of 
Marx, Lenin, Stalin and others, but 
readily responds to an offer of 
£1,000 for a trip through Panama. 
There he meets the daughter of bil- 
lionaire Buoyant, and finally the 
scene switches back to London in 
the Buoyant household where a 
confused lawyer participates in a 
bewildering discussion on the phi- 
losophy of marriage, religion and 
making money. 

Shaw himself describes this play 
as a “comedy of no manners” and 
it is quite clear that the majority 
of the cast fall into the spirit and 
enjoy an unusual romp. For Fran- 
ces Day it is a personal triumph, 
and she comes out of her first 
straight part with colors flying. 
Denholm Elliott has the biggest in- 
dividual part, but is never more 
than a mouthpiece for Shaw. Der- 
mot Walsh stands out in a lesser 
part as a junior Buoyant who sees 
everything with a mathematical 
approach, but Maitland Moss tends 
to underplay the part of billionaire 
Buoyant. 

The entire production, which was 
first produced by Esme Percy for 
the recent Malvern Festival, has 
been transferred en bloc, and al- 
though slickly presented, might 


have been more acceptable in a 
Myro. 


more intimate theatre. 









Annual Scramble 
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depend on how the openings fare 
at the boxoffice. They include the 
Biltmore (920), where “Clutter- 
buck” preems Dec. 1; 48th Street 
(917), with “Love Me Long” due 
Nov. 1; 46th Street (1,319). with 
“Regina” due Oct. 31; Fulton 
(976). with “Montserrat” due Oct 
29; Hellinger, with “Texas Li'l 
Darlin’ ”’ due Nov. 14, and “Pursuit 
of Happiness” due in January; Ly- 
ceum (995), “Signor Chicago” due 


Nov. 23; Martin Beck (1,214). 
“That Lady” due Nov. 22; Music 
Box (1,012), with “Lost in the 


Stars,” due Oct. 30; Shubert (1,- 
361), with “I Know My Love” due 
Nov. 2, and the Ziegfeld. with 
“Blondes,” due Dec. 8. 
Apparently set indefinitely are 
the Alvin (1,331), with “Mister 
Roberts;” Booth (712), “Yes, 
M'Lord;” Broadhurst (1,160), 
“Touch and Go;” Broadway (‘|I.- 
900), “As the Girls Go;” Center 
(2,964), “Howdy, Mr. Ice of 1950;”" 
Century (1,654), “Kiss Me, Kate;” 
Coronet (1,027), “Browning Ver- 
sion;” Barrymore (1,066), “Street- 


,;car Named Desire; Hudson (1,- 
057), “Detective Story.” 
Also, Imperial (1,400), “Miss 


Liberty;” Majestic (1,659), “South 
Pacific;” Mansfield (1,041), begin- 
ning Oct. 31, “Lend An Ear;" Mo- 
rosco (931), “Death of a Sales- 
man;” Plymouth (1,063), “Dia- 


, mond Lil;” Royale (1,035), “Mad- 


woma. of Chaillot;” St. James 
(1,509), “Where’s Charley?” 

That leaves the following incom- 
ing shows to scurry for theatres: 


“Alive and Kicking,” a musical, 


and “The Closing Door,” “The 
Father.” “Mother Hildebrand,” 
“Metropole,” “Rat Race” and “The 
Innocents,” all straight plays. 


a 











the 
seme 
editi 
duce 
eage 
men 
flexe 
the s 
ume! 
tive 
shell 
sense 
final 
pi ess 
inne! 
unus' 
mam 
Prof. 
“The 
ing” 
itself 
docu 
form. 


s 
Tw 
Milto 
Leave 
have 
by [ 
They 
ard \ 
Paran 
homes 
plan | 
first— 
work 
play. 
Collie 
titled 
with 
Warne 
Shu 
Noon, 
Doubl 
book, 
dealin 
ist. is 
cation 


Kav 
mugee 
is hav 
anima 
Publis 
ly woo 
dren's 
some | 

Ano 
“Table 
Helen 
shows 
Paper: 
shows 
negie 
sored 
and tie 











Wednesday, Octoher' 19, 1949 


VARIETY 


LITERATI 61 





a 








Literati 





Twe More Good Ones 
The prolific flood of show books 
tinues, most of them good. 
jally so are Samson Raphael- 
son's “The Human Nature of Play- 
writing” (Macmillan; $4) and an- 
ether of George Jean Nathan's 
“Theatre Year Books,” this time 
the 1948-49 edition ‘Knopf; $4). 
In Nathan’s instance, it’s the sev- 
enth successive volume since he in- 
cepted this series with the 1942-43 
season, and per usual the critic's 
caustic and frequently captious 
commentary is more entertaining 
reading than the plays he deals 
with. ; 
Raphaelson’s book is an unusual 
adventure in writing and publish- 
ing. A seasoned playwright, he 
accepted the invitation of Fred S 
Siebert, director of the school of 
ournalism at the University of 
{ninois to conduct a course in 
dramaturgy as visiting professor of 
creative writing. From some 200 
applicants, a class of 30 was se- 
lected, meeting Tuesday and 
Thursday afternoons from 3-5 p.m. 
The age brackets embraced 19-29 
of both sexes. Six of the women 
were married, two having children: 
six of the men were married, but 
not to the six femmes in the class 
Raphaelson conceived the idea 
of recording stenographically all 
the Q. and A.’s that went into a 
semester of this nature, and after 
editing out the trivia he has pro- 
duced 2 warm human document of 
eager. serious and earnest young 
men and women whose human re- 
flexes to the hope of writing for 
the stage are exceedingly well doc- 
umented. It’s as good a perspec- 
tive of human nature on the half- 
shell as could be desired One 
senses from the dramatist-author’s 
final chapter that he had to re- 
press a lot of the warmt' of his 
innermost emotions because of this 
unusual class he held at his alma 
mammy. He dedicates the book to 
Prof. Siebert. For the novitiate, 
“The Human Nature of Playwrit- 
ing” is a very worthwhile book. In 
itself it’s a human dramaturgical 
document, albeit in an unorthodox 
form. Abel. 


Shulman-Mealand Novels 


Two erstwhile collaborators on 
Milton Berle’s upcoming “Always 
Leave Them Laughing” (WB) will 
have individual novels published 
by Doubleday early next year. 
They are Max Shulman and Rich- 
werd Mealand, the latter a whilom 
Paramount story executive in the 
homeoffice. In the meantime both 
plan a joint European trip—their 
first—during which time they will 
work on another Hollywood sereen- 
play. “Laughing” was originally a 
Collier's short story by Shulman, 
titled “Thief of Broadway.” but 
with Mealand elaborated for the 
Warner Bros.-Berle vehicle. 

Shulman’s novel, “Sleep Till 
Noon,” his fourth, is due via 
Doubleday March 23. Mealand’s 
book, titled “The First Person,” 
dealing with a newspaper column- 
ist. is slated for February publi- 
cation. 


Kay Campbell's Books 


Kay Campbell, quondam Variety 
muggess and prolific Coast writer, 
is having her book on Hollywood 
animals brought out by Caxton 
Publishers titled “Heaven in Hol- 
lywood.” Wee Wisdom, a _ chil- 
dren’s magazine, will pre-publish 
some chapters. 

Another new Campbell bock is 
“Table Fashions,” tied in with 
Helen Chamberlin’s table fashion 
shows sponsored by leading news- 
papers in various key cities. The 
shows begin in January at Car- 
negie Museum, Pittsburgh, spon- 
sored by the Hearst paper there 
and tied in with Joseph Horne. The 
Detroit Times, Cleveland Plain- 
Dealer, Si. Louis Globe and Frisco 
Chronicle are among other spon- 
sors, all plugging the book in pro- 
motional tie-ins with the local 
stores. Publication of this book is 
Just being negotiated. 


_Rebbins’ History of Film Biz 
he Dream Merchants” ‘Alfred 
A. Knopf; $3.50) is a sprawling 
novel of uneven quality that tells 
the inherently fascinating story of 
the film industry from its birthing 
Pains in the penny arcades to the 
days of "38 when the picture peo- 
ple locked in an unequal struggle 
to keep the studios out of the 
hands of the banks. This book is 
a second novel by Harold Robbins. 
Statistician with Universal Pic- 
tures, who knows his way around 
in celluloid. Story carries the au- 
thentic ring of ‘sound currency 
which a firm grounding in film 
istory and correct trade term 
USages lend it. 
In spinning his 30-year yarn. 
bins focuses his story on Peter 
Kessler, founder of a major com- 
hy, and his protege. Johnny 
dge, a bright young dreamer with 





(Vision and drive. Few 
figures are recognizable as such al- 
though there is no mistaking the 
| portrait of William Fox in the 
‘guise of one picture pioneer who 
loses his company to the banks. 
_ Robbins does well with the ear- 
lier chapters. The description of 
how stores were converted into 
primitive theatres; the persistent 
distrust of the early venturers in 
the future of the “fad”; founding 
of the first studios in the east: and 
the battle with the combine that 
held dictatorial control over pat- 
ents all make engrossing stuii. His 
later pages, intent more on person- 
alities than the industry itself, are 
not so successful. Flashback tech- 
nique also becomes cumbersome 
‘his is not a muck-raking book 
Robbins has a respect for picture 
people and their urge to give the 
mass level their celluloid “dreams.” 
He reserves his acid for the car- 
pet-bagging bankers who know 
nothing of the industry or its am- 
bitions. Wil. 


Pratt's Switch to Dodd, Mead 

Ted Pratt has switched publish- 
ers from Duell, Sloan & Pearce to 
Dodd, Mead. Latter outfit will re- 
release his second novel. “The 
Flame Tree,” Jan. 9. Like his 
“Barefoot Mailman,” the new tone 
is part of a trilogy on Florida's 
Gold Coast and deals with the re- 
sort hotels at the turn of the cen- 
tury 

Characters in the yarn _in- 
clude Col. Edward R. Bradley. of 
the Palm Beach gambling casino, 
and Henry M. Flagler, Florida em- 
pire builder. 


Helen Hull Nominated AG Pres. 

Helen Hull, vice-president of 
the Authors Guild and serving as 
president since the resignation of 
Paul Gallico, has been nominated 
for the presidency of the organi- 
zation. John Winterich is the 
nominating committee candidate 
for vice-president and Merle 
Miller for secretary. Annual meet- 
ing and election will be held 
Dec. 5. with the deadline for nomi- 
nations by membership petition 
Nov. 5. 

Nominated for the Guild counci!, 
to serve until 1950, are George 
Fielding Eliot, William Lederer 
and John Winterich, and to serve 
until 1952, Martha Albrand. Cleve- 
land Amory, Irmengarde Eberle. 
Henry Pratt Fairchild, Gilbert W 
Gabriel, John Gunther, John 
Hershey, Elizabeth Janeway. E. J 
Kahn, Jr. and Robert J. Landry 

Nominated as Guild representa- 
tives on the council of the parent 
Authors League, to serve until 
1951, are Howard Breslin, Gabriel, 
Arthur Garfield Hays. Laura Z. 
Hobson, Annalee Jacoby, Frances 
Lockridge, Richard Lockridge, Ann 
Petry. Fletcher Pratt, Rex Stout, 
Lionel Trilling and John W. 
Vandercook. 


CHATTER 

Eleanor Harris doing a piece on 
Cecil B. DeMille for Satevepost. 

Book highlights many of Caen’s 
iop columns on local personalities. 

Arthur Todd, freelance | writer, 
to review Broadway shows for 
Dance News. 

William Buckley joined Henry 
Holt publishers as manager of 
trade department. 

Norman Clark in Hollywood to 
round up writing material for the 
Baltimore News-Post. 

lrene Lidova, Paris mag writer 
and wife of famed photographer 
Serge Lido. visiting New York. 

J. D. Spiro will pinch hit as 
Holiywood correspondent for the 
N. Y. Times while Tom Brady is 
on vacation. 

Time doing a piece on maestro 
Meyer Davis, under Business. as a 
$2,000.000-per annum grosser in 
the band business. 

Marty Goodman has set up a 
literary dept. with Frank Chase in 
charge. Isabel Leighton, author of 
“The Aspirin Age” has signed with 
the office. 

Dave Stanley, ex-Broadway pub- 
licist, assembled “A Treasury of 
Golt Humor,” an anthology of hu- 
morous golf tales which Lantern 
Press is publishing Nov. 17. 


Flora Roberts, former play- 
reader and ———s secretary 
for Kermit loomgarden, joined 


the Gloria Safier agency to handle 
plavs, novels and short stories. 

John Wayne's galloping’ in 
yonder canyons will be immor- 
ialized in a John Wayne Western 
Comic Book, to be handled by Al 
Capp Enterprises, with a first edi- 
tion of 100,000 copies. 

Prof. Richard B. Morris of the 
Dept.. of History, Columbia U, has 
gotten together an anthology of “A 
Treasury of the World’s Great Re- 
porters” which Simon & Schuster 
is brigging out next month. 

bleday will throw a soiree 
for “Herb Caen, Friseo Chronicle 
columnist, for the unveiling of bis 


industry 


Rose’s Vampires 


When Billy Rose’s book, 
“Wine, Women and Words,” 
appeared in Denmark, pub- 
lished by Eiler Wangel, the 
title was changed to “Vin, 
Vid og Vampyrer” (“Wine, Wit 
and Vampires”), to keep the 
three v's in the title. The 
translation is by Georg Gjedde 
and Jorgen Rothenborg. 

Danes are reported highly 
amused by the Rose wit, even 
if they have never heard about 
most of the Broadwayites who 
appear in the book. 








new tome, “Baghdad-by-the-Bay,”’ 


at the Hotel St. Francis, Frisco 

this week (20). “Baghdad” hits 

the book stails on that date. 
Caswell Adams, former New 


York sportswriter, video sports in- 
terviewer and United Artists press 
agent. now authoring first book 
ever written about baseball um 


pires. Labeled “Play Ball,” it will 
be published by Putnam in the 
spring. 


“55 Short Stories from the New 


Yorker” is being published this 
week hy Simon & Schuster, as a 
25th anniversary album of the 


mag Stories have appeared in 
the mag from 1940 to 1950, and ac 
company a volume of stories from 
earlier years. 

Heywood Broun,” first biog of 
the newspaperman and columnist 
due on the 10th anniversary of his 
death Dale Kramer has been 
engaged in the project for several 
vears. The book will have a fore 
word by H>rbert Bayard Swope 
Wyn publishing. 

In line with the current general 
release of Alfred Hitchcock's “Un 
der Capicorn,” Grosset & Dunlap 
is planning a second publication ot 
100.000 editions of the Helen Simp- 
son novel, which like the preced- 
ing copies will be illustrated with 
scenes from the film. 

Chicago Herald-American, only 
paper running two gossip colum- 
nists side by side for past year. is 
now alternating the chores. Nate 
Gross and Roy Topper share space 
and paver has picked up the syn- 
dicated Earl Wilson, which ran for 
over a year in the Chicago Sun- 
Times 

Associated Press takes a detour 
from the news beat and _ picks 
Hollvwood's “Stars of Tomorrow.” 
with Bob Thomas as the railbird 
Selections are Peggy Dow, Nancy 
Olson. Ruth Roman, Sally Forrest 
Colleen Townsend, John Derek. 
Keefe Brasselle, David Brian and 
John Barrymore, Jr. : 

In “Rector’s Naughty 90's Cook 
Book,” by actor-author Alexander 
Kirkland and Muriel Shaffer, to be 
published by Doubleday, it is dis- 
closed that Florenz Ziegfeld, J: 
originally discovered his wife-to- 
be. Anna Held, in a Parisian cab- 
aret. Stamp collectors will be in- 
terested to know that she was 
dressed for the show as a postage 
stamp. 

Micheal MacLiammoir, of the 
Dublin Gate Theatre, who's playing 
lago in the Orson Welles pic, 
“Othello.” is following up his book 
“All For Hecuba.” with another 
based on the diary he’s kept during 
film production in Italy and Mo- 
roces. 


| ASCAP-Tele 


Continued from page 43 Cee 

















use. and extra permission for il 
must be obtained from the pub- 
lisher. On a pop, a “dramatic 
right’ would consist of any use 
wherein the song was used, by 
word er production, to further the 
plot of the broadcast. 

There's no telling at the mo- 
ment how much ASCAP will re- 
alize from television, nor is there 
any idea, it's claimed, how much 
retroactive money (to Jan. 1 last) 
is involved. Terms of the agree 
ment call for tele to pay 2'4%. of 
time billings for local radio use. 
and 2"4'o for network, the same 
as AM radio pays, but with an 
additional 10°. added. The same 
deductions for agency commission 
etc.. apply. except in the case of 
coaxial cable charges. These de 
ductions will amount to 25‘, of 
the total for the first year, gradu 
ating downvard in succeeding 
vears. All cooperative network 
video shows. incidentally, will be 
deemed “network tele” and be 
paid for on that basis at the 
source 

Contracts signed Monday (17) 
were inked by Fred Ahlert, Socie 
ty’s president; Charlies R. Denny 
NBC executive veepee; Joseph H 
Ream, CBS executive, veepee, and 
Mark Woods. president of ABC 
DuMont and WOR-Mutual did not 
sign, preferring to await the out 
come of per-program negotiations 
However, DuMont is expected to 
add its signature later this week. 
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$ SCULLY’S SCRAPBOOK 


; By Frank Scully 


Talltale, Tenn., Oct. 16. 

The avalanche of anonymity which buried my previous collections of 

story-ideas for Hollywood has now been removed by an army of bull- 

dovers. The fantasies seem not only to have survived being buried alive 

but some seem to have married and even multiplied while underground. 

In fact | dug up a few of their offspring. Several of them look like 

what producers call “sound commercial propositions.” That is to say, 

they almost but not quite steal from stories which have already gone 
through the mill. These particular! 
I 

“SAVE THE PRATFALL FOR THE FINISH” 
This is a vak-vak idea about a comedian who is never without a joke. 
he starts telling one his mother starts laughing and then 











Whenevei 
leaves 

One day he says, “Mother, if vou step on this gag on your way out 
rl! crown vou!” 

He reaches for a lamp to crown her but as he swings it the rim of 
the shade remains above her head like a halo 

4 chorus begins singing “Halo, everybody. halo.” 

The comic joins in the singing and dancing, going into a striptease 
for «a finish. His clothes dance offstage alone, laughing. 

“See what I mean,” he says. 

An arrow which Longfellow shot into the air 
striking the comic on the way 

Singing “Pagliacci,” he dies, laughing. 

il 
“THE VILLAGE IDJUTS” 

The Village Idjuts are a collection of quaint characters in a bone-drv 
New England town—all Republicans, naturally) Descended from 18th 
century Tories, they still pronounce “idiots” as ti it were “idjuts” and 
Harvard” as if it had no more r's in it than July. The town is called 
Felfast and its political slogan is We fell fast for Blaine and kept 
cool with Coolidge.” 

Into Felfast comes Patsy Filly. a schoolmarm who entered Smith 
Coliege in 1908 a Taft Republican and came cut a Wilson Democrat 

She wears her Wilson button while teaching and is promptly hauled 
before the school board on charges of advocating hard liquor in a bone 
drv town. Calvin Rutledge, the chairman, demands she be ducked in 
the pool and then deported with the letter “D" branded on her breast 

Clarence Arrow, a young attorney, whose ancestors made the arrows 
that could outshoot those of the Dartmouth Indians, defies the wrath 
of his cousin Calvin Rutledge by defending Patsy 

When Wilson becomes President, Chairman Rutiedge and the board 
run both Clarence and Patsy out of town on a rail. The White House 
hears about the outrage and grants the pair a Presidential pardon. 
\fter that. the President makes Clarence Arrow attorney for the 
Department of Internal Revenue—for the state pf Maine 

Arrow discovers that a bootlegging ring is operating out of a string 
of bakeries and that a fly-specked pie in the window is the signal that 
the house is loaded 

Using Patsy as a decoy to buy a case of “pies” Arrow raids the place 
and to his surprise finds that the teetotaler who is at the head of the 
liquor ring is none other than his cousin Calvin Rutledge. 

Rutledge pleads for mercy, explaining that he never knew what the 
stuff was, because a salesman. since dead. claiming to represent the 
Prez. said, “All you do is say, ‘Wilson, that's all’ 

Rutledge is convicted, nevertheless, and Clarence and Patsy marry. 

il 
“THE YOUNG LOINS” 

From far corners of a world at war come three yvoung loin chops, 
two Nazis and one American—all, however, the product of the Chicago 
stockyards They meet in a refrigerator car, trying to catch up to 
Patton's Third Army, which seems hell-bent to cross the Rhine before 
breaktast. 

The voung loins get harder and tougher as they change from civilian 
to military status. Fate draws them nearer and nearer together as they 
race toward the Rhine 

The Nazis attempt to disguise themselves as Braunschweiger and, 
failing. as mutton chops. But the American loin chop outwits them 
and stamps the words “Spring Lamb, Govt. Inspected” on their backs 
while they are being bounced back and iorth on the fast-moving re- 
frigerator train. 

There's an unforgettable climax when General Patton throws a 
Vienna sausage back in the refrigerator car and demands the two young 
loins for breakfast. The sausage talls into the crescent of the Amer- 
ican loin chop and both, torn by the wars emotions, proceed to defy 
all edicts against fraternization. 

It is a fast novel by a veteran dramatist and destined to take its 
place alongside of “All Quiet on the Western Rump” and “The Paths 
of Glory Lead But to the Gravy.” 

lV 
“OPUS 71 CLUB” 

This is a story of my life and lusts in which I am called Fill Up 
Wildcat, an author who is always the hero, always makes the longest 
speeches and reminds you of a cartoon by Art Jung captioned by HH. L. 
Mencken drinking the last of Nietzsche's beer 

Most of the actior takes place in a hotei suite in New York while 
i'm cutting a novel down from two books to one. I have to do some- 
thing while waiting to get medical reports on my infected throat. 

Dames walk in and out of my bedroom, but I'm so busy sounding off 
I never get around to being untrue to my wife, who is in the country 
and can't live another day without me 

My bagslingers talk like ladies and my ladies like bagslingers but 
that doesn't matter because I'm doing most of the taiking. [| even call 
myself a reformed “dizzy, drunk Hollywood writer.” but I'm protoplasm, 
begad. I swing sex around like a ved flag in a bulipen but I run as 
soon as the bull turns out to be a hot cow ° 

I may have what killed Damon Runyon but nobody can shut me up. 
I talk to the doctors as if | were the protessor in whatever was their 
specialty. Everyone of them, and just about everybody else I meet, 
begins by telling me they've read my books 

‘I'm sort of a cross between a Frevdian and a semanticist, Wildcat. 
What do you think of semantics?” asked the last of them. 

No cortical rearrangement will accomplish much,” I tell him, “till 
it admits that instinct comes first.”’ 

“I always wondered whether you knew the subject, Wildcat, but 
I guess you do.’ | wished he'd gone with the medical reports. I was 
already well over 300 pages on Opus Club 21 and didn't want to have 
to cut that one, too. “Your carcinoma test was negative.” he finally 
said. “Nothing more than a rare lymphatic growth. Three mild doses of 
X-vay will take care of you.” 

I leit him to go to the hotel to check out In the lobby I felt a 
certain body temperature that was warm and familiar to me It was 
my wiles 

‘lve been running a temperature 
back.’ 

| patted her 


finally falls to earth, 


she said The undulant fevers 
I saw the wracking weeks shead—the shots and blood 
tests. clinical examinations, probings and slides and stains, reports. 
hospitalizations, while the doctors observed sweats, chills, toxic hor- 
rors. frets. pains and bravery summoned every morning from the deep 
well of her to last another day. I began the book with my troubles 
‘300 pages) and ended with hers ‘one page’ , 

I think | have a great picture in Opus 21 Club and If you don’t think 
<0. too. you're # punk, you're drunk and ought to be thrown out of every 
bar in lwwn. And « fast ivon curtain on all yours works. The End. 
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Broadway 


Martin Ragaway, Universal 
scripter, in New York for a three- 
week vacation. 

The late songsmith Bert Kal- 
mar’s daughter, Margaret Inez, 
engaged to Robert Freeman Alli- 
son, Jr. 

Hy Kraft motoring back with 
wife after N. Y. once-over. De- 
touring to Philly to see daughter, 
Jill Kraft, in “Goodbye, My Fancy. 

Marti Schenck, the Nick 
Schencks’ daughter, learning voice 
with Metro studio arranger Roger 
Edens during her Hollywood so- 
journ 

Nick Kenny to be feted with a 
testimonial dinner at the Waldortf- 
Astoria’s Starlight Roof Jan. 22, 
honoring his 20th anni with the 
Daily Mirro1 

Screen thesper Gale Storm mak- 
ing the rounds of Baltimore and 
Boston this week in_ press and 
radio interviews plugging Univer- 
sal's “Abandoned.” 

Mrs. Emlyn Williams, wife of the 
author-actor; vaude performer Gil 
Maison and Buster Shaver's midg- 
ets due in today (Wed.) on the 
Nieuw Amsterdam. 

Michel Kraike, Universal pro- 
ducer, in town for preliminary 
work on “Murder on the Water- 
front.” film which will be shot 
completely in New York. 

Martin Ragaway is “between his 
own picture,” on a_ three-week 
sabbatical before resuming on a 
Donald O'Connor original which 
he and Len Stern scripted. 

Publicist Richard Roffman 
wrestles with “Is Film Censorship 
Necessary” on his weekly show, 
“Opinions, Views & News,” via 
WEVD at 9 p.m. tonight (Wed.). 

Mrs. Jack ‘Fritzi) Kapp sold her 
East 64th street town house to 
Vivian Kellems, the Connecticut 
manufacturer who is _ disputing 
Uncle Sam's right to withholding 
taxation. 

Cecil B. DeMille tapped by Mo- 
tion Picture Pioneers as the film 

ioneer of the year. DeMille will 
e presented a plaque Nov. 16 at 
the Pioneers’ annual dinner at the 
Waldorf. 

Rose Shirley’s Stork Club bill 
alone was $4,400 for that 25th an- 
niversary surprise party she gave 
for her realtor-husband, Walter 
Shirley (Mastic Acres). There were 
307 guests. 

Jackie Robinson and Joe Di- 
Maggio to be honored at $50-a- 
plate Waldorf-Astoria dinner Dec. 
12, with all proceeds going to 
namesake wards at the Sister 
Kenny Institute. 

Carelessly tossed match caused 
a slight fire in Capitol balcony 
yesterday (Tues.) noon. Smal 


| 
| Times reprised the late producer's | 
“If the American the- 


| statement: 

atre owes me anything, the debt 
is more than balanced by what I 
owe it. And what I owe ii is 30 
years of delightful association with 
the most fascinating people in the 
world.” 

Bennett Cerf’s town house the 
scene this (Wed.) afternoon of the 
wedding of writer Charles Lederer 
and Ann Shirley, actress, just 
diverced from _ director-scripter 
Adrian Scott, and formerly mar- 
ried to John Payne. Lederer's 
first wife, Virginia, was ex-Mrs. 
Orson Welles. 

Milton Biow moving his agency 
into the new Crowell-Collier Bldg 
on 5lst and 5th avenue in Febru- 
ary, relinquishing his space in the 
Time-Life Bldg. which Time, Inc., 
is utilizing. Biow agency has been 
scattered over four different build- 
ings, but now wili be under one 
roof on three floors. 


Minneapolis 
By Les Rees 

“Summer and Smoke” set back 
at Lyceum to Nov. 2-5. 

Ted Lewis to follow Jackie Miles 
and Fran Warren at Club Carnival. 

Edyth Bush Little Theatre offer- 
ing “Seven Keys to Baldpate”’ for 
fortnight. 

Norman Granz's “Jazz at Phil- 
harmonic” into Auditorium this 
week at $3 top. 

Artie Shaw orch played one- 
nighter at Prom Ballroom to near- 
capacity business. 

Radio Citv booked Xavier Cugat 
orch to top fourth stage show of 
current fall, starting Nov. 17 

Because of insufficient advance 
sale following large newspaper ads, 
Chicago Opera Artists cancelled 
two grand opera performances 
scheduled at Auditorium for Oct. 
22-23 and featuring Gladys Swarth- 
out, Company will appear in Mil- 
waukee as previously announced. 
Minneapolis has annual season of 
four Metropolitan Opera perform- 
ances. 





Chicago 

New Tele-News theatre on Rush 
street opens Oct. 28. 

Lewis Harmon setting up ex- 
ploitation for “At War With Army,” 
opening Oct. 22. 

Eddie Cantor and Nieson Harris, 
prexy of Toni Co., made honorary 
members of Tau Delta Phi frat. 

Jane Russell here for a week, 
visiting with husband, quarterback 
Bob Waterfield of L. A. Rams. 

Carl Sandburg, Chi writer, to 
Hollywood conferring about filming 
of his book, ““Remembrance Rock.” 

Dean Martin and Jerry Lewis 


damage and firemen did not have cet for return at Chez Paree, after 


to go inside building, employees 
putting out blaze =. 

Vincent Sardi, Jr., 
laced spinal disk, wearing special 
race and doing only part-time 

duty at the restaurant. If he 
undergoes surgery he may be in- 
capacitated several months. 

Meyer Davis to conduct orch per- 
sonally for the Grosvenor House 
ball, the first Junior my ~, | and 
the Debutante Cotillion. He'll also 

rsonally do the Ziegfeld Giris 
Pub ball at the Waldorf Nov. 5. 

Names from Broadway and Hol- 
lywood are pitching in to push the 
National Tuberculosis Ass‘n.’s 1949 
Christmas Seal sale. A film trailer, 

roduced by RKO from a script by 
fru Chain, features Robert Young. 

Bill Danziger handling special 
romotion for the National Polio 
oundation’s March of Dimes 
drive in 1950. Danziger will handle 
the campaign with particular ref- 
erence to close tieups with theatre 
owners. 

Dave Ferguson, exec wet 
of the Jewish Theatrical Guild, 
birthday-partied at special shindig 
of the Capi. Charles B. Dillingham 
Post of American Legion at their 
Times Square dugout Saturday 
(15) night. 

Toni Spitzer, curently at her 
father's home in Edgewater, Fla., 
putting the finishing touches on a 
new novel prior to opening a pub- 
licity office in Miami Beach in as- 
sociation with Carol Weld, former 
Gotham flack and reporter. 

Joan Fontaine returns from 
Europe tomorrow (Thurs.) on the 
Queen Elizabeth. She'll stay in 
N. Y. one night, then head to the 
Coast to continue filming on 
“September,” her Hal Wallis- 
Paramount starrer, which started 
in Italy. 

Michael Gordon, director, leaves 
Hollywood Friday (21) for N. Y. 
business trip after winding up 
megging on Ida Lupino starrer, 
“Woman In Hiding.” Gordon will 
set deal on independent producing 
company he’s forming with actor 
Kirk Douglas. 

Indie producer Samuel Stiefel 
feted at “Local Boy Makes Good” 
luncheon in Philadelphia Friday 
(14) by over 150 civic and industry 
leaders in addition to local film- 
ites ood ——, among whom 
were his partners Ha . Popkin 
and Jack Dempsey. _ ‘ 


F. Ray Comstock obit in the new building. 


with a dis-|" 


two-year lapse, sometime in No- 
ember. 

Paul Montigue will handle pub- 
licity for new Tele News theatre 
on Rush street, first new pic house 
here in over a decade. 

Harry Steinman, owner of Latin 
Casino, Philadelphia, in town visit- 
ing .with Fran arren, currently 
chirping at Chez Paree. 

Bert Friedlob and Tay Garnett. 
pic producers, in town arranging 
for filming of “Dark Challenge” 
here, with Mickey Rooney, as lead, 
expected here Oct. 25. 

agle Lion veepee William 
Heineman, director Felix Feist, 
roducer Carl Krueger and pic 
leads Gregg Sherwood and Steve 
Andrews here to start shooting pic 
based on Golden Gloves tourney. 


Washington 
By Florence S. Lowe 

James Melton due in Nov. 1 for 
concert. 

Paul Green in town to huddle 
with Carter Barron, Loew exec 
and executive chairman of Sesqui- 
Centennial, on historical drama 
for celebration. 

Johnny Bradford ‘he's the son of 
Warner's Col. Nathan Levinson) 
and Tony Romano, NBC combo, 
will operate from N. Y. studios 


Freedoms,” 
United Nations song written by 
David Rose, with lyrics by Loew's 
Alan Zee, is being preemed this 
week at Loew's Capitol. 

Gloria Swanson’s_ sensationally 
successful stint for “The Heiress” 
last week also brought about her 
reunion at lunch with Mrs. Bennet 
Champ Clark, the former Violet 
Heming of Broadway, and Mrs. 
George Marshall, former Corrine 
Griffith of films. 


San Francisco 


By Ted Friend 

Beatrice Kay opens Bal Taba- 
rin, Oct. 20. 

Kirsten Flagstad hypoing opera 
season here into biggest yet. 

Earl Wilson's daily pillar, the 
town’s newest syndicated feature. 
with Examiner playing it up big. 

Marion Hutton and Ilona Mas- 
sey doing the town following ap- 
pearances at opening of Macy's 





London 


Georgie Wood back on his 
it Abroad” chore for the 


“Sprea 
Performer. 

Sydney Grace, of the Charles 
Tucker's office, to the South of 
France for two weeks vacation. 

Joe Vegoda, RKO radio sales 
manager, leaving on the Queen 
Mary Friday on his first trip to 
New York, where he will stay about 
a month. 

_ Musicians union here has ob- 
jected to the use of canned music 
during the season of the Stratford- 
on Avon Shakespeare Co., due to 
debut at Princess theatre Oct. 19. 

Raoul Walsh in town on a 
quickie surveying the field for 
“Captain Horatio Hornblower” and 
will be back about end of next 
month to start filming for Warners. 

Director Dick Hurran hurriedly 
stepped in to replace Cliff Gordon, 
taken ill just before curtain rise 
of “Folies Bergere Revue” at the 
Hippodrome, despite not acting for 
10 years. 

John Wildberg’s new residence 
in Mayfair is known as Spanish 
House, because it was once the 
headquarters of the Spanish Em- 


= audience week for this time 


of year. 


for warbling spot. 


In open competition with only 


(Review-Journal) sta- 
tion KEN 


ers with half-hour straight neWS tres. 


and features at dinner hour. 

At Flamingo, Gertrude- Niesen 
due Nov. 3; CHarioteers Dec. 1 
and Danny Thomas through 
Christmas and New Year's. Car- 
men Miranda booked for holidays 
at El. Rancho Vegas. 


Town now getting full schedule 


of Mutual network programs with 
recent linking of chain to station 
KRAM. Plans underway to air 
bands of all leading hotels consec- 
utively on national basis. 

Top acts will prevail generally 
at all spots here between now and 
holiday season. During B'nai B'rith 
convention, week of Oct. 24, Lou 
Holtz at Last Frontier, Dorothy 
Shay at Flamingo, Myron Cohen at 
Thunderbird, and Sophie Tucker, 
all here at same time. First ap- 
pearance for Cohen in Las Vegas. 


bassy. During World War F it was. 


the home of J. P. Morgan. 

Elsa and Waldo, currently one 
of the hits in Tom Arnold and 
Emile Littler’s London Casino 
revue, “Latin Quarter,” are booked 
for the Command Performance 
Nov. 7 at the London Coliseum. 

Sylvia Regan’s “The Golden 
Door” was so well received at the 
Embassy that its skedded engage- 
ment was extended by two weeks. 
and it may come down into the 
West End if it can find a suitable 
home. 

Duggie Wakefield, brother of 
Gracie Fields, who has been laid 
up with asthma for nine months, 
resumes work this Christmas in 
pantomime staged by S. H. New- 
some at Opera House, Dudley, for 
12 weeks. 

Phyllis Dixey, just back from 
Norway and Sweden, has already 
been booked for next year to play 
20 weeks at Copenhagen, opening 
May 1. Opens at the Danish thea- 
tre in a revue. Also returns to Oslo 
in 1951 and Stockholm in 1952. 

Joan Harrison planed back to 
New York after completion of the 
David Rose-Coronado production, 
“Friend of the Accused,” formerly 
titled “Your Witness,” and will be 
returning mid-November to super- 
vise dubbing and re-recording. 

New season of Old Vic Co. 
opened at New theatre Oct. 12 
with “Love’s Labor’s Lost,” with 
Michael Redgrave heading cast. 
Hugh Hunt was responsible for 
direction, and Diana Churchill, 
Angela Baddeley, Yvonne Mitchell 
fill femme roles. 

Benn Levy staging new Rodney 
Ackland play, “Before the Party,” 
at St. Martin’s Oct. 26, starring 
Constance Cummings ‘Mrs. Levy), 
with D. A. Clarke-Smith, Margaret 
Barton, Roderick Lovell, Judith 
Furse, Mary Merrall also in the 
cast. Piece is adapted from a short 
story by Somerset Maugham. 


Miami Beach 
By Lary Solloway 
Charlie Farrell heads u 


show of Park Avenue 
seventh year. 


Jewel Box, which clicked with 
femme impersonator idea last 
season, reopening Oct. 20. 


Jewish War Vets convention here 
this week expected to hypo nitery 
biz. Conclave is concentrated in 
mid-Beach area. 


Clamp down on gambling now 
spread throughout Dade County 
(Miami and the Beach) and 
Broward (Hallandale, Ft. Lauder- 
dale, Hollywood). 

Scenes for Metro pic, “Visa,” 
supposed to be shot here and in 
Havana, cancelled, reportedly due 
to complications with Cuban im- 
migration authorities. 

Murray Weinger, still in town, 
awaiting settlement of claims on 
Copa City by unsecured creditors. 
Definite show policy still unde- 
cided, though spot may reopen first 
of month. 


preem 
lub for: 





Las Vegas 


Writer Bill Saroyan here for 
week's rest at El Rancho Vegas. 
Franchot Tone sneak-previewed 
his “Man on the Eiffel Tower” at 
local theatre. 

Nino Milo replaced Danny 
O'Neil as permanent emcee at 
Last Frontier. 

Carl Brisson, at Last Frontier, 

and Sophie Tucker at El Rancho 
Vegas, both drawing capacity 
houses nightly. 
_ Joe Kirkwood and Cathy Downs 
in surprise marriage at Little 
Church of the West, in and out 
of town in matter of hours. 

Frances Langford at Thunder- 
bird and The Vagabonds at Fla- 
mingo contributing to unusually 


Paris 


By Maxime de Beix 
(33 Blvd. Montparnasse) 

George Weltner to Italy. 

Arthur Loew to Germany. 

Roger Luchesi crooning at Suzy 
Solidor. 

Eugene Van Dee to Orly to pick 
up Ed Cheyfitz. ° 

John B. Nathan throwing cock- 
tail party for the George Weltners. 

Ed Cheyfitz to Rome to join boss 
Eric Johnston, who returns here 
Oct. 20. 

Al and Val Sharpe on Medrano 
bill, together with Larry Adler, 
and doing well. 

Tourists call Claude Terrail’s 
Tour d’Argent the nearest local 
equivalent to 21. 

Phil Reisman in Paris in time 
for gala sendoff of “Joan of Arc,” 
at the Grand Opera. 

Visitors find a table for Maxim’s 
Friday gala nights as hard to book 
as hotel reservations. 

Late actor Raimu has had a film 
house named after him. The house 
was formerly the Cesar. 

Employees of government - con- 
trolled theatres held one-day 
strike to protest low salaries. 

Dick Edelstein at Monseigneur 
with the Jellinecks, who are mov- 
ing to Germany while Edelstein is 
switching from Belgium to Spain 


Buffalo 


for Par. 


Marian Morgan, Hollywood sing- 
ing protege of Joan Crawford, 
married here to Sidney Beller, her 
manager. She’s back to Club Bingo 


vying for news custom- | 


| shooting 





Hollywood 


Jack Jungmeyer recu 
ch ae ~ ery. a, 
arles nfeld in tow 
huddles with 20th-Fox biggies. °° 
June Havoc to Tulsa an 
Morris to Dallas on hospital tours 
| Frank Eng quit L. A. Dail News 


thea- 


Dorothy Kirsten to Richmond 
Va., to be crowned Tobacc : 
am hae 

lendale tossed civic celebrati 
for Casey Stengel with Jerry Fain 
| banks as m.c. 

Everett and Robert Riskin dis- 
solved their indie production unit 
Equitable Pictures. , 

Elia Kazan in from N. Y. to hud- 
dle about film version of “Street. 
car Named Desire.” 

William Wyler won American 
Veterans Certificate. of Merit for 
services to that organization 

Ruby Rosenberg checked in at 
RKO after supervising several] of 
companies’ units shooting in Paris 

Hal Wallis sent a print of his 
“Sorry, Wrong Number,” to Li- 
brary of Congress for its perma- 
nent files. 


_to handle publicity for AB 


| Gordon MacRae and Doris Day 


entertained annual awards dinner 
for workers of the United Jewish 
Welfare Fund. 

Ava Gardner laid up _ with 
chronic headaches while RKO is 
“Carriage Entrance” 
around her for a few days. 

Jane Wyman, Dinah Shore, Red 
Skelton and Roy Rogers awarded 
plaques by Mayor Bowron for their 
work in behalf of Security Week. 





Riviera 
By Israel Shenker 

George Lauweryns named new 
cca of Nice Municipal Orches- 
ra. 

Veteran director Gordon Craig 

writing memoirs at Tourettes-sur- 
Loup. 
_ Cintra night club at Nice ready- 
ing new show, “Vive la Femme,” 
produced by Andre Calmette, in 
from Algiers. 

Festival Palace, readied in haste 
for Cannes Film Festival, being 
plugged as site for forthcoming 
World Arts Festival. 

Yves Montand opening at Pari- 
sian Cabaret of Marseille’s Theatre 
du Gymnase in show with Jean 
Villers and Mauricet. 

Katherine Dunham and troupe 
at Lyons for week's performance 
before return to Paris. Sidney 
Bechet playing Lyons, too. 

Ex-King Carol and Magda Lu- 
pescu guesting with Serge Vo.on- 
off, just across border in Italy, 
then ducking across for brief stay 


at Monte Carlo. 
| Golfe-Juan, Nice and Ville- 
By S. Burton Pfeifer | franche-sur-Mer bars and niteries 
Charles Laughton in a one-night reviving slightly with influx of 
reading at Kleinhans Hall Sunday. British and American sailors off 


Martha Graham doing a one-| 


night dance recital Nov. 14 at State 
Teachers College. 
Washington, 


| Rudy Vallee was in Buffalo, with 
| his bride, at Chez Ami for his first | 
| Buffalo nitery stint, renewing 
_acquaintances with Professor 
Ten Eyck Perry of the U. of Buf- 
falo. Latter was Vallee’s counsel | 
at Yale during the crooner’s fresh- 
man days. 


By John Quinn 
_ Tex Ritter and his Western Fes- 
tival drawing big house for single 
show at Municipal Auditorium last 
Saturday (15). 

Horace Heidt set by the B’Nai 
Jehudah Men's Club to bring show 
and broadcast into Municipal Au- 
ditorium Oct. 23. 

Adolphe Menjou set to make his 
longhair debut with the Kansas 
City Philharmonic Orch as narra- 
tor in special concert Oct. 23. 
_ Harold Lloyd and Mrs. Lloyd 
in town for a couple of days to 
head up Shrine activities and pa- 
rade last Friday and Saturday, 


Cleveland 


| By Glenn C. Pullen 
__,Ted Miclau remodeling his 
| Golden Dragon and renaming it 
Latin Quarter. 

Ice Capades” gross for run 
here reported to be only 7% be- 
low last year’s figures. 

Mickey Katz, localite who mi- 
grated to Hollywood, bringing his 
Borschtcapades” here Nov. 22. 

/ Pee Wee Hunt back at Skyway 
Club for fortnight, until Hy Baron 
unit returns from Riviera Club in| 
Columbus, O. 

Sammy Watkins orch, leaving 
for trip to Boca Raton, Fla., tend- 
ered testimonial farewell party by 


Hollenden pals. 
band i replacefi 





} 
| 





Ken Harris 
George Sterney, who broke up. 
touring outfit to form new quintet, 


at Bronze Room of Hotel Cleve-| 
land. , ' 


D. C., Catholic | 
Youth Players coming here Nov.) 
13 in “Much Ado About Nothing,” | 
|under sponsorship Newman Club. | 


navy ships in Riviera harbors. 


Vienna 
By Emil W. Maass 
Dora  Keplinger - Eibenschuetz, 
73, owner of former Carl Theatre, 
73, is dead. 
Hans Jaray inked by Volksthea- 


_ tre for lead in Arthur Schnitzler’s 


“Young Medardus.” 

Experiment, new little theatre, 
rehearsing Bella and Samuel Spe- 
wack’s “Boy Meets Girl.” 

FIM (music federation) congress 
opened here. William Batten (Eng- 
land) elected chairman. 

First opera film by British- 
Austrian company here will 
Franz Lehar's “Giuditta.” 

Oscar Karlweis inked by Volks 
Opera for comic part in Johann 
Strauss operetta, “1001 Nights.” 

Ernest Deutsch inked by Josef- 
stadt for appearances in Ibsen 
drama, “Frau vom Meer,” after 
which he will tour Trizonia. 


Pittsburgh 


By Hal Cohen 
Mary Ward in town drum-beat- 
ing “Goodbye, My Fancy.” 
Mary Small opening at new Tri- 





angle Room of Seventh Avenue 


Hotel. =< 

Nathan A. Moss bought out 
Johnny Brown's night club in East 
Liberty. 

Peter Lawford in town for two 
days plugging new picture, “Red 
Darube.” 

Charlie Eagle. manager of Stan- 
ley, and his wife celebrated their 
30th wedding anni. : 

Ken Bailey has given up music 
to become a tavern owner if 
Bloomfield district. 

Johnny Harris Clippered out for 
London to attend installation of 
Variety Club Tent there. . 

Oscar Levant is coming home in 
January as guest soloist with Pitts- 
burgh Symphony Orchestra. — 

Fred Burleigh has icked 
“Strange Bedfellows” for his De- 
cember show at the Playhouse. | 

Phirley Eckl, “Kiss Me, Kate 
ballerina, convalescing at home of 
her parents here from knee opera 
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OBITUARIES 


MARK WARNOW 


Mark Warnow, 47, radio con- 
ductor, died of heart attack in New 
York Oct. 17. | ; 

Details in Radio section. 


DR. GEORGE C. D. ODELL 


Dr. George Clinton Densmore 
Odel!, 83, theatrical historian and 
Columbia U.’s Professor Emeritus 
of Dramatic Literature, died in 
New York, Oct. 17. Author of the 
15-volume “Annals of the New 
York Stage.” he also wrote a two- 
volume history of English produc- 
tions of Shakespeare from 1660 to 
1902. “Shakespeare from Betierton 
to Irving.” a study of English and 
Scotch ballads and school editions 
of “Julius Caesar” and “Henry V.” 

His “Annals.” a complete history 
of New York's show business from 
1770 to 1894, includes information 
on every phase of entertainment 
being offered at that time. Odell 
began work on the massive collec- 
tion ~ shortly after succeeding 
Brander Matthews as Columbia's 
Professor of Dramatic Literature 
in 1924. The books, which Odell 
wrote without the aid of an assist- 
ant, were financially 
with the author getting no royalties 
whatsoever. Odell after working 
on the project for almost 25 years 
had to put it aside last year be- 
cause of illness. Columbia U. had 
issued the volumes two at a time 
from 1927 to 1947. 

In 1942 Odell received the gold 
medal of the New York Historical 
Society for Achievement in His- 
tory. The award was given him 
for his 15-volume history. 

Surviving are two nephews and 
three nieces. 








F. RAY COMSTOCK 

F. Ray Comstock, 69, retired 
theatrical producer, died of a heart 
ailment in Boston, Oct. 15. 

Both in his own right and in as- 
sociation with Morris Gest and 
William A. Brady, he produced a 
number of Broadway hits. He man- 





IN MEMORIAM 
In Loving Memory of Our Brother 


SAMUEL LIEBERT 
Died ete Be, 1948 


AT REST 







aged Eleonora Duse in her Amer- 
ican appearance, and was credited 


with discovering Marion Davies. 


In 1907, at the age of 27, he pro- 
duced his first play, “The un- 
aways.” Later he _ built’ the 


Princess theatre, N. Y., to house 
his productions. 

Among the musicals he produced 
were “Leave It to Jane,” 
Good Eddie,” “Oh Lady, 
and “Oh. My Dear.” 

With Morris Gest he brought out 
“Loyalty,” “The Miracle,” “Chu- 
Chin-Chow.” “Aphrodite,” 
Chauve Souris.’ “Mecca,” “The 
Light of the World,” “Adam and 
Eva,” “The Wanderer,” “Polly 


ers. 
duced “The Whip,” “Stolen Or- 
ders” and “Hop O’ My Thumb.” 

Upon his retirement from show 
biz in 1929. Comstock said: “If the 
American theatre owes me any- 
thing, the debt is more than bal- 
anced by what I owe it. And what 
I owe it is 30 years of delightful 
association with the most fascinat- 
ing people in the world.” 

He leaves his wife, Fannie. 


FRITZ LEIBER 

_Fritz Leiber, 67, actor noted for 
his Shakespearean roles, died Oct. 
14 at his home in Pacific Palisades, 
Cal., after a heart attack. Starting 
his Stage career as Macduff in 
“Macbeth” in New York, Leiber 
later became a member of Robert 


Mantell’s troupe, playing Shake- | 


spearean parts from 1908 to 1915. 

e organized his own company in 
1920, and functioned as director 
of the Chicago Civic Shakespeare 
Society from 1929 to 1932. 

As a screen player he appeared 
in numerous productions, includ- 
ing “if I Were King.” “The Life 


of Louis Pasteur,” “Anthony Ad-| 


verse,” This and Heaven, 


Sea Hawk.” “The Bride 
of Vengeance and Vendetta.” His 
last appearance before the cameras 
was in “Devil's Doorway” at Metro. 
Death overtook him as he was pre- 
paring for a role in “Kim.” 


Surviving are his wife, the for- | 


mer Virginia Bronson 
Fritz Leiber Jr ,» and a son, 


_ DANIEL DORE 
Daniel Dore, 73, former conduc- 





or for Broadway musicals, died 
in Plainfield, N. i. Oct. 16. 
From 1903 to 1928, he had 


orchestrated and conducted pro- 
ductions for Cohan & Harris, the 


unsuccessful 








|Shuberts and other producers. 
| When the late William Morris 
launched his vaudeville circuit in 
_ Opposition to the firmly entrenched 
United Booking Office ‘Keith & 
Proctor) dynasty, Dore organized 
| and Supervised orchestras for the 
' Morris chain, as well as batoning 
the orch at Morris’ American 
Music Hall, N. Y. 
He had also composed many 
ballads, several! symphonic arrange- 
ments and vaude pantomimes. in- 
cluding “The Apple of Paris.” 
His wife, currentls classified 
manager of the Plainfield, N. J. 
Courier-News, survives 


LOUISE GALLOWAY 
Mrs 


Louis Galloway Bassett. 76 
former actress. died in Brookfield 
Mass., Oct. 10 

Known on the stage as Louise 
Galloway, she began her career 
with a repertory company at the 
age of 17 She scored her first 
major success in “Way Down 
East.” She played with David 
Warfield in “The Music Master.” 
Mabel Taliaferro in “The Little 
Princess” and in “Soldier of For- 
tune” with James K. Hackett 

Her later suceesses§ included 
“Polly With a Past Gold Dig- 
gers,” “The Clinging Vine and 
“Lady Alone.’ 

In 1924 Miss Galloway estab- 


lished a summer stock company at 


Brookfield, and five veara later, 
with Alan Gray Holmes. began 
operating Westboro’s Red Barn 
theatre. 


ELMER CLIFTON 
Elmer Clifton. 59. actor and film 


director. died in Los Angeles Oct. 
115 after a cerebral hemorrhage. 
He was associated with Anson 


Bond Productions at time of death. 

Clifton had a featured role in 
“Birth of a Nation” and other 
films. He later turned to writing 
and directing. working on more 
than 400 scripts He introduced 
Clara Bow to the screen in “Down 
to the Sea in Ships.’ 

Survived by wife, two daughters 
and a son. 


JOAO DA COSTA PIO 
Joao da Costa Pio. 39, 
died in Lisbon, Oct. 8 
He began his career when young- 
ster and gained prominence as a 
comic singer when featured in a 
Portuguese operetta at the Apolo 


actor, 


Theatre in 1937 Since then he 
was a featured plaver in many 
operettas and revues in Portugal 
and Brazil. He was working in the 
Theatre Variedades and left the 
}show only two days before his 
death. 


Survived by his wife. 
JOHN G. MONAHAN 
John G. Monahan, 75. former 
legit actor. died in Ft. Lauderdale, 


‘Fia., Oct. 15. 


Some of the productions in which 


Irish Rose” and “Sweethearts.” 


After retiring from the stage he 


Preferred,” “Lysistrata” and oth- and his wife Marie C. Monahan,| . 
With Gest and Brady he pro- | opened an inn in Norwalk, Conn. ! 


| Surviving, besides his wife, are 
two sons. 

| ———— 
JAMES A. WOTTON 
| James A. Wotton, former War- 
ner Bros. supervisor of sound and 
general maintenance 
died Oct. 10 at the Will 
Memoria! Hospital, Saranac, N 
| after a long illness 
Warner's h.o. in 1928 and was in 


Y., 


in Albany, | 
Rogers | 


i 


“The he had appeared were “The Merry | 
| Widow,” “The Pink Lady,” “Abie’s 


Wotton joined 


charge of the Albany territory! 
since 1930 i 
Wife. son. and two married 


daughters survive. 





HENRY FIELD 

| Henry Field. 77. midwestern 
radio pioneer, died Oct. 17 at home 
in Shenandoah, Ia. 

In 1924 he built Station KFNF 
at Shenandoah, one of earliest 
radio stations. Millions of crystal 
set owners heard his programs and 
talks on timely topics In 1948 
KFNF was sold to Capital Broad- 
casting Co., of Lincoln. Neb. 


HALE A. VANDER COOK 

Hale A. Vander Cook, founder 
and head of the Vander Cook 
School of Music in Chicago, died 
in Allegan, Mich.. Oct. 16 

He was widely known for his 
band compositions. especially cir- 
cus music. and had written several 
books for 


music instruction 
schools. 
MICHAEL F. CONNERS 
Michael F. Conners. 90, father 


of James L. Conners, Albany cor- 
respondent for Variery, died in 
that city, Oct. 8 A native of Alba- 
ny he served as alderman and 
eoroner and for more than a half 
century had been actively engaged 
in the insurance and real 


T 
business. Wife, three sons and a 


daughter survive. 


HERMAN S. ROSENBLATT 

Herman S. Rosenblatt, 37, film 
attorney, accidentally shot and 
killed himself while cleaning a 
rifle in his New York home Oct. 
13. He and his brother, Sol, were 
associated in a N. Y. law olfice 
handling several film clients. 

His sister, composer Ann Ronell, 
and her husband, Lester Cowan, 
planed in from Hollywood to 
attend the funeral services. An- 
other sister and mother also sur- 
vive, 








SUE FRANCIS O’KEEFE 

Sune Francis O’Keefe, 65, former 
vaude performer, died Oct. 11 in 
Hollywood. She trouped wiin het 
husband, Larry Francis O'Keefe 
as Francis & Milford in the hey 
day of vaudeville and appeared at 
the Palace and other bigtime thea- 
tres 

Husband and two daughters sur- 
vive 


Mother of Betty Rosoff. of the 
New York office of the American 
Guild of Variety Artists, died Oct 


11 in New York. Four other chil- 
dren and six grandchildren sur- 
vive. 





W. E. J. Brown, father of Lou 





Brown, publicity director foi 
Loew's Poli New England Thea- 
tres, died Oct. 92 in Washington, 
Bm ©. 

John Connelly, 43. assistant 


chief of the art title department at 
the Universal-International studio 
for 19 years, died Oct. 14 in Los 
Angeles. 

Anna Kaplan, 70. mother of 
Sylvia Kaplan of VARIETY Ss ac- 
counting dept., died in New York, 
Oct. 13. Husband and another 
daughter, Vivian, survive. 





Henry A. Beckerman, 68. father- 
in-law of Lew Wasserman, prez of 
Music Corp. of America, died Oct 


15 in Cleveland. 

Mother of Louis Kaufmann, vet- 
eran Pittsburgh newscaster, died 
in that city Oct. 11. 

Mother of Frank Bruno. trumpet 
player with Pee Wee Hunt band, 
died at Pensacola, Fla., Oct. 10. 





Daughter of Josef Locke ‘Joseph 
McLaughlin), Irish tenor, died at 
Blackpool, England, Oct. 8. 





Mrs. Bessie Ludwig, mother of 
Walt Disney sales exec Irving H. 
Ludwig, died in New York Oct. 5. 








| 
Harvard Undergrads 


the fantasy might have got above 
the timber line with another thou- 
sand dollars worth of lighting and 
for just a little more invention in 
working out the story line. Even 
as it is, the brutally direct quality 
of the underlighted camera work, 
virtually all of it in and around the 


Continued from page |! 


|city of Boston, gives it a weirdly | 


A Touch of the Times 


Ivy Films release of William Alden- 
David Vanderburgh production. Stars 
Joseph -Cannon and Bayla Cohen; 
features William Parker, William 
Alden, Louis Sissman, Michael Roe- 
mer and David Vanderburgh. Screen- 
piay and direction by Michael Roe 
mer. Camera, Hugh C. Foster: score, 
Nicolas Van Slyk. Previewed Oct 
14, 49. Running time, 60 MINS. 

X, the hero ; Joseph Cannon 
Y. the heroine . Bavla Cohen 
B.J., the boss William Parker 
KR. the worker boss William Alden 
©, the fugitive Louis Sissman 
S, the suicide Michael Roemer 
P, organ grinder David Vanderburgh 


raw documentary atmosphere that, 
blended with the unreality of the 


‘fantasy, proves highly effective. 


This effectiveness, however, is spo- 
radic; a scene that just seems ready 
to soar is suddenly brought down 
by overemphasis or repetition. 
Scenario, symbolic attack on reg- 
imentation and a plea for individu- 
ality, finds X, the hero. innocently 
discovering the joys of kite-flying 
one evening on return from work 


'in a tin factory. As others see him 


estate | 


enjoying himself flying a kite, they 
all rush out to get kites. Presently 
everyone is flying kites 

The boss of the pliant X works 
in feels this kite flying is somehow 
subversive, and buys up ail the 
kites to break the trend. This re- 
sults in a strike. Through all this 
highly formalized line various char- 
acters move in and out entirely de- 
tached from the main action. A 
fugitive is chased by a couple of 
cops throughout; a suicide tries to 
commit suicide but never does; 
children weave in and out playing 
marbles, etc. All ends if a [antas- 
tic and not unfunny chase. 

Over ali this incongruous action, 
in which the characters wear sty!- 


ized mustaches, lies a mood of 
strange detachment. None of the 


'eharacters ever displays real emo- 


tion; even the bystanders and pas- 


sersby seem unaware they are be-| 
ing photographed. Of the cast. how- | 


ever, only William Parker conveys 
a flair for acting. The others ham it. 

Though the overail iniention is 
art, art only infrequently appears. 
These fugitive moments, however, 
more than make up for the clumsi- 
ness of the rest. Were this to be 


remade with better lighted camera | 


work ‘for the basic camera work 
is very good, indeed) and a little 
more variation, it could be a wow. 
Even as it is, the film offers plenty 
of interest. The musical score, by 


Harvardian Nicholas Van _ Sivk 
performed by a septet of Boston 
Symphony musicians, is an impo! 
tant contribution. 

The film uses three or four sub- 


titles; the rest is conveyed entirely by 
pantomime. Ivy Films, incidentally 
has no actual Harvard sponsorship 
All funds were raised by the un- 
dergraduates themsélves, and no 
members were paid for their se 
vices. Main cost went for 16m film 
Premiered at University theatre in 
Harvard square with a full house of 
students ai $1.60 top. it proved a 
wow. Ivy currently is working on 
another fuil-lengther, using profits 
if any—from this one for the pur- 
pose. 





New Ideas 
Continued from page | =a 


Adams theatre, Newark, has modi- 
fied the eight-act policy to include 
a name band with patrons danc 
ings on-stage Friday and Saturday 
nights after the final show Art 
Mooney headed the experiment 
last week and tomorrow (‘Thurs.) 
Cab Calloway and erch will repeat 
the stint. 

Trade has come to the conclu 
sion that the non-name eight acters 
vill pay off in situations which 
haven't had stageshows in years 
Towns accustomed to name lay 
outs are finding that patrons pre- 
fer that formula over the newe1 
idea. 

Agencies, particularly, General 
Artists Corp. which has set up a 
legit production dept. for con 
densed musicals, is now expanding 
into 60-minute revues topped by 
a name and having a line First 
of these is slated to open at the 
Strand theatre, N. Y Nov. 2] 
Show, labeled “Saludos Habana” 
with Desi Arnaz, is the first GAC 
attempt in revues specifically de 
signed for vauders. 

This agency has packaged a con 
densed version of “Make Mine 
Manhattan” which opens the 
Strand Friday (21). Harry Anger, 
head of GAC’s production dept., 
declares that the future of unit 
type presentations isn't [tod be 
found in condensed book-musicals 
since the story line has to be sliced 
in favor of the musical numbers. 
He thinks revues are better suited 
for such condensations. Revues de- 
signed specifically for vaudeville 
appear to be one solution, accord- 
ing to Anger. 





BIRTHS 


Mr. and Mrs. Ed Scott. son 
Chicago, Oct. 7. Father is WBBM 
staff announcer there 

Mr. and Mrs. Milton T. Putnam 
daughter, Chicago, Oct. 10. Father 
is president of Universal Records. 

Mr. and Mrs. Don Landsitrom, 
daughter, Burbank, Cal., Oct. 11. 
Mother is the former Mary Jane 
Foy, daughter of Bryan Foy: 
father is nitery operator 

Mr. and Mrs. William Casparis 
daughter, Los Angeles, Oct. 11! 
Mother is Sunny Sund. owner of 
Don the Beachcomber’'s cafe 

Mr. and Mrs. Ma!  Bellairs 
daughter, Chicago, Oct. 9. Father 
is a staff announcer at WCFL there. 

Mr. and Mrs. Liam Gannon, son, 
Dublin, Oct. 1. Parents are actors 

Mr. and Mrs 
con, Chicago, Oct. 6. 
WBBM salesman there. 

Mr. and Mrs. James E. Lowell, 
daughter, Petersburg, Va.. recent- 
lv. Father is an account executive 
at WSSV in that city. 

Mr. and Mrs. Alan Copeland, 
daughter, Los Angeles, Oct 11 
Father is a member of The Mod- 
ernaires. 

Mr. and Mrs. Tony Antonoplos, 
son, Pittsburgh, Oct. 7. Fathers a 
theatre owner there. 

Mr. and Mrs. Jack Reis, son. New 
York, Oct. 10. Father is manager 
of the RKO Royal theatre, N. Y 

Mr. and Mrs. Norman Weiner 
son, New York, Oct. 13. Father is 
son of Larry Weiner of Pioneer ad 
agency, which handles theatre ads 

Mr. and Mrs. H. C. Kaufman. son 
Hackensack, N. J., Oct. 17. Father 
is manager of Columbia Pictures’ 
exchange operations. 


Father is 


Russell Stebbins, | 









Message Pix 
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political polemics on celluloid. 
Filmites recall, however, that the 
cycle of anti-Nazi pix before and 
during the war garnered heavy biz. 
The quality entertainment peg 's 
held by the trade to be the differ- 
ence, 

Change of title is in the works 
for RKO’s “I Married a Com- 
munist” following n.s.g. results for 
the pic in its opening runs at the 


Hillstreet and Pantages. Los An- 
geles. and the Golden Gate, San 
Francisco. RKO will test several 
other titles, none of which using 
the Communist label Meanwhile 
number of pencilled dates have 
been tabled 

Predecessors of the RKO film 
failed to ring the b.o. beil. in 
pic in the cycle, 20th-Fox rine 
Iron Curtain,” missed coming up 
to expectations although 20th 
threw a strong campaign behind 


it. That pie had a strong tieup with 
a news event which broke big, the 
indictment of a consular spy in 
Canada. 

Another pie which did not have 
what it takes was Republic's “The 
Red Menace.” Rep slotted one of 
its most ambitious ad-pub drives 
behind “Menace,” but the film has 
been a wobbly b.o. entry Poor 
critical reception, of course, hurt 
its chances. 

“Red Danube,” fourth 
proven about average 
Big campaign in 
world preemed, 


Metro's 
eniry, has 
in its first dates. 
Boston, where it 


gave it a better-than-normal take. 
In Houston, Memphis, San Fran- 
cisco and Oakland, dates have 
turned up average returns 


Dixie B.O. on the March 
Industry execs, on the other hand 
are being agreeabiy surprised by 
the reaction meeting pro-Negro pix 
in the south. As against forebodings 
that the films would cause racial 
friction, events in the last couple 
of months have proved that, even 
the Deep South may be changing 
its traditional attitudes. Latest 
evidence is the fact that 20th-Fox’'s 
entry in the cycle, “Pinky has 
recently been okayed for showing 
in Atlanta by the city’s censor 

board 
Pinky,” 
cale and 
Negros 


its southern lo- 
treatment ol the 
status, was granted little 
chance of cracking the Mason 
Dixon line even after “Home of 
the Brave” and “Lost Boundaries 
were given the green light. Action 
of the Atlanta censor board, how 
ever. is regarded as paving the 
way for okays in many other large 
southern cities. No bookings tor 
“Pinky” have as yet been made in 
the south, however, and there may 
be resistance by theatre-owners 
even in places where the city 
fathers give their blessings. 

The career of “Home of the 
Brave” in the south was a \ir- 
tual walkover. Although played 
throughout Dixie it encountered 
no demonstrations or other forms 
of hostile reaction. Only trouble 
meeting the United Artists pic 
was a peaceful picket line in Aus- 
tin, Tex., where the protest was 
directed against the theatre's seg- 
regation policy. A group of hot- 
heads tangled with the pickets but 
the fight was quickly suppressed. 

Important sidelight on the above 
three pix, especially “Pinky.” has 
been the reaction in the Negro 
press. While generally commended, 
many Negro newspapers criticized 
20th-Fox for casting a white girl, 
Jeanne Crain, in the central role. 
The influential Pittsburgh Courier, 
however, declared that Hollywood 
made a right decision in giving 
the part to Miss Crain since white 
audiences would tend to more 
easily identify with her predica- 
ment. 


with 
frank 





MARRIAGES 


Helen Graver to Russ Mayberry, 
Chicago, Oct. 8. He's asst. diree- 
tor of Kukla, Fran and Ollie TV 
snow. 


Peggy Murray to Paul Liver- 
more, Hollywood, Oct. 13. Bride 
is in actress; he’s the son of the 
Jess Livermore, Wall street 
plunger 


Karen Lindgren to Tom Poston, 
New York, Oct. 18. Both are iegit 
pleyers. 

Kendis Rochlen to Ned Moss, 
Brentwood, Cal., Oct. 16 Bride 
is L. A. Mirror reporter; he's with 


Warner Bros. studio publicity 
dept. 
Sarah Churchill to Antony 


Beauchamp, Sea Island, Ga.. Oct, 
18 Bride is actress-daughter ef 
Winston Churchill, . 
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